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Piano-Conductor
2. The Daly News

Music by Greg Coffin and Larry Delinger
Words by Jonathan Gillard DalyCUE: 

JON: “No topic was neglected.”
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8. G.I. Wife

Music by Greg Coffin and Larry Delinger
Words by Jonathan Gillard Daly

CUE: BOB: "and I promise you, all will be well”
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14. Rise Above It

Music by Greg Coffin and Larry Delinger
Words by Jonathan Gillard DalyCUE: MARTIN:  “from your lofty perch, Chuck?"
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Piano-Conductor
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(Such a shame that we had to go.)
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D 7

314. Rise Above It
Piano-Conductor
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Piano-Conductor
15. The Good War

Music by Greg Coffin and Larry Delinger
Words by Jonathan Gillard Daly

CUE: DAVE: “... and everything’ll come out all right.”
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2 15. The Good War
Piano-Conductor
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315. The Good War
Piano-Conductor
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