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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:
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AU THOR’S PRO DUC TION NOTE:

Ex am ples of the Falun Dafa ex er cises can be found on line on 
a num ber of sites. Sim ply type in “Falun Dafa Ex er cises” and a
num ber of choices will come up. As for the mu sic—Pudu and
Jishi—these also can be found on line, or, if you con tact prac ti -
tio ners of Falun Gong, they will prob a bly send you cop ies for
free.

There are, of course, many ac cents—and many lan guages
—in China; it is a large coun try with di verse peo ples. While re -
search ing this play, and do ing ex ten sive in ter views, I spent
hours talk ing with a fam ily from the Fuzhou area of south ern
China. The two young adults I spoke with most had been in the
United States about six years. When I asked them what they
spoke in China they said “You may call it Man da rin. But we
speak Fuzhou lan guage.” The ac cents and syn tax and word
choices of Su san and her sis ter Jane are mod eled af ter this fam -
ily and their Eng lish. 

In the text, Su san’s and Jane’s ac cents are sug gested but are
not al ways com pletely writ ten out. This was done be cause word
choice, syn tax and ac cent were not al ways con sis tent within the
fam ily—or the in di vid u als. If they slowed down, if they wanted
to get it “right,” if they took the time to fo cus on the words
care fully, they fre quently could speak a word or phrase “cor -
rectly.” I’ve tried to in di cate some of those mo ments in the
script. Con versely, at times, when some one in the fam ily was
speak ing rap idly or jok ing or try ing to com mu ni cate pas sion -
ately—or their at ten tion was di vided be tween con vers ing and
some thing else—their ac cent would be come stron ger and the
phras ing more ex otic.

In ad di tion, by not com pletely writ ing out the ac cent, the ac -
tresses play ing the roles are freer to make their own choices of
how much ac cent to place on cer tain words. For in stance the
name “Allison” when spo ken by Jane or Su san could be Allison 
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or Arrison or some thing in be tween. It also de pends upon, as I
stated be fore, what the con text is. If they want to get it “right”
they could fo cus on it and sound it out. If they are more re laxed, 
they may state it more like “Arrison.” It would be the same with 
words like “po lice” and “alone.” An other ex am ple: when Su san
says the word “they.” It could be “they,” or a very soft “th,” al -
most a soft “n” sound. Again, it de pends on choices and the
con text.

One ex am ple of con text: Early in the first scene Su san says:

SU SAN. Don’t want to smiring all the time. Stu pid. Stand and
smile—why they want me do that?

Here the con text dic tates that she fo cuses on the sec ond
“smile” to make a point. An ac tress could make a strong or sub -
tle dis tinc tion be tween the two words, both could work.

One last note on the lan guage: Fre quently the fam ily would
leave off the fi nal syl la bles of words, such as teacher [teacha]
United States [Unite State], mother [motha], and gov ern ment
[goveme]. But again, it de pends on the con text.

I have seen a num ber of high school and uni ver sity ac tresses
ap proach the ac cents with trep i da tion, while in the end, suc ceed -
ing ad mi ra bly in terms of ac cept abil ity, be liev abil ity and re -
spect. Once they be came fa mil iar with the un usual phras ing and
pro nun ci a tion they fell into a rhythm and a flow. They were
able to use the syn tax and phras ing and pro nun ci a tion to their
ben e fit in the cre ation of their char ac ter, mak ing their char ac ter
more com pel ling.

Lastly, a word about the use of ac tual com pany names in the
text. A ma jor U.S. law firm per formed a le gal find ing and they
stressed that there is noth ing in the text that is li bel ous or ac -
tion able. In deed, all the in for ma tion men tioned—and a mas sive
amount more—can be found any day on the World Wide Web.
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From Ev ery Moun tain side was co-com mis sioned by
Coven try High School in Con nect i cut and Car bon dale
Com mu nity High School in Il li nois. The play opened at
Coven try on De cem ber 1, 2006, with the fol low ing cast
and crew:

Matt . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lucas Veo
Su san . . . . . . . . . . . . . . . . . . . . . . . . . Alexandra Stebbens
Carol . . . . . . . . . . . . . . . . . . . . . . . . . . Jahnna Sieckowski
Doug . . . . . . . . . . . . . . . Dan iel DeMars, Corey Boudreau
Allison . . . . . . . . . . . . . . . . . . . . . . . . . . Kath er ine Brown
Jane . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ra chel Kalagher
Ka ren . . . . . . . . . . . . . . . . . . . . . . . . . . . Jaykaye Gar land
Brandon . . . . . . . . . . . . . Tim o thy Wicks, Tucker Em er son
Sa rah . . . . . . . . . . . . . . . . . . . . . . . . . . . Natalie Beckwith
Sally. . . . . . . . . . . . . . . . . . . . . . . . . . . . Em ily Blanchard
Nan . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bailey Em er son
Scott . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Decker Crone
Matt Un der study . . . . . . . . . . . . . . . . . . . . . . Brian Jacobs
Su san Un der study . . . . . . . . . . . . . . . . . . . . . Chelsea Cote
Jane Un der study . . . . . . . . . . . . . . . . . . . . . Rose Organek

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Alan Levy
Stage Man ager . . . . . . . . . . . . . . . . . . . . . . Anna Legassie
As sis tant Stage Man ager . . . . . . . . . . . . . Catherine Miller
As sis tant Di rec tor . . . . . . . . . . . . . . . . . . . . . . Alissa Hunt
Prop erties Man ager . . . . . . . . . . . . . . . . . Ra chel Bouchard
House Man ager. . . . . . . . . . . . . . . . . . . . Chris tine Bartley
Light Board Op er a tor . . . . . . . . . . . . . . . . . . . Becca Dagg
Sound Tech ni cian . . . . . . . . . . . . . . . . . . . . Ilsa Pukinskis
Stage Crew . . . . . . . . . . . . . . . . . . . . . . . . . Paul DeLucia
Cos tume Crew. . . . . . . . . . . . . . . . . . . . . . . Em ily Proc tor
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From Ev ery Moun tain side sub se quently opened at Car -
bon dale Com mu nity High School on Sep tem ber 28, 2007,
with the fol low ing cast and crew:

Matt . . . . . . . . . . . . . . . . . . . . . . . . Erin Carman-Swee ney
Su san . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ma rina Shay
Carol . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Suhaila Meera
Doug . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kyle Jarvis
Allison. . . . . . . . . . . . . . . . . . . . . . . . Aud rey Brittingham
Jane . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shuangyi Hou
Ka ren . . . . . . . . . . . . . . . . . . . . . . . . Mar ga ret Rendleman
Brandon. . . . . . . . . . . . . . . . . . . . . . . . . . . . Sam uel Jones
Sa rah . . . . . . . . . . . . . . . . . . . . . . . . . . Lilith Reuter-Yuill
Sally . . . . . . . . . . . . . . . . . . . . . . . . . . Kathleen Oshinski
Nan . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Isabel Ol ive
Scott . . . . . . . . . . . . . . . . . . . . . . . . . . . Robby Krajewski

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . Justin Den nis
Stage Man ager . . . . . . . . . . . . . . . . . Cami Benford-Miller
Set and Light De sign . . . . . . . . . . . . . . . Jesse Crouch with

Cami Benford-Miller
Tech ni cal Di rec tor . . . . . . . . . . . Jesse Crouch, Eric Berrey
Sce nic Art . . . . . . . . . . . . . Jesse Crouch, Ta bor Spinazola
Light Board Op er a tor. . . . . . . . . . . . . . . . . . . Megha Patel
Sound Board Op er a tor . . . . . . . . . . . . . . . . Scott Nadolski
Stage Hands . . . . . . . . Nathaniel Huffman, Scott Nadolski,

John Donoghue, Cami Benford-Miller, Tim Harper
Run ning Crew . . . . . . Nathaniel Huffman, John Donoghue,

Tim Harper
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To the Garwin Fam ily Foun da tion for their gen er ous grant
sup port ing the com mis sion ing of From Ev ery Moun tain side
in Car bon dale.

To Ed Shay and Kathleen Ginther for pro vid ing funds to
sup port the de sign and tech ni cal di rec tion of the pro duc tion 
in Car bon dale.

To Kath er ine B. For rest and P.T. Haller Jack son IV of
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FROM EVERY MOUN TAIN SIDE

CHAR AC TERS:

SU SAN . . . . . . . . . . . . . . half Amer i can, half Chi nese, 17
JANE . . . . . Su san’s sis ter, half Amer i can, half Chi nese, 19
ALLISON . . . . . . . . . . . . . . . . . . .Su san’s first cousin, 19
MATT . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 18
DOUG. . . . . . . . . . . . . . . . . . . . . . . Matt’s best friend, 18
CAROL . . . . . . . . . . . . . . . . . . . . . . Doug’s girl friend, 18
KAREN . . . . . . . . . . . . . . . . . Matt’s for mer girl friend, 18
SA RAH . . . . . . . . . . . . . . . . . . . . . . . friend of Ka ren, 18
BRANDON. . . . . . . . . . . . . . . . . . . Ka ren’s boy friend, 18
SALLY . . . . . . . . . . . . . . . . . . . . . . . . Ka ren’s friend, 18
NAN . . . . . . . . . . . singer, song writer, gui tar player, 18-24
SCOTT . . . . . . . . . . . . . . . . . young busi ness man, late 20s

TIME:

ACT ONE, SCENE ONE: A Mon day morn ing and af ter -
noon in early Oc to ber
   SCENE TWO: 7:00 that evening
   SCENE THREE: The next day, Tuesday morning and
   afternoon.

ACT TWO, SCENE ONE: The next day, Wednes day morn ing 
and af ter noon
   SCENE TWO: 7:00 that evening
   SCENE THREE: The next day, Thursday morning and
   afternoon.
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PLACE: Var i ous places around a Mid west city: Su san’s
apart ment, the court yard out side Matt and Su san’s
school, Doug’s den and Vet erans’ Park.

RUNNING TIME: Ap prox i mately one hour, forty min utes, 
with one in ter mis sion.
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ACT ONE

SCENE ONE

As the au di ence en ters they see a unit set with a num ber 
of sug gested lo cales. Stage right is the court yard out side 
the high school caf e te ria. This is an area with a bench,
land scap ing and large pieces of out door art. Left sug -
gests SU SAN’s apart ment and con tains a cou ple of
chairs, per haps a ta ble. Cen ter sug gests DOUG’s den.

Prior to the open ing of the show, while the au di ence is
en ter ing, and stage hands are set ting props, MATT en ters 
car ry ing a sketch pad and an iPod. He sits cen ter, in a
cor ner of the court yard, puts ear phones in and turns on
mu sic. We hear the mu sic: Bee tho ven’s Seventh Sym -
phony, Third Movement. He moves in such a way as to
let us know that is also what he hears. He then be gins to 
sketch in his pad.

The the ater group be gins to en ter and qui etly gath ers in
their area within the court yard. First SALLY, then
BRANDON.

CAROL and DOUG en ter, move to couch in DOUG’s
den. DOUG car ries a lap top com puter. CAROL has a
teen fash ion mag a zine and reads au di bly from it, al -
though we can’t un der stand what she is say ing. DOUG
does not want to hear what she is read ing, as he would
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rather play on his lap top. CAROL shuts his com puter,
DOUG cov ers his ears, she pulls his hands away, reads.

KAREN, and fi nally SA RAH, en ter the court yard.
BRANDON opens his brief case, takes out cal cu la tor and 
notes and be gins to work on some thing. KAREN takes
an ear phone from SALLY, lis tens, they both dance to -
gether for a time. Then KAREN sits with BRANDON and 
reads a book. SALLY con tin ues to lis ten to mu sic on her
iPod. SA RAH qui etly reads aloud lines from The Cru ci -
ble to no one in par tic u lar, prac tic ing for an au di tion.
We can not hear what she is read ing.

MATT puts down his draw ing, be gins to rock back and
forth in tensely fo cused on the mu sic.

Lights fade on house, then on pre set on stage, mu sic
fades out as lights come up on stage.

At rise, it is Mon day morn ing. In SU SAN’s apart ment
ALLISON is al ready dressed for work in a res tau rant,
wear ing a black skirt, black shoes, a white blouse and a
black apron with pock ets. ALLISON is pick ing out and
putt ing 3-5 col or ful, rhine stone brooches on her blouse.
Her hair is up. JANE, who is wear ing black pants and
black shoes, but tons her white blouse. SU SAN en ters,
car ry ing her shoes, get ting ready for school.

SU SAN and JANE are sis ters, daugh ters of a Cau ca sian
Amer i can fa ther and a Chi nese mother. Con se quently,
their fea tures re flect this her i tage, look ing nei ther com -
pletely Cau ca sian nor Chi nese. They lived in China un til 
five months ago, when they moved to the United States.

14 FROM EVERY MOUNTAINSIDE Act I

© The Dramatic Publishing Company, Woodstock, Illinois



ALLISON, their first cousin on their fa ther’s side, is
Amer i can, white.

DOUG and CAROL are frozen UC in DOUG’s den.

SA RAH, KA REN, BRANDON and SALLY are frozen
right.

MATT is frozen cen ter.

JANE (but ton ing her blouse). Su san, you talk with Matt?
SU SAN (putt ing on shoes). Not yet.
JANE. How long you wait? We go Fri day—four days.
SU SAN. I know. 
JANE (ty ing on her black apron). Be cause I can not find

some one to do this. I work all day. Allison work, too.
ALLISON. Jane, did your fa ther call from Wash ing ton?
JANE (slightly an gry). They are talk ing and talk ing but

embassy will not help us. Unite State not help; no one
help, OK? Ev ery one afraid or don’t care. Right, Su san?

SU SAN. I know.
JANE. Now is time to talk to Matt. We go on Fri day.
ALLISON. I’ll talk to Matt, Cousin. One of my better tal -

ents is talk ing to young men.
SU SAN. What do I say to this boy?
ALLISON. Just smile at him. He’ll get all flus tered and

con fused and in ter ested; then, you just tell him what to
do.

JANE (calmer, smooth ing SU SAN’s hair). If you smile,
Amer i cans think you are pretty, say very nice, call you
sweetie; just smile and he say sonting. Then you talk-
 a-to him.
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SU SAN. Don’t want to smiring all the time. Stu pid. Stand
and smile—why they want me do that?

ALLISON. He’s a boy, Cousin.
JANE. You are young and pretty, sweetie.
SU SAN. Matt does not know me. Matt does not see me. In 

class I stand next-a-to him but he look out win dow.
ALLISON. Try to get him alone some where, stand in front

of him, then smile at him and he’ll see you. Good luck.
(Writ ing num ber on SU SAN’s hand.) If you need any ad -
vice, call me at the res tau rant. In case you for got. Bye.

(JANE picks up her purse, ALLISON kisses SU SAN’s
cheek, then JANE and ALLISON rush out. As SU SAN
moves to ward MATT, lights come up on him, and we
hear the Bee tho ven. MATT now eats a small ice cream
cone, still rock ing back and forth to mu sic but not draw -
ing.

SU SAN moves next to him, smiles. He sees her out of the 
cor ner of his eye, turns away. SU SAN then moves
around be hind him un til she moves into his line of sight. 
He looks up at her, she smiles. He ac knowl edges her,
then turns away, fo cus ing on the mu sic. She again moves 
into his line of sight, he looks up, she smiles.

As he takes off his head phones, lights come up on
DOUG and CAROL in DOUG’s den. MATT speaks to
them, not SU SAN. Mu sic out.

It is now 4:30, later that af ter noon. MATT rises. SU SAN 
is not frozen but holds her po si tion, wait ing for MATT to 
speak to her.)
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MATT. So I’m sit ting in the court yard out side the caf e te ria 
dur ing lunch, eat ing my ice cream cone—one of those
small one’s—black rasp berry with choc o late chunks—
when that new Asian girl co mes over—

CAROL. Su san?
MATT. Yeah Su san—that’s her real name—
DOUG. That’s her spy name.
CAROL. Her Amer i can name.
DOUG. Her Chi nese name is prob a bly a block long.
CAROL. Or some thing re ally short.
DOUG. Prob a bly: Chaongwanchawannanana.
CAROL. Or: Li.
DOUG. Prob a bly: Dong-chang-bawg-king-dang-kong-li.
CAROL. Or: Po.
MATT. So Su san Chinadoll co mes up to me—
DOUG. She does n’t look that Chi nese.
CAROL. She looks more white than Chi nese
DOUG. Is she fak ing that, too?
MATT. And she’s smil ing at me, not say ing any thing, and

I’m think ing— (to DOUG) what would you think,
Doug?

DOUG. “She wants my ice cream cone.”

(Lights come up on the stage right group. KAREN reads
a book; SA RAH is paint ing her hand. BRANDON works
his cal cu la tor try ing to solve a prob lem and SALLY lis -
tens to mu sic with an ear phone. SA RAH is rather el e -
gantly and at trac tively dressed in an all-black an tique
dress and has a pale face and long, black hair.)

MATT (al though he par tic i pates in this next scene, some -
thing is ob vi ously weigh ing on him). Right. But I’m not
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go ing to give it to her so I look over and see the The ater 
Posse.

DOUG. Which is why you’re out side in the first place.
MATT. Which is why I’m out side in the first place.
DOUG. As I so or dered. (SA RAH plays slow, quiet, lyr i cal

space mu sic on her boom box.) Did you ask them?
MATT. Ka ren was read ing a book.
DOUG (ob vi ously finds her quite at trac tive). Ka ren…
CAROL. Ka ren?!
MATT. And Quiz Bowl Boy was sit ting next to Ka ren cal -

cu lat ing the se crets of the uni verse.
DOUG. I don’t get that. Why is he a Ka ren mag net?
CAROL. Brains?
DOUG. Who ever said brains were sexy.
CAROL. I have.
DOUG. If I would have known that was a rule, I would

have…no, no I would n’t.
CAROL. No, you would n’t.
MATT. The Dead Queen is there—
CAROL. Dancing weirdly while lis ten ing to space mu sic.
MATT. No.
DOUG. Re citing Shake speare to the bushes.
MATT. No, paint ing (look ing over her shoul der) …a por -

trait on her hand, while lis ten ing to space mu sic.
DOUG. Of course.
CAROL. The Dead Queen was paint ing her hand?
MATT. And who else was with Ka ren?
DOUG. Sally. The Guard Dog, pro tect ing the herd of ’em.
MATT. Right.
CAROL. Best thing that ever hap pened to Sally? The in -

ven tion of mace.
MATT. And this is the group you want me to talk to.

18 FROM EVERY MOUNTAINSIDE Act I

© The Dramatic Publishing Company, Woodstock, Illinois



DOUG. We need the in side story on the win ter play.
MATT. I don’t care about the win ter play.
DOUG. You will care about the win ter play, when you’re

back in the land of the liv ing.
MATT. But China keeps tor tur ing me with her smil ing.

She’s wait ing for me to look at her.
DOUG. Be cause she wants your ice cream cone.
MATT (to KAREN. SA RAH turns off boom box). What are

you read ing, Ka ren?
KAREN. Some thing you would n’t like or un der stand,

Matt: a book.
BRANDON. Ooo, well said.
MATT. Why do you have to do that to me? What have I

ever done to you?
KAREN. Talked to me.
MATT. I took you on your first date, re mem ber?
KAREN. It was un for get ta ble.
MATT. Your mother loved me.
KAREN. That was my dog. And it was only your leg.
MATT. I read books… (they all, fi nally, look at him) now.
KAREN. What do you think of F. Scott Fitz ger ald’s new

novel?
MATT. Not as good as the last one, but I en joyed it. Es pe -

cially the way he han dled the ex po si tion.
DOUG. Ex po si tion; that was good.
MATT (to DOUG). Learned that in film class.
DOUG. You ge nius.
MATT (to DOUG). I am.
DOUG. You are a ge nius.
MATT. I am.
CAROL. Um, ge nius, did you know—
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KAREN. That’s amaz ing; con sid er ing Fitz ger ald has n’t
writ ten a new novel in over fifty years. Be cause he’s
been dead that long.

BRANDON. Snazzle daz zle. (SA RAH, SALLY and CAROL
laugh.)

DOUG. “Snazzle daz zle.” How in tel li gent is that?
MATT. Hey, Sa rah, what’s the win ter play go ing to be?

An other Shake speare?
SA RAH. Yes; it’s called The Cru ci ble.
DOUG (What’s that?). The Wabable?
MATT. One of my fa vor ite Shakespeares.
CAROL. Oh…
SALLY. There’s a part that’s per fect for you in it.
MATT. See? Sally knows tal ent when she sees it. Which

part?
SALLY. They pile a bunch of rocks on him, and he dies.
DOUG (mov ing to MATT). You could do that. You could

make that…ro man tic.
CAROL. There are other parts for you in that play.
DOUG. We have to au di tion again. Re mem ber last year? A 

Mid sum mer Night’s Dream. Two young lov ers. Ah, we
were daz zling. Did we steal the show?

CAROL. You stole the show.

(The group is pre par ing to leave, gath er ing their things.)

MATT. Sa rah, is there a part for Doug in the play?
SALLY. Re mem ber how con sid er ate of oth ers Matt and

Doug were dur ing re hears als last year?
KAREN. Call ing Sa rah “The Dead Queen.”
SALLY. Throwing back packs and ice cream at us?
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BRANDON. And hid ing Sa rah’s cos tume dur ing a per for -
mance?

DOUG. That was hi lar i ous.
SALLY. Throwing Brandon in the shower with his clothes

on.
BRANDON. And hold ing me there.
DOUG. That re ally was hi lar i ous!
SA RAH (with out an i mos ity; a state ment of fact). There are 

a lot of parts for guys. But I don’t think you’d like to be 
in this play. It’s…in tel li gent. (The ater group ex its.)

DOUG. Hey, now we know, we can check The Cru ci ble
out of the li brary and read it. (DOUG moves to go sit
down. MATT stands alone in si lence.)

CAROL (an aside to DOUG, push ing him to ward MATT).
The Chi nese girl, I think it’s why he came over, to day.
The Chi nese girl!

DOUG. So, where’s the Chi nese girl?
MATT. Oh, she is still there. And when I fi nally look at

her she says:
SU SAN. Ice cream cone.
DOUG. I knew it! Did n’t I say that? She wants your ice

cream cone!
CAROL. You said that.
DOUG. I said that!
MATT. She said:
SU SAN. Ice cream cone.
CAROL. And you said:
MATT (to SU SAN). What a pretty smile.
DOUG. You said that? When you know she wants your ice 

cream cone?
CAROL. That was nice of you, Matt.
MATT (to SU SAN). What a pretty smile.
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DOUG. You are a boy. You are an ut ter boy.
SU SAN. Thank you. You sweetie, too.
DOUG. So you gave her your ice cream cone.
MATT. No, she says:
SU SAN. I stand here with you?
MATT. Sure. (To DOUG.) And she had some thing in her

hand.
CAROL (guess ing). A China doll!
MATT. No.
DOUG. Egg rolls!
MATT. No.
CAROL. The Great Wall!
MATT. What?
DOUG (beat). Check ers!
CAROL. Check ers?
DOUG. Chi nese…check ers…
MATT. A ten nis ball.
DOUG. She wanted to play ten nis?
SU SAN. You pray catch?
CAROL. She wanted to pray catch?
SU SAN. You teach me how to throw ball?
DOUG. What is go ing on here?
MATT. What does she want?
DOUG. Ten nis ball, play ing catch, maybe that’s…how you 

ask some one…on a date in China.
MATT. She’s ask ing me on a date?
CAROL. She’s ask ing you out!
MATT. That can’t be right.
DOUG. Then she’s a spy. Using you to get in for ma tion.
MATT. On what?
DOUG. What do you think?
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