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Drama/Comedy. By Jim Knable.  Cast: 2m., 2w. with dou-
bling. Becky and her embarrassingly over-the-top father, 
Roy, have never gotten along, so when she brings her 
first high-school boyfriend home to meet him, the last 
thing she expects it to be is the best mistake she has 
ever made. When Roy becomes a hero to boyfriend, Will, 
things look bad. And when Becky’s drama teacher assigns 
them Hamlet to present and Roy bursts in on Becky and 
Will rehearsing, only to recite from the play as the accom-
plished actor he was before he opened his furniture store, 
things look worse. Then Becky asks her dad to read from 
the play and discovers he can’t, and things get much 
more complicated. All of Becky’s assumptions about her 
father fly out the window, and, with help from her mom, 
Will and even Ms. Newstrom, the drama teacher, Becky 
pieces together the truth behind her father’s illiteracy. 
She confronts her father and then comes to understand 
him in all his contradictions. Becky manages to get her 
dad to start going to a literacy center with the reward 
being that he gets to play Hamlet’s father’s ghost in the 
school production. Simple staging. Approximate running 
time: 50 minutes. Code: BH3.

Playwrights project touring production. (l-r) Steve Klein, Wendy Waddell and 
Fred Harlow. Photo: Ken Jacques. Cover design: Jeanette Alig-Sergel.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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The Best Mis take was com mis sioned and first pro duced
by the Play wrights Pro ject, San Diego, Ca lif., and per -
formed at schools and com mu nity cen ters through out San
Diego and Los An geles coun ties, Feb ru ary 24, 2000 to
March 17, 2000 and Feb ru ary 19, 2002 to March 22, 2002, 
with the fol low ing:

ORIG I NAL CAST

Becky . . . . . . . . . . . . . . . . . . . . . . . . . . . Wendy Waddell
Roy. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Fred Harlow
Will . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ste ven Klein
Helen / Ms. Newstrom . . . . . . . . . . . . . . . D. Candis Paule

PRO DUC TION STAFF

Ex ec u tive Pro ducer . . . . . . . . . . . . . . . . . . Deborah Salzer
Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . Laura Stribling
Set De signer . . . . . . . . . . . . . . . . . . . . . . . . . . Beeb Salzer
Cos tume De signer . . . . . . . . . . . . . . . . . Ve ron ica Murphy
Sound De sign . . . . . . . . . . . . . . . . . . . . . Pe ter Hashhagen
Stage Man ager. . . . . . . . . . . . . . . . . . . . . . . . Katie Rodda
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THE BEST MIS TAKE

CHAR AC TERS

BECKY . . . . . . . . . . . . . . . . . . . . . . . . . . . . a teen age girl

WILL . . . . . . . . . . . . . her first boy friend, same age as her

ROY . . . . . . . . . . . . . . . her fa ther, out door sy, charismatic

HELEN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . her mom
  (Same ac tress plays MS. NEWSTROM)
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THE BEST MIS TAKE

(BECKY, a teen ager, en ters.)

BECKY. The big gest mis take I made in my young life was 
bring ing my first boy friend home to meet my fa ther.

(WILL en ters.)

BECKY (cont’d). This is Will. Cool, smart, cute, sen si tive.
Watch. Will, what do you think of my eyes?

WILL. They’re re ally pretty.
BECKY. See?

(ROY walks on.)

ROY. Who’s this guy, Becky?
BECKY (to us). This is my fa ther. (To ROY.) This is Will,

Dad.
ROY. Will, huh? Short for Wil liam?
WILL. Yes, sir.
ROY. I knew a guy named Bill once. You re lated?
BECKY. Dad, please…
ROY. Do you want to come in, Bill, take off your coat?
BECKY. Will, Dad.
WILL. If it’s okay.
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(BECKY and WILL walk right to a ta ble and three
chairs, WILL tak ing off his coat.)

ROY. This guy Bill I knew had a tat too of a na ked woman
rid ing a pink el e phant on his belly. Right here. (ROY
lifts up his shirt and points to his belly.)

BECKY. Oh no…
ROY. And he used to shake it around like this.

(WILL stares, amazed.)

BECKY. Put your shirt down.
ROY. Yeah, well, look, kid, do you want a beer or some -

thing?
BECKY. He’s four teen.
ROY. Youn ger man, huh? Just like your mom, Beck.
WILL. I’m al most fif teen.
ROY. When I met Becky’s mom, I was still on my train ing 

wheels.
BECKY. You were twenty-five.
ROY. I was two years youn ger, still am, go fig ure. Just like 

you, Willy; it’s like you’re al ready part of the fam ily.
Heck, let’s arm wres tle.

(ROY grabs WILL and throws him into an arm-wres tling 
po si tion on the ta ble. Tab leau. BECKY steps out.)

BECKY. If I were Will, I would’ve run right out the front
door.

(ROY slams WILL’s hand down. Tab leau.)
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BECKY (cont’d). My fa ther’s name is Roy Dagger. It’s not 
the name he was born with. It’s his stage name. He used 
to be an ac tor. And be fore that, a wres tler. And be fore
that, a sailor.

ROY. I was down in the sub ma rines, Bill; I went for
months with no day light and no women. Can you imag -
ine?

WILL. No.
BECKY. Now he owns a fur ni ture store.
ROY. I used to wake up in the mid dle of the night scream -

ing like a baby.
WILL. Wow.
BECKY. My fa ther is a mys tery. A lu na tic.
ROY. All right, other hand. (ROY arm wres tles WILL left-

handed.)
BECKY. An em bar rass ing, a very em bar rass ing man.

(ROY slams WILL’s other hand down.)

ROY. Come on, kid, you’re not even try ing!
BECKY. I’m sure that’s why my mother wants to leave

him.

(ROY sticks his fin ger in his ear and pulls it out.)

ROY. Whoa, would you look at that. This just came out of
my ear; no won der I thought you’ve been mum bling.

BECKY. This is the worst tor ture in the world.
ROY. So you think that’s as low as your voice is gonna

get?
BECKY. DAD! (Beat.)
ROY. Yeah, Beck?
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BECKY. Come here.

(ROY gets up and goes to BECKY.)

BECKY (cont’d). Lis ten, Dad, this guy is very im por tant to 
me. I don’t want you to scare him out of the house.

ROY. What are you talkin’ about?
BECKY. You showed him your belly!
ROY. Yeah, well, I don’t even want to think about what

you’ve shown him.
BECKY. Dad!
WILL. All we’ve done is kiss.
BECKY. Stay out of this, Will. (She pulls her fa ther far -

ther away.) Look. I know you prob a bly feel weird about 
him ’cause he’s a guy and you’re a guy and I’m your
daugh ter, but I’m beg ging you…no more ma cho crazy
stuff, okay? Will’s sen si tive.

ROY. Aw, cut the guy a break, Beck; he’s as ma cho as
any body; we’re bond ing.

BECKY. You’re scar ing him. Look.

(ROY looks. WILL smiles and waves.)

BECKY (cont’d). Please. Pre tend you’re a good fa ther. (Si -
lence.)

ROY. Boy, you re ally know what to say.
BECKY. I did n’t mean that.
ROY. I know what you mean. (He turns. He goes to WILL

and sticks out his hand to shake. WILL shakes.) You’re
a great kid. I like you a lot. I’m glad you’re sen si tive
and dig my daugh ter. I’m makin’ bur gers, you want
one? (He checks back with BECKY.)
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BECKY. Better.
ROY. How do you like ’em, burnt or bloody?

(Tab leau.)

BECKY. My mother went to go study lions for six months
in Af rica. She’s a zo ol o gist.

(HELEN walks on. She car ries a suit case.)

HELEN. I’ll be okay, Becky.
BECKY. Please don’t go.
HELEN. I’ll come back.
BECKY. What about me?
HELEN. I’ll come back for you. (She walks off.)
BECKY. But then she de cided to stay for six more months. 

She said that it was much better for her to live away
from my fa ther than with him. It’s not that I don’t love
my fa ther. Of course I love my fa ther.

(ROY walks on with an in ap pro pri ate apron and a
miner’s hat with a big light on it that blinds WILL.)

ROY. It’s my bur ger hat. Somethin’ wrong with yer eyes,
kid?

BECKY. I just wish he was n’t crazy and em bar rass ing.
ROY. You should see what I wear when I cook lob ster.

(ROY ex its. WILL smiles at BECKY.)

BECKY. When din ner was over, I grabbed Will and made
a run for it.
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(ROY en ters again with out the hat.)

ROY. No des sert?
BECKY. Will has to get home early.
WILL. No, I don’t.
BECKY. I’m walk ing him home.
ROY. Well. It was good to meet you.
BECKY. Come on, Will.
WILL. Good to meet you, too.

(BECKY yanks WILL out of the im plied house.)

ROY (as they go). Don’t be a stranger! (He ex its.)
BECKY. I am so sorry.
WILL. What for?
BECKY. If you don’t want to see me for a while, I un der -

stand.
WILL. What are you talk ing about?
BECKY. My fa ther.
WILL. Yeah, he’s pretty cool.
BECKY. You don’t have to say that.
WILL. No, I think he’s re ally cool. I wish my dad was like 

him. My dad just sits around and does taxes all day.
BECKY. Now you’re mak ing fun of me.
WILL. I re ally like him, Becky. I don’t get you.
BECKY. He made you arm wres tle.
WILL. Yeah. That was great.
BECKY. Maybe I don’t want to talk to you for a while.
WILL. You should be nicer to him. I think you re ally hurt

his feel ings some times.
BECKY. Whose side are you on here?
WILL. Side?
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BECKY. You’re my boy friend, you’re sup posed to agree
with me when I’m com plain ing.

WILL. I just think you should give your dad a chance.
BECKY. I’ve been giv ing him a chance for fif teen years!
WILL. Can we stop talk ing and kiss now?
BECKY (turns to the au di ence). And that was when I

broke up with my first boy friend.
WILL. What did I do?
BECKY. He was too sen si tive in all the wrong ways.
WILL. Do you still want to go to the home com ing dance?
BECKY. I went home.

(WILL ex its. ROY en ters and sits at the ta ble. BECKY
en ters.)

ROY. Well?
BECKY. What.
ROY. Is he a good kisser?
BECKY. No.
ROY. He’s young, he’ll learn.
BECKY. I broke up with him.
ROY. Be cause he’s a bad kisser?
BECKY. Be cause he liked you better than me.

(BECKY storms off to her room. ROY looks af ter her.
He stands and fol lows.)

ROY (off). Becky. Don’t slam your— (SLAM!) door.

(BECKY en ters, wear ing a cute sweater and car ry ing a
back pack.)
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BECKY. The next day I went to school. It’s the law, I had
no choice. Drama class was the worst. Will was there, so 
I had to ig nore one whole side of the room.

(WILL en ters with a back pack, look ing mis er a ble.)

WILL. Becky, please look at me.
BECKY. It was an im por tant day. Ms. Newstrom was an -

nounc ing who would play what for the spring play.

(MS. NEWSTROM en ters, the same ac tress who played
HELEN, wear ing ec cen tric glasses.)

MS. NEWSTROM. Will. You had a fine au di tion. You will 
be…drum roll, please…Horatio!

WILL. Thank you.
MS. NEWSTROM. And Becky.
BECKY (ner vous). Yes, Ms. Newstrom.
MS. NEWSTROM (beam ing). Ham let.
BECKY. Re ally? 
MS. NEWSTROM. You’re a fine ac tor, my girl. You’ll do

the part proud.
BECKY (looks at the au di ence). Ms. Newstrom was also a

lit tle crazy. Not as bad as Dad, but the act ing thing ob vi -
ously got to her, too.

MS. NEWSTROM. I’ll see you all to mor row and to mor -
row and to mor row. May your lit tle lives be rounded
with sleep. (Whis per ing on her way out.) Con grat u la -
tions, Becky.

BECKY. Thanks.

(MS. NEWSTROM ex its.)
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WILL. Becky?
BECKY (not look ing back). What is it.
WILL. I miss you.
BECKY. I’m right here, Will.
WILL. Why won’t you look at me? (BECKY sighs. She

looks at him. He smiles.) Your eyes are so pretty. 
BECKY (sighs, back to the au di ence). And so I got back

to gether with Will. (WILL runs over and grabs her
hand.) And the first thing he wanted to do was come
home with me. Guess why.

(ROY en ters with a chain saw and gog gles.)

ROY. Well look who’s here.

(BECKY and WILL turn to look at him.)

BECKY. What are you do ing, Dad?
ROY (pull ing his gog gles up). Wash ing the cat.

(WILL laughs.)

BECKY. Should n’t you be at the shop?
ROY. Nope. That’s the nice thing about own ing some -

thing—take note, Will—you don’t have to be there all
the time.

WILL. Re ally?

(BECKY looks at WILL.)

ROY (set ting the chain saw down). So how was school?
WILL. Becky’s gonna be Ham let.
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BECKY. Will!
ROY. Becky’s gonna be Ham let?
BECKY. It’s a drama class thing. It’s no big deal.
ROY. You’re gonna be Ham let? No big deal? Ham let?!
BECKY. It’s just a class play.
ROY. Becky, that’s won der ful! I’m so proud of you! Come 

here. (He goes to her and hugs her.) Ham let. I can’t be -
lieve it. When’s the show?

BECKY. I don’t know.
WILL. March 22nd at eight o’clock.
BECKY. It might not even hap pen.
ROY. Ham let. That’s won der ful, Becky. Ham let. (He grabs 

his chain saw and sud denly gets into char ac ter.) An gels
and min is ters of grace de fend us! O all you host of
heaven! O earth! What else? And shall I cou ple hell? O
fie, hold, hold, my heart, And you, my sinows, grow not 
in stant old, But bear me stiffly up. Re mem ber thee! Ay,
thou poor ghost, whiles mem ory holds a seat In this dis -
tracted globe. Re mem ber thee! (He smiles fondly and
puts down his chain saw.) I love that part. (WILL ap -
plauds.) Thank you, thank you. You’re gonna have a
blast, Becky.

WILL. You played Ham let?
ROY. Yeah. Best thing that guy ever wrote.
WILL. Becky never men tioned—
BECKY. He played Ham let. There, I men tioned it.
WILL. Where?
ROY. Old Globe. Back in the day.
WILL. Would you come and talk to our class about it?

(Si lence. ROY looks at BECKY.)
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