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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the musical must give credit to the au thor and com pos ers of 
the musical in all pro grams dis trib uted in con nec tion with per for mances of
the musical and in all in stances in which the ti tle of the musical ap pears for
pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex ploit ing the musical and/
or a pro duc tion. The names of the au thor and com pos ers must also ap pear on 
a sep a rate line, on which no other name ap pears, im me di ately fol low ing the
ti tle and must ap pear in size of type not less than fifty per cent (50%) the size 
of the ti tle type. Bio graph i cal in for ma tion on the au thors and composers, if
in cluded in the playbook, may be used in all pro grams. In all pro grams this
no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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The Third Wave Mu si cal con ducted a work shop per for -
mance at The Marsh Youth The ater, San Fran cisco, Jan u ary 
29, 2010, and pre miered at Mercy High School, also San
Fran cisco, April 10, 2010. The Marsh Youth The ater and
Mercy High School col lab o rated in both pro duc tions in -
volv ing the fol low ing art ists and stu dent per form ers.

The Marsh Mercy High School

Ex ec u tive Di rec tor School Prin ci pal
Steph a nie Weisman Dr. Dor o thy McCrea

Marsh Youth The ater Thea tre Di rec tor
Em ily Klion Liz McAninch

Di rec tor Di rec tor
Cliff Mayotte Liz McAninch

Mu sic by
Da vid Denny

Kathy Peck Denny
Em ily Klion

Mu sic ar ranged and di rected by Fred er ick Har ris

Dramaturgy Cho re og ra phy
Da vid Ford Tricia Lam

Sets Sets
Alex Bargas Tim Mahoney
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Cos tumes Cos tumes
Susana Aragón Liz Chap man
     Vickie Cronander

Light ing Light ing
Kedar Law rence Tim Mahoney

CAST CAST

Mark Kenward Ian Col lier
Camila Betancourt Shelby Getsla
Teresa Attridge Sa rah Manzano
Abu Bhonapha Caitlin Howard
Misha Brooks Jenny Montoya
Michaela Byrne Natalie Ayala
George Coker Lexie Ramos
Abra ham Da vis Ria Plachutin
Aud rey Weisman Dileo Jade Ritterbusch
Andy Kwan Aud rey Dileo
Danielle Lucchesi Taje Spring field
Em ily Claire Ma son Miya Scales
Tenaya Nasser Cherisse Groves
Madeline Oppelt Perez Montaiesha Hayes
Deanna Palaganos Vic tor Narvaez
Mickesha Pusey Dan iel Green
Aaron Rhodes Kamron Shushtar
Homero Rosas
Hailey Joy Scandrette
Emme Jo Smoot
Eileen Monique
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ABOUT THE MU SI CAL

The Third Wave be came an in ter na tional phe nom e non. The
story first ap peared in a Whole Earth Cat a log mag a zine ar -
ti cle writ ten by Ron Jones. As a psy cho log i cal study, this
ar ti cle has been re printed world wide in ac a demic jour nals
and an thol o gies. In 1981, the ar ti cle was adapted into an
Emmy Award-win ning tele vi sion drama by Nor man Lear
and was later nov el ized in a book that has sold more than
three mil lion cop ies in six teen lan guages. In 2008, a Ger -
man film com pany pre miered The Wave-Die Welle at the
Sundance Film Fes ti val. Die Welle has re ceived in ter na -
tional ac claim and has be come the topic of cult dis cus sions 
on YouTube and Internet blog sites. In 2010, the stu dents
in the orig i nal ex per i ment pro duced a doc u men tary The
Les son Plan funded by Ste ven Spielberg. It tells “what re -
ally hap pened” in The Third Wave, as does this mu si cal.
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THE THIRD WAVE

CHAR AC TERS

MR. JONES . . . . . . . . . . . . . . . . . . . A first-year teacher.

STU DENTS:

· EVE . . . . . . . . . . . . . . En ter tain ing, hope ful, op ti mis tic.

· DOUG . . . . . . . . . . . . . . Big, clumsy bas ket ball player.

· ROB ERT . . . . . . . . . . . . . . . . . A loner, extremely shy.

· ALENE . . . . . . . . . . . . . . . . . . . . . . . Bright, ar tic u late.

· WENDY . . . . . . . . . . . . . . . Suc cess ful but not boast ful.

· EZC . . . . . . . . . . . Would like to get Wendy’s at ten tion.

· DESHAY . . . . . . . . . . . . . . . . . . . . . A trans fer stu dent.

· NOR MAN . Wants to pro tect DeShay and just get along.

· MARIA . . . . . . . . . . Has a strange pas sion for to ma toes.

· ALICIA . . . . . . . . . . Quiet, tends to van ish into thought.

· BOMBER . . . . . . . . . . . . . . . . . . An gry and dan ger ous.

· GG. . . . . . . . . . . . . . . . Frank, an i mated and gre gar i ous.

· BRENDA . . . . . . . . . . . . . . . . . . . . . . . . Doesn’t fit in.

EX TRAS: Other stu dents who join the ex per i ment as it
grows in num bers. Red X Mem bers come from this group.

NOTE: See end of play for ex panded char ac ter de scrip tions.

TIME: 1967.
PLACE: Cubberley High School , Palo Alto, Cal i for nia.
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VO CAL SE LEC TIONS

ACT ONE

1. “School Is”. . . . . . . . . . . . . . . . Stu dents
2. “The Whomp” . . . . . . . Mr. Jones and Stu dents
3. “Hello”. . . . . . . Mr. Jones, Rob ert and Stu dents
4. “A Mov ing Par a ble” . . . . . . . . . . . Stu dents
5. “Hola”. . . . . . . . . . . Stu dents and Red Xers 
6. “Fire in the Girls Bath room” . . DeShay and Backup

Sing ers
7. “There Is a Mo ment” . . . Eve, Wendy and Stu dents

ACT TWO

8. “Ex treme” . . . . . . . . . . . . . . . . Red Xers
9. “Free dom” . . . . . . . . . . . . Alicia and Alene

10. “Maybe” . . . . . . . . . . Mr. Jones and Stu dents
11. “For the First Time” . . . . . . . . . . . Stu dents
12. “Devil in Heaven (Marching With

the Devil to Heaven)”. . . . Mr. Jones and Stu dents
13. “Mr. Jones Blues” . . . . . . . . . . . . . Rob ert
14. “No Con clu sions (We Sing for Thee)” . . Ev ery one
15. Cur tain Call (“School Is”/“There Is a

Mo ment”) . . . . . . . . . . . . . . . . Ev ery one

Note: Through out script, lyr ics shown in ital ics are meant
to be spo ken in rhythm.
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ACT ONE

SCENE 1 - A high school classroom, 1967

SCENE: Em braced by a spot light, a col or fully dressed
STU DENT walks across the stage hold ing a sign over
her head. The au di ence can read the sign: “My Name
Is Brenda. Wel come to Our Show!” The STU DENT
turns the other side of the sign to ward the au di ence that 
re quests in big let ters: “AP PLAUD.” Be fore ex it ing, the 
STU DENT play fully beck ons the au di ence for a louder
re sponse.

AT RISE: Lights come up re veal ing clus ters of STU DENTS 
sit ting and stand ing in a class room. They en er get i cally
in tro duce them selves to one an other and the au di ence.

SONG #1: “SCHOOL IS”

STU DENTS.
OH OH

EVE, ALENE, EZC, DOUG.
ALGEBRA, GEOMETRY,
EVERYTHING IS TESTING ME

9
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WENDY, ALENE, EVE, ALICIA.
GOOD GRADES, PRETENSIONS,
HAIR EXTENSIONS FACING ME

ROB ERT, EVE, ALENE, ALICIA, WENDY, EZC,
DOUG.

FROG EYES, HISTORY,
THE DONUT SHOP IS HAUNTING ME

STU DENTS.
SCHOOL IS EVERYTHING TO ME!
OH

BOMBER, EZC, NOR MAN.
BREAK OUT, SKIP OUT!
A HALLWAY PASS IS FREEING ME

EVE, ALENE, WENDY, GG, MARIA.
EYELINER, LIPSTICK,
THE BATHROOM MIRROR’S PIMPING ME

GIRLS.
SEQUINS, NEW JEANS,
ALL THAT’S “IN” IS COSTING ME 

STU DENTS.
SCHOOL IS EVERYTHING TO ME
OH
MY BEST FRIENDS, MY OLD FRIENDS
MY GANG’S RESPECTING ME
MEAN GIRLS, BAD BOYS
EVERYONE IS PLAYING ME

10 THE THIRD WAVE MUSICAL Act I
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EVE, ROB ERT, EZC, WENDY.
POP QUIZ, MIDTERM,
MY GPA IS SCREWIN’ ME

DESHAY, NOR MAN, GG, MARIA.
USED BOOKS, DIRTY LOOKS,
THE S.A.T. IS CHASING ME

BOYS.
R.O.T.C. A FUTURE ARMY WAITS FOR ME

STU DENTS.
SCHOOL IS EVERYTHING TO ME! OH
ALL YOU PEOPLE LOOK ALIKE!
HEY YOU, DEFINING ME!
TALKING, GAWKING,
EVERYONE’S AFRAID OF ME!

WENDY, ALICIA, ALENE.
BLACK GIRLS, KINKY HAIR
TALKIN’ LOUD, SCARIN’ ME

DESHAY, MARIA, GG.
WHITE GIRLS, PONYTAILS
TALKIN’ FAST, IGNORIN’ ME

GIRLS.
CUTE BOYS, TIGHT PANTS, ROUND BUTTS
PLEASIN’ ME

STU DENTS.
SCHOOL IS EVERYTHING TO ME! OH

Act I THE THIRD WAVE MUSICAL 11

© The Dramatic Publishing Company



BOYS.
PEP RALLY, BIG GAME
CHEERLEADERS EXCITING ME

GIRLS.
PROM NIGHT, SEXY BOYS
MY BOYFRIEND IS CALLING ME

STU DENTS.
CLASS PRIDE HANGOUTS
TEAM SPIRIT EMBRACING ME
SCHOOL IS EVERYTHING
SCHOOL IS EVERYTHING
SCHOOL IS EVERYTHING TO ME!

(Fol low ing each name an nounce ment the STU DENTS
freeze.)

EVE. My name is Eve, I like to sing. Maybe some day I’ll
be in a mu si cal like this. 

ALICIA. Alicia. I talk to you in a mil lion ways, but you
don’t hear me.

ROBERT. I know. My name is Rob ert.
DESHAY. I’m not even sup posed to be at this here school. 

Callin’ me a guest or some thing. My name is DeShay
Hampton—DeShay! Honey! Hampton…

BRENDA. Right on!

(DESHAY throws a ques tion ing look at BRENDA.)

NOR MAN (to DESHAY). Yes, sis ter—Nor man Mor gan
watchin’ out for you!

MARIA. Maria.
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GG. GG. You know my mother says, “Gee, gee, you come 
a lit tle early,” so now it’s GG, but my boy friend,
Freddie, he calls me lit tle one, “Gina, my lit tle one,” but 
not so much lon ger, you know. He makes me laugh,
Freddie, laugh, to be happy, is im por tant, you know.
My mother—don’t you think—

WENDY. My mother, all I said is, “I like horses.” Every
hol i day, birth day, I get horses…plastic horses, for
Wendy. I don’t even like horses.

EZC. It’s me, EZC, sit ting be hind you—Wendy—here,
row five seat three.

ALENE. My name is Alene. Like ev ery one here, I have a
se cret. A wish. Dreams.

DOUG. Yeah, to play bas ket ball for Mr. Jones. My friends 
call me “D” for de fense. My brother Da vid died last
year sniff ing hair spray—this school did n’t do any thing
to re mem ber him, so I’m the last of the “D’s”—Doug. 

BOMBER. How sweet this lit tle soap op era of ours!
DOUG. His name is Jerry Romer, but he likes to be re -

ferred to as Bomber!

(MR. JONES en ters amid the frozen STU DENTS. He
walks slowly across the stage.)

MR. JONES. My name is Ron Jones. I teach his tory here
at Cubberley High School in Palo Alto, Cal i for nia. It’s
1967, there’s a war on in Viet nam. It’s the Summer of
Love, pro test, and ra cial in te gra tion has just come to
our school in the form of a sneak-out pro gram. It’s the
time to do some thing right… This is my World His tory
class, we’re about to study the rise of Ger man Fas cism,
the Ho lo caust, great stuff. At the end of last week, Eve

…
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Connors asked an in ter est ing ques tion: “How could the
Ger mans claim the Ho lo caust did n’t hap pen?” It’s a
great ques tion. I’ve been think ing about a les son, a les -
son that might help them un der stand—

(MR. JONES ex its. The STU DENTS slowly emerge from 
their statue poses.)

DESHAY (to BOMBER). What you lookin’ at?
BOMBER. You don’t be long here!
DESHAY. Don’t like findin’ my self here no more than you 

do. 
NOR MAN (to DESHAY). Sis ter—
DOUG. What? She ain’t your sis ter.
WENDY (sing-song). “Told my mother, I like horses—”
ALENE (sing-song). “Clickity click, clickity click.” Mr.

Jones is cute don’t you think?
DESHAY. And my mama said this would be a safe place.
EVE (sing-song). “All we are say ing…”
BOMBER (sing-song). “Get me a piece!”
ALENE. I like Bomber’s use of the word “piece.” Do you

think Mr. Jones has read Kahlil Gibran? It’s re ally
thought ful.

MARIA (sing-song). “To ma toes, boom, boom, boom. I like 
to ma toes, boom, boom, boom.”

DESHAY. Say, what’s this boom boom stuff all about?
ALENE (sing-song). “Lickety lick, lickety lick—”
DESHAY (to ALENE). And you? Sis ter tonguin’ it?!
MARIA. We should all eat to ma toes, plant to ma toes. I’m

into, like, to ma toes. Red to ma toes. Boom, boom, boom.
BRENDA. Groovy!
GG. How do you know if you’re preg nant?

14 THE THIRD WAVE MUSICAL Act I
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EN TIRE GROUP. What?! What?!?
GG. Freddie, he’s my boy friend. We’re al most, you know,

en gaged. I’ve al ways kept on my pant ies, never once,
not once taken them off—not even for Freddie—

ALENE. Im mac u late Con cep tion. Mr. Jones wants me to
help him af ter school!

BRENDA. What? He’s too old for you.
EZC. Oh man, wow, this is outta hand, even for me, Mr.

EZC.
DESHAY. White girls talkin’ per sonal trash. You’re not

hearin’ it from me.
ALICIA. I talk to you, in my si lence…
EVE. “In my si lence”—Alicia, you are a chanteuse.
NOR MAN. Is that bad, or somethin’?
WENDY. All I get is plas tic horses.
EZC. You col lect horses, don’t you?
ALENE. Love at first “hee-haw.”
DESHAY. And they wanted me to go to this here school to 

get an ed u ca tion?
WENDY. She took me horse back rid ing, could n’t af ford it, 

bought these funny…cowboy hats. She’s all smil ing.
All I said is, “I like horses.” Told my mother I like
horses. What else could I say when she asked me what I 
wanted…told me she was dying. All I said is…

(BOMBER ex its, slam ming the door with a loud bang.
STU DENTS look around, wor ried.)

EVE. It’s Bomber!
EZC. Bum mer.
ALENE. Mr. Jones does n’t like him.
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DOUG. Hey, you, Rob ert, how come you never say any -
thing?

NORMAN. Sis ter Maria—would you mind showin’ me
just one more time that to mato thing!?

MARIA (be ing sexy). To ma toes, uh, uh, uh. I like to ma -
toes. Uh, uh, uh.

NORMAN. I like your to ma toes!
EVE. Now, any one want to be Chair man Mao in this

year’s mu si cal, right here in Mr. Jones’ his tory class?
Right here in Palo Alto? It’s Bomber with his Tech.
Prep. prom ises to blow up the world, ver sus ad vanced
place ment and the col lege of your choice. It’s trans fer
stu dents, black sneak-outs, from East Palo Alto, called
“guests.” Let me hear a “guests.”

STU DENTS. Guests!
EVE. Ver sus the Ozzie and Har riet show. All white Palo

Alto, called “hosts.” Can I hear a “hosts”?
STU DENTS. Hosts!
EVE. James Brown. (Sing ing.) “I feel good, da na da na da 

na na,” ver sus the Bea tles, (Sing ing.) “Da—da da da da
da da.” The Bi ble and Malcolm X ver sus Catcher in the 
Rye. Track ing, laning, seg re ga tion. It’s a war! He li cop -
ters, he li cop ters. Break it down. Come on, I want to
hear it. Heli, heli, heli he li cop ters. Hell no, we won’t
go! Hell no, we won’t go!

(EVE leads a cre scendo of “he li cop ter” and “hell no’s” 
that fi nally fades.)

EVE. Shh, shh—all right now, cur tain up—so who’s go ing 
to play Chair man Mao? It’s go ing to be a great year!
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(A school bell is heard as the lights fade to BLACK -
OUT.)

SCENE 2 - Day 1 of the ex per i ment

(To a re corded ca coph ony of school hall way noise and
loud speaker an nounce ments, BRENDA en ters car ry ing
a sign that reads DAY 1. Be hind her, MR. JONES can
be seen ar rang ing the class room, tak ing down a poster
of James Brown and putt ing desks in neat rows. To the
au di ence, BRENDA ex plains her di lemma.

BRENDA. I just don’t fit in. Look at my hair. It’s frizzy,
not long. I’m too smart just to get along. Don’t want to
be sexy, an other dumb blond. Well, maybe sexy would
be okay. I wish I was black like sassy DeShay… Okay,
I’m gonna change my name from Brenda to Naughty.
Jump outta my skin, not like Wendy, Miss Ro deo,
what ever, or Eve, with her sing-a-long. Look at my
shoes, ding dong! Keds, all wrong. I should be wearin’
boots that talk. What do you think of my socks? And
this skirt doin’ the roll-up, down. Up. Please???!!!… I
want to be like Maria and GG, come from some place,
but I’m too tall and I skip with out rea son! (Skip ping.)
There you saw it! When I get ex cited, I skip. Can’t help 
it. I’m Jew ish. (Skip ping.) Stop the war!… I should be
an gry like Bomber. Quiet like Alicia, but I’m nei ther. I
think way too much… You know what? I like school!
And want to get along. (Skip ping.) What did I do
wrong?… My name is Brenda. (Skip ping.) Sorry— (Sad 
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face.) Brenda or (Happy face.) Pookie! (Skip ping.)
Maybe I could be Cas san dra…

(BRENDA takes her sign and ex its. MR. JONES fin ishes 
re ar rang ing the class room. To the sound of a school
bell, STU DENTS walk, stum ble, rush and stroll into the
room like chirp ing birds. Some no tice the room has
changed. Oth ers sim ply spill into the clos est seat. MR.
JONES turns on a tape re cord ing of a Sousa march.
Some com ment on the strange sound. Oth ers don’t even
hear it.)

MR. JONES. Come on in, no, just leave the desks the way
they are. 

EVE. Ser geant Pep pers?
ALENE. Where’s the poster of James Brown?
WENDY. The room looks so clean.
MR. JONES. Bomber, have a seat, set tle down!
ALENE. To day’s rally sched ule—
EZC. Can I change my seat, Mr. Jones?
BRENDA. Me too! Take mine!
MR. JONES. No, just sit. Take a seat, ev ery one. 
GG. We should, you know, save a seat for Freddie. He

wants to visit, to see what’s go ing on here, to have
lunch—

MR. JONES. GG, sit.

(NOR MAN saun ters into the room and glares at
BOMBER be fore tak ing a seat in the back of the class -
room.)
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MR. JONES (cont’d). Thank you, Nor man, for join ing us.
All right, ev ery one. 

ALENE. Is this a test or some thing you did n’t tell us
about?

MR. JONES. No, it’s not a test.
ALICIA, BRENDA, WENDY (alarmed). We have a test

to day?
MR. JONES. Would ev ery one just be quiet and sit down?

(He whis tles, caus ing a set tling of STU DENTS and their 
at ten tion.) To day is go ing to be a lit tle spe cial. (He
turns off the mu sic and writes on the black board
“STRENGTH THROUGH DIS CI PLINE.”) I want to re -
mind you of last Fri day’s lesson—the film we saw
about Auschwitz. Eve’s ques tion!

MARIA. It freaked me out.
WENDY. All those hol low faces, eyes, just the eyes look -

ing at you.
MR. JONES. I thought it was a great ques tion.
EVE. Oh, I re mem ber now! (Pause.) Oh yeah, it was the

mu si cians, play ing mu sic at the camp, and I—I was
think ing—how could the Ger mans, af ter the war, say
they did n’t take part?

ALENE. In the Ho lo caust!
EVE. Say it did n’t ex ist.
MR. JONES. All right, good. So, to day we’re go ing to do

a lit tle ex per i ment.
MARIA. I don’t want my arm tat tooed!
MR. JONES. Wait, hang on, just wait. (He un der lines the

motto on the black board “STRENGTH THROUGH
DIS CI PLINE.”) To day’s les son is about dis ci pline. So,
for once just do as I say. If you want to be suc cess ful as 
an ath lete—Doug, Eve in mu sic, Maria with your
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