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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
by THE DRA MATIC PUB LISH ING COM PANY with out whose per mis sion
in writ ing no per for mance of it may be given. Roy alty must be paid ev ery
time a play is per formed whether or not it is pre sented for profit and whether 
or not ad mis sion is charged. A play is per formed any time it is acted be fore
an au di ence. Cur rent roy alty rates, ap pli ca tions and re stric tions may be found 
at our website: www.dramaticpublishing.com, or we may be con tacted by
mail at: DRA MATIC PUB LISH ING COM PANY, 311 Wash ing ton St.,
Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S AGENT 
THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro vides au thors
with a fair re turn for their cre ative ef forts. Au thors earn their liv ing from the
roy al ties they re ceive from book sales and from the per for mance of their
work. Con sci en tious ob ser vance of copy right law is not only eth i cal, it en -
cour ages au thors to con tinue their cre ative work. This work is fully pro tected 
by copy right. No al ter ations, de le tions or sub sti tu tions may be made in the
work with out the prior writ ten con sent of the pub lisher. No part of this work
may be re pro duced or trans mit ted in any form or by any means, elec tronic or 
me chan i cal, in clud ing pho to copy, re cord ing, vid eo tape, film, or any in for ma -
tion stor age and re trieval sys tem, with out per mis sion in writ ing from the
pub lisher. It may not be per formed ei ther by pro fes sion als or am a teurs with -
out pay ment of roy alty. All rights, in clud ing, but not lim ited to, the pro fes -
sional, mo tion pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, 
rec i ta tion, lec tur ing, pub li ca tion and read ing, are reserved.

For per for mance of any songs, mu sic and re cord ings men tioned in this
play which are in copy right, the per mis sion of the copy right own ers must 
be ob tained or other songs and re cord ings in the pub lic do main sub sti -
tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all pro -
grams dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The name
of the au thor must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type not
less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma -
tion on the au thor, if in cluded in the playbook, may be used in all pro grams.
Spe cific credit must read: “The Con flict is an ad ap ta tion by Jeb Rose brook
from the tele vi sion se ries ‘The Waltons’ cre ated by Earl Hamner Jr.” In all
pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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THE CON FLICT

CHAR AC TERS

WADE WALTON, 19
VERA WALTON, 18, preg nant
JOHN BOY AS A MAN (EARL HAMNER), nar ra tor
MAR THA CORRINE, late 80s
JOHN WALTON, 39
OLIVIA, 37
GRANDPA WALTON, 70
GRANDMA WALTON, 65
JOHN BOY, 17
MARY EL LEN, 13
ELIZ A BETH, 9
ERIN, 12
BEN, 10
JIM BOB, 8
JA SON, 15
SLIM, con struc tion fore man, 20s-30s
BOONE WALTON, 69
SEN A TOR LUCAS AVERY, near ing 70
BLAKE, road builder, 40s
SEN A TOR ROG ERS
SEN A TOR BUR GESS
TWO U.S. MAR SHALS, 30s and 40s (non-speak ing)
SIX BULL DOZER OP ER A TORS/CON STRUC TION WORK -

ERS (non-speak ing)
WORKER WITH SIGN late teens (non-speak ing)
WA TER BOY (non-speak ing)
AM BU LANCE TEAM
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SET

For our sets stage R and stage L, we uti lize a skel e tal
struc ture of two-by-fours, ar ranged so that by shift ing the
light ing we can sug gest ar eas such as the woods, Mar tha
Corinne’s home, the Walton home. Props such as a bench,
a spin ning wheel, a gun or a tomb stone might sim ply be
brought in by an ac tor while the lights are low. With this
kind of de sign we need not have so many props.

Stage L will serve as Mar tha Corinne’s home. She and
those who live with her, Wade and Vera, and her son,
Boone, live in a far more prim i tive man ner than John
Walton’s fam ily, a step back in time to a fron tier cul ture.

Stage R will serve as the Walton home. Cen ter stage will
serve as a com mu nal ground which can be the woods, Mar -
tha Corinne’s gar den, the cem e tery, pigpen, the Walton
front yard, Blue Rock Creek, etc.

Be low the stage apron will also be a com mu nal area, to be
uti lized as nec es sary.
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ACT ONE

SCENE: The stage is dark and with out a cur tain. We hear
a young woman’s voice softly sing ing “Barbara Allen,” 
cross ing to cen ter stage.

AT RISE: As lights slowly come up, the sing ing stops. The
cou ple, WADE and VERA WALTON, who is four
months preg nant, are in an em brace. Abruptly we hear
a muf fled dis tant ex plo sion.

VERA (afraid). Wade. 
WADE. You re mem ber what I told you. (Hes i tantly, she

nods.) This land is our birth right. (He gently kisses her.
A sec ond dis tant ex plo sion.) I love you, Vera. Oh, how
I love you.

(They hurry on their way. As they exit stage R, lights
dim cen ter stage. A sin gle light il lu mi nates stage L.
JOHN BOY AS A MAN (EARL HAMNER) steps on -
stage. Like the stage man ager in Our Town, he will
serve as our nar ra tor, set ting the place and mo ment,
per son al iz ing our story from one who looks back into
time.)
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JOHN BOY AS A MAN (EARL HAMNER). When I was
grow ing up in Nel son County, I al ways dreamed that
one day I’d be come a writer. In those early sto ries I
wrote about kings and queens and magic and drama in
faraway places. It was only when I grew up that I re al -
ized that the magic was here in these foot hills of the
Blue Ridge we call the Rag ged Moun tains and that the
drama was in my own home and fam ily.

(Lights come up stage L. We are in Mar tha Cor inne’s
home. MAR THA, a weath ered, strong, yet al most frag ile 
woman, is work ing at her spin ning wheel, hum ming as
she works. She wears a plain, long dress and high-top
shoes. Her great oak walk ing stick stands in the cor ner,
an old straw hat nearby. On her ring fin ger she wears a 
thin gold wed ding band.)

I had a ten dency to think of my self and my im me di ate
fam ily as the only Waltons. But that was n’t true. We
were part of a great clan. There were other Waltons
who lived far ther up in the Blue Ridge who had been in 
Nel son County for over a hun dred years. They were
part of the fam ily whose ways had scarcely been
touched by the pass ing of time.

(Lights dim on MAR THA CORINNE. Lights come up
cen ter stage where the WALTON FAM ILY: JOHN,
OLIVIA, GRANDPA, GRANDMA, JOHN BOY, MARY
EL LEN, ELIZ A BETH, ERIN, BEN, JIM BOB and JA -
SON, is en joy ing a pic nic in an idyl lic set ting. The meal 
is nearly fin ished. JA SON softly plays a tune on his har -
mon ica. The skel e tal sil hou ette of the Walton truck, an
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in di ca tion of trees and a nar row dirt road, once a trail,
are in back ground.)

We were a fam ily born to share a kin ship with the sea -
son, al ways grate fully ac cept ing that which the land
gave but liv ing with the knowl edge that weather and
mis for tune could take it away. One sum mer we were to
learn that man also could take away what the land had
given.

(Lights dim stage L, the NAR RA TOR ex its.)

OLIVIA (to JOHN). I can’t re mem ber a pic nic I’ve en -
joyed more. Thank you for giv ing us all the day off.

JOHN. Seemed like a good time, what with school start ing
so soon.

GRANDMA. It’s been a fine day…a day I’ll re mem ber in
heaven. 

GRANDPA. I hope you aren’t plan ning on go ing to
heaven any time soon, old woman. 

GRANDMA. I’m in no hurry, old man. 

(OLIVIA rests her head on JOHN’s shoul der, as JA -
SON’s har mon ica eases into the hymn, “Gather at the
River.”)

OLIVIA (joins in, sing ing).
“Shall we gather at the river,
where bright angel feet have trod…”

(JOHN, MARY EL LEN, JOHN BOY, ELIZ A BETH,
GRANDPA and GRANDMA join in sing ing.)

“With its crystal tide forever,

Act I THE CONFLICT 9
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Flowing by the throne of God?
Yes, we’ll gather at the river,
the beautiful, beautiful river…”

(As they sing we are aware of an ap proach ing truck,
which stops, mo tor idling, just off stage L. The
WALTONS look cu ri ously in that di rec tion. Sing ing
fades.)

“Gather with the saints at the river,
That flows by the throne of God.”

(SLIM, a con struc tion fore man, en ters. SEV ERAL
OTHER MEN with axes and bucksaws move into back -
ground to be gin work.)

SLIM. I reckon you folks had best be mov ing on. Road
work’s com ing through here. 

(Work be gins in back ground.)

JOHN (stands). Now hold on here. We got a right to pic nic 
where we want. You can’t just show up, or der us to
leave.

(A WORKER brings out a sign, places it. Other trucks,
the sound of cat er pil lar trac tors off stage.) 

U.S. Gov ern ment and the Com mon wealth of Vir ginia
Con struc tion of Blue Ridge Park and Blue Ridge Park way

To be com pleted July 1936
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SLIM (points to sign). Maybe I can’t. But Pres i dent Frank -
lin Roo se velt and the whole damn gov ern ment of these
United States most surely can. And is.

(SLIM joins his crew. The work is hard, men sweat. A
WA TER BOY brings a bucket and a dip per. The fam ily
mood changes. Off stage the whine of cat er pil lar trac -
tors at work. Dust from work sweeps across stage.)

ELIZABETH. To day was sup posed to be fun. 
JOHN BOY. It’s that big park and high way we’ve been

hear ing so much about. 
OLIVIA. Reckon it will be a nice place for a Sunday ride,

if they ever fin ish it. Mary El len, Eliz a beth, help me get 
us packed up here. 

GRANDPA. Was a nice place to drive to be fore they
started it. 

(All start mov ing through the dust to ward their truck,
with JOHN BOY, JOHN and GRANDPA bring ing the
food, etc.)

JOHN. That’s noth ing but a bumpy old road, Pa. 
GRANDMA. Bumpy. But peace ful. Your pa’s say ing the

peace ful part is of more im por tance to him. 
MARY EL LEN. Like to day al most was. 
JA SON (look ing off). Look at those big trac tors, will you?

Lis ten to that power. Reckon it’s like driv ing an air -
plane. 

(JOHN BOY hangs be hind a mo ment, look ing off.)
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MARY EL LEN (fa ce tiously). Trees would n’t have a chance
with you, Ja son. If you could n’t push ’em down, you’d be 
bomb ing them. 

(Stage lights dim on the oth ers as work con tin ues. Stage
L, JOHN BOY looks at the on go ing work, the old road,
the trees.)

JOHN BOY. This is go ing to be a fine mod ern high way.
(Trac tors, saw ing, the sound of a tree fall ing. Stage is
grow ing dark. He turns and starts af ter the oth ers.) When 
it’s fin ished it’s go ing to con nect up with the Great
Smokey Moun tains, all the way down in Ten nes see. 

(Stage R lights slowly il lu mi nate BOONE WALTON and
his grand son, WADE, stand ing be fore the skel e tal out line
of a 1920s-model stake-bed truck. BOONE wears an old
sweat-stained slim-brimmed hat. WADE, hat less, wears
bib over alls, his sleeves rolled to the bi ceps, re veal ing the
tat tooed fig ure of a hula dancer, be neath which is written
“Aloha - 1933.” These are lean, quiet moun tain men, who 
speak with their eyes. Off stage L the sound of the Walton
truck. Lights il lu mi nate the ex te rior of the Walton home.
The fam ily piles out of the truck. BOONE and WADE
move to ward them.)

GRANDPA. Boone! We was just up on the old Ridgeline
Road.

BOONE. It’s been a while since you was up our way. (Takes
off his hat.) For those of you who don’t know him, meet
Wade Walton, my grand son. He’s been away with the
Navy.

12 THE CONFLICT Act I
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JOHN. Nice to see you, Wade. Been a long time. Reckon
you all re mem ber your cousin Boone from up on the
Blue Rock.

OLIVIA. Hello, Boone…Wade.
BOONE. Mama sent us. 
GRANDPA (a beat). And I have a pretty good sus pi cion

why. 
WADE. She told us to be speak ing with the men of the

house.

(The fam ily mem bers ex change looks. JOHN looks to
GRANDPA, then back to BOONE and WADE.)

JOHN. Then let’s get to the talk ing. 

(The fam ily starts in side. JOHN BOY’s look shows he
wants to be in cluded, so he re mains just to the side.
ELIZ A BETH tugs on her mother’s skirt, glances back at 
BOONE.)

ELIZABETH. How can he be my cousin if he’s so old?
OLIVIA. I’ll ex plain it to you later.

(The door closes, JOHN BOY still want ing to be a part
of this. And BOONE, roll ing a cig a rette with to bacco
from a can of Vel vet tobacco, be gins:)

BOONE. Man name of Blake. He’s the builder. The United 
State gov ern ment brought him in from build ing high -
ways out West. “Move on,” Blake says, “you got to
move on. This here prop erty of yours is con demned for
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rea sons of a pub lic park. Pack up and get re lo cated,” he 
tells us. 

GRANDPA. To where? 
BOONE. Flatland coun try. Says the gov ern ment’s built

houses for us down there. 
JOHN. And you don’t choose to move. 
GRANDPA. Of course they don’t choose to move. Mar tha

Corinne Walton is planted in that land like an oak tree. 
BOONE. Oth ers can move if they want. Not us. 
WADE. I come home from the Navy. And home is where I 

plan on stay ing. 
BOONE. Mama and me, Wade and his Vera, we de cided

on stay ing. 
GRANDPA. If I know Mar tha Corinne, she did n’t just

send you down here to tell us that. 
WADE. She says you’re blood-kin Waltons. 
GRANDPA (to JOHN). She’ll make a stand, bless her

heart. 
BOONE. She said you would n’t for get your own peo ple.

Not when they need you. 
GRANDPA. Re mem ber that, John Boy. It’s a clan you be -

long to. 
JOHN BOY. I know, Grandpa.

(For the first time, WADE is aware of one near his own
age, and his state ment, like his eyes, in cludes JOHN
BOY.)

WADE. Won’t be long be fore the gov ern ment co mes, try -
ing to move us out. They al ready com menced blast ing. 
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BOONE. Shap ing our moun tains to suit them selves. (Eyes
GRANDPA and JOHN.) Mar tha Corinne says you come 
up there to fight with us. You be there. To mor row. 

(BOONE starts to ward the stake-bed truck. WADE turns 
to fol low. JOHN moves af ter them.)

JOHN (re acts). To fight the gov ern ment? 
BOONE (stops, turns). If it co mes to that. 
GRANDPA. You tell her we’ll be there. 
BOONE. Bring your ri fles. 

(BOONE and WADE move to their truck. WADE turn -
ing.)

WADE. Lucky they missed your place when they drew up
that park map. 

(Stage lights on GRANDPA, JOHN and JOHN BOY. We
hear the off stage sound of BOONE and WADE’s truck
driv ing away.)

GRANDPA. You heard them, John. Our ob li ga tion is clear.
JOHN. Sure it is, Pa. But we’re not tak ing any ri fles up

there with us. (He starts to ward the house.)
GRANDPA. Son. (JOHN pauses.) Sooner or later it’ll

come to a fight. (JOHN heads into the house. GRAND -
PA looks to JOHN BOY.) One day soon, might be too
late.

(Stage is dark, save for lights burn ing in a sec ond-
story room of the Walton house, in di cated as John Boy’s 
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room. JOHN BOY sits at an in di cated desk writ ing in
his jour nal. Down stairs re mains dark.)

JOHN BOY. “All along I’ve been re cord ing small events
in our daily lives. But af ter the meet ing we all had with
Boone and Wade, this one looks to be out of the or di -
nary. Noth ing like it has ever hap pened be fore.”
(Pauses, looks down stairs.) “Ev ery min ute there’s a
new de vel op ment…”

(JOHN BOY’s room dark ens on his look down stairs.
Lights come up down stairs where JOHN, OLIVIA,
GRANDPA and GRANDMA are in volved in an emo -
tional, an i mated dis cus sion of the af ter noon’s visit by
BOONE and WADE.)

OLIVIA. Ri fles. Fight ing the gov ern ment…
JOHN. …Liv, I won’t ar gue with you, not about the ri -

fles…
OLIVIA. …Have you men lost your senses?
JOHN. …But our stay ing away is n’t go ing to help them,

ei ther.

(We see JOHN BOY mak ing his way down stairs. There,
he will pause, lis ten ing.)

GRANDPA. My dead brother is bur ied in those moun -
tains…

GRANDMA. …Use your com mon sense, old man…
GRANDPA. …and I in tend on go ing up there to do what I 

can.
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GRANDMA. …Ev ery one in this fam ily knows Boone
Walton. Like his fa ther be fore him, and his mother, he’s 
never backed away from a fight in his life.

OLIVIA. And the talk ing al ways co mes later. Well, I’m
not go ing to let you go up there and get your selves
shot.

JOHN. No one’s yet said any thing about shoot ing. 

(JOHN BOY knows he must say some thing, be a part of
this. He steps into the room.)

JOHN BOY. What I was think ing, Daddy, is maybe it’s
not too late to get a law yer. 

JOHN. Maybe. I’ll de cide when I get up there. 
OLIVIA. John. It is n’t our busi ness. 
JOHN. Mar tha Corinne is a Walton. Now re gard less how

ei ther of you two feel about her and Boone, Pa and I
are go ing up there. 

GRANDMA. That old woman beck ons and you two come
run ning. 

GRANDPA. I would have gone on any ac count, if I
thought some body was try ing to chase her off her land.

JOHN BOY. Daddy. Grandpa. I’d like to go with you. 
JOHN. Thanks, son, but this is for me and your grandpa to 

han dle.
OLIVIA. You’re wrong. (In cludes GRANDPA.) Both of

you. Be cause if you’re go ing, we’re all go ing. 
JOHN. Liv, this need n’t in volve you…
OLIVIA. …You said this was fam ily, did n’t you? Well,

we’re go ing to make it fam ily. If you two go, we all go.
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