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*** NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by 
THE DRAMATIC PUBLISHING COMPANY, INC., without whose permis-
sion in writing no performance of it may be given. Royalty must be paid every 
time a play is performed whether or not it is presented for profit and whether 
or not admission is charged. A play is performed any time it is acted before an 
audience. Current royalty rates, applications and restrictions may be found at 
our website: www.dramaticpublishing.com, or we may be contacted by mail 
at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St., 
Woodstock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT 
THE EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors 
with a fair return for their creative efforts. Authors earn their living from the 
royalties they receive from book sales and from the performance of their work. 
Conscientious observance of copyright law is not only ethical, it encourages au-
thors to continue their creative work. This work is fully protected by copyright. 
No alterations, deletions or substitutions may be made in the work without the 
prior written consent of the publisher. No part of this work may be reproduced 
or transmitted in any form or by any means, electronic or mechanical, includ-
ing photocopy, recording, videotape, film, or any information storage and re-
trieval system, without permission in writing from the publisher. It may not be 
performed either by professionals or amateurs without payment of royalty. All 
rights, including, but not limited to, the professional, motion picture, radio, tele-
vision, videotape, foreign language, tabloid, recitation, lecturing, publication 
and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are in copy-
right, the permission of the copyright owners must be obtained or other songs and recordings 
in the public domain substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all pro-
grams distributed in connection with performances of the play and in all in-
stances in which the title of the play appears for purposes of advertising, pub-
licizing or otherwise exploiting the play and/or a production. The name of the 
author must also appear on a separate line, on which no other name appears, 
immediately following the title, and must appear in size of type not less than 
fifty percent (50%) the size of the title type. Biographical information on the au-
thor, if included in the playbook, may be used in all programs. In all programs 
this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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CHARACTERS
MICHELLE: a social worker, 30s.

BOBBY: a gardener, 60s.

DANIEL: 15-year-old.

LISA: Daniel’s mother, 40s.

ASHLEY: Bobby’s neighbor, 16.

SETTING
Flint, Mich. Late spring and summer.

AUTHOR’S NOTE
Street names, nearby towns and other indicators of place 
are real to the community of Flint, Mich., but they may 
be changed if a production wishes to relocate the play to a 
similar, post-industrial setting.
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Scene 1

(Lights up on the backyard of a modest home in Flint, Mich.
The sounds of the city are heard: dogs barking, the occa-
sional siren in the distance, voices shouting.
On the house there is a boarded up window and a door 
leading into the kitchen. There is a small deck with two old 
chairs and a table, on which sits a jug of iced tea. Assorted 
gardening tools lean against the house. In the garden are a 
large rectangular raised bed and a few old car tires that are 
now used for planting. There are no plants in the bed or the 
tires, just dirt. BOBBY enters from inside the house with a 
glass of iced tea. MICHELLE follows him.)

MICHELLE. So?

(BOBBY doesn’t answer. He takes a drink.)

MICHELLE (cont’d). I really don’t have time for this.
BOBBY. Don’t I get some time to think it over?
MICHELLE. What is there to think over?
BOBBY. I don’t need any help.
MICHELLE. Mrs. Campbell told me you collapsed in the 

street last week.
BOBBY. No I didn’t.
MICHELLE. She said she saw you!
BOBBY. You know what she’s like! I was just taking some 

junk to the curb and I tripped. 
MICHELLE. That’s not how she described it. Did you hurt 

yourself?—
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10 Bloom ACT I

BOBBY. When did you talk to her anyway?
MICHELLE. At Kroger’s. She said she hadn’t seen you since 

and was getting worried. She assumed I already knew.
BOBBY. It wasn’t a big deal! Collapsed …
MICHELLE. OK. (She checks the time on her phone.) I don’t 

have long. I really need an answer from you.
BOBBY. No.
MICHELLE. No?
BOBBY. Yes. My answer is no.
MICHELLE. But—
BOBBY. Don’t start—
MICHELLE. Give me a good reason why—
BOBBY. Because I don’t have time to be baby-sitting one of 

your messed up kids!
MICHELLE. He’s not messed up, Dad.
BOBBY. Oh yeah? Why’s he working with you then?
MICHELLE. He’s just … going through a lot right now.
BOBBY. Such as?
MICHELLE. Why do you need to know? You’ve clearly 

made your decision. 
BOBBY. Because I know how these conversations go. You 

ask for my opinion and I give it. You disagree, and then 
you don’t shut up about it until you get your way. It was 
exactly the same way with your mother!

MICHELLE. So you’ll do it then?
BOBBY. Nope. My answer is still no. 
MICHELLE. Jesus, Dad.
BOBBY. Watch your mouth!
MICHELLE. Well I’m not leaving until you change your mind. 
BOBBY. Grab a chair then. 
MICHELLE. Just let me bring him around to meet you and 

I’m sure you’ll change your mind. There has to be some-
thing he can do around here.
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ACT I Bloom 11

BOBBY. Where is he now?
MICHELLE. In the car.
BOBBY. You just proved my point! What were you going to 

do if I wasn’t home?
MICHELLE. You’re always home.
BOBBY. That’s not true!
MICHELLE. When was the last time you went somewhere?
BOBBY. I go to—
MICHELLE. Other than church. Or the market?

(Pause.)

BOBBY. I came to Nicole’s birthday party.
MICHELLE. That was three months ago! Now you’ve got 

that other lot from the city, you’re going to have much 
more to do!

BOBBY. I already told you I can manage! I’m in great shape 
for my age. Doctor Cohen told me so.

(DANIEL appears. He is wearing a loose fitting T-shirt, 
basketball shorts and flip-flops.)

MICHELLE. Daniel. Is everything OK?

(Pause.)

DANIEL. Yeah. Can I use the restroom?

(MICHELLE looks at BOBBY.)

MICHELLE. Of course. This is my father, Mr. Graham.
DANIEL. Hey.
BOBBY (mimicking him). Hey. 
MICHELLE. Go straight through the kitchen and it’s on 

your right.
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12 Bloom ACT I

(DANIEL goes to enter the house.)

BOBBY. And take your shoes off!

(DANIEL stops. He kicks off his flip-flops and goes inside. 
MICHELLE’s phone rings.)

MICHELLE. Excuse me. (She answers.) Hello. No, I’ll be 
back soon. What’s—You’re kidding me. Again?! Oh that 
girl … Give me 15 minutes. Thanks for letting me know. 
(She hangs up.)

BOBBY. What now?
MICHELLE. Just an incident at the school. 
BOBBY. What kind of incident?
MICHELLE. It’s nothing.
BOBBY. Well go if you need to. Just make sure you take that 

kid with you.
MICHELLE. OK, I get it, Dad. You clearly don’t need the 

help. So how about you do this for me? I’ve got 40 other 
cases I’m dealing with right now. He’s a good kid and I just 
thought that working outside and getting to know someone 
new would be a really positive experience for him. 

BOBBY. Why isn’t he in school?

(Pause.)

MICHELLE. He was suspended last week. 
BOBBY. What did he do?
MICHELLE. It was just a minor thing.

(BOBBY waits for an answer.)

MICHELLE (cont’d). He threw a chair and broke a window.
BOBBY. And that’s all?! 
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ACT I Bloom 13

MICHELLE. Yes! Believe me. We deal with much worse.
BOBBY. Anyone would think you work in a prison. It’s about 

time you found another job!
MICHELLE. I like my job!
BOBBY. Well why did he do it? 
MICHELLE. He’s a teenage boy. Someone said something, 

and he overreacted. 
BOBBY. What happens if I say something and he overreacts 

again?
MICHELLE. In my professional opinion, I’m sure this was 

just a random thing. He and his mom just moved up here 
to live with some relatives. He sleeps on a couch in their 
basement. She works full time and is going to school, and 
he’s 15 years old. Do you want me to keep going?

BOBBY. Where is his father?
MICHELLE. Dead. 
BOBBY. Really?
MICHELLE. Why would I lie about a thing like that? He 

doesn’t talk about it much. All I know is that he passed 
away before they moved here. 

(DANIEL reappears. He puts on his flip-flops.)

DANIEL. Thank you.
MICHELLE. Daniel, go wait in the car please. 

(DANIEL exits.)

BOBBY. You know your mother had some tricks, but you … ? 
MICHELLE. What?
BOBBY. That story! You were saving that for your endgame, 

weren’t you? 
MICHELLE. So it’s a yes?
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14 Bloom ACT I

(BOBBY shrugs.)

MICHELLE (cont’d). Thank you. 

(MICHELLE kisses him.)

BOBBY. You owe me big time!
MICHELLE. I know. I’ll go get him now. (She goes. From 

offstage.) Daniel! Sorry, you can come back! And bring 
your bag with you! (She returns.)

BOBBY. And what exactly am I supposed to do with him?
MICHELLE. Put him to work. You haven’t planted for the 

summer yet, have you?
BOBBY. No.
MICHELLE. So there you go.
BOBBY. But do I have to talk to him?
MICHELLE. Oh he’s very quiet.
BOBBY. And how long do I have to do this for?
MICHELLE. He’s suspended for another week. After that, 

you never have to see him again. He must not have heard 
me. (She exits. From offstage.) Daniel!

(BOBBY walks over to the raised bed. He sticks his hand in 
the dirt and feels it. MICHELLE reappears with DANIEL. 
He carries a backpack with him.)

MICHELLE. All right then. Daniel, I’ve told my father about 
what happened at school last week and he’s very kindly 
agreed to let you help him get his garden ready for the sum-
mer. Does that sound like fun?

DANIEL. Not really.
MICHELLE. Better than being stuck at home. Or in class, 

right? You two can decide exactly when you need to be 
here and what you’ll do, but I want to hear all about it next 
week, OK? Any questions?
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ACT I Bloom 15

DANIEL. No.
MICHELLE. Well I’ll be back around three, and I can run 

you home then.
DANIEL. It’s not far. I can walk.
MICHELLE. I’d rather you didn’t. 
DANIEL. Why?
BOBBY. Because you’re fresh meat! That’s why.
MICHELLE. I’ll call your mom and let her know where you 

are. But don’t walk home alone, OK? You two have fun! 
(She starts to leave.)

BOBBY. That’s it? 
MICHELLE. Just give me a call if you need anything! (Her 

phone rings again. She answers.) I’m on my way!

(She mouths the words “thank you” to BOBBY then exits. 
The two men stand together in silence.)

 

BOBBY. You like iced tea?
DANIEL. Yeah.
BOBBY. You want some? It’s homemade.
DANIEL. No thanks.
BOBBY. Suit yourself.

(He pours himself another glass then goes inside. DANIEL 
waits for a moment, unsure of what to do. Eventually, he 
sits down on the edge of the deck, opens his bag, takes out a 
sketchbook and a pen and starts drawing. BOBBY appears 
at the screen door and watches him for a while. Eventually, 
he steps back outside.

BOBBY (cont’d). So my daughter says you just moved into 
the area?

(DANIEL doesn’t respond.)
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BOBBY (cont’d). Hello?

(DANIEL continues to ignore him. BOBBY takes the sketch-
book from him.)

DANIEL. Hey! What are you doing?!
BOBBY. I’m trying to have a conversation with you!
DANIEL. Give it back!
BOBBY. But it’s rude to ignore people when they’re talking 

to you—
DANIEL. Give it back!

(DANIEL takes the sketchbook from BOBBY.)

BOBBY. Fine. But you put it away.

(DANIEL puts the sketchbook back in his bag. He sits down 
again.)

BOBBY (cont’d). Let’s try this again shall we? My daughter 
tells me you’ve just moved into the area?

DANIEL. Yeah.
BOBBY. Whereabouts?
DANIEL. Illinois Avenue.
BOBBY. Near the park?
DANIEL. Kind of.
BOBBY. You like it here?
DANIEL. What do you think?
BOBBY. Why not?
DANIEL. Because there’s nothing to do around here.
BOBBY. Well you know it wasn’t always like this.

(Silence.)
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BOBBY (cont’d). So my daughter said something about a 
chair … ?

DANIEL. It was an accident.
BOBBY. You must be stronger than you look. You play any 

sports?
DANIEL. Nope.
BOBBY. Well do you watch any?
DANIEL. Yeah.
BOBBY. Can you answer a question with more than one syllable? 

(Pause.)

DANIEL. Sometimes.

(BOBBY chuckles. Pause.)

DANIEL (cont’d). I like hockey.
BOBBY. OK. Well that’s something! You ever go to any games?
DANIEL. I used to. 
BOBBY. Used to?
DANIEL. Yeah. But not anymore.
BOBBY. Why not?
DANIEL. I just don’t, OK?
BOBBY. All right.

(Pause.)

BOBBY. How about girls?
DANIEL. What about them?
BOBBY. Do you like them?
DANIEL. I guess.
BOBBY. Do you have a girlfriend?
DANIEL. No.
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18 Bloom ACT I

BOBBY. Well why not? I had plenty of girls chasing after me 
when I was your age. 

DANIEL. Good for you.

(Silence.)

BOBBY. Look kid, I’m sorry. I don’t usually socialize with 
people your age. People of any age really. If you don’t want 
to talk, that’s fine by me. We can just sit here. No point in 
wasting breath if there’s nothing to say, right?

DANIEL. You got a TV?
BOBBY. Do I have a TV?
DANIEL. Yeah.
BOBBY. Why do you ask?
DANIEL. So I can watch it.
BOBBY. You’re not watching TV.
DANIEL. Why not?
BOBBY. Because one: we have work to do. And two: I don’t 

have one.
DANIEL. You’re lying.
BOBBY. About the work, or the TV?
DANIEL. The TV.
BOBBY. Go in and see for yourself.
DANIEL. Who doesn’t own a TV?
BOBBY. Plenty of people!
DANIEL. Weird people. What do you do without one?
BOBBY. I work out here in my garden, I read, I listen to the 

radio …
DANIEL. The radio?
BOBBY. Yes. It’s a machine with something called a dial, 

which you can turn, and sometimes music plays.
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