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TIME PRESENT
A Full-Length Play

For Three Men and Five Women

CIIARACTERS

EDITH

PAULINE

CONSTPi.NCE

PAMELA

MURRAY

EDWARD

ABIGAIL

BERNARD

PLACE: Constance's flat in Pimlico.

lME: The p-resent.
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ttA time to embrace and a time to refrain
from embracing. A time to get and a
time to lose: a time to keep, and a time
to cast away_ ~t

Ecclesiastes
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PROPERTIES

GENERAL:
Constance's apartment: Scandinavian furniture, ab­
stracts; a wall of books, reports, white papers,
volumes of Hansard, Year Books, filing cabinets and
hundreds of back copies of politi cal weeklies, all very
neatly arranged for reference; a large Swedish desk
covered with still more books, newspapers~reports,
galley proofs, a telephone and a typew:riter with paper
still in it; a glass table with a large selection of drinks
andglasses;a recordplayer; a television set; records
on the floor; a couple of modish, uncomfortable steel
and leather chairs. Two doors lead to bedrooms and
one to outside of the apartment. There is a parti­
tioned kitchen full of jars of exotic herbs, chopping
boards, wine racks, business-like knives, strings of
garlic and so on. In a less severe part of the room
are Japanese lampshades , a day-bed and a pile of
expensive-looking clothes wrapped in plastic covers,
clearly just back from the cleaners.. On one wall on
this less severe side of the room is an old poster that
reads: "NEW THEATRE, HULL. GIDEON ORME-­
MAC BETH -- WITH FULL LONDON CAST .. tt On a
table is a rather faded production photograph of an
aging but powerful-looking actor in Shakespearian
costume; a scrapbook lying beside the photograph..

PERSONAL:
EDITH: She is in her late fifties, looks tired but alert..

A cup of tea, a copy of Hansard.. Act Two: For­
mally dressed.

PAULffiE: She is eighteen and pretty. She wears
1 'shoddy clothes ,H or sloppily dressed as some of
the Hhippie ft teenagers usually are.. Act Two:
Subdued clothing (more normal) ..
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CONSTANCE: She is in her early thirties.. Carries
a bulging briefcase oO Act Two: Carries some
parcels containing groceries and a small bottle
of perfume; smokes a cigarette, evening papers.

PAMELA: She is alsoin her early thirties. Act Two:
In a nightdress and dressing gown; a glass 0 f
champagne in her hand. At one point she is naked
as she is dressing and packing some of her things
into a suitcase; a few things, such as, a SUitcase,
fur coats, etc. to show she's moving out of the
apartment.

EDWARD: He's twenty-eight.. Coats. Act Two: A
record.

MURRAY: He is thirtyish.
ABIGAIL: She is dressed in men's Carnaby Street

clothes, wears a theatrical mustache.

© The Dramatic Publishing Company, Woodstock, Illinois



ACT ONE

SCENE: Constance's flat in Pimlico. For
the present she is sharing it with Pamela.
There is some evidence that it is lived in
by two people with different temperaments
and interests. On the whole, the impression
is rather severe, m 0 rea working area
than aplace to lounge around" The influence
of Constance is in the Scandinavianfurniture
and abstracts. There is also the evidence
of her profession of M. P. There is a wall
of books, reports, white papers, volumes
of Hansard, Year Books, filing cabinets
and hundreds of back numbers of political
weeklies, all very n.eatly arranged for ref­
erence. There is a prominent, large
Swedish de sk covered with still more books,
newspapers, reports, galley proofs and a
typewriter with paper in it; a glass table
with a large selection of drinks; a record
player; a television set; re cords on the floor
(Pamelats untidiness). There are also a
couple of modish, uncomfortable steel and
leather chairs.. Two doors lead to bed­
rooms. There is a partitioned kitchen full
of jars for exotic herbs, chopping boards,
wine racks, business-like knives, strings of
garlic and so on. In the less severe part
of the room there are Japanese lampshades,
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Page 6 Time Present Act I

a day bed and a pile of expensive-looking
clothes wrapped in plastic covers, clearly
just back from the cleaners. On one wall
on this side is an old poster. It says
simply ·'NEW THEATRE, HULL. GIDEON
ORME--MACBETH--WITH FULL LONDON
CAST, ft etc. On the table is a rather
faded productiora photograph of an aging
but powerful-looking actor in Shakespearian
costume. It is late at night4 )

AT RISE OF CURTAIN: EDITH, Pamela's
mother, is sittmg on one of the uncomfort­
able chairs with a cup of tea and reading
a copy of Hansard.. She is in her late
fifties, and looks tired but alert. The
doorbell rings.. She goes to door and calls
out firmly before opening. )

EDITH
Who is it?

PAULINE
(A voice, offstage)

Mummy? It's Pauline.

(EDITH admits PAULlNE, her youngest
daughter, who is about eighteenandpretty)

EDITH
I thought Pamela gave you a spare key.

PAULINE
She \vQuldntt.

EDITH
Wouldn't?
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Act I

No.

Time Present

PAULINE

Page 7

EDITH
Well, why not? She gives them tround to all sorts
of peculiar people.

PAULINE
Donft know. Thinks I'm going to have a rave up while
she and Connie are out, I expect. Any news?

EDITH
I rang about twenty minutes ago. Pamela's been with
him since eight 0' clock. She said he was a bit quieter.
Whatever that means. He always seems to chatter
whenever she's there. She lets him go on and on,
then gets more exhausted than ever. By the time I
get there, he complains all the time about how tired
he is and can't sleep. "Why am I so tired, Edith?
I haven't done any work for years.. Not since I was
at the Shaftesbury. It He even got that wrong last
night. That was long before the war. He complained
all the time just before! left. Are you sure you want
to come? Ittsnotmuchfun, darling.. You know,
sitting up all night in a hospital room.

PAULINE
No, I'll come.

EDITH
want some tea before we go?

PAULINE
No, thanks ..

EDITH
I've got a flask for us. That night sister, not the
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Page 8 Time Present Act I

other one, she's not very concerned for your comfort.

PAULINE
Glad I'm not a patient. I've never been ill in bed.. It
must be a bit odd.

EDITH
Yes, you have. You've had measles and tonsillitis ..
And very badly.

PAULINE
Yes, but I don't remember that. I mean being ill,
like a, like an experience, lying there. Wondering
what they're going to do to yOU,ll you're going to
get up. So he complains?

EDITH
Nurses, the doctors, the food, the bed--oh, every­
thing.

PAULINE
He never says anything to me much. Oh, he looked
at me a long time Tuesday night and then just ask~
me if I took drugs.

EDITH
Oh, he asks me silly questions.

PAU,LINE
He said would I get some for him. What'd he ask
you?

EDITH
Dh, nothing. I think he often doesn't know what year
it is. He thinks he's still on the stage or that we're
still married. You really needn't come, you know.
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Act I

I know.

Time Present

PAULINE

Page 9

ED·ITH
Pamelats his daughter. Hets made that very clear.
And besid~ it's different with him and her.

PAULINE
Hello, reading the old Hansard?

EDITH
Yes.

PAULINE
Daddy?

EDITH
No, Constance.

PAULINE
Ah. Any good ?

EDITH
I should think so. Not exactly my subject. ftNew
Humber and Fisheries Development Act. n Second
reading.

PAULINE
I should think not.

EDITH
One of the brightest of the last batch. So Daddy says.
Perhaps we should ask her to dinner one evening.
When all this is over.

PAULINE
Odd fish for Pamela to shack up with.
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Page 10

How do you mean?

Time Present

EDITH

Act I

PAULINE
Ob, I don't lmow--but I suppose shefs frightfully
intellectual and an M. P. and all that. And--well, I
mean, Pamela's an actress ..

EDITH
She's not exactly unintelligent, darling. Even if she
does get her life in a bit of a mess.. And I think
Constance has been kind to her and after that last
affair bust-up and all.

PAULINE
What? Db, Alec. But that was for years. Like
marriage. Worse.

EDITH
And I think she genuinely admires Pamela. As an
actress.. And she says Constance is the only person
who's really encouraged her in he-r work. Which is
true. I used to take an interest. But I had two
younger children. And your father's impossible to
get to a theatre ..

PAULINE
Didn't the old man encourage her?

EDITH
Well, with her own father it was complicated, of
course.. I could never make out what he really wanted
for Pamela, being such a famous actor. But then
when I said she ought to get a good degree and a
profession, he wasntt too keen on that either. Still,
she might have spent fifteen years or so, like I did,
training her mind to end up washing nappies and
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Act I

getting up coal.

Time Present

PAULINE

Page 11

Did you mind much?

EDITH
Of course I minded4 Well, I had three children. But
of course, I minded. One always minds wastea Andthe
worst waste I can think of is training a woman to the
top of her potential and then just off-loading her into
marriage when she t s probably at her most useful.
Probably at the height of her powers.

PAULINE
Well, you can't say Pam's done that ..

EDITH
No, but then shets an actress.. I meant someone like,
well, like Constance is a good example.

PAULINE
Do you think shetll end up first woman Prime
Minister?

EDITH
She's got a very good chance of being a Cabinet
Minister. Well, so Daddy says, and she's always in
the papers. Still, Pamela hasn't done too badly.
Having a famous father may not have always helped
her. It r s hard to te11.. They either expe ct too much
of you or compare you unfavorably. She should have
done better 0

PAULINE
Perhaps they don't write the parts. I mean Pamela's
a bit special too, isn't she?
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Page 12

How do you mean?

Time Present

EDITH

Act I

PAULINE
Well, she's not a raving beauty exactly but she's not
ugly, but you don't qUite know what to do with her.
I suppose it doesn't matter these days:-But she's
been at it a long time. I mean years.

EDITH
I wonder if shefll want some tea.

PAULlNE
I mean I remember coming up to London to see her
play Tital}ia years ago. I was a little kid. ltd just
started scho~

EDITH
I don't remember.

PAULINE
She wasn't very good.

EDITH
If you were so young, you wouldn't have known. I
thought she was excellent. And a beautiful costume.

PAULINE
You just said you didn't remember.

EDITH
Well, I do now. rm tired. Ies these long waiting
sessions with Gideon. And that place is so freezing.

PAULINE
Would you like me to go for you tonight? I don't
mind.
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Act I Time Present Page 13

EDITH
That's very sweet of you, darling. But I think. it has
to be me. Me or Pamela., I think it's all right for
you and Andrew to help out in the daytime.

PAULINE
I don't think he likes me all that much.

EDITH
I dontt know if he really wants anyone with him. He's
certainly not particularly pleased to see me. He
usually just grunts when I go in or makes me do
something for him. Make him comfortable or change
his pillows.. Or sometimes he just looks away as if
he's not seen me...... Pamela, I suppose.. He
must want her with him. But het s harsh with her too
sometimes; I've heard him.

PAULINE
He's j oily old.

EDITH
Hefs only seventy-two, for heavents sake, Pauline..

PAULINE
Well, if you don't think that's old----

EDITH
Well, I'm fifty-eight. I suppose you think I'm half
in the grave.

PAULillE
No. But the old boy really seems differ"ent somehow.
Different scene altogether. What else did he ask about?

EDITH
Gideon? Oh, oh, he rambled. I think he thought I
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Page 14 Time Present Act I

was some actor-manager he used to know. Kept
talking about seeing the returns, and the week--and
then he asked, well, if Daddy and I still made love to
e~ch other.

PAULINE
What did you say?

EDITH
Asked me in front of the nurse. Anyway, he didn't
really want to know 0

PAULINE
No?

EDITH
He waS never a jealous man. Sexually, I mean.
They said that's why he was no good as Othello. He
simply couldn't understand. I'd say he was pretty
free of all jealousy~ But then he's rather a simple
man in many ways.

PAULINE
And do you?

EDITH
What?

PAULINE
What he asked you. You know, Daddy?

EDITH
Good heavens, Pauline, I've told you, I'm not a
zombie just because I'm not your age any longer.
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