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The Mono logue

A mono logue can best be de scribed as a sin gle char ac -
ter’s one-way con ver sa tion with an au di ence. It of fers a
short glimpse into some one’s life, an un in hib ited flash ing
of emo tion, of ten by a char ac ter who would oth er wise be
too em bar rassed to re veal this side of his per son al ity. 

A mono logue can also be an ac tor’s great est chal lenge.
For this the at ri cal de vice forces the ac tor to crawl into the
very soul of the char ac ter with out the sup port of stage
busi ness or in ter play with other per form ers on the stage. 

With a mono logue, you will ei ther ap pear be liev able or 
you will look like some one des per ately try ing to act.
There is sel dom a foot hold in be tween.

Many times, di rec tors will re quest that you bring a pre -
pared mono logue to an au di tion. They may give you a
cold read ing with lines from the ac tual script and char ac -
ter, but they may also want to see what you can do with
ma te rial you have al ready com mit ted to mem ory. Hav ing
the right mono logue, and per form ing it with dra matic fire
or co me dic in spi ra tion, may be what fi nally wins you the
role.

When us ing mono logues for au di tions, se lect one that
is age-ap pro pri ate. Seeing a 16-year-old per form a mono -
logue about her grand chil dren may be an ex cel lent act ing
ex er cise, but it is of lit tle help to the di rec tor. The re verse
is even more frus trat ing.

Mem o rize your mono logue and re hearse it fre quently.
Iden tify all the changes and nu ances which the play wright
has given you to ex plore. Prac tice un til you make the most 
of them. A good mono logue should have at least three
iden ti fi able emo tional shifts. Your chal lenge is to find
these tran si tion points, then make them spar kle.

It is a good idea to have both a co me dic and a se ri ous
mono logue in your rep er toire. That way, you are pre pared
for any type of role which may be of fered.

xvii
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The mono logues on the fol low ing pages can be used as 
au di tion pieces, act ing ex er cises, or scenes in a show case
you wish to build and per form. Find one or two that fit
your age group, and work each piece re lent lessly. Prac tice
un til the char ac ter be comes a part of you and the words
truly be come your own.

Re mem ber that with each char ac ter you por tray, your
act ing abil ity will con tinue to un fold and evolve.

xviii
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Un cool

BETH
I just want to say, it is n’t easy be ing a teen ager…and it
 isn’t easy be ing a teen ager who looks and acts like me.
Let’s face it. Those other kids are right…I am a dolt…and
a nerd…and a loser…

It’s not that I’m com plain ing…well, maybe just a lit tle. I
know there are lots of girls more at trac tive than I am…
more styl ish…more ath letic…more pop u lar. And I can ac -
cept that. I re ally can.

I can ac cept it be cause…deep down in side, I know I have
things to of fer, too. I mean, I’m smart. I care about peo ple. 
And I…well, maybe that’s it. Maybe that’s all I have to
of fer. But why is n’t that enough?

I mean, why does high school al ways have to be this big,
in tense com pe ti tion for sta tus points? Why do the pop u lar
kids have to pick on us less pop u lar ones? It is n’t fair…
They al ready have it all… Why do they feel they have to
pro tect their po si tion in this stu pid so cial or der by throw -
ing ev ery one else down? Can’t they see how much it
hurts? Or do they just not care?

(Softly.)
All my life, I’ve been just a lit tle slower, a lit tle ug lier, a
lit tle more awk ward than ev ery one else. And if I ever for -
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got how dif fer ent I was, there was al ways some one pret -
tier, some one more ath letic, or some one more pop u lar to
point it out to me.

I’m the girl they whis per about. The kid that never gets
picked to be on any body’s team. The one they laugh at.
The girl most likely to be ig nored.

So I bite my lip. I look away. I pre tend it does n’t bother
me…but it does. It does, and they don’t see.

(She is cry ing now.)
I wish some one would tell me why ev ery body in school
has to be sep a rated into win ners and los ers? 

(Softly, plead ing.)
…And why I al ways end up as one of the los ers…?

(Pulling her self to gether.)
I know that life is n’t fair. No body said it would be. And I
know there are no guar an tees. But I just want…I would
des per ately love some one to see me as I re ally am. And
ac cept me for be ing me.

Is that ask ing so much?

Monologues for Teens   63
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It’s Over

CHARLES
My wife called me at work to say our mar riage was over.

She said she wanted more out of life than a man like me
could ever give her. And maybe I can’t blame her for that.

I de cided not to tell the kids un til af ter din ner…but I think 
they know some thing’s up. Cheryl, my wife, keeps star ing 
at her coun try-fried steak, do ing any thing she can to keep
from look ing at me. Her jaw is clamped so tightly, the
wait ress co mes by to ask if ev ery thing is all right. Cheryl
can’t an swer, she can only nod. When she looks up at me,
there are tears in her eyes, and she has to wipe them away 
with her white cloth nap kin be fore the kids see her face.

I wanted one last fam ily din ner at the kid’s fa vor ite res tau -
rant…one last fam ily mo ment for them to hold on to…
one that I could hold on to. But it’s turn ing into a di sas ter. 
The kids are so quiet, their eyes shift ing from me to
Cheryl, as if they’re afraid one of us is go ing to start
scream ing at any mo ment.

We both know, they’ve seen enough of that.

Look at Laurie’s face…and lit tle Eric’s. How can I tell
them mar riages don’t al ways work out? How can I ex plain

Monologues for Adults   95
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to them a love that was sup posed to last for ever can some -
times slip away un no ticed…dis ap pear ing un der the cover
of a hun dred silly ar gu ments about bills, clothes on the
floor, or even what’s on TV to night…

How can I tell them to al ways do what’s right, when even
I don’t even know what that means any more?

This is my last night as a hus band and fa ther…and all I
can say to my kids is to sit up straight and fin ish their
veg e ta bles…
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No Gas

(BUD pan to mimes driv ing the car, while VIR GINIA is
pressed as far against the pas sen ger’s side as pos si ble.
He steals a few looks at her, then turns the in vis i ble
steer ing wheel to pull the car over. He pan to mimes
turn ing the ig ni tion off.)

VIR GINIA. What’s the mat ter?
BUD. Dammit.
VIR GINIA. What’s the mat ter? Why are we pull ing over?
BUD. We’re out of gas.
VIR GINIA. We’re out of gas?
BUD. That’s right.
VIR GINIA. My dates used to try to pull that trick on me

five de cades ago… I did n’t fall for it then, ei ther.
BUD. What do you want me to do? I don’t have any gas!
VIR GINIA. That must be a first for you.
BUD. Give me a break, will ya?
VIR GINIA (looks out her win dow). Why is it that men al -

ways run out of gas on some dark, de serted road? 
BUD. What are you say ing?
VIR GINIA. I’m just mak ing an ob ser va tion. Women run

out of gas on the free way, or at the shop ping cen ter.
But men choose the most iso lated, ro man tic set tings to
run out of gas.

BUD. You don’t be lieve me, do you?
VIR GINIA (fa ce tiously). Gee, and I thought I was be ing

sub tle.

Scenes for Seniors   325
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BUD. Why don’t you be lieve me?
VIR GINIA. Well, for one thing…your gas gauge is read -

ing more than half a tank.
BUD. It’s bro ken.
VIR GINIA. It’s bro ken.
BUD. Uh-huh.
VIR GINIA. Want me to fix it?
BUD. What?
VIR GINIA. My first hus band used to own an au to mo tive

ser vice sta tion.
BUD. …Really?
VIR GINIA. You bet. I can pop that sucker out and set it

right in no time flat. Got any tools?
BUD (too quickly). No!
VIR GINIA. No?
BUD. No. No tools.
VIR GINIA. You mean to tell me you drive around in this

death trap and you don’t even carry a screw driver?
BUD. What kind of screw driver do you need?
VIR GINIA. A reg u lar flat-head will do.
BUD. Sorry.
VIR GINIA. What if I had said a Phil lips screw driver?
BUD. Don’t have that ei ther.
VIR GINIA. You have no tools at all in this car?
BUD. No tools. No gas. No luck. (Changing the sub ject.)

Aren’t the stars beau ti ful to night? (He looks out the
front win dow and ca su ally acts out the mo tions of un -
do ing his seat belt.)

VIR GINIA. What did you do that for?
BUD. Do what?
VIR GINIA. Un fas ten your seat belt. Why did you un fas -

ten your seat belt just now?
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BUD. Well, we’re stuck here. I fig ured we might as well
get a lit tle more com fort able.

VIR GINIA. I’m com fort able al ready.
BUD. How could you be? You’re stuck to that pas sen -

ger’s door like one of those suc tion-cup stuffed an i mals 
peo ple put on their car win dows!

VIR GINIA. I’ll take that as a com pli ment. Be sides, a man 
does n’t un fas ten his belt in front of a lady.

BUD. Damn it, Vir ginia, it was my seat belt. I was n’t try -
ing to moon you! (Changing tac tics.) Why don’t you
just re lax…slide over here, and we can en joy this beau -
ti ful sum mer night.

VIR GINIA. Oh, great. Now it starts…
BUD. This date is n’t work ing out very well, is it?
VIR GINIA. Gee, and I thought I was be ing so sub tle.
BUD. You al ready used that line.
VIR GINIA. I was so proud of it, I thought I’d use it

again.
BUD. C’mon, Vir ginia… Loosen up. We’re both col lect -

ing So cial Se cu rity. It’s not like this is go ing to give
you a bad rep u ta tion… (She hes i tates, then slips off her 
own seat belt. She sits si lently, still pressed against her
side of the seat.) You look beau ti ful in the moon light.

VIR GINIA. That’s be cause it hides all the wrin kles.
BUD. Stop that. Just look at the stars.
VIR GINIA. Lit tle lights in the sky. I’ve seen them.
BUD. You’re not mak ing this easy, are you?
VIR GINIA. “Easy” is not an ex pres sion that should ap ply

to a lady on a first date. (He mum bles some thing un der
his breath.) What did you say?!

BUD. Noth ing.
VIR GINIA. I heard you say some thing. What was it?
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BUD (grum bling). I said I should’ve asked Widow Mill -
ford out, in stead!

VIR GINIA. Con stance Millford? You wanted to ask out
Con stance Millford on a date? That woman could
freeze Ben Gay!

BUD. As op posed to the ici cles that are drip ping off my
dash board right now?

VIR GINIA (looks at him an grily, then re lents). Oh, all
right…you horny old goat. (She slides over on the car
seat and leans against him. He smiles and throws an
af fec tion ate arm around her.)

BUD. That’s much better… You re ally are beau ti ful in the 
moon light.

VIR GINIA. I know. I should have been a vam pire.
BUD. Well, if you ever need a vic tim…?
VIR GINIA. You’d of fer me your neck?
BUD. In a heart beat. Veins and all.
VIR GINIA. That is the sin gle sweet est…and the most dis -

gust ing thing any one has ever said to me.
BUD. Thank you.
VIR GINIA (sigh ing). It re ally is a beau ti ful night, is n’t it?
BUD. Not as beau ti ful as you. (She sits back, looks up

into his eyes and then kisses him ten derly. Af ter a mo -
ment, they slowly break apart, and she snug gles in his
arms once again.) What was that for?

VIR GINIA. This was a re ally good idea, Bud. You
 haven’t taken me park ing since 1952. But you have to
work on that gas-gauge story. That nearly blew the
whole thing.

BUD. You al ways were more ob ser vant than me.
VIR GINIA. Maybe next week we can go skinny dip ping

down by Old Miller’s Pond.
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BUD. Like we used to be fore we were mar ried?
VIR GINIA. Like we used to be fore we were mar ried. (She 

kisses him again ten derly.)
BUD. The kids think we’re crazy, you know.
VIR GINIA. The hell with the kids.
BUD. Vir ginia!
VIR GINIA. Shut up and en joy the stars, Bud.
BUD. Any thing you say, sweet heart. (They both sit back

and snug gle, as the stage lights dim.)
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