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“In , an artist

named Dana Fielding is suffering from a slump in both her career and her per-

sonal life. After a disastrous gallery showing, her paranoia and depression

send her boyfriend packing. When Fielding attempts suicide, she lands in a

mental ward and finds she enjoys the structure of the days. But when she

learns her health insurance will pay for only a 10-day stay, she cooks up a

scheme with two fellow patients to fool the doctors into believing she’s psy-

chotic. Without knowing much about him, she takes on the personality of

troubled baseball star Darryl Strawberry. Known for having the ‘sweetest

swing in baseball,’ Strawberry also struggled with … the darker side of fame,

including rejection by fans and the effort to make a comeback … When

Dana chats with fellow patients Michael, an alcoholic, and Gary, a stalker,

the dialogue here is hilarious as Dana instructs a would-be killer on drawing

negative space, and the two men coach her on Strawberry’s stats.” (

) Commissioned by The Royal Court Theatre.
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All pro duc ers of the Play must give credit to the Au thor of the Play in all 
pro grams dis trib uted in con nec tion with per for mances of the Play and in
all in stances in which the ti tle of the Play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the Play and/or a pro duc tion.
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cal in for ma tion on the Au thor, if in cluded in the playbook, may be used
in all pro grams. In all pro grams this no tice must ap pear:

Pro duced by spe cial ar range ment with 
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois

In ad di tion, all pro duc ers of the Play must in clude the fol low ing ac knowl -
edg ment on the ti tle page of all pro grams dis trib uted in con nec tion with
per for mances of the Play and on all ad ver tis ing and pro mo tional ma te ri -
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“The Sweetest Swing in Base ball was first pre sented by
the Royal Court Thea tre, Lon don.”
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The Sweetest Swing in Base ball was orig i nally pro duced
by The Royal Court Thea tre, Lon don, in March 2004.

CAST:

Dana Gillian An der son
Roy/Gary John Sharian
Erica/Dr. Stanton Kate Harper
Brian/Mi chael Demetri Goritsas
Rhonda/Dr. Gilbert Nancy Crane

Di rec tor: Ian Rickson
De signer: Hildegard Bechtler
Lighting De signer: Howard Harrison
Sound De signer: Ian Dickinson
Com poser: Pe ter Salem
As sis tant Di rec tor: Maria Aberg
Stage Man ager: Tariq Rifaat
Dep uty Stage Man ager: Leila Jones
As sis tant Stage Man ager: Hannah Ashwell Dickinson
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THE SWEETEST SWING
IN BASE BALL

A Play in Two Acts
For 2m., 3w., with doubling

CHAR AC TERS:

DANA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 38

ROY / GARY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 40

RHONDA / DR. GILBERT . . . . . . . . . . . . . . . . . . . . . 40

BRIAN / MI CHAEL . . . . . . . . . . . . . . . . . . . . . . . . . . 28

ERICA / DR. STANTON . . . . . . . . . . . . . . . . . . . . . . . 45

PLACE: A gal lery and a men tal hos pi tal in and near a
large city.

TIME: The pres ent.

NOTES: When Dana is be ing Darryl, she does n’t im i tate
him or try to talk like an Af ri can-Amer i can. Her lan -
guage and physi cali ty may be a lit tle bit looser, but she
is es sen tially her self.

The char ac ter of Gary should not be played as a psy cho
à la Hannibal Lector or any other “psy cho” types. He is
more of a hard-boiled crank.
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Sets and cos tumes should be very min i mal. Dana can
wear the same cos tume for the en tire play (black slacks
and a white T-shirt, for ex am ple) and it can be dressed
up or down with ac ces so ries. She can make her changes
on stage as the scen ery changes around her.

6

© The Dramatic Publishing Company, Woodstock, Illinois



THE SWEETEST SWING
IN BASE BALL

SCENE ONE

In a back room of a gal lery. DANA stands. She wears a
nice shirt over a T-shirt, a pair of black pants and a pair 
of san dals. The sounds of an open ing—peo ple talk ing,
laugh ing—from the room be hind her. She is drink ing
white wine from a plas tic cup.

ROY en ters, car ry ing two more cups of wine. He is
wear ing a tai lored leather coat and a black porkpie hat.
He has been look ing for her.

DANA. More wine?
ROY. You want it?
DANA. Yeah. (Takes the wine.)
ROY. Do you want to go out front?
DANA. I just want to stay back here for a while, okay?
ROY. Okay. (She downs the rest of her cup, puts the full

cup in the empty one.) It’s go ing great.
DANA. Uh-huh.
ROY. I think they’ve all dried. There’s a lot of hot air in

the room. (She does n’t re spond.) Scott’s here. And
Maria. And Pe ter and Phoebe.

DANA. Is that Stacey woman here?

7
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ROY. Yeah. They want to go get a beer.
DANA. So go.
ROY. With you.
DANA. I can’t leave my own show.
ROY. Then, do you want to go out front?
DANA. Have I sold any thing?
ROY. I don’t know.

(ERICA, an as sis tant at the gal lery, en ters.)

ERICA. Here you are. How long have you been back here?
DANA. An hour. Roy says noth ing’s sold.
ERICA. Peo ple are more cau tious. With the econ omy.
DANA. Right.
ERICA. The paint ings are great. They re mind me of when

I was a kid? In Utah? At night the color of the desert
was that sort of pur ple black. But you had to look to re -
ally see it. To see that it was n’t just black. They’re beau -
ti ful.

DANA. Can you tell they’re still wet?
ROY. They’re not all wet.
DANA. I kept see ing things that needed fix ing. But maybe

I should have left them alone.
ERICA. The shad ing’s so sub tle.
DANA. Maybe they’re better than I think.

(RHONDA, the gal lery owner, joins them.)

DANA. How’s it go ing?
RHONDA. Good good.
ERICA. It’s go ing great.
ROY. Rhonda.
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RHONDA. Roy.
ROY (to DANA). You want some more wine?
DANA (looks at her full cup). Yes.
ROY. I’ll get it. (He ex its.)
RHONDA. Lis ten Dana, what ever hap pens, I want you to

know I’m re ally proud we’re show ing your work. We all 
feel that way.

ERICA. We do.
RHONDA. Whether the crit ics like it or not or whether

any thing sells, is n’t im por tant. What’s im por tant is that
the gal lery is proud of the work we show. (Small beat.)

DANA. It’s to tally bomb ing, is n’t it?
RHONDA. No.
DANA. The show sucks. Ev ery body hates it.
ERICA. I love them.
DANA. You have to love them, you’re my dealer.
ERICA (ner vous laugh). Rhonda’s your dealer.
RHONDA. When Erica has her own gal lery, she can be

your dealer.
DANA. I was n’t say ing…
ERICA (laughs). It’s not a plan or any thing. (Beat.)
RHONDA. Dana, it’s com pli cated work.
ERICA. Peo ple will have to wait for the crit ics to ex plain

it. Then they’ll love it.
DANA. Who’s here?
RHONDA. Carl Jaffe.
DANA. God.
ERICA. Now, your last show, you thought you got such a

bad re view from him and then I had fif teen peo ple con -
grat u late me on that re view.

DANA. He did not say a sin gle pos i tive thing about my
work.

Act I THE SWEETEST SWING IN BASE BALL 9
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ERICA. He was very re spect ful.
DANA. He called me op por tu nis tic and evac u ated. (Small

beat.)
RHONDA. Ra chel Tay lor is here.
ERICA. Oh, she’s been very sup port ive.
DANA. Of other peo ple.
RHONDA. You know, if you do work that’s less ac ces si -

ble, you’re not go ing to get the sort of un qual i fied re -
sponse you’ve had in the past. Which is a choice you’ve 
made, is n’t it?

DANA. I guess.
RHONDA. You’re mak ing ev ery body ner vous though, stand -

ing back here. You should talk to peo ple. (She ex its.)
DANA. Why would I choose to be in ac ces si ble?
ERICA. Shit just flows from her mouth.
DANA. She wants you to steal me away so she won’t have 

to deal with me.
ERICA. That’s not true.
DANA. I don’t think she wants to in clude me in the bi en -

nial.
ERICA (wor ried). Why do you say that?
DANA. She al ready said some thing about not hav ing the

space to have as many art ists…
ERICA. She did?
DANA. She’d want some thing new. They al ways want

some thing new.
ERICA. So do some thing new.
DANA. I don’t have any ideas. I pulled these out of my

ass.
ERICA. You did not.
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DANA. I don’t even know if they’re ready to show. (Small 
beat. Hard for her.) I don’t know if I’m proud of them.
(ERICA does n’t an swer. Beat.)

ERICA. Roy looks good.
DANA. He’s go ing to leave me.
ERICA. What?
DANA. I think he’s cheat ing on me. Can you see—he

keeps talk ing to that Stacey Ed wards woman.
ERICA. Who’s Stacey Ed wards.
DANA. She’s this woman who was in a Smiths video in

like, 1985. No body can get over it.
ERICA. Roy’s not cheat ing on you.
DANA. He wants to.
ERICA (deep breath). How are things go ing with your new 

ther a pist?
DANA. I stopped see ing her.
ERICA. Why?
DANA. She did n’t be lieve any thing I told her. Just fac tual

things, like how my dad died. I said he died of pneu mo -
nia and she said, “Pneu mo nia?” I was like, “Yeah, peo -
ple die of pneu mo nia. I can get you the death cer tif i cate
if you don’t be lieve me.”

ERICA. Do you think you could find some body else?
DANA. I had some body else. I had Dr. Rus sell but she

died.
ERICA. I know.
DANA. I loved her. She did n’t just tell me how spe cial I

was. She tried to help me fig ure out ways to fix things.
These other peo ple are clue less. I’m on my fifth one al -
ready.

ERICA. Maybe you’re too picky.
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DANA. Dr. Rosenberg fell asleep while I was talk ing to
her.

ERICA. Well, we have to find some one be cause I’m wor -
ried about you. (Hates to say it.) I do think your work is 
suf fer ing.

DANA (sti fling the yell). Oh my God, you don’t think I
know that?!

(ERICA reaches out to take her hand when BRIAN en -
ters. He is very hip.)

BRIAN. Hey. Con grat u la tions.
DANA (quickly com pos ing her self). Hi, Brian. Thanks for

com ing.
ERICA (to DANA). I’ll get you some more wine. (ERICA

ex its.)
BRIAN (in di cates the front room and the paint ings).

They’re re ally in trigu ing.
DANA. Thanks.
BRIAN. I thought I read in some in ter view, though, that

you were go ing to show that se ries on iconic por trai ture.
DANA. I don’t think I called it “iconic por trai ture.” It was

more just…por traits.
BRIAN. Did you change your mind?
DANA. I did n’t fin ish them. And I was com mit ted to these 

dates so I did these in stead.
BRIAN. Well these are re ally in trigu ing.
DANA. Thanks. (Beat. Trying to be nice.) So what’s go ing 

on with you?
BRIAN. Well. I just got this intermedia arts grant for an in -

stal la tion I’m do ing at CAM in March.
DANA. Con grat u la tions.
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BRIAN. And then I’ve got a show at Riley Kuhn. In De -
cem ber.

DANA. No way! That’s great.
BRIAN. I’m re ally pleased.
DANA. You should be. That’s a huge deal.
BRIAN. Yeah. I re ally wanted it. (Small beat.) I guess I

should thank you for rec om mend ing me. Bill Riley said
you sent him over to Pres ence, to see my stuff in that
loan show.

DANA. Oh, it was my plea sure. I thought it was re ally
good work.

BRIAN. Yeah, he to tally dug it.
DANA. Good. (Beat.) So you’re wel come.
BRIAN. Right, thanks. (They drink their wine.) So what’s

next for you?
DANA. I don’t have any thing lined up right now.
BRIAN. You’ll be in the bi en nial though.
DANA. Should be, yeah.
BRIAN. Well I can’t wait to see those por traits. Let me

know when they’re fin ished.
DANA. I will.
BRIAN. And come see my show.
DANA. I will.

(He ex its. DANA stands alone for a mo ment. ROY en ters 
with an other cup of wine.)

ROY. What did the Boy Won der want?
DANA. You’re go ing to leave me, aren’t you?
ROY (re gards her). You’re re ally in a bad place to night.
DANA. What is good? Tell me what’s good.
ROY. Why don’t we go?

Act I THE SWEETEST SWING IN BASE BALL 13
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DANA. You prom ised you’d stay through the show.
ROY. I have.
DANA. And then what? You’re go ing to run off with

Stacey Ed wards?
ROY. No.
DANA. Then what are you go ing to do?
ROY. Noth ing.
DANA. You’re go ing to run off with Stacey Ed wards.
ROY. No I’m not.
DANA. You fol low her around like a lost puppy.
ROY. No, Dana, I fol low you around like a lost puppy. Is

what I do. I fetch your wine. I carry your coat. When
peo ple talk to you, I blend into the wain scot ing. Okay?
(Pause. DANA re gards him.)

DANA. You have n’t worked on your boxes in so long.
ROY. Yeah. Well. Who wants Roy Crenshaw’s mixed me -

dia when they can have a Dana Fielding in stead? (Beat.)
DANA. So when are you leav ing?
ROY. Sweetie.
DANA. When?
ROY (in spite of him self). Soon. (Beat.) You asked me to

stay through the sum mer. And I did. And last spring. I
stayed through that too. And the show. But it’s Oc to ber.
And I’m just a boy friend, you know? I’m not a—men tal
health pro fes sional or what ever. And I can joke around
and watch you paint, but I can’t seem to talk you out of
what ever it is you’re in. Ob vi ously. I wish I could, but I
can’t. (Beat.)

DANA. Then I think the sooner you go the better.
ROY. Dana—
DANA. It’s okay.
ROY. I never would have picked to night to do this.
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DANA. It’s okay. I picked it.

(RHONDA en ters.)

RHONDA. You’re still back here?
ROY. Rhonda. (To DANA.) I’ll see you at home? (She

nods. He ex its.)
RHONDA. You’re lucky to have him.
DANA. So ev ery one says.
RHONDA. You know the peo ple who get it re ally do get it.
DANA. Oh yeah?
RHONDA. Only…I don’t know. Take this for what it’s

worth, okay? But I was just talk ing to Ra chel Tay lor and 
she said an in ter est ing thing, which is you’re much more 
tech ni cally pro fi cient than you used to be. I mean craft-
wise, you’re among some of the best out there. But, it’s
al most funny, it’s like what peo ple liked about your ear -
lier work was its mess i ness, you know? I told her, when
I saw some of these paint ings in their early stages in
your stu dio, there was a raw ness to them, and I think I
sug gested at the time, that they needed to be ex plained—

DANA. You did.
RHONDA. And the tech ni cal changes were re ally smart,

re ally smart. But now I’m won der ing if maybe I was
wrong. Be cause now I’m miss ing that vis ceral qual ity
they had. I won der if you could go back and cap ture
that.

DANA. Is that a ques tion?
RHONDA. More an ob ser va tion I guess.
DANA. Be cause it’s too late now.
RHONDA. For the fu ture then.
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(ERICA en ters with an other glass of wine.)

RHONDA (to ERICA). You should come meet Tamara
Young.

ERICA. Go ahead. I’ll catch up. (RHONDA ex its. ERICA
hands the wine to DANA.) What do you want to do?
(DANA shrugs. She might cry.) Do you want to take
some time off?

DANA. I don’t know.
ERICA. What if you just took some time off and you spent 

some time by your self, and you stopped lis ten ing to
these assholes? (Beat.) Dana?

BLACK OUT

SCENE TWO

The oc cu pa tional ther apy room at a psy chi at ric hos pi tal. 
At a ta ble sit DANA, GARY and MI CHAEL. GARY is a
reg u lar-look ing man, 40, wear ing hos pi tal scrubs and a
pocket T-shirt and slip pers. MI CHAEL is thin, 28, looks
ter ri ble. His hair is a mess and his hands shake. DANA
is wear ing the white T-shirt, black pants and flip flops.
She looks rum pled, her hair pulled back. Each of her
wrists is wrapped in clean white ban dages, five inches
wide. GARY is draw ing with a char coal pen cil. MI -
CHAEL stares into space, an un touched pen cil and pa -
per in front of him. DANA sits in the mid dle with a pile
of mod el ing clay which she is sim ply mash ing be tween
her fin gers.
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