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And her brother Absalom said to her, "Hath Amnon
thy brother been with thee? But hold now thy peace,
my sister: he is thy brother; regard not this thing."
So Tamar remained desolate in her brother Absalom's
house.

-IT Samuel 13~20

...you will know the trntht

and the truth will make you free.

-Jesus
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AFfERWORD

It was in 1990 that I began to hear the stories in a new
way. This was no longer a program on television or a fihn.
This was not something I was reading in a magazine or book.
It for the rust time in my life. heard the stories from real
women who were an ongoing part of my own day-to-day ex­
istence. They varied in age. personality~ and response to the
hidden horrors of sexual abuse in their personal pasts. Two
facets of their stories were strikingly recurrent:

1) The abuse occurred in a place of supposed safety.

2) Those closest to the victim were shielded from the full
truth of the event. lhis included family members an<L often~

the victim herself via subconscious altering of the memory.

The characters of Unspoken for Time are fictitious, but the
stories in this play are indebted to women who have coura­
geously fonned the images of their memories into words and
given those words breath.

While listening to these survivors, their family members t

and their friends, I became aware that there are many stages
in the journey. Some survivors are ready to see this play. and
for them, it hopefully will be a healing moment. For others, it
would be too difficult.

Directors of this play are encouraged to determine an ex­
cellent means to infonn potential audiences about the content of
the play. I used to have the following subtitle on the play: "a
compassionate journey into the nightmare of sexual abuse." I
took it offt because Unspoken for TiIlU! is not simply a wsexual
abuseM play. It has many othert more universal themes, such
as love. friendship, familYt and our respons1bllity to care for others.
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Page 82 UNSPOKEN FOR TIME Actn

Nevertheless, I want potential audiences to have some ad­
vance notice of the playts content so they can better decide
whether or not this is an experience they wish to have at this
particular point in their personal journeys.

Unspoun for Tinu! is written with hope for those who have
yet to speak and those who ha~e yet to lis~..

Jeff Barker
Orange City
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PRODUCTION NOTES

SETTING:
The space presents various locations in the present (a fann

kitchen, college donn room and hallway, library, and various
locations to which Clare places phone calls) as well as loca­
tions in Diane·s memory.

The play uses time and space fluidly. Scenes overlap with
one another, and there is never a blackout except at the ends
of the acts.

The action on the farm and at the college all occurs on a
raked, elliptical platfonn which occupies most of the down
center area. A few furniture pi&es represent the kitchen,
donn, and library. Some pieces are shared between the three
rooms~ allowing an efficient, theatrical overlapping of the
spaces. The kitchen contains an islandjcountert two stools,
and a window seat The library uses the window seat from the
kitchen and an additional, square lounge seat. The dorm uses
a bed t a small table, one of the stools in the kitchen, and the
lounge seat from the library. The kitchen is stage R the li­
brary DC, and the donn stage Lm There are no literal doors or
walls anywhere.

The McCall's house is represented by a small telephone
table off the platfonn at stage R~ Gil carries a portable phone,
and Joseph carries a desk phone, both at stage L"

The support group world is represented by six identical
chairs. Each woman carries a chair onstage to sit in during her
monologue. She then leaves the chair at the side of the ellipti­
cal platform, turning it in to face the action.

Diane9 s memory is represen.ted by a U, raked platform
leading up to a scrim. In front of the scrim hang several indi­
vidual swaths of gauze. Characters can trace through them. as
if through a maze.

© The Dramatic Publishing Company, Woodstock, Illinois



The scrim and the swaths of gauze are used to reveal,
through light, various images that are part of Dianells mem­
ory. These images should be evocative and not completely
understood until later in the play when they become clearer to
Diane herself. Some images are supplied in the text as possi­
bilities for the design teamt s consideration.

The images upstage of the fabric are called BLANKS­
EFFECTS in the body of the script. This is simply a shortcut
term used for this play. The tenn refers to blank spots in
Diane's memory that are suddenly filled in, at ftrSt in brief,
puzzling increments. With each BLANKSEFFECT, there is a
sound cue accompanying a light cue. Sometimes the sound is
startling. Othertimes, it may he more subtle, perhaps resem­
bling the rumble of a heavy truck going past on the highway
during the night. The light and sound of each BLANKS­
EFFECT last as long as the memory is being revealed.

Because of the fluid scene changest Diane seldom leaves
the stage. This means that her basic costume must remain the
same with only slight adjus1ments in the costume occurring
while she is onstage..
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UNSPOKEN FOR TIME
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ACT O~""E

AT RISE: Harmonica starts to play •Love·s Old Sweet
Song. ., House lights out. As the last notes of the harmonica
sound, the first BLANKSEFFECT occurs. [The term
BLANKSEFFECT is explained in the Production Notes at
the back of the script,,] Three men (BUlNEII JIMMY. and
PAUL SCRIEBE) are seen as silhDuettes walking U
through the strips offabric while a startling sound like the
rumbling, scraping closing of a heavy, sliding metal door
is heard A radio on the kitchen counter plays a religious
Christmas carol. Lights up in kitchen area. RONNIE
diJshes through from R to L carrying books and putting on
his jacki!t~ he goes.

ClARE (from offR). Ronnief Don't forget your lunch.

(CLARE is~ of courseJ too late with this remark., but she
does not yet know this. After a beat, CLARE enters~ finish­
ing a morning drink ofcoffee. She sits. The song ends.)

VOICE ON RADIO. The temperature started droppin' over­
night. The high today·U be thirty-two. If the temperature
stays down there~ it looks like a white Christmas. Did you
see the fog last night? Santa might need Rudolph this year.
We·ve got the morning markets comin· up in a bit.

9
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Page 10 UNSPOKEN FOR TIME Act I

(A medley of Christnws carol1; begins to play. We hear
from offstage the sound of dogs barking. A truck door
slams. GILBERT stays offstage during the entire follnwing
conversation. )

GILBERTG Clare! (CLARE moves to look out the dOOT~) I for­
got my lunch. (CLARE gets his lunch box Dff the floor and
crosses to the door. The dogs bark.)

CLARE. Here.
GILBERT. Just throw itt han.
CI.A.RE (throws the lunch offstage. then sees Ronnie IS lunch

sack). Gilt wait! (She runs to get the sack.) Drop this by
the high school for Ronnie. (She throws it.)

GILBERT. What is it?

CLARE. Ies his lW1ch.
GILBERT. Why didn~t he take it?

CLARE. He forgot it.
GILBERT. Here. (The lunch sails back onto stage.) Let him

go without. He'll remember it next time.
CLARE. Toss me your lunch too, then. Besides. he·U just

waste money on a bought lunch~ He needs every cent to
payoff that car.

GILBERT. All right, all right. (CLAPE throws the lunch back
offstage.) You 4 re gonna wake up your daughter.

CLARE. She~s your daughter too!

(Fade out. Sound of dogs barking. CURE turns the radio
down to mutter levl!L She returns to the chair and sits to
lu2ve her daily devotions from a small devotiolUll pamphlet.
She reads the Bible verse fDr the day and then begins to
read the pamphlet page, drinking her coffee. After ti few
moments, DIANE enters, dressed for the day. CURE puts
the pamphlet and Bible aside and turm off the radio.)
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Act! UNSPOKEI~FOR 11MB Page 11

CLARE (pleasantly). Good morning" honey. Did it feel good
to get back to a familiar bed?

DIANE. It was fme.
CLARE. What would you like for breakfast?
DIANE. I don9t usually eat breakfast

CLARE. Don't you like the food at the college?
DIANE. It·s fine.
CLARE. You pay for breakfast, you should eat it You're no

better than your father and Ronnie. They both almost for­
got their lunches today.

DIANE. What was all the yelling about?
CLARE.. That's your father's way of protecting your sleep.
DIANE. Oh. Thanks a lot~ Dad.
CLARE. Did you hear the phone ring this morning?
DLJ\NE. No.
CLARE. I was hopin~ it didn·t wake you. Grandma Swanson

called to see if you were home yet. "Is my Annie home
yet19t she said.. Said she was reading her John9 s gospel this
moming~ and got to thinking about Poppy love. MAnnie9 s
got Poppy love.~ she said.

DIANE. Why·d she say that?
CLARE. You were Poppy4s favorite. He used to call you

Anniet remember? ltd say, ""'Grandpa Swanson, don't con­
fuse the girl. M But he went his own waYt an' that.
Momsie's lost without him.

DIANE~ When I went to see her last summer, she couldntt
remember who I was half the time I was there.

CLARE. She's goin· downhill fast. Just be ready for her to

talk a lot about Poppy, an· that. She lives in the past. I
don·t blame her for missing Poppy, an· that. He was so full
of life and love. Poppy always had something good to say.
And always playin' his hannonica. You remember that,
don't you? (DIANE shaus her head.) You don lit? (DIANE
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Page 12 UNSPOKEN FOR TIME Act!

looks blank.) You used to sing with him. So cute. an ~ that.
(CLARE sings the first line of "Love~s Old Sweet Song. ~)

MJust a song at twilights when the lights are low.'" You
donllt remember? (DIANE shakes her head.) ~And the
flickering shadowsaa." (Pause.) Are you sure you got
enough rest, honey? Ronnie said your light was still on
when he came home last night.

DIANE. When did he get home?

CLA..RE. He said it was shortly after midnight. I fell asleep in
the Lazy Boy waitin· for him.

DIANE (lLlughing). If ltd have come in that late on a school
nightt I would have been grounded for a week.

CLARE. He was just bein" safe. He had to drive ten miles an
hour. He said it got real foggy" ant that

DIANE. I still cantt believe you let him get a car.
CLARE. He's a boy.

DIANE. ThaCs why rm worried.

CLARE. You can·t do nothin' about boys and cars. It's a fact
of life. (Pause.) Last night, I had a dream about Jimmy's
crash. I always thought I was good at gettin· over things,
but I guess therells some kinda pain you never get over.
Just becomes part a IivinI, an· that. Are you still sleepin·
with the light on'? (No response~) Why don't you go back
to bed for a while, honey? (She exits to get the Tlelvspaper.)
I sometimes need you to help me get some decorations) an~

that, out of the storage closet off your bedroom. All the
men around here think Christmas just happens. Your father
said to tell you the electric bill·s been cut in half since you
went to college.

DIANE (standing). Very funny~ (Begins to exit quickly to her
bedroom~)

(CLARE reenters.)
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Act I UNSPOKEN FOR 1Thffi Page 13

CLARE. Diane, sit still for two minutes and drink some or­
angejuice.

DIANE (calling as she exirs). I need to get something in the
mail before it goes.

CLARE (raises her voice as DIANE is now off). This
newspaper·s gotten so expensive. I doo·t know why we
still get it Db., Paul Scriebe is retiring. He delivered all
three of you kids. You remember Iirnmy·s friend Blaine?
His wife left him and went to North Dakota, so he·s moved
back home~ an· that. He·s gettin· a divorce. ICs in the court
column this morning. It was a have-to marriage, so I'm not
surprised. I don't wanna fault Ruth Ann, with eight kids
and a virtual ghost of a husband. but those McCalls needed
some parentin· growin lJ ups and they maybe wouldn't a
nrrned out so bad, an~ that. They just let ~em go. They
were over here six days oUlt of seven the whole time you
were in grade school.

(DIANE reenters with a piece o/paper in her hand.)

CLA.RE. You remember?

DIANE. No.
CLARE. I SWeaT~ Di~ you got the shortest long-tenn memory I

ever saw. (Handing her orange juice.) Do you still like
your eggs sunnyside? Or don~t you remember?

DIANE. Do you have a pen? I don·t want any eggs.

CLARE. Whafs that?

DIANE. Ifs part of my application for a job as an RA. at the
college next year.

CLAREa What·s an R.A~?

DIANE. Resident assistant. You get free room and board and
part of your tuition paid. The applications were due al­
readY!i but my friend Samantha says they never do anything
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Page 14 UNSPOKEN FOR TIME Act I

with them until after Christmas~ so I shouldn lit have any
trouble as long as I get it in the mail before Christmas.

CLARE (looking at the form). What does your friend Sam­
antha know about it?

DIANE. She·s my R.A. this year. She says they don9 t usually
hire people who are only going to be sophomores~ hut
she·s a sophomore. and she fuinks I'n be great for this.

CLARE. This job is to be in charge of the other girls in the
donn?

DIANE. They!lre women, Mom.
CLARE. They're girls. (Laughs.) Believe me, theytre girls.

You may be in college, ant that, but you don·t know what
a woman is until you9 ve been slave to some man.

DIANE. Youllre funny, Mom.

CLARE. Is that what it is?

DIANE. Is what is?

CLARE. That job. To be in charge of the other girls?

DIANE. There·s a hall director in charge of the whole donn.
The resident assistant job is so they have somebody there
on the floor.

CLARE. But you would still be responsible for that floor?

DIANE. Well, yeah. Wellt not completely. There's a whole
staff to help you out.

CLARE. But if there's some emergency. an' thatt you're the
one they're gonna come to first?

DIANE. Well t yeah.

CLARE. Do you think you"re ready for that?

DIANE. I think so. (Pause.)

CLARE. Honey.

DIANE. What?
CLARE (drops the form back in front of DIANE). You know

what that is?
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Act I UNSPOKEN FOR TIME Page 15

DIANE (patronizingly)~ Ifs part of my application for a job
as an RA~ at Jordan College next year.

CLARE. No, honey. Do you know what it is?
DIANE. Yes! It's a medical release form.

CLARE. HoneYt we can~tt I can·t sign that form. (Pause.)

DIANE. You~ve been naggin· and naggin· at me about payin~

my own way next year.
CLARE. Honey, I have not
DIANE. You can't say three sentences without making some

comment about money.
CLARE. Dianet things are tight an· that, but that doesn"t

mean I'm blamin' you.
DIAtltffi (overlapping). Then why don't you want me to work?
CLARE. I never said I didn·t want you to work. If it·s the

right job, an· that, you can get a job.
DIANE. This is the right job. It~s like a scholarship. There is

no way that I can get a Job that pays as much as this is
gonna pay to\\'ard my bill.

CLARE. There have got to be other jobs.
DIANE. There are no other jobs that pay even close to this

much at college.

CLARE. Well~ we·ll just have to pray for something better.
DIANE. There isn't anything better.
CLARE. Don't say isnIt. (The next two lines are at the same

time.)
DIANE. What is wrong with this job?!
CLARE. You don·t know what God knows. God always bas

something better in store.

DIANE. I saidJ what is wrong with this job!

ClARE. Nothing, I just think there·s something better.

DIANE. There is nothing better. ][ want this job; You want me
to be a little girl all my life.

CLARE. TIlat is not true. I just don't want you to get hurt.

© The Dramatic Publishing Company, Woodstock, Illinois



Page 16 UNSPOKEN FOR TIME Act I

DIANE. So you don~t think I-m old enough to handle it
CLARE. 1t·s not that I don~t trust you, DL Last night I

dreamed that I was riding in the car when Jimmy hit that
truck, and when I woke up, I cou1dn·t catch my breatha
(Pause.)

DIANE. Moma

ClARE. I think I would die if I lost another child.
DIANE (embraces CLARE). You·re not gonna lose me~ Mom.

Ywas just a kid. You said yourself it was just a phase. It's
behind me now. It was three years ago. It·s over.

CLARE6 Do you have those kinds of feelings anymore?
DIANE6No.

CLARE. Do you know why you did it?
DIANE. No. I don·t know. I was a kid~ and it·s over. I just

want to get on with my life.
CLARE. Do you ever~ do you think it would be, ever be

possible for it to happen again?
DIANE. No. No.

CLARE. You're happy now?
DIANE6 I'm fine.

CLARE. Sometimes I wonder how we got this far, and then I
think about the McCalls. I donllt know how Ruth Ann sur­
vives at all. I look in the paper and see Blame McCallts
name. Divorce. People don't think how that affects Ruth
Ann, an' that. They don't think about the fact that her only
granddaughter lls all the way out in North Dakota. She
called me and cried for an hour last week. That little girl·s
named after Ruth Annlls own mother. People don·t think
about that. All it is is a ]piece in the paper to them. (A
BLANKSEFFECT sound has started to creep in at a very
low level~ There is not yet an i11Ulge, but the sound \4lill
continue throughout the following.) But newspapers don·t
care what the people they·re writin~ about might be feelint

,

© The Dramatic Publishing Company, Woodstock, Illinois



Act I UNSPOKEN FOR TIME Page 17

an· that. If you wanted to come back and live at home for a
wbi1e~ I could probably get you a really good job down at
the factory. At least then you·d be startin- from the ground
up instead of diggin- a hole. Do you like college?

DIANE. I am not quitting college.
CLARE. Wellt thaCs good. We didn9 t raise you to be no quit­

ter. We·U get you a good job this summer~ and then we-n
find the money somehow. I can ask for more overtime, an'
that.

DLJ\NE. I'm going to apply for that job, Mom.
CLARE. Diane, you can·t.
DIANE. You can't stop me.
CI..ARE. I will not sign that form.
DIANE. Then I·n move out and be on my own.
CLARE. You don·t mean that. (The next two lines are at the

same time.)
DIANE. And I won·t need your signature anymore to do

whatever I want.
CLARE. You don·t mean that.
DIANE. I do mean it Yes, I do. I·U pack everything up after

Christmas. I'll pack it up right now~ if you want. But I am
not going to be your little girl forever.

CLARE. You can·t stop me from being your mother, Diane.
DIANE. Vest I can.
CLARE (out of sheer desperation). Diane, do you want ev­

eryone in the world to know what you did?!

(BLANKSEFFECT image and sound crash in startlingly­
suddenly alive. We catch a glimpse of JIMMY standing U
of the farthest scrim with a magazine in his hand. He un-
folds a barely discernible. nude centerfold, holding it up to
show it to DIANE. We hear a young female voice scream.
«Please kill me!" Then the sound and light are out. This
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Page 18 UNSPOKEN FOR TIME Act I

has taken but a moment to occur. DIANE cannot get her
breath.)

CLARE. lim sorryt Diane. I didn~t mean that. (Pause.) Di?
Di? Diane? Honey, are you okay? Honey, what·s wrong?
(DIANE gasps air.) If you really want that jobt rll sign the
fonn. (DIANE reaches over and rears the form and then
crumples it in hEr hnnrL) 19 m sorry t Di.

DIANE (smiling). It9 s all right I·m just being silly. It wasn9 t

that big a deal. (After a beat1 a clock chimes eight 0 ·clock.
CURE reaches out her hand and picks up the crumpled
form.. She stands.)

CLARE. I better get on with the chores.

(CURE crosses to exit. As CLARE stops in the doorway.
PENNY enters at/aT L with a chair and sits.)

CLARE. It9 s gonna be all righ~ Di. I don9 t want to run your
lifet an· that. But I don1It want you to go throug...\ things
that you don't have to. Like Poppy used to say~ "You can
do or not do what you9 re gonna do but you can')t not do
what you did.'"

(CLARE goes out. DIANE stays seated on the kitchen stool.
Lights crossfade to PENNY. Light on PENNY is quite
bright with a tightfoeus.)
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