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NEED TO KNOW our band of lovable yet impossibly
I LEARN ED BY inept thespians are onstage againin
All | Really Need to Know | Learned
BElNG IN A BAD by Being in a Bad Murder Mystery.
Last time, we saw our collection
MU RDER of bad actors and actresses in All /
Really Need to Know | Learned by
Being in a Bad Play. In that comic
disaster, they butchered Romeo
and Juliet, performing the timeless
classic by Shakespeare in a Starbucks while wearing potato sacks and
bowler hats. This time, our terrible troupe takes on the genre that
will not die—the murder mystery! Follow along—if you dare—as our
misguided performers attempt to nail down those devilish British
accents, understand what a red herring is, and figure out how to die
onstage without looking all gross and stuff. Meanwhile, the director
and stage manager, who really love dealing with the egomaniacs and
lunatics in the cast, wouldn’t really try to murder someone during
the murder mystery. Would they?! Chaos rules the day as time is
running out for cast and crew to sort out this mess. Safe to say, you
will never look at a whodunit the same way again as All | Really Need
to Know | Learned by Being in a Bad Murder Mystery brings up the
curtain on bad accents, murder and laughs. Simple set. Approximate
running time: 40 minutes. Code: AL5.
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The amateur and stock acting rights to this work are controlled exclusively by
THE DRAMATIC PUBLISHING COMPANY, INC., without whose permission
in writing no performance of it may be given. Royalty must be paid every time
a play is performed whether or not it is presented for profit and whether or
not admission is charged. A play is performed any time it is acted before an
audience. Current royalty rates, applications and restrictions may be found at
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at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St.,
Woodstock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT
THE EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors
with a fair return for their creative efforts. Authors earn their living from the
royalties they receive from book sales and from the performance of their work.
Conscientious observance of copyright law is not only ethical, it encourages
authors to continue their creative work. This work is fully protected by
copyright. No alterations, deletions or substitutions may be made in the work
without the prior written consent of the publisher. No part of this work may be
reproduced or transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording, videotape, film, or any information storage and
retrieval system, without permission in writing from the publisher. It may not
be performed either by professionals or amateurs without payment of royalty.
All rights, including, but not limited to, the professional, motion picture, radio,
television, videotape, foreign language, tabloid, recitation, lecturing, publication
and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are
in copyright, the permission of the copyright owners must be obtained or other songs and
recordings in the public domain substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all
programs distributed in connection with performances of the play and in all
instances in which the title of the play appears for purposes of advertising,
publicizing or otherwise exploiting the play and/or a production. The name of
the author must also appear on a separate line, on which no other name appears,
immediately following the title, and must appear in size of type not less than
fifty percent (50%) the size of the title type. Biographical information on the
author, if included in the playbook, may be used in all programs. In all programs
this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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All T Really Need to Know I Learned
by Being in a Bad Murder Mystery

CHARACTERS
ACTORS: a group of actors.
DEAD ACTOR
FLAPJACK
NACHO
NARRATOR
INTIMIDATING ACTOR #1
INTIMIDATING ACTOR #2
DIRECTOR
STAGE MANAGER
BUM-BUM-BUM ACTOR
CHRISTIE-LOVING ACTOR
ACCENT COACH
CONTORTED-FACE ACTOR
RED HERRING
ACCUSING ACTOR
PEACE ACTOR
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PRODUCTION NOTES
TIME: Showtime.

PLACE: A basically empty stage of whatever flavor you have
handy.

SETTING: There is a podium set off to one side. The rest of
the stage could have chairs or black boxes scattered about.
There might also be a painted flat or other set pieces on
stage to suggest a working acting company.

CAST NOTE: The generic term ACTOR is used to describe a
cast member who can be either gender, and the lines can be
assigned to whomever and however you wish. A character
given a specific name such as FLAPJACK or DIRECTOR
should be given to a single actor. However, characters given
a specific name and who appear in a single scene can also be
one of the ACTORS should you need to double these roles. In
almost every case, these parts can be cast with either gender
and feel free to change pronouns whenever necessary.
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All T Really Need to Know I Learned
by Being in a Bad Murder Mystery

(Lights up on the stage. Slumped over at the podium is
DEAD ACTOR with a large knife sticking out of her back.

Now the rest of the ACTORS slowly start to walk onstage,
looking at each other as if something is off.

The STAGE MANAGER, possibly wearing a headset,
quickly walks out.)

STAGE MANAGER. Hold cue 2. Hold cue 2. Where is he?
The narrator. Anybody? Ugh, I don’t know why I’d expect
you Mensa members to know.

(STAGE MANAGER scans the room and then stops.)

STAGE MANAGER (cont’d, pointing). There he is. He’s
out in the audience. Go get him so we can get this disaster
started.

(STAGE MANAGER walks off as INTIMIDATING ACTOR
#1 and INTIMIDATING ACTOR #2 walk off the stage to
fetch the NARRATOR.)

INTIMIDATING ACTOR #1 (to NARRATOR). Let’s go.
NARRATOR. No.

INTIMIDATING ACTOR #1 (to NARRATOR). Come on.
NARRATOR. I don’t want to do this, thank you very much.
INTIMIDATING ACTOR #2. You better do what she says.
NARRATOR. Oh please, I'm not scared.
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8 All T Really Need to Know I Learned

INTIMIDATING ACTOR #1. What did you say?

NARRATOR (scared). Um, you see, the last time was really
not good.

(NARRATOR and INTIMIDATING ACTOR #l and
INTIMIDATING ACTOR #2 walk back to the stage and then
up to the podium.)

NARRATOR (cont’d, to DEAD ACTOR at the podium).
Excuse me. A-hem. Excuse me. You’re not dead.

(The DEAD ACTOR stands up and smiles and then bows out
to audience.)

NARRATOR (cont’d, to DEAD ACTOR, who is still hamming
it up for the audience). Shoo.

(DEAD ACTOR walks to the group of ACTORS gathered
together on the stage.)

NARRATOR (cont’d, out to the audience). My apologies.
Good evening. It is against my better judgement that [ am
in this theatre today. You may not be aware that [ was the
narrator for—

ACTORS (out). All I Really Need to Know I Learned by Being
in a Bad Play!

NARRATOR. Yes. That was the unfortunate evening where
we watched these actors rehearse and perform William
Shakespeare’s Romeo and Juliet.

ACTOR. Hey, you shouldn’t say it was “unfortunate.” My
mother really liked it.

ACTOR. So did mine.

NARRATOR. No doubt. But you performed the Bard’s immortal
work of poetic brilliance by wearing costumes consisting of
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by Being in a Bad Murder Mystery 9

potato sacks and bowler hats. You moved the setting of Romeo
and Juliet from Verona to a Starbucks. To call what you did a
bomb is to do a disservice to explosive devices.

FLAPJACK (to NARRATOR). What does that mean?

ACTOR. She didn’t appreciate it, Flapjack.

NARRATOR (to FLAPJACK). Yes, you stunk up the joint.

FLAPJACK. Aw, flapjacks!

NARRATOR (fo ACTORS). 1 returned tonight because |
couldn’t believe you all were allowed anywhere near a
theatrical facility. I had to see it for myself. Why, Geraldine,
why? You could be home with a nice glass of tea and your
cats but instead you are here for—

ACTORS (out). All I Really Need to Know I Learned by
Being in a Bad Murder Mystery!

NARRATOR (out). Yes, my fellow long-suffering friends of
the theatre, this is your cast of actors.

(ACTORS now all bow or wave, trying to garner as much
attention as possible.)

ACTORS (out, ad libbing). Heyo! Hi! That’s my mom! Hi,
Mom! To know me is to love me! Rock on!

NARRATOR (glaring at the ACTORS). Yes. Those of you
out there in the dark who happen to possess 1Qs higher
than a common houseplant can glean from the title of our
evening that—

ACTORS (out). All I Really Need to Know I Learned by
Being in a Bad Murder Mystery!

(The STAGE MANAGER now walks out and stares at the
NARRATOR during this speech.)
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10 All T Really Need to Know I Learned

NARRATOR. Yes. The title of our show indicates that
someone will be learning something. However, I can give
you my complete assurance that will not happen. We could
aptly describe these thespians as gluttons for punishment or
you could say you all are the fools who rush in while the
really smart ones stay home and play with their cats. Or you
could say, “Sic caveat emptor!”

(The lights go out. After a moment, the lights come back
up, and the NARRATOR is slumped over the podium with a
knife in her back.)

ACTOR. What happened?

ACTOR. Hey! Look the Narrator is ... is ...
BUM-BUM-BUM ACTOR. Bum-bum-bum.
ACTOR. ... dead!

(ACTORS all gasp in various exaggerated ways.)

ACTOR. Good riddance I say.
BUM-BUM-BUM ACTOR. Bum-bum-bum.
ACTOR. Why are you saying that?

(BUM-BUM-BUM ACTOR shrugs.)

NARRATOR (popping up). No, of course I am not dead. I
just put my head down to rest and somebody stuck this fake
knife back here. Goodness. Thank you for your concern but
I am perfectly fine.

STAGE MANAGER (to NARRATOR). Don’t worry. There’s
still plenty of play left.

BUM-BUM-BUM ACTOR. Bum-bum-bum.

(NARRATOR turns to the audience.)
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by Being in a Bad Murder Mystery 11

NARRATOR. If there’s no avoiding this, I suppose we should
begin. As usual, the road to our particular theatrical heck is
paved by a director.

(The ACTORS stir and talk to each other. The STAGE
MANAGER steps out of the crowd.)

STAGE MANAGER. All right everybody, all right listen.
Listen. The director is going to come out and make an
announcement about the next show.

ACTOR. The next show?
ACTOR. Our next show?

(All the ACTORS now look at each other and exchange
excited guesses.)

ACTOR. What is it?

ACTOR (to STAGE MANAGER). Yeah, do you know? Is it a
comedy?

ACTOR. A farce?

STAGE MANAGER. I wouldn’t know because, yeah, thanks
for asking, it looks like I’'m stage managing again because
nobody else will step up and do it. After the last show, I
promised myself I wouldn’t be passive aggressive and take
out my anger on you people because you are all lazy and vain
actors who are only concerned about how much spotlight
you can steal and how much work you can pawn off on me.

ACTOR (to STAGE MANAGER). Hey, um, | somehow have
gum stuck in my hair. Can you come help me get it out?

STAGE MANAGER. Seriously?

(NACHO, who holds in one hand a plate of nachos, raises
his hand.)
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12 All T Really Need to Know I Learned

STAGE MANAGER. What is it, Nacho? This better be good.
NACHO. There’s a big sign backstage that says there’s no
food allowed in the theatre.

STAGE MANAGER. That is correct, Nacho, because food
onstage causes a big mess, and who is left cleaning it up?
Any guesses, Sherlock?

NACHO. Well, you wouldn’t consider nachos food because
it’s really a snack, right?

STAGE MANAGER. Ugh. This rehearsal hasn’t started and
it already will never end.

(DIRECTOR, holding a large Starbucks cup, walks out as
the STAGE MANAGER starts to walk off.)

STAGE MANAGER (yells). Shut yer pie holes, everybody,
it’s her majesty the director.

DIRECTOR (to STAGE MANAGER). Oh 1 didn’t have time, so
can you be an absolute love and go pick up my dry cleaning?

STAGE MANAGER. Dry cleaning?!

(STAGE MANAGER walks off, muttering and shaking her
head as she goes.)

DIRECTOR. Thanks but hurry back because we have a ton of
work to do on this show.

ACTOR (to DIRECTOR). What is it? What show are we
doing?

DIRECTOR. First of all, let me say I'm glad to get this
chance to direct again after the unmitigated disaster that
was Romeo and Juliet, which was only sort of my fault as
I was suffering through a crippling addiction to caffeine—
and this is decaffeinated tea I promise—but for a while
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by Being in a Bad Murder Mystery 13

there I was drinking about 20 triple espressos a night, and
nobody stopped me while I was trying to keep imaginary
bats from nesting in my hair.

(DIRECTOR swats away something near her head.)

DIRECTOR (cont’d). That was a gnat, I swear! ANYWAY
while riding high on the ol” Mister Joe, I realized that if
I ever got my teeth to stop chattering, that I would direct
a murder mystery and quit trying to fool myself that you
all could tackle important and profound themes like man’s
inhumanity to man and so—

ACTOR. Excuse me. Isn’t a murder mystery about man’s
inhumanity to man?

ACTOR. Yeah, isn’t it?

DIRECTOR. You’re just actors and I’'m the director and I
think—

ACTOR. Yeah but in a murder mystery, a person is killing
another person. So that is literally man’s inhumanity to
man.

NACHO. That’s not as bad as when somebody takes your
nachos. That’s the worst, dude.

ACTOR. Oh, Nacho.

NACHO. Like I put a plate of delicious, perfect nachos in the
green room and came back and they were gone!

(STAGE MANAGER storms back onstage.)

STAGE MANAGER (to NACHO). That’s because I threw
them away, you numbskull. You aren’t supposed to have
food in the theatre.

(STAGE MANAGER storms off.)
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