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Important Royalty, Billing and Credit Information

As well as atraining and audition resource, schools or theater produc-
ing groups may pull various scenes and monologues from this book
and combine them in any fashion they wish in order to create a cus-
tomized evening of entertainment. In the same way, actors can build a
made-to-order showcase revue which highlights their individual
strengths and talents. For royalty information on using these scenes
and monologues for customized shows, please refer to the Royalty
and Acknowledgments section in the back of this book. Whatever
number or arrangement of scenes and monologues is used, the show
must be titled and credited as. BURNING UP THE STAGE by Vin
Morreale Jr. This title and credit must also appear on all programs and
promotional materials. There are no royalties required for using the
material in this book for training, scene study or auditioning, and cop-
ies of this material may be made for this purpose only. Author’s credit
must appear on this material and should read: “Excerpted from
BURNING UP THE STAGE by Vin Morreale Jr. with permission of
Dramatic Publishing.”

© The Dramatic Publishing Company, Woodstock, lllinois



To all the talented actors and actresses | have been
fortunate enough to share the stage with over the past
20 years—those who have achieved fame and those
who are still seeking it.

You are all starsin my book.

And to my niece, Danielle Leeber, whose talent and en-
thusiasm serve as a sparkling reminder of the true
magic of the theater.
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The Monologue

A monologue can best be described as a single charac-
ter's one-way conversation with an audience. It offers a
short glimpse into someone’s life, an uninhibited flashing
of emotion, often by a character who would otherwise be
too embarrassed to reveal this side of his personality.

A monologue can aso be an actor’s greatest challenge.
For this theatrical device forces the actor to crawl into the
very soul of the character without the support of stage
business or interplay with other performers on the stage.

With a monologue, you will either appear believable or
you will look like someone desperately trying to act.
There is seldom a foothold in between.

Many times, directors will request that you bring a pre-
pared monologue to an audition. They may give you a
cold reading with lines from the actual script and charac-
ter, but they may also want to see what you can do with
material you have aready committed to memory. Having
the right monologue, and performing it with dramatic fire
or comedic inspiration, may be what finally wins you the
role.

When using monologues for auditions, select one that
is age-appropriate. Seeing a 16-year-old perform a mono-
logue about her grandchildren may be an excellent acting
exercise, but it is of little help to the director. The reverse
IS even more frustrating.

Memorize your monologue and rehearse it frequently.
Identify al the changes and nuances which the playwright
has given you to explore. Practice until you make the most
of them. A good monologue should have at least three
identifiable emotional shifts. Your challenge is to find
these transition points, then make them sparkle.

It is a good idea to have both a comedic and a serious
monologue in your repertoire. That way, you are prepared
for any type of role which may be offered.

XVil
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The monologues on the following pages can be used as
audition pieces, acting exercises, or scenes in a showcase
you wish to build and perform. Find one or two that fit
your age group, and work each piece relentlessly. Practice
until the character becomes a part of you and the words
truly become your own.

Remember that with each character you portray, your
acting ability will continue to unfold and evolve.

XViii
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Uncool

BETH
| just want to say, it isn't easy being a teenager...and it
isn't easy being a teenager who looks and acts like me.
Let's face it. Those other kids are right...I am a dolt...and
anerd...and aloser...

It's not that I’'m complaining...well, maybe just a little. |
know there are lots of girls more attractive than | am...
more stylish...more athletic...more popular. And | can ac-
cept that. | really can.

| can accept it because...deep down inside, | know | have
things to offer, too. | mean, I'm smart. | care about people.
And I...well, maybe that's it. Maybe that's al | have to
offer. But why isn't that enough?

I mean, why does high school aways have to be this big,
intense competition for status points? Why do the popular
kids have to pick on us less popular ones? It isn't fair...
They aready have it al... Why do they fed they have to
protect their position in this stupid social order by throw-
ing everyone else down? Can't they see how much it
hurts? Or do they just not care?
(Softly.)

All my life, I’ve been just a little slower, a little uglier, a
little more awkward than everyone else. And if | ever for-
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got how different | was, there was always someone pret-
tier, someone more athletic, or someone more popular to
point it out to me.

I’'m the girl they whisper about. The kid that never gets
picked to be on anybody’s team. The one they laugh at.
The girl most likely to be ignored.

So | bite my lip. | look away. | pretend it doesn’'t bother
me...but it does. It does, and they don’t see.
(Sheis crying now.)
I wish someone would tell me why everybody in school
has to be separated into winners and losers?
(Softly, pleading.)
...And why | aways end up as one of the |losers...?
(Pulling herself together.)
| know that life isn’t fair. Nobody said it would be. And |
know there are no guarantees. But | just want...| would
desperately love someone to see me as | really am. And
accept me for being me.

Is that asking so much?
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It’s Over

CHARLES
My wife called me at work to say our marriage was over.

She said she wanted more out of life than a man like me
could ever give her. And maybe | can't blame her for that.

| decided not to tell the kids until after dinner...but | think
they know something's up. Cheryl, my wife, keeps staring
at her country-fried steak, doing anything she can to keep
from looking at me. Her jaw is clamped so tightly, the
waitress comes by to ask if everything is al right. Cheryl
can't answer, she can only nod. When she looks up at me,
there are tears in her eyes, and she has to wipe them away
with her white cloth napkin before the kids see her face.

| wanted one last family dinner at the kid's favorite restau-
rant...one last family moment for them to hold on to...
one that | could hold on to. But it's turning into a disaster.
The kids are so quiet, their eyes shifting from me to
Cheryl, as if they're afraid one of us is going to start
screaming at any moment.

We both know, they’ ve seen enough of that.

Look at Laurie’'s face...and little Eric’'s. How can | tell
them marriages don't dways work out? How can | explain

Monologues for Adults 95

© The Dramatic Publishing Company, Woodstock, lllinois



to them a love that was supposed to last forever can some-
times dlip away unnoticed...disappearing under the cover
of a hundred silly arguments about bills, clothes on the
floor, or even what's on TV tonight...

How can | tell them to always do what's right, when even
| don’'t even know what that means anymore?

This is my last night as a husband and father...and all |
can say to my kids is to sit up straight and finish their
vegetables...
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No Gas

(BUD pantomimes driving the car, while VIRGINIA is
pressed as far against the passenger’s side as possible.
He steals a few looks at her, then turns the invisible
steering wheel to pull the car over. He pantomimes
turning the ignition off.)

VIRGINIA. What's the matter?

BUD. Dammit.

VIRGINIA. What's the matter? Why are we pulling over?

BUD. We're out of gas.

VIRGINIA. We're out of gas?

BUD. That's right.

VIRGINIA. My dates used to try to pull that trick on me
five decades ago... | didn’t fall for it then, either.

BUD. What do you want me to do? | don’t have any gas!

VIRGINIA. That must be afirst for you.

BUD. Give me a break, will ya?

VIRGINIA (looks out her window). Why is it that men al-
ways run out of gas on some dark, deserted road?

BUD. What are you saying?

VIRGINIA. I'm just making an observation. WWomen run
out of gas on the freeway, or at the shopping center.
But men choose the most isolated, romantic settings to
run out of gas.

BUD. You don’'t believe me, do you?

VIRGINIA (facetiously). Gee, and | thought | was being
subtle.
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BUD. Why don’'t you believe me?

VIRGINIA. Wdll, for one thing...your gas gauge is read-
ing more than half a tank.

BUD. It's broken.

VIRGINIA. It's broken.

BUD. Uh-huh.

VIRGINIA. Want me to fix it?

BUD. What?

VIRGINIA. My first husband used to own an automotive
service station.

BUD. ...Redly?

VIRGINIA. You bet. | can pop that sucker out and set it
right in no time flat. Got any tools?

BUD (too quickly). No!

VIRGINIA. No?

BUD. No. No tools.

VIRGINIA. You mean to tell me you drive around in this
deathtrap and you don’t even carry a screwdriver?

BUD. What kind of screwdriver do you need?

VIRGINIA. A regular flat-head will do.

BUD. Sorry.

VIRGINIA. What if | had said a Phillips screwdriver?

BUD. Don't have that either.

VIRGINIA. You have no tools at al in this car?

BUD. No tools. No gas. No luck. (Changing the subject.)
Aren't the stars beautiful tonight? (He looks out the
front window and casually acts out the motions of un-
doing his seat belt.)

VIRGINIA. What did you do that for?

BUD. Do what?

VIRGINIA. Unfasten your seat belt. Why did you unfas-
ten your seat belt just now?
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BUD. Well, we're stuck here. | figured we might as well
get a little more comfortable.

VIRGINIA. I'm comfortable already.

BUD. How could you be? You're stuck to that passen-
ger’s door like one of those suction-cup stuffed animals
people put on their car windows!

VIRGINIA. I'll take that as a compliment. Besides, a man
doesn’'t unfasten his belt in front of a lady.

BUD. Damn it, Virginia, it was my seat belt. | wasn't try-
ing to moon you! (Changing tactics.) Why don’'t you
just relax...dide over here, and we can enjoy this beau-
tiful summer night.

VIRGINIA. Oh, great. Now it starts...

BUD. This date isn't working out very well, isit?

VIRGINIA. Gee, and | thought | was being so subtle.

BUD. You aready used that line.

VIRGINIA. | was so proud of it, | thought I'd use it
again.

BUD. C'mon, Virginia... Loosen up. We're both collect-
ing Social Security. It's not like this is going to give
you a bad reputation... (She hesitates, then dlips off her
own seat belt. She sits silently, still pressed against her
side of the seat.) You look beautiful in the moonlight.

VIRGINIA. That's because it hides al the wrinkles.

BUD. Stop that. Just look at the stars.

VIRGINIA. Little lights in the sky. I’ ve seen them.

BUD. You're not making this easy, are you?

VIRGINIA. “Easy” is not an expression that should apply
to alady on afirst date. (He mumbles something under
his breath.) What did you say?!

BUD. Nothing.

VIRGINIA. | heard you say something. What was it?
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BUD (grumbling). | said | should ve asked Widow Mill-
ford out, instead!

VIRGINIA. Constance Millford? You wanted to ask out
Constance Millford on a date? That woman could
freeze Ben Gay!

BUD. As opposed to the icicles that are dripping off my
dashboard right now?

VIRGINIA (looks at him angrily, then relents). Oh, all
right...you horny old goat. (She slides over on the car
seat and leans against him. He smiles and throws an
affectionate arm around her.)

BUD. That’s much better... You readly are beautiful in the
moonlight.

VIRGINIA. | know. | should have been a vampire.

BUD. Well, if you ever need avictim...?

VIRGINIA. You'd offer me your neck?

BUD. In a heartbeat. Veins and all.

VIRGINIA. That is the single sweetest...and the most dis-
gusting thing anyone has ever said to me.

BUD. Thank you.

VIRGINIA (sighing). It really is a beautiful night, isn't it?

BUD. Not as beautiful as you. (She sits back, looks up
into his eyes and then kisses him tenderly. After a mo-
ment, they slowly break apart, and she snuggles in his
arms once again.) What was that for?

VIRGINIA. This was a really good idea, Bud. You
haven't taken me parking since 1952. But you have to
work on that gas-gauge story. That nearly blew the
whole thing.

BUD. Y ou aways were more observant than me.

VIRGINIA. Maybe next week we can go skinny dipping
down by Old Miller’s Pond.
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BUD. Like we used to before we were married?

VIRGINIA. Like we used to before we were married. (She
kisses him again tenderly.)

BUD. The kids think we're crazy, you know.

VIRGINIA. The hell with the kids.

BUD. Virginial

VIRGINIA. Shut up and enjoy the stars, Bud.

BUD. Anything you say, sweetheart. (They both sit back
and snuggle, as the stage lights dim.)
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