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FERRIS WHEEL was produced at the Florida Shake-
speare Theatre in March 1998. Juan F. Cejas was the ar-
tistic director, Juan F. Cejas and Juan Besares were the
directors, scenic design was by Gary Armstrong, lighting
design was by Casey Clark and the stage manager was
Ricky Martinez.
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FERRIS WHEEL

A Play in Two Acts
For 4 Women*

CHARACTERS

LISA MARIE. . . 32, sweet, vulnerable. Married to Manny.
Has five children.

CELIA. . . 33, conservative. A high school English teacher.
Has two children.

BABS . . 34, has the look of a glamorous, yet aging movie star.

ANTONIA (TONI)......... 30, hairdresser, with a wild,
orange-colored hairdo.

(All the women are cousins from the same Italian family.
Celia and Antonia are sisters.)

SETTING: It is the summer of 1970 in Pittsburgh, Pennsyl-
vania, at the Cherrywood amusement park. There is a pic-
nic table and a large tree with a swing. A transistor radio
hangs from the tree by a scarf. L is a small wooden bridge.
From the picnic table, the amusement park lights and rides
can be seen and the echoes of carnival music can be heard.
Music and lights are used to intensify action of players.

Running time: 90-95 minutes
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SYNOPSIS OF SCENES

ACT ONE
Scene One: The picnic area. Early afternoon.
Scene Two: The Ferris wheel (one seat). Same day,

afternoon.
The picnic tables. Same day, afternoon.

ACT TWO

Scene One: The picnic area. Late afternoon.

Scene Two: The picnic area. Twilight.

Scene Three: The picnic area. Twilight.
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ACT ONE

SCENE ONE

(In the darkness, we hear the girls screaming their wel-
come to LISA MARIE. Lights up. The girls rush to meet
LISA)

TONI. LISA!

(TONI wears a colorful scarf around her hair, only a
shock of orange-colored hair comes through. The picnic
table is set with loads of Italian food. They are ready for
a picnic. CELIA wears a straw hat. BABS is dressed in
short shorts, a halter top and outlandish high-heeled
shoes. CELIA and BABS rush to embrace LISA. Their
dialogue overlaps.)

TONI. She’s here!!

CELIA. Oh, my God, Lisa!!

BABS. Lisa! Lisa! Lisa!

TONI. You’re here!

BABS. She’s here! She’s here!!

CELIA. Oh, Lisa! Lisa! Lisa! We been waitin’ for ya!
LISA (softly and under dialogue). Oh, hi...hi...
TONI. Yeah...we been waitin’ and waitin’ for ya!
CELIA. Oh, God, Lisa!

BABS. Oh, God, we missed ya...

9
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10 FERRIS WHEEL Act ]

LISA (softly, looking from girl to girl). Ah...

TONI. Yeah, we missed you! Missed you! Missed you!

LISA (softly). Oh, me too. Me too.

CELIA. Oh, God, Lisa, I can’t believe you’re here! I just
can’t believe you’re finally here!

BABS (screaming, jumping up and down). Lisa! Lisa! Lisa!

TONI. Lisa...Oh, God...you look so pretty...

LISA. Thanks.

BABS. Oh, you do!

CELIA (dialogue overlap can end here). You do...you
do...your hair, your dress...everything...

LISA. Oh, thanks, girls...thanks...

TONI (embracing her again). Oh, God, we missed you,
honey...we missed you missed you...missed you...

LISA (softly). Ah...

TONI. And, here you are!

CELIA. Yeah, you’re finally here! You’re finally here!

(The girls stop. They are looking at one another, not
knowing what to say. There is an awkward moment.)

TONI. Yeah...yeah... (Beat.) So...how are you, honey?
How are you?

LISA. Good. (Looking at each girl.) I'm good. I’m really,
really good. (A horn beeps several times.) Oh, oh...that’s
Manny...anybody wanna help me get my...

BABS. Me! Me! Me!

(As BABS and LISA walk off to get her picnic basket.)

CELIA. Oh, go ahead, honey...we’ll wait right here till
you get back...right here...
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Act ] FERRIS WHEEL 11

(CELIA and TONI sit down at the table. CELIA takes off
her straw hat. She is almost whispering the following di-
alogue, to TONI.)

Oh, I been looking forward to this all week. I'm a little
nervous, but...

TONI. Well, we all are.

CELIA. Yeah, and, I just hope we cheer her up.

TONI. Oh, we will.

CELIA. I mean, it seems like she’s been gone for years,
and I missed her SO much.

TONI. Oh, I know.

CELIA. Yeah... And, I hate to say this, but...I been think-
ing... No...no...| been thinking. I just “hope”...they
didn’t let her out too soon.

TONI. Oh, they didn’t let her out too soon...

CELIA. ’Cause, I mean, if it’s too soon...she could start
acting a little, you know... (Waving her hand with un-
certainty.)

TONI. She’s not gonna start acting a little anything. We
just have to be sensitive to her...when she gets back
here, we just have to be very, very sensitive to her.

CELIA. Well, I hope so... ’Cause, I mean, we wouldn’t
know what to do if she starts acting a little “different,”
or a little (Whispering.) strange. I mean, we’re not quali-
fied.

TONI. Celia...

CELIA. What?

TONI (whispering). Why are you whispering? (Louder.)
They’re gone.
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12 FERRIS WHEEL Act ]

CELIA. Oh, I’'m sorry. I’m just so nervous. I been up all
night thinking about it...this picnic...her getting outta
the...everything...

TONI. Oh, I know. I know.

CELIA. I mean, just think about what she’s been through...
so, when she gets back, please be nice to her.

TONI. I will.

CELIA. I mean, REALLY nice.

TONI. I will. T will.

CELIA. She needs that. We’re her cousins. She needs all
the love and support we can possibly give her...

TONI. Cel, we know...we been over this a hundred times,
and we’re ready...we’re absolutely, one hundred percent
ready... (Almost to herself.) Well, I am.

CELIA. Well, it’s hard when you haven’t talked to some-
one for months. We have no idea what she’s like now
and... Oh, my God...what are we gonna say to her?! I
mean, think about it. What are we gonna say to her?

TONI. We’re gonna act normal...when she gets back,
we’re just gonna act very normal...

CELIA (begins practicing). Lisa! How are you, honey...no,
no, that’s not normal. Ah, Lis, how ya doin’, honey...no,
no, too worried. Lisa... Lisa, are you okay, honey? Oh, I
know you’re fine... I’'m just askin’...but I know you’re
just...

TONI. Normal, Cel...we’re going to act normal.

CELIA. Well, I just don’t know how she did it...bein’ all
alone in that room...away from her kids and her...

TONI. Oh, if only we coulda visited her...

CELIA. ...husband...Yeah, but would they let us...no...

TONI (with CELIA). No...
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Act ] FERRIS WHEEL 13

CELIA. God! This is scary... (Really realizing it.) This is
so scary. We have no idea how to handle a situation like
this. And I just know Babs is gonna say somethin’ that’ll
get her all upset. Or, I’'m gonna say something. (TO
TONI.) Or you! Oh, God...I just know you’re gonna say
somethin’ that’ll “push” her right over the edge, and
then we’re gonna have to call Manny, or the paramedics,
or the...

TONI. Cel, nobody’s gonna call anybody. When she gets
back, we’re all gonna be very calm. We’re gonna act
like nothin’ ever happened, and be very, calm...

CELIA. How we gonna act like nothing ever happened?
Something definitely happened.

TONI. I don’t know, Cel...but we’re gonna have to. For
her sake. We’re just gonna have to.

(LISA and BABS return with LISA’s picnic items.)

BABS (to LISA). Oh, I love this place! No other park in
the world puts their picnic tables right next to the
rides...all you got a do is park your car... (She is look-
ing through LISA's cooler.) and walk a few feet and...
Oh, my God! (She pulls out a six-pack of Rolling Rock
beer.) She brought Rolling Rock! I love Rolling Rock!

CELIA (under dialogue). We know.

BABS. I bet you brought it just for me!

LISA. Oh, yeah, Manny picked it up this morning... Oh,
and when I told him “no men or kids,” he said, “Well,
that’s a hell of a thing”...

(BABS rearranges the ice in the cooler to accommodate
the beer.)
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14 FERRIS WHEEL Act ]

BABS (under dialogue, she is bubbling). I’ll chill it... (Snging
and doing the cha-cha.) chill it...chill it...chill it...

LISA. ...and I told him, Toni says I’'m with you 365 days
of the year, and since this is my day, I should be able to
come here by myself...

TONI. Oh, that’s right.

BABS (lifting her drink). Oh, absolutely!

CELIA (to LISA). Yeah, hey, I’ve been trying to call you.
We should get together. My kids are dying to see yours.
Hey, how’s Carlos?

LISA. Good.

TONI (untying the scarf around her head). Good.

CELIA. Gina?

LISA. Good.

CELIA. Good. We checked up on ’em. Everyday we gave
em a little callie...

TONI. Yeah, we’re so glad everything turned out okay for
ya. But, I knew everything’d be all right once you got
out of the... (The scarf is off.)

CELIA (suddenly, to TONI about her hair). Oh, my God!
Wait a minute!! Everybody just wait a minute... (A beat
while CELIA takes TONI’s hair in, then points with both
fingers to the hair.) WHAT...is that?

TONI. What?

BABS. Oh, I love it. It’s great.

CELIA (touching her hair). That.

TONI. It’s my hair. ’'m a hairdresser.

CELIA. 1t’s orange.

TONIL. It is not. It’s sculptured red.

LISA. Oh, it’s pretty.

BABS. Very.

TONI (to BABS as she works on her hair). Thankee youee...
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Act ] FERRIS WHEEL 15

CELIA (still stunned by TONI's hair). It looks just like a
carrot...

BABS (wild laughter, under CELIA). A carrot!! A carrot!!

CELIA. I mean, the shape of it and everything. It looks just
like a... (She istouching TONI’s hair.) ...a...

BABS. Oh, I think it’s fabulous. Absolutely fabulous.

CELIA (still looking at TONI's hair and shaking her
head). A vegetable.

TONI. Anyway... (To LISA.) we’re so glad you could
come, honey. It must feel great to be back in your own
house after nine months in the...

CELIA (whispers). Toni. (She puts her finger to her lips.)

LISA. Oh, it does. It does. (To CELIA.) And, I know what
you mean about the kids, Cel.

(Under LISA’'s dialogue, CELIA continues to check out
TONI’s hair.)

But, they’re always so busy...they have Girl Scouts, and
Cub Scouts, and...

CELIA. Oh, mine too. Every time I turn around, it’s some-
thing new.
TONI (to LISA). Oh, honey, I’'m just so glad you’re home...
(Into the air with joy.) It’s the Scarletta family reunion!
CELIA. Yeah, yeah! (To LISA, as she clears a space at the
picnic table.) Hey, let’s take a look in Lisa’s basket and
see what she...

BABS. Hey, hey...who’s ridin’ the Ferris wheel today?

TONI (raises her hand). Me! Me! Me! Me!

CELIA (pulling a chocolate cake out of LISA's basket).
Ow, look, it’s her famous chocolate cheesecake!

© The Dramatic Publishing Company, Woodstock, lllinois



16 FERRIS WHEEL Act ]

BABS (overlapping, to TONI). It’s my favorite ride.

TONI (to BABS). We know, honey.

CELIA (tasting the cheesecake, exaggerated). I love her
cheesecake!

LISA (overlapping, to BABS). Oh, Manny makes me ride
everything from the Jack Rabbit to that caterpillar ride.

TONI. Hey, we been ridin’ the Jack Rabbit since 1952.

BABS. Oh, you better believe it... I love this park!

CELIA. Oh, me too.

BABS. It’s like our second home.

CELIA. Since we were babies... (To LISA, still tasting her
cake. Shaking her head like it is wonderful.) Oh, deli-
cious. (She turns her head and spits the cake into a nap-
kin. It's not that good.)

TONI (to LISA). Hey, hey, hey, you had your Sweet 16
Party here, remember?

LISA (remembering). Oh, yeah, that’s right. That’s the
night Manny bought me my very first opal ring.

BABS (looking for something). And, you screwed him that
night, right?

CELIA. Babs! What’s wrong with you?!

LISA (giggling, to TONI, under the dialogue). Oh, you told
’em...you told em...

BABS. What? She did... (She finds the can opener, holds
it up.) Oh, here it is.

CELIA. We just got here, and we got a lot of stuff to un-
pack so will you please just...

(BABS affixes the can opener to her necklace.)
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Act ] FERRIS WHEEL 17

LISA (softly, giggling). Well, we did. That’s the first time
he ever put my legs up over his shoulders while he
pushed his...

CELIA (overlapping). Lisa! Honey, we don’t wanna hear
about your legs up over your...

BABS (takes a small bottle of tequila out of her purse and
prepares a shot). Oh, I do. I wanna hear about her legs...

TONI (to BABS laughing). ALL up over his shoulders...

CELIA. Toni! (Not very sensitive.) Be sensitive.

(TONI takes a tray of lasagna out of LISA's basket.)

TONI (opening tray and speaking in a very sensitive way).
Ow...lasagna...you brought lasagna... I love lasagna...

(LISA smiles, she is delighted her cousin notices.)

CELIA (taking out tablecloth, plagtic Slverware, plagstic plates
and a few regular glasses). We got a million things to
do here, so will you please just start unpackin’...

LISA (to CELIA). Oh, it’s okay, Cel. She didn’t say any-
thing...really, she didn’t say...

TONI. Forget it... She’s always pickin’ on me. I’ll be
leavin’ soon...then she’ll miss me...

CELIA. You always say that.

TONI. Yeah, but this time I mean it. So, everybody just lis-
ten up...listen up... I have a very big announcement to
make...a very, very big... I been holdin’ this in for
weeks, but this is the perfect day to say it...so here it
1s...ready...here it is...besides this being a party for Lisa
Marie...I think we should consider this...my official go-
ing-away party...
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18 FERRIS WHEEL Act ]

BABS (clapping). Oh, you’re gonna do it! You’re gonna
do it!

CELIA. Oh, right.

LISA. Oh, you’re going away, Ton? I don’t want you to go
away...

TONI. Okay...okay...listen up...listen up...everybody, lis-
ten up... (She has all of their attention.) ...okay...
Ready... I...Antonia Scarletta...am moving to Man-
hattan.

BABS (screaming and embracing her). Oh, congratula-
tions! You’re goin’! You’re goin’!

LISA (softly). Oh, Toni...when’d this happen... I don’t
want you to go to...

CELIA. And, I suppose you’re gonna do hair in Man-
hattan?

TONI (stops and seriously considers, then says). No, I'm
gonna do brain surgery in Manhattan.

BABS (laughing wildly). Brain surgery in Manhattan!

TONI (seriously considering again). No, I think I’'ll do
heart surgery in Manhattan.

BABS. Heart surgery in Manhattan!

TONI. No, I think I’ll do brain AND heart surgery in
Manhattan.

BABS. Brain AND heart surgery...in Manhattan!

TONI. No, heart friggin’...brain friggin’ surgery...in
Manhattan.

CELIA (singsong). 1t’ll never happen...it’ll never, never
happen...

TONI. Oh, yes it will, Cel...you just don’t understand...
"cause you’re small town, and I’m not.

CELIA (to TONI). Small town? I don’t think I’'m small
town, Ton.
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