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UH-OH, HERE COMES CHRISTMAS

notes to the Music Director, from the Composer

I'm delighted you are doing UH-OH, and I hope you will have a rewarding time working
on the score. Having music-directed it myself several times, I'd like to offer some
suggestions for your production. I hope I can save you some long diversions down blind
alleys which I have already explored.

PIANO: Please obscrve metronome markings. More than once I've watched music
directors attempt to energize the songs by rushing them, at the expense of intelligibility.
Clarity of performance will achieve that energy far more effectively.

In the underscoring of dialogue, don't let the music sound formless. Particularly when the
show is performed with solo piano, it's easy for some passages to sound "tinkly" or
"noodly", which makes the audience tune the music out altogether. It's a good 1dea to
practice the underscoring often with the actors, in order to develop a solid sense of the
tempos and to avoid slowing down and speeding up in performance to try to catch
dialogue cucs.

Throughout the underscoring, try to maich the dialogue cues as closely as possible, to
find the connections between the form of the scenes and the form of the underscoring.
Incidentally, I have placed some dialoguc in parentheses, some not. The un-parenthesized
lines are cues and other specific points where the music and dialogue must match up; the
parenthesized lines are guidcs, meant to give the accompanist or conductor a rough idea
where the speaker is.

VOICE: | have deliberately set many of the vocal lines so that they don't sit squarely on
the accompaniment, to make the music sound as conversational as possible. I know this
makes the music harder to teach, but please don't square it up. It's important for the
singers 1o develop a sense of how their lines syncopate and rock over the accompaniment.

Setting the music in comfortable keys for the singers is crucial. In general the music has
been most effective when the women stay in chest voice (except in tutti passages). It has
been difficult in the ensemble numbers to find keys which show off both the women and
the men to their best advantage. Often as not ['ve tried to give the women solo lines on
the lower end of the melodic range of a song, and then adjust the overall key so that the
men aren't singing in the basement. I'll address this more specifically when talking about
individual songs. Incidentally, the complete score is saved on a disc, and, for a nominal
fee, I'm happy to send whatever transpositions you need. You can e-mail me at the
KINDERGARTEN/UH-OH web site (allireallyneed.com).

It 1s possible to present the show with one excellent singer and four "actors who sing."
This works most easily if the singer plays the role of Rusty.

Feel free (o cut harmonies if the singers have difficulty with them. I would suggest
distributing harmonies so that one singer is on each of the two harmony-lines, with
everyone else singing melody. This ensures that the melody will stand out, and also
makes it possible to de-emphasize your less-skilled singers. In most of the songs, I have
placed the harmony-lines above the melody. This is strictly for notational convenience;
feel free to set the melody and harmonies in whatever octave sounds best (or your
ensemble.
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UH-OH...

Allegro marcato J: 96

1. Scrooge
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UH-OH... PIANO/CONDUCTOR

1. Scrooge
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UH-OH... PIANO/CONDUCTOR
1. Scrooge
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UH-OH... PIANO/CONDUCTOR
1. Scrooge
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UH-OH... PIANO/CONDUCTOR
1. Scrooge
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UH-OH...

PIANO/CONDUCTOR

3. The Christmas Pageant

Cue: "...nobody was about to go through the whole thing twice.”
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UH-OH... PIANO/CONDUCTOR
3. The Christmas Pageant
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UH-OH...

Moderato J: 160

PIANO/CONDUCTOR

6. Wind-up Toys

Cue: "...that keeps on giving, and giving, and giving..."
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UH-OH... PIANO/CONDUCTOR
6. Wind-up Toys
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UH-OH... PIANO/CONDUCTOR
6. Wind-up Toys
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6. Wind-up Toys
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UH-OH...

10. A Holiday Wedding

“...some people just know
Christmas when they see it."
(Match actor throwing glitter.)

Maestoso J: 76
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UH-OH...

"...when it came to picking a mate!"

Lento J =52

10. A Holiday Wedding

&
e
»

PIANO/CONDUCTOR

i e =

u_‘

@@’Joa

("And you'd have to
be really blind...")

oe

e on
1

N

Andante
espressivo

Jos

“L..‘ ]

("...the last words
of her vows...")

*...and delivered
the goods."

a

ol 2} o)

B[;/F

33
)

2

F7sus4 F7 F9
‘

8)

F7

N

"When the last lovely note..."

A

—-

[ £an Y4

E

ANV}

»

LT

rit.

'Y
a3 .,
[
A "N
5

;:

Janvary 2001

-
=

s ¢

42-

"‘
s ¢

©Dramatic Publishing - NOT FOR PERFORMANCE




UH-OH...

PIANO/CONDUCTOR

11. Uh-Oh, Here Comes Christmas

Cue: (House lights fade out.)

Maestoso J =120

SCROOGE:
(Optional--speak lyrics
until pick-up tom. 9.)
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11. Uh-Oh, Here Comes Christmas
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UH-OH... PIANO/CONDUCTOR
11. UUh-Oh, Here Comes Christmas
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11. Uh-Oh, Here Comes Christmas
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