


by

DAVID S.

Dramatic
Wocdstock, Illinois • LcrxIoo, FngIand •

TEN-MINUTE THEATRE
 

TEN-MINUTE THEATRE
 
RAINE 

by 

DAVID S. RAINE 

Publishing 
MeIboume, Austtalia 

Dramatic Publishing 
Wcxddock. Dlinois • l..mt:kn, FngIand • ~ Australia 

© The Dramatic Publishing Company, Woodstock, Illinois



*** NOTICE ***
by
in

in our
DIlN be

profit
it is

rights

AGENT
llllIhc<s

the
of their
encour­

by
work
may

or me­

payment
motion

lec­
notice

aod whether or nd admission is cbatged. A play is
acted befere an aodien<:e. All inq[uiri<s cona:ming
sbould be addressed to:

DRAMATIC
P. O. Box 129, Woodstock, DIinois

COPYRIGHT LAW GIVES mE AUTHOR OR
mE EXCLUSIVE RIGHT W MAKE COPIES.
with a fair return for their creative efforts. Autha:s
royalties they receive frcrn book sa1es aod frcrn
work Cooscientioos o1='vance d cq>yright law is
ages authors to continue their creative work. This
~t. ·No alterations. deletions or substitutions
without the prior written consent d the publishet.
be reproduced or transmitted in any fcnn or by any
chanical, including photocopy, recording, vidoolape,
stornge aod retrieval system, without P"""issioo in
It may not be perfooned either by professiooals or
d royalty. All rights, including but nd limited to
picture, radio, televisioo, videolape, foreign language,
turing, publicatioo, aod reading are reserved. On
should appear:

"Produced by specia1 arrangement
TIlE DRAMATIC PUBUSIDNG COMPANY of

©MCMXCIVby
DAVID S. RAINE

Printed in the United States of
All Rights Reserved

(TEN-MINUTE THEATRE)

Cuver design by Susan

The _ aod stock acting rlghoi to 1his waX are amttoIIed exclusively 
nm DRAMATIC PUBUSIDNG COMPANY _ whme P"""issioo 
writing no petfamanoe of it may be given. Royalty fees are given 
current catalogue aod are subject to change wi_ nolice. Royalty 
poid every time a play is perfooned whether or IllX it is ~ for
*** N011CE *** performed anytime 

llI1llIteUr aod stock 
The amaleUr fRld stock acting rlgbIs to this wmk are cmtroIled exchSvely by 
THE DRAMATIC PUBUSHING COMPANY without whose pe:nnission in 
writing DO ped'cnnanoe ci it may be given. Royalty fees are given in em 
cunml caralogue and are subject to change witham notice. Royalty mmt be 60098. 
paid every time a play is ped'amed whether or m:t it ~~ foc profit 
and whether or Jd ~ mE AUTHOR'S 

PUBUSlllNG 

is charged. A play is perfooned anytime it is 
ac1ed bef'oo: an audience. All inq[uiries coocr.ming amaJeur and stock rigbm 
sbaJld be addres5ed to: earn their living from 

This law provides 

the perfonnance 
DRAMATIC PUBUSHING not ooly ethical, it 

P. O. Box 129, WaxJstock, Dlinois (0098. work is fully IXUfected 
may be made in the 
No port d 1his waXCOPYRIGHT UW GIVES THE AUTHOR OR mE AUTHOR·S AGENT 

THE EXCLUSIVE RlGJrr TO MAKE COPIES.. This law poWles ~means, electronic 
with a fair return for .reir creative efforts. Autha.'S earn their living from the film, or any informarion 

writing frcrn the publishet. royalties they receive fran book salai and from the ptrlonnance of their 
wnk Coosci~~ d <:qlyrigbt law ~ not only ethical, it encour­amateur.; without 
ages autha.'S to continue their creative work. This wa-k is fully ~ bythe professiooal, 
cqlyrighL No alterations, deletions (X' sulsitutions may be made in the work tabloid, recitatioo, 
without the prior written coosent of the publisher. No put of this work may all programs this 
be reproduced oc tmnsmitted in any fcm1 oc by any means, electronic oc me­
chanical, including fhotocopy, recording, videotape, film, or any infonnation 
stornge and rdrieval system, widnn ~ in writing from the fAlblisher. with 
It may not be perfonned either by professiooals or amateurs without IXlyment Woodstock, D1inois" 
of royalty. All righ5, including rot not limited to the professi~ motion 
picture, nadio. television, videotape, farign language, tabloid, recitati~ lec­
turing, plblicatioo, and reading are reserved On all programs this notice 
should appear: 

America 

"Produced by special ammgernent with
 
THE DRAMATIC PUBUSHING COMPANY ofWoodstoc~Dlinois"
 

CarleCMCMXCNby 
DAVID S. RAlNE 

Printed in the United States of America 
All Rights Reserved 

(TEN-MINUTE THEATRE) 

Cover design by Susan Carle 

ISBN Q..87129-431-1 

© The Dramatic Publishing Company, Woodstock, Illinois



5
11
18
26
34
42
49

The Tooth Hurts
Carpool
Attic Treasure
Insight
Cullin' Line
Crosswords
Writer Left

TEN-MrnNUTETHEATRE 
For as few as 6 or as many as 25 actors
 

TABLE OF CONTENTS
 

TEN-NUNUTETHEATRE 

For as few as 6 or as many as 25 actors
 

TABLE OF CONTENTS
 

The T()()th. Hurts 5 
~l 11 
Attic Trea.sure 18 
Insight 26 
Cttttin... Line 34 
Cl"()S,Swords 42 
Writer uft 49 

© The Dramatic Publishing Company, Woodstock, Illinois



Acknowledgments

TEN-MINUTE THEATRE was written for and presented as
Schoolpart of the 26th Annual SFA Swmner Theatre High 

Workshop (1992) in Nacogdoches, Texas. 

Thanks to Allen Oster 

Acknowledgments 

TEN-MINUTE THEATRE was written for and presented as 
part of the 26th Annual SFA Summer Theatre High School 
Workshop (1992) in Nacogdoches, Texas6 

Thanks to Allen Oster 

© The Dramatic Publishing Company, Woodstock, Illinois



in it.
He

...

CHARACTERS:
LEON
MAVlS
FRANCINE (non-speaking part)

(lights up on a bed with a girl,
LEON enters and moves stealthily
moves behind the girl and carefUlly
neath her pillow. As he is withdrawing
discovering that the girl's hair is caught
He tries to carefUlly disengage himself
MA VIS approaches him.)

MAVlS (quietly). What's the problem,
LEON. Hmmm? Oh ...no problem.,.1

well...a little stuck here.
MAVlS. Stuck?
LEON. Yeah.
MAVlS. And why is that?
LEON. Well, see, her hair is kind of caught.
MAVlS. Caught where?
LEON. Urn... in...in my watchband.
MAVlS. And didn't I tell you that you

when you were on a job'l
LEON. Well, yeah, you did, but...
MAVlS. Of any kind. Including dngs,

and what else, Leon?

5

The Tooth Hurts 

The Tooth Hurts
 

CHARACTERS: 
LEON 
MAVIS 
FRANCINE (non-speaking part) FRANCINE, sleeping 

toward the bed. 
slips his hand under­(l1ghts up on a bed with a girl: FRANCINE) sleeping in it.
 

LEON enters and Inoves stealthily toward the bed. Hehis hand, he stops,
 
moves behind the girl and carefully slips his hand under­in his watchband.
 
neath her pillow. As he is withdrawing his haruL he stops) As he struggles,
 
discovering that the girl·s hair is caught in his watchband.
 
He tries to carefully disengage himself As he struggles)
 

to be 
MA VIS apprOQCMS him.) 

MAVIS (quietly). What·s the problem, Leon? 
LEON. Hmmm? Oh ...no problem... I just 

well ...8 little stuck here. 
MAVIS. Stuck? 
LEON. Yeah. 
MAVIS. And why is that? 
LEON. Well, see, her hair is kind of caught. 
MAV1S.Caughtwhere7 
LEON. Urn... in...in my watchband. 

Leon? 
jnst seem 

seem to be... 

couldn't wear jewelry 

MAVIS. And didn't I tell you that you couldn·t wear jewelry 
when you were on a job? bracelets, necldaces 

LEON. Well, yeah, you did, but. .. 
MAVIS. Of any kind. Including ringsr. bracelets, necrJaces 

and what e1se~ Leon? 

5 
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Hurts

just

know

your
slow

girl's

days
days
have

me

to.

at the
your

in
to

MAVIS. That's right. (Louder.) So
take a minute here and explain to me
standing here with that girl's hair stuck

LEON. Listen, Mavis, I can explain...
MAVIS. Oh, I have just about had it with

that? Take five, Francine. (FRANCINE
LEON. See, I just wanted to time myself...
MAVIS. You don't need to time yourself.

act together and you're not wearing
you down, you'll be in and out in just a
You don't need a watch! (Pause.)

LEON (holds out his hand). I got the
MAVIS. I don't care if you got the

entire head stuck to your ann!
LEON. I'll do better next time.
MAVIS. Leon, let me explain something

I'm going to officially retire. That
the world is going to be needing a new
to be honest with you...as a
you're just not working out.

LEON. It's because I'm a guy, isn't it?
MAVIS. Leon...
LEON. The Bureau said that you weren't

for that. That's diverse recriminations
MAVIS. Leon...
LEON. I'll get the legaldeparttnent in

I've got my rights.
MAVIS. Leon, it's not a manfwoman

job. We've been at this for six weeks
head caught in windows. On your
when a child rolled over and ended up
a closet. Last week you gave five

Page 6 TEN-MINUTE TIlEATRE: The Tooth 

LEON. Uh...watches? 
Page 6 TEN-MINlITE TIIEATRE: maybe you'd like toThe Tooth Hurts 

why it is that you're 
LEON~ Uh...watches? in your watchband! 
MAVIS. That·s right. (Louder.) So maybe you·d like to just 

take a minute here and explain to me why it is that you·re you, pal, you 
standing here with that girrs hair stuck in your watchband! gets up and exits.) 

LEON. Listen, Mavis, I can explain...
 
MAVIS. Oh~ I have just about had it with you, pal, you know If you've got
 

that? Take five, Francine. (FRitNCINE gets up and exits.) anything that will 
LEON. See~ I just wanted to time myself... couple of seconds. 
MAVIS. You dontt need to time yourself. If you·ve got your 

act together and youtre not wearing anything that will slow tooth. 
you down, you·ll be in and out in just a couple of seconds. 
You dontt need a watch! (Pause.) 

LEON (holds out his hand). I got the tooth. 
MAVIS. I dontt care if you got the tooth-you had a girl·s to you. In two 

entire head stuck to your ann! means that in two 
LEON. 1·11 do better next time. Tooth Fairy. I 

tooth-you had a 

MAVIS. Leon, let me explain something to you. In two days 
rIm going to officially retire. That means that in two days 
the world is going to be needing a new Tooth Fairy. I have 
to be honest with you...as a prospective replacement~ 

you·re just not working out. 

prospective replacement, 

allowed to fire 
LEON~ Ifs because rIm a guy, isn't it? or something. 
MAVIS. Leon... 
LEON. The Bureau said that you weren~t allowed to fIre meon this if I have 

for that. That·s diverse recriminations or something. 
MAVIS. Leon... thing-you suck 
LEON. I'll get the legal department in on this if I have to. and you still get 

I·ve got my right3. orientation you panicked 
MAVIS. Leon, ifs not a manJwoman thing-you suck at the locking yourself 

dollars and flfiy centsjob. We·ve been at this for six weeks and you still get your
 
head caught in windows. On your orientation you panicked
 
when a child rolled over and ended up locking yourself in
 
a closet.
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for

the

CHARACTERS:
BElli
CLAIRE
11SH
ANNE

(Lights up on a car. BETH is driving,
are T1SH and CUlRE. They are
ANNE.)

CLAIRE. Did you hear that they moved
Caufield unit?

11SH. Oh, no, you're kidding.
BElli. Really?
CLAIRE. Two days ago.
BElli. That quick? I didn't hear about

ward?
CLAIRE. Ambulatory adult.
11SH. You're kidding.
CLAIRE. Can you believe it?
11SH. I thought they only let the men work
BElli. Apparently not.
11SH. Well, I hope she'll be all right. She's
CLAIRE. Brave, my butt. Over there

looking male attendants?
11SH. Claire!

11

Car Pool 

Car P'ool 

CHARACTERS: 
BETH 
CLAIRE 
TISH 

and her passengers 
ANNE 

parked and waiting 

(lights up on a car& BETH is driving. and her passengers
 
are TlSH and CUIRE. They are parked and waiting for
 

Roxanne over to ANNE.) 

CLAIRE& Did you hear that they moved Roxanne over to the 
Caufield unit? 

TISH. Dh, no, you !Ire kidding. 
any of this. What BETH. Really? 

CLAIRE. Two days ago. 
BETH. That quick? I didn~t hear about any of this. What 

ward? 
CLAIRE. Ambulatory adult. 

that ward. TISH. You!lre kidding. 

CLAIRE. Can you believe it? 
awfully brave. TISH. I thought they only let the men work that ward. 

with all those good-BE1H& Apparently not. 
TISH. Wellt I hope she 9 nbe all right. She's awfully brave. 
CLAIRE& Brave, my butt. Over there with all those good­

looking male attendants? 
TISH. Claire! 

11 
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Pool

do

like?

up

old

(She

the

root it out.

CLAIRE. You know it, girls.
BEm (looking out). Come on, Anne.
TISH. You don't think they'll send any

you?
CLAIRE. They'll send us where they need
TISH. But, I mean, I've been on

now. I really like working with the
CLAIRE. You think the supervisors

We're just attendants. lust numhers in
it's all the same job.

TISH. But some of the clients in Caufield
BEm. Well, some of those Moorland

pretty good, too. (Looking out.) Let's go,
CLAIRE. Hey, Beth, you remember

Mrs. Richards out at Caufield a few
BEm. Uh-uh.
CLAIRE. Had her froger bitten completely
TISH. Oh my God.
CLAIRE. 'Course, Caufield is right next

so they were able to sew it back on.
TISH. Oh my God.
BEm. Cut it out, Claire. Tish, she's just
CLAIRE. Yeah, Tish, lighten up a little.
TISH. Oh, 00 00, very funny. (Pause.)
CLAIRE. But, Tish, if they do move you
TISH. Yes?
CLAIRE. Remember, don't scold the

shakes her finger in the air, then laughs.)
TISH. That's awful.
BETH (looking out). Finally. (She waves

car.) Come on.

Page 12 TEN-MINUrE THEATRE: Car 

BETH. That's our Claire. If there's smut to be found, she'll 
Page 12 TEN-MINUTE THEA"'fRE: Car Pool 

BETH. That·s our Claire. If there's smut to be found, she'll 
root it out of us out there, 

CIAIRE. You know it, girls. 
BElH (looking out). Come on. Anne. us. 
TISH. You don't think they·U send any of us out theret do 

you? children. 
CLAlRE. They~ll send us where they need us. 

Moorland for nine months 

care what you 
their books. Besides,TISH. But, I mean. I·ve been on Moorland for nine months 

now. I really like working with the children. 

CLAIRE. You think the supervisors care what you like?are dangerous. 
We're just attendants. Just numbers in their books. Besides,kids'II rip you 
it's all the same job. Anne. 

TISH. But some of the clients in Caufield are dangerous. what happened to 
years back? BETH. Well, some of those Moorland kids'11 rip you up 

pretty good, too. (Looldng out.) Leflg go, Anne. 
CLAIRE. Heyt Beth, you remember what happened to oldoff. 

Mrs. Richards out at Caufield a few years back? 
BETH. Uh-uh. to the med station, 
CLAIRE. Had her fmger bitten completely off. 

TISH. Oh my God.
 
CLAIRE. ~Courset Caufield is right next to the med station,
playing with you. 

so they were able to sew it back on. 

TISH. Dh my God. 
BETH. Cut it out, Claire. Tish, she's just playing with you. out to Caufield... 
CLAIRE. Yeah, Tish, lighten up a little. 
TISH. Ohl ha hat very funny. (Pause.) clients like this. 
CLAIRE. But~ Tum, if they do move you out to Caufield.... 
TISH. Yes? 
CLAIRE. Remember) don't scold the clients like this. (SheANNE toward 

shakes Mr finger in the air, then laughs.) 
TISH. That's awful. 
BETH (looking out) .. Finally. (She waves ANNE toward the 

car.) Come on. 
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CHARACTERS:
BRIAN
AMY
JESS

(Lights up on an attic. BRIAN, JESS arui

JESS. This is too weird.
BRIAN. Ten me about it.
AMY. I swear to God, one rat...a mouse

here.

BRIAN. There aren't any rats up here.
JESS. We shouldn't be uphere either.
BRIAN. Oh, yes, we should. We have to.
JESS. Let me see that again. (BRIAN hands

ment, which she examines.)
BRIAN. You can read it as much as you

to change.
JESS. I mean, what are we supposed to be
AMY. Hey, you guys, what do rat droppings
BRIAN (to JESS). He doesn't say. Why do

me? You've got th~ will right there.
JESS. This is just too weird.
AMY. Are they bigger than mouse
BRIAN. Amy, I promise you there are no
JESS. So we're supposed to, what, just

while?

18

Attic Treasure 

Attic Treasure 

CHARACTERS: 
BRIAN 
AMY 
JESS AMY enter.) 

(Lights up on an attic. BRIAN, JESS and AMY enter.) 

JESS. This is too weird. even, and I'm out 
BRIAN. Tell me about it. 
AMY. I swear to God, one rat. ..a mouse even, and 11 m out of 

here. 
BRIAN. There aren"t any rats up here. 
JESS~ We shouldn"t be up here either. her a legal docu­
BRIAN. Oh, yes, we should. We have to. 

like-it's not going JESS. Let me see that ~gain. (BRIAN hands her a legal docu­
ment. which she examines.) 

looking for? BRIAN. You can read it as much as you like-ies not going 
to change. look like? 0 

JESS. I mean, what are we supposed to be looking for? you keep asking 
AMY. Hey, you guys~ what do rat droppings look like? 
BRIAN (to JESS). He doesn·t say. Why do you keep asking 

me? You"ve got the will right there. droppings? 
JESS. This is just too weird. rats up here. 
AMY. Are they bigger than mouse droppings? look around for 
BRIAN. Amy, I promise you there are no rats up here. 
JESS. So we·re supposed to, what, just look around for a 

while? 

18 
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you
look­

we're

will

we

there.

of

lots

...
all

to get

BRIAN. Don't get her started again.
JESS. Well, is this the dumbest thing, or

find something, but we don't even
ing for.

AMY. Dad's as mysterious in death as he
BRIAN. Dad wasn't mysterious. He was
JESS. I still think this is all some kind

either gonna fmd something really
like idiots.

AMY. You know, you don't have to be
said...

JESS. I know what it said, but I want my
up here, just like you guys.

BRIAN. Well, I guess we'd better get to
root around. the sooner we cam go

AMY. Where to start? There are so many
BRIAN. Why don't you start over there.

(They all begin looking through boxes.)
JESS. Man, where'd he get so much stuff?
AMY. He's been around the world

times.
JESS. Most of this stuff is just junk.
AMY. Maybe it wasn't junk to him.
JESS. Don't even look like exponsive

of 'em. How rich was he'?
AMY. Not very when he died. Still, there
BRIAN. Hey, why don't we concentrate

this and save the biography for later,
out of here as soon as possible. (JESS

JESS (quietly). What's up Ius butt?
AMY (quietly). y'know, Dad and

TEN-MINUTE TIffiATRE: Attic Treasure 

AMY. 'Til we fmd it. 
JESS. Find what? TEN-MINUTE THEATRE: Attic Treasure Page 19 

Page 

what? Look 'til AMY. -Til we fmd ita 
know what we'reJESSa Find what?
 

BRIAN. Don·t get her stlir'tOO again.
 
was in life.JESSa Well, is this the dumbest thing, or what? Look ·til you 

just never there. find something, but we don!lt even know what we!lre look­
of game, and ing for. 

great, or end up feeling AMY. Dad's as mysterious in death as he was in life. 
BRIAN. Dad wasn!lt mysterious. He was just never there. 

here, Jess. The JESS. I still think this is all some kind of game, and we·re 
either gonna fmd something really great, or end up feeling 

share of whatever'slike idiots. 
AMY. You know, you dontt have to be here, Jess. The will 

it, then. Sooner said... 
home.JESS. I know what it said, but I want my share of whatever's 

boxes and trunks.up here, just like you guys. 
Jess, try overBRIAN. Well, I guess we·d better get to it~ then. Sooner we 

root aroundt the sooner we can go homea 
AMY. Where to start? There are so many boxes and trunksa 

more than a coupleBRIAN. Why don·t you start over there. Jess, try over there. 
(They all begin looldng through bous.) 

Knick-knacks.JESS. Man, where!ld he get so much stuff?
 

AMYa He's been 8lOWld the 'Norld more than a couple of
 
knick-knacks...justtimes. 

JESS. Most of this stuff is just junk Knick-knacks. 
was a time when AMY. Maybe it wasn·tjWlk to him. 
on going through JESSa Don!lt even look like exp~nsive knick-blacks...just lots 
okay? I want of •em. How rich was he? 

moves over to AMY.)AMY. Not very when he died. Still, there was a time when... 

BRIAN. Hey, why don't we concentrate on going through all 
everything.this and save the biography for later, okay? I want to get 

out of here as soon as possible. (JESS moves over to AMY.) 

JESS (quietly). What's up hIs butt? 
AMY (quietly). Y~know, Dad and everything. 
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the

Still,
put

the

into

CHARACTERS,
BECKY
JANICE

(A dark room. A daor is opened, letting
room. JANICE turns on the lights. She
ies, and discovers BECKY sitting in a

JANICE (startled). Oh! Jesus, Becky, you
BECKY (distracted). Sorry.
JANICE. No, thaI's okay. (Pause.) You're
BECKY. I know. (Pause.)
JANICE. Your eyes?
BECKY (nodding). They get sore.
JANICE. The doctor said that would

not a had price to pay, huh? (No
this stuff away...you want anything?

BECKY. No.
JANICE. Okay. (She begins to put the
BECKY (starting to rise). Let me help you
JANICE. No, no, you stay right there. lust

Boy, the lines today! Musl've waited
deli counter, but I got that pressed ham

BECKY (her thoughts elsewhere). Hmm?
JANICE. Oh, it was no trouble. Hey,

while I was there? Mrs. Trumbull. You
BECKY. Db...no, not really.

26

Insight 

Insight 

CHARACTERS: 
BECKY 
JANICE some light into 

is carrying grocer­
(A dark room. A door is opened., letting some light into the chair.) 
room. JANICE tums on the lights. She is carrying grocer­
ies, and discovers BECKY sitting in a chair.) gave me a start. 

JANICE (startled).. Dh! Jesus, Becky. you gave me a start. sitting in the dark.
 
BECKY (distracted). Sorry.
 
JANICE. No, !bars okay. (Pause.) You"re sitting in the dark.
 
BECKY. I know. (Pause.)
 

JANICE. Your eyes? happen. (Pause.)
 
BECKY (1UJdding). They get sore. answer.) I'm going to
 
JANICE. The doctor said that would happen. (Pause.) Still.
 

not a bad price to pay. huh? (No answer.) rm going to put 
this stuff away...you want anything? groceries away.) 

BECKY. No. with those. 
JANICE. Okay. (She begirn to put the groceries away.) take me a minute. 
BECKY (starting to rise). Let me help you with those. ten minutes at 
JANICE. No, no, you stay right there. Just take me a minute. you like. 

BoYt the lines today! Musfve waited ten minutes at theOh...Thank you. 
deli counter. but I got that pressed ham you like. guess who I ran 

BECKY (her thoughts elsewhere). Hmm? Dh.. .Thank you. remember her? 
JANICE. Oh, it was no trouble. Hey, guess who I ran into 

while I was there? Mrs. Trumbull. Yon remember her? 
BECKY. Uh ...no~ not really. 

26 
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Mrs.
to ask

that

in

forth.
how

read
a

the
graft.

to tell

Some

the

BECKY (exasperated, remembering
Trumbull. The one who called every
how we were "getting on."

JANICE. That's her. So 1told her that...
BECKY (amazed). She still asks. Did

Mom's been dead for almost nine
JANICE. Well...no. 1 mean, that wouldn't
BECKY (hard). She has, you know.

(Pause.)
JANICE. 1 know. (Pause.) Anyway, she

particular.
BECKY. Me?
JANICE. Mm-lunm. Asked about your

And, you know, as I talked to her, 1
behind the times she really was. 1
about your D&M classes, for God's
the paper? So 1 said, Mrs. Trumbull,
cane in quite a while. Hasn't needed
insurance money and Dr. Adamson
(Laughing.) You should've seen her
ing her.) -The girl can see? The girl

BECKY (rises and moves to JANICE).
you something.

JANICE. Sure, but can it wait for a
of this stuff will go bad...

BECKY. No, 1 really think we need...
JANICE. 1 think we're pushing the

milk as it is.

BECKY. I'm leaving. (Pause.)
JANICE. Excuse me?
BECKY. 1 said I'm leaving.

TEN-MINUTE THEATRE: Insight Page 

JANICE. She used to be Mother's supervisor at the payroll 
office. Well, she asked how we were getting on. 

TEN-MINUTE THEATRE: Insight Page 27 now). Dh, God, 
week for a year 

JANICE. She used to be Mother's supervisor at the payroll 
office. Wellt she asked how we were getting on.. 

BECKY (exasperated, remembering now). Db, God, Mrs. you remind her 
Tnunbull The one who called every week for a year to askyears? (Pause.)
how we were "'getting on." 

have been... 
JANICE. Thaes her. So I told her that... 

Almost nine years. 
BECKY (amazed). She still asks. Did you remind her that 

Mom·s been dead for almost nine years'! (Pause.) 
asked about you 

JANICE. WeIL ..no. I mean, that wouldn't have been... 

BECKY (hard). She has, you know. Almost nine years. 
(Pause.) training and so 

JANICE. I know. (Paust!.) AnY'"aYJ she asked about you insuddenly realized 
particular. mean, she was asking 

BECKY. Me? sake. Doesn't she 
JANICE. Mm-hmm. Asked about your training and so forth.Becky hasn't used 

And, you know I as I talked to her ~ I suddenly realized howto. 1 told her about 
behind the times she really was. I mean, she was asking and the retinal 
about your O&M classesll for God·s sake. Doesn't she read expression. (Mimick­
the paper? So I said, Mrs. Trumbull, Becky hasn't used a can see?" 
cane in quite a while. Hasn·t needed to. I told her about theJanice...1 have 
insurance money and Dr. Adamson and the retinal graft.
 
(Laughing.) You should9 ve seen her expression. (Mimick­
couple of minutes'? 
ing her.) "'The girl can see? The girl can see?~ 

BECKY (rises and moves to lAlvICE). Janice...I have to tell 
you something. 

expiration date on 
JANICE. Sure, but can it wait for a couple of minutes'? Some 

of this stuff will go bad... 
BECKY. No, I really think we need... 
JANICE. I think we're pushing the expiration date on the 

milk as it is. 

BECKY. 19 m leaving. (Pause.) 

JANICE. Excuse me? 
BECKY. I said I·m leaving. 
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side
hit

the

ac-

CHARACTERS:
TOM
LIZ
SUSIE
BUSTER
EUNICE
LEONA

(Lights up on a family standing in a

TOM. We're dead.
UZ. Of course we're dead. You don't

of Pike's Peak, have your gas tank
the ground and then just stroll away

TOM. The day isn't going wen, dear, I
sarcasm.

UZ. I,'m sorry, sweetheart. 'This isn't easy
SUSIE. I'm pretty bununed out myself.
TOM (noticing SUSIE). Excuse me?
SUSIE. What happened, Dad? You get

celerator mixed up?
TOM. Dad? (Pause.) Susie?
SUSIE. Well, don't act so surprised.
LIZ. Susie? It can't be.
SUSIE. It can't? Why not?
LIZ. Honey, you're only eighteen months

34

Cuttin' Line 

Cuttin'Line 

CHARACTERS: 
TOM 
LIZ 
SUSIE
 
BUSTER
 
EUNICE
 

LEONA line.) 

(Lights up on a family standing in a line.) 

just drive off the 
TOMa weere dead. explode when you 
liZ. Of course we're dead. You don 9 

from the wreckage. t just drive off the side 
of Pike·s Peak, have your gas tank explode when you hit can do without 
the ground and then just stroll away from the wreckage. 

TOM. The day isn't going well, dear, I can do without the for me, either. 
sarcasm. 

liZ. I,tm sorry,. sweetheart. IThis isn't easy for me, either. 
SUSIE. I·m pretty bummed out myself. the brake and the 
TOM (noticing SUSIE). Excuse me?
 
SUSIE. What happened, Dad? You get the brake and the ac­

celerator mixed up? 
TOM. Dad? (Pause.) Susie? 
SUSIE. Well, don·t act so surprised. 
liZ. Susie? It canet be. old. 
SUSIE. It can 9 t? Why not?
 
LIZ. Honey, you·re only eighteen months old.
 

34 
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and

do.

pa­

gets
'em

de­

like

looks inside.) Whoa, that's new!
TOM. You're all grown up. What's

who's in charge here?
EUNICE (turning around). You can't be
TOM. Say, do you know what's going

miss...1
EUNICE. Eunice. Well, I guess I know as

We're dead, there's obviously an
set of rules...

LIZ. Rules? What rules?
EUNICE. Oh, that's right, you just got

reaches down and hands TOM a
pers-maybe even several stllCks.) The

LIZ. All of this?
EUNICE. Nab, just the top sheet. End of the

the extras, y'know. Take what you
back. (Everyone takes one and passes

SUSIE (looking lxu:k). Wow, look at the line
TOM (studying his sheet). Okay, let's see

here...
LIZ (looking at her sheet). Oh, look, hon,
TOM. Well, that's a relief.
SUSIE. Where's the part about me getting
BUSTER (looking at his sheet). This is

fourteen ...·Souls will be returned to
ture forms regardless of chronological
mise."

TOM. Oh...yes, I see. Thanks, friend.
BUSTER. Hey, no problem.
SUSIE. You mean this is what I'm

when...when I'm not living?

TEN-MINUTE THEATRE: Cuttin' Une Page 

SUSIE. Duh, Mom. You think I don't know how old.. .(No­
tices her hand.) Wait a minute. (She pulls her collarTEN-MINUTE THEATRE: Cuttint Line Page 35 

going on here? Hey, 
SUSIE. Duht Mom. You think I don't know how old.oa(No­

rices her hand) Wait a minute. (She pulls her collar and 
serious.looks inside.) Whoa, that's new! 

on around here,TOM. You're all grown up. What·s going on here? Hey, 
who·s in charge here? 

much as you 
EUNICE (turning arDund). You can't be serious. 

afterlife, it has its own 
TOM. Say. do you know what's going on around here, 

miss...1 
EUNICE. Eunice. Well, I guess I know as much as you do. 

here. Hang on. (SheWe're dead" there's obviously an. afterlife" it has its own 
tremendous sheaf ofset of rules... 

rules.
LIZ.. Rules? What roles?
 
EUNICE. Oh, that's right, you jUISt got here. Hang on. (She
 

line always reaches down and hands TOM a tremendous sheaf ofpa­
need and pass pers-maybe even several stLlCks.) The roles. 

them on.) 
UZ. All of this? 

already.
EUNICE. Nah~ just the top sheet. End of the line always gets 

where we stand the extras, y'know. Take what you need and pass ·em
 
back (Everyone talces DIU! and passes them on.)
 

there's no hell. SUSIE (looking back). Wow, look at the line already.
 

TOM (studying his sheet). Okay, let's see where we stand
 
bosoms?here... 

probably it...numberliZ (looking at her sheet). Db, look, hon, therets no hell. 
their original depar­TOM. Well, thatlls a relief. 

age at time ofSUSIE. Where's the part about me getting bosoms? 
BUSTER (looJcing at his sheet). This is probably it...nurnber 

fourteen ..."Souls will be returned to their original depar­
ture fonns regardless of chronological age at time of de­

supposed to lookmise." 
TOM. Dh...yes, I see. Thankst friend. 
BUSTER. Hey, no problem. 

SUSIE. You mean this is what I·m supposed to look like 
when...when I'm not living? 
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on
is

did

indi-

up
Come

you
seat

CHARACTERS:
KATE, late middle-age
BOB, late twenties
DOCfOR

(lights up on a hospital waiting
a cushioned bench, working on a
nervously pacing. KATE watches BOB
then studies her puzzle.)

KATE. What's a four-letter word for
BOB (as if noticing KATE for the first

you say?
KATE. A four-letter word for pocket

cates the puzzle.)
BOB. Oh. Uh.. .I.. .I don't know. Sorry.
KATE. You ought to relax, you know.
BOB (stops). Hmm? What?
KATE. A watched pot never boils.
BOB. What are you talking about?
KATE (kindly). I mean, pacing isn't

around here. They"re trained to take
sit.

BOB. Look, lady...
KATE. Oh, just for a moment or two. If

can always go back to your little
beside her.) Come on. Please. Humor

42

Crosswords 
Crosswords 

CHARACTERS: 
KATE, late middle-age 

BOB~ late twenties 
DOCTOR lounge. KATE is seated 

crossword puzzle. .BOB 
(Lights up on a hospital waiting lounge. KATE is seated on pace for a moment, 
a cushio1U!d bench. working on a crossword puzzle. BOB is
 
1U!rvously pacing. KATE ,.vatches BOB pace for a moment~
 

then studies her puzzle.)
 
pocket catchings? 

time). Huh? What 
KATE. WhaCs a four-letter word for pocket catchings?
 
BOB (as if noticing KATE for the first time). Huh? What did
catchings? (She 

you say? 
KATE. A four-letter word for pocket catchings? (She indi­

(He resumes pacing.) 
cates the puzzle.) 

BOB. Dh. Db.. .!.. .I don't know. Sorry. (He resumes pacing.) 
KATE. You ought to relax~ you know. 
BOB (stops). Hmm? What? 
KATE. A watched pot never boils. 

going to speed things 
BOB. What are you talking about? 

no notice of it.
KATE (kindly). I mean, pacing isn't going to speed things up 

around here. They!lre trained to take no notice of it. Come 
sit. 

you don't like it,
BOB. Look, lady... 

hike. (She pats the 
KATE. Oh, just for a moment or two. If you don!lt like it~ youme. 

can always go back to your little hike. (She pats the seat
 
beside her.) Come on. Please. Humor me..
 

42 
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to

ear­

be­

so

then
A

the

I'm
Do

I
was
The
one.

KATE. will. (BOB next to
fidget.) I'm Kate.

BOB. Bob.
KATE. Hello, Bob. (Pause.) You certainly

marks.
BOB. All the what?
KATE. I get the distinct impression that

come a six-letter word for male parent.

BOB. Six let ...(He thinks for a moment.)
watches BOB. becoming concerned
grim.)

KATE. There's something else, isn't there?
BOB. Excuse me?
KATE. Something troubling you.. .I can
BOB. Look, would you mind terribly if we

about it? (Pause.)
KATE. All right. (KATE looks at BOB a

stores off into space.) Lint. (BOB
four-letter word for pocket catchings.
answer into the puzzle.) I love
They tend to keep me up at night, but
hopelessly addicted. (BOB is still
you enjoy the crosswords'?

BOB. 'Fraid not.
KATE. Oh, what a sbame.
BOB. Takes too long.
KATE. That's part of their challenge. Do

once worked on a crossword for two
a positively hellish poser from a
theme was the Italian Renaissance. A
Two solid months. (Pause.) I love them.

BOB. Mmmmm. (Pause.)

TEN-MINUTE TIffiAlRE: Crosswords Page 

BOB (gnulgingly). If it'll make you feel better. 
Oh, it sits KATE, but continues TEN-MINUTE TIIEA1RE: Crosswords Page 43 

BOB (grudgingly). H it'll make you feel better. 
have all the KATE. Dh, it will. (BOB sits next to KATE~ but continues to 

fidget.) I 41m Kate. 
BOB. Boh. 

you're about to KATE. Hello, Bob. (Pause.) You certainly have all the ear­
marks. 

Oh. Yes. (KATEBOB. All the what? 
that he remains 

KATE. I get the distinct impression that you·re about to be­
come a six-Jetter word for male parent. 

BOB. Six let ...(He thinks fOT a moment.) Dh. Yes. (KATE 
watches BOB, becoming concerned that he remains so 

tell.grim.) 
.. .if we didn'tlalkKATE. There~s something else~ isn·t there? 

BOB. Excuse me? 
moment longer, KATE. Something troubling you.. .I can tell. 

slowly looks at her.) 
BOB. Loo~ would you mind terribly if we.. .if we didn·t talk

Lint. (She writes 
about it? (Pause.) 

crossword puzzles. (Pause.)
KATE. All right. (KATE looks at BOB a moment longeT~ then

what can I do? 
stares off into space.) Lint. (BOB slowly looks at her.) A

distracted, but nods.)
four-letter word for pocket catchings. Lint. (She writes the
 
QJ1S\.Ver into the puzzle.) I love crossword puzzles. (Pause.)
 
They tend to keep me up at night, but what can I do? I'm
 
hopelessly addicted. (BOB is still distracted. but TUJds.) Do
 
you enjoy the crosswords?
 

you know that BOB. tFraid not. 
solid months? ItKATE. Dh, what a shame. 

literary magazine. 
BOB. Takes too long. 

real contest. that
KATE. lbat's part of their challenge. Do you mow that I 

once worked on a crossword for two solid months? It was 
a positively hellish poser from a literary magazine. The 
theme was the Italian Renaissance. A real contest~ that one. 
Two solid months. (Pause.) I love them. 

BOB. Mmmmm. (Pause.) 
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at one
a

area.)

to

of

Trudy,

up.

...

CHARACTERS:
lRUDY
AliCIA
SAMANTHA
RENEE

(lights up on two desks. The desks
and separate playing areas.
of the desks and is busily writing in
moment, TRUDY and ALICIA enter the

AliCIA. Okay. So what's the problem?
TRUDY (nervously). Well ... Ws hard

begin...
AliCIA. Begin at the beginning, I guess.
lRUDY. Okay. (She pauses, still unsure.)
AliCIA. Do you want to sit down?

starts to walk her over to the desk,
pulls free.)

lRUDY. No! (Pause.) Not there. (She
chairs.) Over there.

AliCIA. All right. (They move to the
what is it? Are you okay? You look

lRUDY. I'm just afraid that you'll think
AliCIA. Making what up?
lRUDY. Or that it's my imagirultion...or

49

Writer Left 

Writer Left 

CHARACTERS: 
lRUDY 
AliCIA 
SAMANTIIA 
RENEE represent two distinct 

SAMANTHA is seated 
(lights up on two tksks. The tksks represent two distinct a notebook. After 
and separate pltlying areas. SAMANTHA is seated at one other plaYing 
of the tksks anti is busily ,~riting in a notebook. After a 
moment. TRUDY and AliCIA enter the other plLIying area.) 

to know where 
AUCIA. Okay. So what 41s the problem? 
TRUDY (nervously)~ WelL . .it 4l s hard to know where to 

begin~~~ 

AUCIA. Begin at the beginning, I guess. (TRUDY nods. ALICIA 
TRUDY. Okay. (She pauses. still unsure.) but TRUDY suddenly 
AUCIA. Do you want to sit down? (TRUDY nnds. ALICIA 

starts to walk her over to tl"e des~ but TRUDY suddenlyindicates a couple 
pu.lls free.) 

TRUDY. No! (Pause~) Not therea (She indicates a couple ofchairs and sit.) 
chairs.) Over there. really tired. 

AUCIA. All right. (They move to the chairs and sit) Trudy, I'm making it 
what is it? Are you okay? You look really tired. 

TRUDY. I'm just afraid that you·ll think rm making it up. that I've eracked 
AUCIA. Making what up? 

TRUDY. Or that it·s my imagination ...or that I've cracked... 

49 
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to

.

are

speak, SAMANTHA stops writing, rises
crosses to a water pitcher, pours herself
drinks, returns to her desk with the
writing.)

lRUDY. I'm telling you this because I've
body. You're my best friend. You know
I'm screwed up, you'll tell me straight out,

ALICIA. Uh...yeah, right. What's going on?
lRUDY. I took that creative writing

ago, remember?
ALICIA. Sure.
lRUDY. Good course. Gave US some good

Maybe too good.
ALICIA. Too good?
lRUDY. One thing in particular. We got

characters and characterization.
.. .(Pause.) Huh.

ALICIA. What?
lRUDY. That's funny .. .! can', even

I remember what he said. In the best
as real as we are. We feel as if they are
personalities and objectives that are so
always seem to do what we dictate. They
to write themselves.

ALICIA. I guess that's true. I know I've
where I'd swear...

lRUDY. It's not just true. It's happening.
ALICIA. Happening?
lRUDY. Yes. (Looking aruiously over at

there.

ALICIA. You mean in that story you've
(TRUDY nods.) And that's why you

Page 50 TEN-MINUTE TIIEATRE: Writer Left 

ALICIA. I won't. (Pause.) Trudy? (As TRUDY begins 
Page 50 TEN-MINUTE THEATRE: Writer Left from her desk,
 

a glass of water,
 
ALICIA. I won·l. water and resumes
 (P~e.) Trudy? (As TRUDY begins to 

speak, SAMA.NTHA stops writing. rises from he·r desk. 
crosses to a water pitcher, poUTS herself a glass of water, got to tell some­
drinks, returns to her desk with the water and resumes me. If you think 
writing.) right? 

lRUDY. 19 m telling you this because I've got to tell some­
body. You·re my best friend. You know me. If you thinkcourse a few months 
I'm screwed up, you'll teU me straight out, right? 

ALICIA. l.Th...yeah~ right. Whafs going on? 
TRUDY. I took that creative writing course a few months writing advice. 

ago,. remember? 

AUCIA. Sure. 
TRUDY. Good course. Gave us some good writing advice.to the part about 

Maybe too good. The teacher, Mr 
AUCIA. Too good? 
TRUDY. One thing in particular. We got to the part about 

characters and characterization. The teacher, Mr.remember his name. But 
.. .(Pause.) Huh. writing, characters 

AUCIA. What? real people, with 
TRUDY. That·s funny .. .I can·t even remember his name. Butstrong, they don't 

I remember what he said. In the best writing, characters are sometimes seem 
as real as we are. We feel as if they are real people t with 
personalities and objectives that are so strong~ they donttread some books 
always seem to do what we dictate. They sometimes seem 
to write themselves. 

AUCIA. I guess that·s true. I know I"ve read some books 
where I·d swear... the desk.) Over 

TRUDY. It's not just true. It's happening. 
AUClAa Happening'? been writing? 
TRUDY. Yes. (LDoking anxiolLSly over at the desk) Overbrought me up here? 

there. 
ALICIA. You mean in that story you·ve been writing? 

(TRUDY nods.) And that+s why you brought me up here? 
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