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Foreword

On March 10, 2020, one week before the end of winter quarter, everyone in
the University of California, Santa Barbara community received an email
from Chancellor Henry Yang instructing us to move to online teaching as
soon as possible due to the COVID-19 pandemic. The theatre/dance faculty
immediately came together to figure out what to do to best serve the needs
of our students. Final projects and upcoming productions had to be canceled,
and students were heading home for the foreseeable future to take classes on
Zoom from their childhood bedrooms! We were all thrown into a bit of chaos:
how could we create a remote curriculum for all of our aspiring young artists?

It was at that point that my dear friend, festival co-director and head of the B.F.A.
acting program, Annie Torsiglieri, had the vision to say: “Let’s commission
playwrights to write monologues and plays that are meant to be performed
on Zoom.” Well, I went a little crazy and invited every writer who has ever
worked with our new play development program, LAUNCH PAD, over the
past 15 years to participate. That was around 30 writers, and 24 answered the
call! We gave the writers this prompt: Alone, Together. A total of 39 plays were
written, 23 directors engaged, 61 actors cast, 5 stage managers, 3 designers, 3
dramaturgs and 10 staff assembled virtually, and, together, we created an all-
day, live Zoom festival in four chapters on Saturday, June 6, 2020.

What we couldn’t anticipate is that not only would we be rehearsing during
a global health pandemic but also in the midst of a revolution. George Floyd
was murdered on Monday, May 25, and it reignited the cry against racism
in our country. Our company was composed of students, faculty, staff and
professional guest artists from across the country. Many were protesting by
day and rehearsing by night. Even today, as [ write this, the protests continue.
It was important to both Annie and me that all of the artists involved in Alone,
Together knew (and still know) that UCSB Department of Theater and Dance
and LAUNCH PAD stand with our Black communities across the country on
this day and every day. BLACK LIVES MATTER. We are with you.

As Dr. Martin Luther King Jr. wrote in a famous letter from the Birmingham
jail in 1963: “Injustice anywhere is a threat to justice everywhere. We are
caught in an inescapable network of mutuality, tied in a single garment of
destiny. Whatever affects one directly, affects all indirectly.” We, as artists, are
committed to speaking out against injustice.
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Xochitl Clare, one of our actors, announced Alone, Together on her Facebook
page by quoting performance and installation artist Ester Hernandez who said,
“We must continue to use our creative skills to give strength to our political,
cultural and spiritual struggle.”

Xochitl then continued with her own thoughts: “‘Is making theatre really
important now?’ my heart asks. As a young Black artist, struggling to grapple
with our world, channeling my energy towards my craft has provided me some
solace. Support me as [ move forward in virtual solidarity with fellow theatre
artists across the nation to do a very simple, yet important thing—to come
together.” And that’s exactly what we did on 6/6/20. With an audience of 800
people over the course of the day, we all came together.

As theatre-makers, we communicate through the art we create. The 39 plays
in this collection reflect many perspectives on life during the early days of the
quarantine. They brilliantly offer moments of joy, pathos, insight, hope and
comfort knowing we are never really alone.

—Risa Brainin
Artistic Director, LAUNCH PAD
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I'm Not Coming Home was commissioned and originally presented in June
2020 as part of the University of California, Santa Barbara, Department of
Theater and Dance LAUNCH PAD Zoom Festival Alone, Together; Risa
Brainin, Artistic Director. It was directed by Shianne Dingeman.

CAST:
R R R Y oot e e e e e e eeeeeaeaeaeens Dillon Redd

AUTHOR’S NOTE

When this nightmare began, [ was living with a roommate who wasn’t inclined
to practice social distancing or any other precautions. Did he think he was
immune? I couldn’t tell you. When it became abundantly clear that he wasn’t
going to change, | moved. That’s where I started, thinking of all the people
who are saddled with cohabitants, partners or other extenuating-circumstance
people who continually put them at risk. I started there. I took my first step into
this piece with a song lyric:

“’Member when [ was so sick and you didn’t believe me?”

That’s a line from “Regret,” my favorite track on Fiona Apple’s The Idler
Wheel. The whole song could melt your fucking face off, but that particular line
paints such a distinct picture of both a shitty partner and a shitty relationship
dynamic. I love it so much, I stole it for this monologue—which ultimately
wound up being about a young person learning the steep price that comes
from handing over your agency. It’s also an acknowledgment of all the people
who have been forced to shelter in place while in necrotic relationships with
dysfunctional, potentially abusive partners. And that’s that on that.

—Brian Otafio
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I’m Not Coming Home

CHARACTERS
TERRY: early 20s.

*kk

(TERRY can be played by a performer of any gender or ethnicity. The character
is in a gay relationship with Stevie, whose gender should match TERRY'S.

TERRY is in their early 20s, with many of their biggest mistakes and
successes [all lessons] still ahead of them. They re from one of those small
towns in Pennsylvania thats close to Atlantic City and Philadelphia, but far
enough for its young citizens to be somewhat sheltered. TERRY has been
living in New York City.

TERRY doesn t walk away from anything without feeling an immense sense
of guilt, as if every move they make might be construed as a failure to meet
an obligation. That’s TERRY s big problem at the moment, and they are
reckoning with the fact that their nature as a Type-B person is part of what
got them into this mess in the first place.

TERRY is a COVID-19 patient who has been in a relationship with Stevie
for a little over a year. Stevie is older, powerful, moneyed, charismatic. In a
relationship, they don 't really allow a partner to have much breathing room
or much of a say. TERRY has been living in “The Stevie Show” for a little
over ayear. TERRY s been lost in this relationship pretty much the entire time
it’s been happening.

At lights up, TERRY is sitting in a hospital bed. They ve had about four or
five days on their own to take stock—and the situation is pretty dire. They re
going to survive—in fact, they re being discharged in a day or so. However,
the undeniable truth is that they can t stay in New York. Their job is vaporized
and their landlord has let them out of their lease—a shitty move, but also a
mercy, given how badly legislation in Albany has fallen short. TERRY has two
choices—stay and get lost in “The Stevie Show” again or go back home to
their family, hole up in the garage for a week until it s safe to be around people
and quietly slip back to the life they had before college, while the world rages.

At lights up, TERRY has made a decision.)

TERRY (in darkness). Hi ... umm, is this ...
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(TERRY adjusts the camera until they 're in full view. They 're in bed, wearing
latex gloves and a hospital gown. They take a moment to self-consciously
primp. They give up, they look like shit, no amount of fussing is going to fix it.
An unseen nurse stands at the foot of the bed for moral support.)

That’s as good as it’s going to get, I suppose. Umm. Hi, Stevie. One of the
nurses here let me borrow his iPad for a couple of minutes. I would have
called, but the wire on my phone charger is frayed—it’s broken, I think ...
Not that I’ve needed my phone in here.

(TERRY thinks. Before they can finish processing the thought, they cough
into their elbow. They take a deep breath and exhale slowly. At the end of the
exhale, another tiny sputtering cough.)

They tell me I’m out of the woods, believe it or not. ’'m one of the lucky
ones. Every person who has been in the bed to my left and the bed to my
right has died. Three people since | was admitted. The nurses told me that
either my bed is lucky or I’'m an Angel of Death. Both could be true, I guess
it depends on your outlook. I ...

(TERRY gets lost in the thought of all those dead people. They cringe and
shake that thought away.)

I’ve had some time to think. I’ve tried my best to ... keep my head screwed
on straight, which is nearly impossible when you’ve got a fever. For a couple
of days there, my head was just a steady stream of nonstop fever nightmares,
but ...

(TERRY looks to their left, at the patient in the bed next to them. They look
at the nurse.)

The person who died in the bed to my left was my age.

(TERRY takes a deep breath, finding the courage to say the following—
speaking their mind is like moving a boulder.)

Stevie, I told you that I had a bad feeling about all this. I know your boss
gives you grief if you’re not out partying as hard as everyone else in the firm,
but ... I told you that we should have taken the social distancing seriously.
We didn’t need to go to the Gold Rush for that happy hour, we didn’t need
to go to that dinner party ... I thought it over and I told myself, “Be fair,
Terry, be reasonable. You’re an adult. You could’ve stayed home. You didn’t
have to go along. You had a say.” But ... that’s not really the dynamic we’re
working with, is it? [ don’t really get much of a say in anything. Ever. You
make all the money, so you make all the decisions, because you’re pushier.
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