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*** NOTICE ***
 

The amateur and stock acting rights to this work are controlled exclu­
sively by THE DRAMATIC PUBLISHING COMPANY without whose
permission in writing no performance of it may be given. Royalty must
be paid ev ery time a play is performed whether or not it is presented for
profit and whether or not ad mission is charged. A play is performed any
time it is acted before an audi ence. Cur rent royalty rates, appli cations and
restrictions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRAMATIC PUBLISHING COM-
PANY, 311 Washington St., Woodstock IL 60098. 

COPYRIGHT LAW GIVES THE AU THOR OR THE AUTHOR’S 
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro­
vides authors with a fair re turn for their cre ative efforts. Authors earn 
their living from the royalties they receive from book sales and from the
performance of their work. Con scientious observance of copy right law is
not only eth ical, it encourages au thors to con tinue their cre ative work.
This work is fully protected by copyright. No alterations, deletions or 
substitutions may be made in the work without the prior written consent
of the pub lisher. No part of this work may be re produced or transmitted
in any form or by any means, electronic or mechani cal, including photo­
copy, re cording, video tape, film, or any in forma tion storage and retrieval
sys tem, without per mis sion in writing from the publisher. It may not be
performed either by pro fession als or ama teurs with out payment of roy ­
alty. All rights, in clud ing, but not limited to, the pro fessional, mo tion pic ­
ture, radio, televi sion, videotape, for eign language, tabloid, reci tation, lec­
tur ing, publi cation and reading, are reserved. 

For performance of any songs, mu sic and re cord ings men tioned in this
play which are in copy right, the permission of the copy right own ers
must be obtained or other songs and recordings in the public domain
substituted. 
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IMPORTANT BILLING AND CREDIT REQUIREMENTS 

All producers of the play must give credit to the author of the play in all
pro grams distrib uted in con nec tion with performances of the play and in
all instances in which the title of the play ap pears for purposes of ad ver­
tising, publi cizing or other wise exploiting the play and/or a production.
The name of the author must also appear on a separate line, on which no
other name ap pears, imme diately following the title, and must ap pear in
size of type not less than fifty per cent the size of the title type. Biographi­
cal in forma tion on the au thor, if in cluded in the playbook, may be used in 
all programs. 

All producers of the play must include the follow ing acknowledgment on
the title page of all programs distributed in connection with per for mances
of the play and on all ad vertising and pro mo tional ma te rials: 

“Caravaggio was originally produced by Silk Road Theatre Project,  Chi­
cago, Ill. Jamil Khoury, Artistic Director; Malik Gillani, Ex ec u tive Direc ­
tor, Dale Heinen, Director, and Jennifer Shook and Dale Heinen, Script
Development Dramaturgy.” 

In all programs this notice must appear: 

“Produced by spe cial ar rangement with
DRA MATIC PUBLISHING COMPANY of Woodstock, Illinois” 
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For Lisa Battista,
 
along with the loving memories of my mother,
 

Angelina Guiliano Vetere,
 
Mary Meagher and Alan Czak.
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CARAVAGGIO had its world premiere at the Silk Road 
Theatre in Chicago  on  October 14, 2006 with executive  
pro ducer Malik Gillani and  artistic  director  Jamil Khoury. 
The cast was as fol lows: 

CARAVAGGIO . . . . . . . . . . . . . . . . . . . . . Mike Simmer 
FRANCESCO. .  . .  .  . .  . .  . .  .  . .  . .  .  . .  . .  . .  .  .  Levi Petree 
CARDI NAL DEL MONTE . .  . .  . .  . . .  . .  . . .  . .  Don Blair 
LENA. .  . .  . . .  . .  . .  . . .  . .  . . .  . .  . .  . . .  . .  .  Brenda Barrie 
ALOF de WIGNACOURT . . . . . . . . . . . . . . Sean Sinitski 
STEFANO . . . . . . . . . . . . . . . . . . . . . . . . Julian Mar tinez 
CARRACCI. . .  . .  . . .  . .  . .  . . .  . .  . . .  . .  . .  . . .  Ron Wells 

Director. .  . . .  . .  . .  . . .  . .  . . .  . .  . .  . . .  . .  . . .  Dale Heinen 
Stage Man ager . . . . . . . . . . . . . . . . . Alexandra Herryman 
Pro duction Manager. .  . . .  . .  . .  . . .  . .  . . .  . .  .  Josh Schultz 
Scenic & Lighting Designer . . . . . . . . . . . . . . Lee Keenan 
Sound Design & Orig inal Music . .  . .  . .  .  . .  . .  Robert Steel 
Costume Designer . . . . . . . . . . . . . . . . Carol J. Blanchard 
Props Designer . . . . . . . . . . . . . . . . . . . . . . Dan iel Pellant 
As sis tant Director . .  . .  . .  . . .  . .  . . .  . .  . .  . .  John Mor rison 
Fight Director . .  . .  . .  . . .  . .  . . .  . .  . .  . . .  . .  .  Nick Sandys 
Script & Production Dramaturgy . .  . . .  . .  . .  .  Dale Heinen, 

Jennifer Shook, Lavina Jadhwani 
Techni cal Di rec tor . .  . .  . . .  . .  . .  . . .  . .  .  Left Wing Sce nic 
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CARAVAGGIO
 

a full-length play in one act 

CHAR AC TERS 

CARAVAGGIO: In his 30s, he is sar castic, has a biting 
wit, is rug ged, street smart and has an au then tic in tellect. 
Driven by genius and an in trin sic need to battle au thority 
he is as com fortable in a brothel as he is in the halls of 
the privileged. As comfortable with a sword and vio­
lence as with a paintbrush, and passionately physi cal as 
well as sen sual. He is searching for his God. 

FRANCESCO: In his mid 20s, he is sweet-natured but his 
intellect can be as bit ing as Caravaggio’s. He has a bud ­
ding talent though it has n’t ar rived as of yet. He is in 
love with Caravaggio and sees his genius. 

CARDI NAL DEL MONTE: In his early 50s, he em braces 
secular power, is very po litical, in and out of the Vati­
can, adores art, is down to earth, and be lieves in 
Caravaggio. 

LENA: In her 20s, she is a pros ti tute who also mod els for 
money. Born on a farm, she does what she can to sur ­
vive Rome’s mean streets. She is drawn to Caravaggio 
because he shows her the world. She loves him despite 
him. 
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ALOF de  WIGNACOURT: In his early 50s, he is the 
grand mas ter of the her alded Knights of Malta. Born to 
wealth, he has the bearing of an officer from an upper 
so cial class and the phys ical con fidence to lead men. He 
has the deep religious faith of a man pur sued by loneli­
ness. He em braces the dark ness in stead of ques tion ing it. 

STEFANO: In his late 20s, he is ambi tious, clever and also 
from the wealthy class but he is trained in mor tal com ­
bat. Fear less, he ques tions nothing and is loyal to 
knights and most im por tantly to the grand mas ter. 

ANNIBALE CARRACCI: In his early 40s, he is a wealthy, 
educated, fa mous painter who pre tends to be “one of the 
peo ple” but who has lost his in spiration to paint. He bat­
tles his bit ter ness with si lence and cynicism. 

Playwright’s note on the style of the play: Caravaggio is a  
play defined by the use of stage light. There should be rays 
and streams of light fil ter ing from above in every scene as 
if the stage it self is a “Caravaggio” paint ing. And though a 
drama, the dialogue should be deliv ered with a quick ban ­
ter when called for and the ac tors should embrace the 
tongue-in-cheek humor. Actors also should never forget 
that these char ac ters are passionate about what they say and 
feel. The amount of nu dity and por trayed sexu al ity is up to 
the produc tion. 
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PROLOGUE
 

SCENE 1
 

IN THE DARK: 

A GLASS SHATTERS LOUDLY. SHADOWS blasted by 
glowing lamps. An gry MALE VOICES, scream ing and 
cursing “Scum! Bastard!” and shout ing names 
“Rannucio! Toppa! Mario! Ottavio!” in a chorus of an ­
ger. Fig ures come out of the shad ows as a brawl is tak­
ing place be tween two distinct groups of men. They stare 
one another down curs ing with venom. Along with the 
other street noises are shrill, en raged FE MALE 
VOICES, whores from the brothel, sucked in by the  
city’s teeming, blistering fury as they call out for a 
bloody outcome of the fight. The heat is un bear able even 
in the eve ning. 

TIME: The early 1600s. 
PLACE: Piazza di San Lorenzo in Lucina, Rome. 

LIGHTS FOCUS ON TWO MEN who  are  silhouettes  in  
the torch-lit fires of the pi azza. Each holds a short 
sword, a ra pier, ad vancing, swing ing the weapon wildly 
and miss ing. One man, dressed with flair but in a worn 
black blouse, with red trim ming on his pants and 
sleeves, is the artist CARAVAGGIO. The other, a 
wealthy hood lum, dressed in a light blue blouse, green 
and white trim and light blue pants, and wear ing silver 
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family emblems as me dal lions and expensive ac cesso­
ries, is Ranuccio Tomassoni. 

All of a sud den, Ranuccio swings his rapier, high cutting 
CARAVAGGIO on  the forehead. SCREAMS grow with  
the sight of blood as others now join the brawl in the 
background. CARAVAGGIO falls backward and as he  
does, Ranuccio rushes  toward  him.  CARAVAGGIO lifts  
his ra pier and Ranuccio runs right into  it. His stomach  
is pierced. He moans, staggers and falls. CARAVAGGIO 
finds his bal ance, stands, then rushes off in the opposite 
direction. 

LIGHTS MELT into dark passionate amber: 

SCENE 2 

LIGHT UP on a tableau vivant using all members of the  
cast of the paint ing the Death of the Virgin. In somber 
reds, greens and browns. CARAVAGGIO himself is  a  
charac ter in the tableau. 

Slowly, LIGHTS DOWN on the tab leau. 

LIGHTS DOWN. 
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ACT ONE
 

SCENE 1 

TIME: The following dawn. 
PLACE: CARAVAGGIO’s sparse studio  in his rented  

house in the Vicolo dei Santi Cecila e Biagio in Rome. 

SET: The stage is dark. A thick cur tain hides a ceiling 
from floor to window. 

A COLD merciless WHITE LIGHT OF DAWN: 

The door flies open and the cold light of dawn erupts 
into the room. CARAVAGGIO, look ing hag gard and out 
of breath, en ters. He closes the door quickly behind him. 
His shirt is torn over one shoulder and there are 
bloodstains on his clothes and a wound on his face. Sat­
isfied that he is alone, he sits down on a crate to catch 
his breath. A sliver of light filters in from the cur tain­
drawn win dow. He peeks through the curtains to see if 
he was followed, then stops for a cup of wa ter, drinking 
it quickly. He notices that his work is packed in crates 
and is con fused since he did n’t pack them. 

A canvas standing in the center of the studio then dis­
tracts CARAVAGGIO. He re members. He looks closely 
at the painting. Unable to make it out clearly in the 
dark, he pulls open the cur tain just enough to allow 
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 12 CARAVAGGIO Act I 

some light of dawn through the win dow. The light is a 
cold blue, throwing the studio into the dizzy light of 
dawn. Dis tracted by the painting, CARAVAGGIO picks  
up his brush and quickly cleans it off. 

But though the light is cold, as dawn nears, the warm 
summer air heats up. 

CARAVAGGIO goes back to the canvas, dabs his brush  
in the paint for a couple of strokes, then puts down the 
brush, sweating, still tense from what had hap pened that 
night. 

He hears a noise. He grabs his sword, jumps up and 
finds FRANCESCO entering. He’s slim with soft features 
and mass of curly hair. His eyes are open wide. 

FRANCESCO stares at his blade. CARAVAGGIO slowly  
lowers it. He allows FRANCESCO to get close. With the 
heat and anxiety of the mo ment, there’s a shudder of sex­
ual ten sion between the men. 

FRANCESCO. Are you all right? 

(CARAVAGGIO pulls away and points to the canvas.) 

CARAVAGGIO. I need more light! 

(FRANCESCO quickly rushes to the cur tains and pulls 
them back. He sees the paint ing now completed.) 

FRANCESCO (moved). It’s beau tiful. It’s more than that. 

(CARAVAGGIO gestures to the crates.) 

© The Dramatic Publishing Company, Woodstock, Illinois



 
 

   
    

  
 

  

   
         
       

     
    

     
    

        

   
   

     
     

  

 13 Act I CARAVAGGIO 

CARAVAGGIO. Who did this? 
FRANCESCO. The cavalieri had men at the door but they  

left. (No ticing the wound.) I can tend to that. 
CARAVAGGIO. Don’t! (Ex hausted, he leans on the table. 

FRANCESCO slowly tends to the wound.) Why are you 
here? 

FRANCESCO. I was wor ried. And I do live here. 
CARAVAGGIO. As my valet…and noth ing else. 

(FRAN CISCO is taken aback but is n’t de terred.) 

FRANCESCO (a song). Remember the song you were 
playing in the courtyard of the Palazzo Madama the  
night we first met. “Voi sapete ch’io v’amao, anzi 
v’adoro.” 

(CARAVAGGIO recognizes it.  FRANCESCO  wraps  the  
wound. He ca resses CARAVAGGIO’s face.  In one impul ­
sive mo ment, CARAVAGGIO passionately  pulls him to­
ward him. They kiss as FRANCESCO is now nude and 
CARAVAGGIO buries his fears in lust and in being com­
forted. 

They are stand ing in an em brace touch ing each other in 
the dim light when CARAVAGGIO hears someone at the  
door. He turns in fright as DEL MONTE enters dressed 
in a long, dark red cassock—BURSTS into the room.) 

DEL MONTE. Michale! 

© The Dramatic Publishing Company, Woodstock, Illinois



  
  

     

     
     

   
        

   
       

   
       

             
 

     
 

   
    

   
 

  
  

   
 

   

 14 CARAVAGGIO Act I 

(FRANCESCO, stunned by the in ter rup tion, quickly 
grabs his cloth ing and rushes to dress in an other room 
and exits. DEL MONTE looks away and grins.) 

DEL MONTE (sly smile). Pardon my in tru sion. (He looks 
over CARAVAGGIO quickly.) You’re all right then? 

CARAVAGGIO (con cerned). Yes. You’ve heard? 
DEL MONTE. Half the city is talk ing about it on the com ­

mu nion line. 
CARAVAGGIO (an grily). Francesco said the cavalieri 

were here. They have no right to be in my house! 
DEL MONTE. I had them sent away. But they will come 

back and when they do, you need to be gone. (Then 
quickly.) Sit. If I’m going to build a defense I need to 
know ev ery detail. 

(The fol low ing ban ter is quickly de livered as an in terro ­
ga tion; DEL MONTE needs to know all.) 

CARAVAGGIO (straight forward). I have noth ing to hide. 
I was at the Piazza di San Lorenzo with  Toppa and  
Onario. 

DEL MONTE (smirks). Those two. You may call them 
friends but I call them Sa tan’s more en thu si as tic dis ci ­
ples. Then what? 

CARAVAGGIO (quickly). The Tomassoni brothers were  
waiting for us. 

DEL MONTE. They’re mas quer ad ing as po lice de manding 
pro tection money. 

CARAVAGGIO. I owed Ranuccio scudi for  a  bet we  
made. 

© The Dramatic Publishing Company, Woodstock, Illinois



       
        

    
    

   
  

   

     
    

  
  

         
         

   
      

    
       

    
       
    

         
         

 
       

         
   

 15 Act I CARAVAGGIO 

DEL MONTE (knowing al ready). You lost but you had no 
intention of paying. So, he insulted you and we know 
you do not toler ate in sults. 

CARAVAGGIO. We fought and he fell. I ran along the 
river and hid in the back room of the Tav ern of the 
Blackmoore. Then I made my way here across the roof ­
tops. 

(DEL MONTE now ex amines CARAVAGGIO’s shoulder.) 

DEL MONTE. Ranuccio was given last rites. 
CARAVAGGIO. He was alive when I left him. 
DEL MONTE (dead pan). He’s in the morgue. 
CARAVAGGIO (shocked). Damn him! 
DEL MONTE (sharply). This ending between you two was 

inevi ta ble. And instead of him dead  it  could  have  been  
you. Now, lis ten to me, I’ve already dis cussed this with 
the chief investiga tor. He’s a friend of mine. (He’s al ­
ready fig ured it all out.) He said that you will be called  
before the mag is trate as soon as they gather up wit­
nesses. The Tomassonis will, no doubt,  put  a  bounty on  
your head and though they have strong po litical connec­
tions…so do I. However, “out of sight, out of mind”— 
we need time to allow the fires of revenge to burn out. 
So you must leave Rome im mediately. (Gestures to 
crates.) I had some  of my boys come over and pack up  
your work. I’ll have it all moved to the Palazzo 
Madama. 

CARAVAGGIO. I’m not afraid of the Tomassonis. 
DEL MONTE. Besides the Tomassonis we also need to put 

dis tance between you and the pontiff. 
CARAVAGGIO. Why is that? 

© The Dramatic Publishing Company, Woodstock, Illinois



      
         

        
     

       
     

    
    

    
    

   
     
        

 

  
         

      
  

  
  

         
       

    
      

    
 

 
         
     

 16 CARAVAGGIO Act I 

DEL MONTE (with ut most se ri ousness). Haven’t you for­
gotten? The Vatican has long issued a banda capitale on 
all mur der ers in the city and you are no exception. 

CARAVAGGIO (shocked). I’m under a death sentence? 
DEL MONTE. Yes. And I need not remind you that a 

banda capitale means  that anyone  can carry it  out. You  
can be exe cuted on sight. (Shouts.) Francesco, gather up 
some of your mas ter’s fresh cloth ing now! (Back to 
CARAVAGGIO.) I’ll do all I can to convince the pope to 
re tract the edict in your case. But I’ll need time. 

(FRANCESCO en ters, dressed, and quickly col lects 
clothing for CARAVAGGIO. DEL MONTE pulls pa pers 
from his deep pocket then glances out the window for 
the carriage.) 

DEL MONTE. I’ve sent for a car riage to take you to the 
Sabine Hills. It’ll be here any mo ment. Show these false 
identity pa pers if you are stopped along the way. 

CARAVAGGIO. Why the Sabine Hills? 
DEL MONTE. There is a shep herd…Orazio… 
CARAVAGGIO A friend of yours… 
DEL MONTE. …a beautiful young boy once…prefers 

sheep now adays. He’ll take you to a boat that will dock 
in Sic ily. Once there you’ll be met by agents of the 
Knights of Malta who will take you to Valletta. The 
grand mas ter wrote me several months ago. He’d seen a 
painting of yours. 

CARAVAGGIO. Which one? 
DEL MONTE. The Calling of Matthew I believe.  (Check ­

ing crate.) He wants to commission you for a portrait. 

© The Dramatic Publishing Company, Woodstock, Illinois



     
       

     
      

      
       

  
   

          
      

        

      
         

        
     

    

    
   

      
   

  
     

  
    

    
     

 17 Act I CARAVAGGIO 

(DEL MONTE hands CARAVAGGIO the commission,  
which is an official letter, and then moves some of the 
un packed smaller can vases to near the door as he ex­
plains. CARAVAGGIO looks over  the  commission  letter  
as he lis tens. DEL MONTE clearly has his fa vor ite 
paintings and is making sure they are gently packed.) 

CARAVAGGIO (reads). “Alof de  Wignacourt”? (Then.) 
Yes, of course, Wignacourt. 

DEL MONTE. Yes, you know the one. I met him when he 
was last in Rome. He’s from French aristocracy and 
gave up a life of leisure to battle the Turks. 

(LENA enters, rush ing through the open door car rying 
bags of food. She is dressed seductively having come di­
rectly from the brothel wearing a see-through flimsy 
blouse and loose-fitting see-through bottoms. She stops 
when she sees the cardinal and bows.) 

LENA. Car dinal? (Then.) Michale! (LENA rushes to 
CARAVAGGIO as DEL MONTE again  checks  the win­
dow for the car riage but it is not there yet. CARA -
VAGGIO falls  into her arms.)  The bastard cavalieri are  
everywhere. 

DEL MONTE. There is n’t time for conver sa tion. He’s 
leaving Rome. 

LENA. Rannuccio started the fight. Everyone says so. 
DEL MONTE. The tes ti mony of a few drunks and whores 

will have little con sequence. 

© The Dramatic Publishing Company, Woodstock, Illinois



     
     

    
    

   
    

    

 

    
       

   
    

   
    

        
  

    
   

     
   

       

    

 18 CARAVAGGIO Act I 

(Now drained of all en ergy, CARAVAGGIO sits and  
LENA takes fruit from the bag and hands it to him, then 
feels his head for a wound.) 

LENA. Here…eat this…and turn your head this way… My 
God! There’s blood all over. (To FRANCESCO.) You let 
this wound fester like this? 

FRANCESCO (annoyed). You try tend ing to it. I already 
did. 

LENA. You didn’t try enough. 

(FRANCESCO tosses a towel at her.) 

CARAVAGGIO. Stop! The both of you. 
DEL MONTE (with envy). Yes, enough! I don’t know how 

you en dure their con stant fuss ing over you. Lena, wash 
his wound. Francesco, give him some fruit to eat. 

(Both LENA and FRANCESCO tend to CARAVAGGIO, 
helping each other, as DEL MONTE no tices the large 
canvas standing in the center of the room. It fasci nates 
him as it did FRANCESCO ear lier.) 

DEL MONTE (riv eted). The Brothers of Santa Maria della 
Scala commis sioned this? (In di cating paint ing.) 

CARAVAGGIO. Yes. They wanted a Death of the Vir gin. 
DEL MONTE. They’ll never accept it. 
CARAVAGGIO. Why not? 

(The follow ing lines are delivered with a quick ban ter.) 

DEL MONTE. It’s so real I find it nearly painful. 
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