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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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I wish to ex press my deep ap pre ci a tion to five in di vid u als
who, at my re quest, gen er ously read and dis cussed this play 
dur ing its writ ing and of fered help ful sug ges tions. They are 
Rives Col lins, Orlin Corey, Laurie Brooks Gollobin and
Lowell and Nancy Swortzell. To each I say “Thank you,
Thank you!” And I grate fully ded i cate The Or phan Train
to them.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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The first pro duc tion of The Or phan Train was pre sented
by the Thea tre and In ter pre ta tion Cen ter De part ments of
Thea tre and Per for mance Stud ies at North west ern Uni ver -
sity, Evanston, Il li nois, March 1, 1995.

CAST

Danny . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Roger Ainslie
Mary . . . . . . . . . . . . . . . . . . . . . . . . . . Carlyn Armintrout
Lucy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Genna Brocone
Ray mond . . . . . . . . . . . . . . . . . . . . . . . . . . Mi chael Cot ter
Harvey/News pa per Boy. . . . . . . . . . . . . . . . . . Pe ter Duffy
Pegeen. . . . . . . . . . . . . . . . . . . . . . . . Am ber Rose Gainey
An nie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Erin Harper
Lucky . . . . . . . . . . . . . . . . . . . . . . . . . . . John Kostrey Jr.
Frank. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sharon Lanza
Man. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Brad Lofgren
Woman . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ann Riekhoff
Evie. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ge nie Sloan

PRO DUC TION TEAM

Di rected by . . . . . . . . . . . . . . . . . . . . . Deborah A. Royals
Sce nic De signer . . . . . . . . . . . . . . . . . . . . . Meg Pederson
Cos tume De signer . . . . . . . . . . . . . . . . . . . . . Kate Haw ley
Light ing De signer . . . . . . . . . . . . . . . . . . . . Meg Pederson
Sound De signer . . . . . . . . . . Colby Bessera, Shade Murray
Dramaturg . . . . . . . . . . . . . . . . . . . . . . . . . Claudia Kunin
Stage Man ager . . . . . . . . . . . . . . . . . . . . Kimberly Gordon
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The New York pre miere of The Or phan Train was pre -
sented by New York Uni ver sity, Pro gram in Ed u ca tional
Thea tre, No vem ber 1 – 9, 1996.

CAST

Sa rah Bailey . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Frank
Caitlin Bell Hicken . . . . . . . . . . . . . . . . . . . . . . . . . . Evie
Jo seph Charnitski . . . . . . . . . Mr. Wil liams, Henry Snyder,

Cir cus Barker, James, Man 1, Old Man, Man 2
Andrea Cira . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Mary
Alyson Cozzolina . . . . . . . . . . . . . . . . . . . . . . . . . . An nie
Laura Gimpel . . . . . . . . . . . . . . . . . . . . . . . . . . . . Pegeen
James Wes ley . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lucky
Landon Scott Heimbach . . . . . . . . . . . . . . . . . . . . . Danny
Nicole Kirkorian . . . . Mrs. Herndon, Hanna Snyder, Em ily,

Woman 1, Teacher, Lady 2, Woman 3
Paul Knox . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Raymond
Jimmy Schwertner . . . . . . . . . . . . . . . . . News boy, Harvey
Kelsey Sheppard . . . . . . . . . . . . . . . . . . . . . . . Lit tle Katie

PRO DUC TION TEAM

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . Nancy Swortzell 
Pro ducer . . . . . . . . . . . . . . . . . . . . . . . . . . Frans Rijnbout
Set De signer . . . . . . . . . . . . . . . . . . . . . . . . . Roger Hanna
Cos tume De signer. . . . . . . . . . . . . . . . . . . Michele Wynne
Light ing De signer . . . . . . . . . . . . . . . . . . Ja son Livingston
Mu sic Di rec tor . . . . . . . . . . . . . . . . . . . . . . . Jeff Ken nedy
Sound De signer . . . . . . . . . . . . . . . . . . . . . Carlos Guedes
Di a lect Coach . . . . . . . . . . . . . . . . . . . . . . Bridget Cagney
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Cho re og ra pher . . . . . . . . . . . . . . . . . . . . . . . Laura Gim pel
Stage Man ager . . . . . . . . . . . . . . . . . . . . . Vic to ria Keenan
As sis tant Stage Man ager . . . . . . . . . . . . . . . . . . Ra chel Lu
Crew Chief . . . . . . . . . . . . . . . . . . . . . Mar jo rie Law rence

Mas ter Elec tri cian . . . . . . . . . . . . . . . . . . . . . . Eva Pinney
Props. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Adam Cacio
Ward robe . . . . . . . . . . . . . . . . . . . . . . . . Jennifer Schmidt
Light Board Op er a tor . . . . . . . . . . . . Brandi Chaney-Giles
Sound Tech ni cian. . . . . . . . . . . . . . . . . . . Amanda Dubois
Build ing Crew . . . . . . . . Nicole Adelman, Monica Barbuti,

Laura Brown, Kris Diaz, Kimberly Patterson,
Jennifer Pesce, Den nis Walters, Shir ley Wu

Cos tume Crew. . . . . . . . . . . . . . . . . . . . . Jennifer Schmidt

School Per for mance Co or di na tors . . . . . . . . . Jeff Ken nedy
Ann McCormack

Pub lic ity . . . . . . . . . . . . . . . . Lyn Peticolas, Sharon Rosen
Poster & Pro gram De signer . . . . . . . . Fernando Feuereisen
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THE OR PHAN TRAIN

CHAR AC TERS

BOYS:

NEWS BOY
RAY MOND
DANNY
LUCKY
HARVEY
JAMES                     the 6 may be played by 3, if de sired

GIRLS:

MARY
FRANK/FRANKIE (dressed as boy)
EVIE
PEGEEN
AN NIE
LIT TLE LUCY (small child) 

MEN:

MAN
HENRY SNYDER
MR. WIL LIAMS
CAR NI VAL MAN
OLD MAN
MAN           the 6 may be played by as few as 1, if desired
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WOMEN:

MRS. HERNDON
HANNAH SNYDER
EM ILY
WOMAN
LADY
TEACHER
WOMAN     the 7 may be played by as few as 1, if desired

LO CA TION: The play moves from a street in New York
City to var i ous Mid west ern towns.

TIME: Around 1910-1914.

10
© The Dramatic Publishing Company



The His tory Be hind the Or phan Trains 

,2581 ot stoor sti secart tnem evom ”niart nahpro“ ehT  
weN fo noit al u pop eht llews ot nag eb noit arg im mi nehw  
dna ,tnap mar erew esae sid dna gni dworc revO .ytiC kroY  

there was a break down in fam ily life. At the age of 27, dis - 
sat is fied with con ven tional ap proaches to re form, Charles 
Loring Brace cre ated his own or ga ni za tion, the New York  
Chil dren’s Aid So ci ety. Sup ported by an em i nent board of 
trust ees, Brace in time de vel oped a se ries of strat e gies that 
seemed to work: lodg ing houses for news boys and other 
street chil dren; in dus trial schools that of fered in struc tion to 

,noit arg i me dna ;sedart fo yte ir av a ni slrig dna syob htob  
the tech nique for which Brace be came most fa mous. Un - 
able to care for all the chil dren, Brace de signed a plan to 
send chil dren on trains to live with farm fam i lies in the 
West and Mid west. He en vi sioned a whole some at mo - 
sphere for the chil dren with clean air and health ful food. 
Be cause Brace saw crime pri mar ily as an eco log i cal prob - 
lem, that is, a con se quence of over crowd ing, he looked for 

esned tsom s’kroY weN fo noit al u pop eht ecud er ot syaw  
sec tions. His so lu tion was to send thou sands of chil dren to 

eht yB .sniart nahp ro suom af eht no ytic eht edis tuo semoh  
mid-1890s, Brace had placed at least 90,000 chil dren in 

 syev rus sih fo enoyre ve dna ,ytiC kroY weN edis tuo semoh
showed how well his strat egy had worked. Most chil dren, 
he re ported, pleased their new fam i lies, adapted to farm 
life, and grew into healthy, in de pend ent adults. The ac tual 
sit u a tion was more com plex. There were chil dren who 
bounced from one place ment to an other and oth ers who 
found their way back to New York. Brace had hoped to 
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bre ynam tub ,seil i maf rieht htiw nerd lihc eht fo seit eht ka
times the chil dren re es tab lished these re la tions. The idea of
em i gra tion may have been a good one, but the “plac ing

 nerd lihc ehT .esac yre ve ni yrot caf si tas yllat ot ton saw ”tuo
trav eled with agents (the so cial work ers of the day) aboard

 .efil retteb a gni dnif fo sepoh eht ni ,sniart dnuob-draw tsew
Stops along the way were se lected in ad vance. Fly ers were
mailed to the towns an nounc ing the im pend ing ar rival of
the chil dren. Ad ver tise ments were placed in news pa pers. A
com mit tee of towns folk aided the agents in find ing homes
for the or phans. From 1854 to 1929, when the orphan
trains stopped run ning, ap prox i mately 250,000 chil dren

.detac ol er erew
— Deborah A. Royals
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THE OR PHAN TRAIN

(Time: Around 1914. Place: Street in New York City.

Stops of the Or phan Train.

As the stagelights come up and the houselights dim out,
a train whis tle is heard. Then a sec ond whis tle. NEWS -
BOY en ters in front of the cur tain and calls.)

NEWS BOY. Ex tra! Ex tra! Read all about it! May 28,
1914, Pres i dent Woodrow Wil son speaks at Arlington
Na tional Cem e tery. New York City burns in heat wave.
An other or phan train goes west. (Sud denly he is in ter -
ested.) Or phan train? (Reads with dif fi culty.) “City over -
run…with home less chil dren. Or phan ages…over -
crowded… Po lice sweep streets of rag a muf fins.” (Looks
up.) That’s me. (Reads.) “City sends…un wanted chil -
dren…by train…to Mid west farms…to fos ter homes.”
(Looks up.) The po lice ain’t got me—not yet. (Calls and 
ex its.) Ex tra! Ex tra! Read all the news. An other or phan
train goes to Mid west.

(The sound of a mov ing train is heard. Fol lowed by two
train whis tles.

11
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(The play can be per formed on a bare stage with stage
drap er ies. Across the back of the stage, nine stools are
in a straight line, the last stool be ing quite small for
LIT TLE LUCY. Or if a more elab o rate set is used, a
back drop of an en larged map of north cen tral Mis souri is
seen. The map is in for mal out lines show ing also a part
of south ern Iowa, the west ern part of Il li nois and the
east ern part of Kan sas. Two lines with crossties rep re -
sent a rail road track run ning from Chi cago to Kan sas
City, the old Rock Is land Rail road line. The fol low ing
small towns in di cated by cir cles rep re sent the stops which
the train makes. East to west, Prince ton, Spic kard, Tren -
ton, Jamesport, Gallatin, Altamont, Winston and
Cameron. Be tween each scene, when the lights dim, a
small light is seen be hind the drop, a flash light, mov ing
from town to town as the train pro gresses west. Again,
no scen ery is needed. As the cur tain opens, the nine chil -
dren are dis cov ered stand ing downstage. They are, left
to right, MARY, FRANK, RAY MOND, EVIE, LUCKY,
PEGEEN, DANNY, AN NIE and LIT TLE LUCY. They all 
speak as one, ex cept LIT TLE LUCY who can not talk.)

ALL. We ride the or phan train, the or phan train
Deserted, unwanted children, seeking, searching for a

home.
We come with a hope to find a home, any home,

anywhere.
Some do. Some do not.
We ride the or phan train, the or phan train. 

(A mov ing train is heard and a whis tle. Chil dren all
turn, walk to the stools, and sit. An other whis tle.) 

12 THE OR PHAN TRAIN
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SCENE ONE, Mary

(MARY rises, steps for ward to C. She is a shy young
girl, poorly dressed.) 

MARY. The train ride was ex cit ing—if it had n’t been so
crowded. Boys in one sec tion. Girls in an other. We
passed farms with cows, sheep. I had never seen a cow
or sheep. And ap ples hang ing on trees, in stead of in
boxes at the store. The first stop was at Prince ton. I
 didn’t know what to ex pect. They took us to a church
and rang the big bell, and folks came to look at us.
Some took the ones they wanted home with them.
Home. That’s what they said at the or phan age…I’d have 
a home—some where—out here. There were too many of 
us in the or phan age. I was stand ing in the church, the
bell ring ing; and peo ple looked at me. Who—who I
thought will take me—home? I did n’t look up. I did n’t
try to show off like some of the kids. I was scared.
(Shyly looks down dur ing fol low ing scene.)

(MRS. HERNDON, a plain coun try woman, en ters from
side.)

MRS. HERNDON. Here’s a quiet one. What’s your name? 
MARY (head down, hardly au di ble). Mary.
MRS. HERNDON. Eh? Speak up.
MARY (head still down). Mary.
MRS. HERNDON. Mary? That was my sis ter’s name.

Humph! I never liked her. I reckon we could change
your name. I’m look ing for a girl who can help me
around the house, keep me com pany. Can you do that? 

THE OR PHAN TRAIN 13
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MARY. Yes, ma’am. 
MRS. HERNDON. Speak up. What’s the mat ter? The cat

got your tongue. 
MARY. No, ma’am. 
MRS. HERNDON. Well, I don’t know. You’re clean and

qui eter than most of the other wild hea then they have
sent us. Why, there’s a boy down the line there—the
swar thy one—who was up pity enough to tell me that his 
name was Je sus.

MARY (to au di ence). I did n’t say any thing to her, but
there was two Mex i can boys in the or phan age and their
names were Je sus. 

MRS. HERNDON. I could call you Rebecca. I al ways
liked that name. It’s from the Bi ble. Yes, Rebecca will
do. You look strong and healthy. So I’ll try you out.
We’ll sign the pa pers say ing I’ll look af ter you. 

MARY. Yes, ma’am. 
MRS. HERNDON. Look up, and speak up, child. 
MARY. Yes, ma’am.
MRS. HERNDON. And re mem ber your first name is

Rebecca. (Goes to R.) 

(All the chil dren seated, turn on their stools, fac ing the
back.) 

MARY. I signed my name “Rebecca Smith.” Smith was
the name they gave me in the or phan age. Later at her
house, she sat me down for a talk (sits in chair at R, by
MRS. HERNDON) like I was a pu pil and she was the
teacher.

MRS. HERNDON. Now sit up straight and—look at me!— 
and hear what I have to say. These are things you are to

14 THE OR PHAN TRAIN
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do and to know while you’re un der my roof. First: I
ain’t adopt ing you. This is n’t your home. It’s mine. You, 
you are like a hired girl that’s liv ing in. I’ll feed you,
clothe you, send you up to school, and pay for your es -
sen tial things. But I don’t be lieve in fool ish ness es or
wast ing money. 

MARY. Yes, ma’am. 
MRS. HERNDON. Sec ond: You, in re turn, will help with

the work and keep me com pany. It gets lonely liv ing
here by my self. You’ll go to church and say your
prayers ev ery night. 

MARY. Yes, ma’am. 
MRS. HERNDON. Give thanks you’re out of the dirty city, 

out here where there’s fresh air and sun shine, good plain 
food, and you’ve got a roof over your head. You have
lots to be thank ful for, miss. 

MARY. Yes, ma’am. 
MRS. HERNDON. Now we’ll get sup per. First you can

fetch some wood for the stove. 
MARY (rises). Yes, ma’am. 
MRS. HERNDON. Well, don’t just stand there. Move. 
MARY. Where—where is the wood? 
MRS. HERNDON. On the wood pile! (MARY looks

around.) By the wood shed, out the back door. 
MARY (hur ries to L and mimes the ac tion). I hur ried to

the wood pile, got an arm load, and hur ried back, but
some of it fell off be fore I got to the stove. 

MRS. HERNDON. Be care ful! You clumsy girl. Now
you’ve made a mess on the floor. Get the broom and
sweep it up. 

THE OR PHAN TRAIN 15
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MARY. Yes, ma’am. I swept it up. Then when I was car ry -
ing a bucket full of wa ter from the pump in the yard, I
spilt some wa ter on the rug on the back porch. 

MRS. HERNDON. Now look what you’ve done! I never
saw such an awk ward girl! Hang the rug on the clothes -
line so it will dry. 

MARY. Yes, ma’am. I tried to please her, but ev ery thing I
did was wrong. 

MRS. HERNDON. Now I want you to go down in the cel -
lar and get a crock of milk—and don’t spill it! 

MARY (to au di ence). Cel lar? I had never heard of a cel lar. 
What—what is a cel lar? 

MRS. HERNDON. It’s a cel lar. A cave. Dug in the ground 
where you keep things cool. Stu pid, stu pid girl. Do you
see that mound of dirt there—there by the privy? 

MARY. Yes, ma’am. 
MRS. HERNDON. Humph! (Calmly.) I want you to go out 

to that mound of dirt—the cel lar—open the door that’s
even with the ground, go down the steps into the lit tle
room, and on the floor is a crock of milk. Pick it up, and 
bring it care fully up the steps and into the kitchen. Is
that clear? 

MARY. Yes, ma’am. 
MRS. HERNDON. And don’t spill it!
MARY (nods, mimes hur ry ing to R, to the one-step unit,

pull ing up and open ing imag i nary cel lar door, steps on
step, then steps down, and takes a few more steps). I
hur ried to the cel lar, lifted up the door, and started down 
the stone steps. In the lit tle room at the bot tom was a
cov ered crock of milk, sit ting on the floor. Some thing
scur ried across my foot and dis ap peared in the corner.
(She screams.) It was a mouse. (Fright ened.) I picked up 
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the crock, held it tight, and started up the stairs. And on
the steps was an other mouse. I closed my eyes—and
screamed—and spilt the milk all over me and the steps. 

MRS. HERNDON (goes to the step unit). What are you
do ing now? Great heavens! You’ve spilt all the milk.
Stu pid, stu pid, stu pid! There’ll be no sup per for you.
And you can stay in the cel lar where you spilt the milk.
(She mimes shut ting the imag i nary door, as MARY
stoops and sits on the step.) Teach you a les son. Not to
be so waste ful, so clumsy. (Locks door.) There. You’re
locked in. You can spend the night there—think ing of
what you did. Awk ward, stu pid girl. I’m sorry I took
you in. I don’t want you. (Ex its.)

MARY (cry ing). I sat there on the cold steps, alone, in the
dark—think ing—think ing, no body wants me. No body.
When morn ing carne, I heard voices out side. 

(MR. WIL LIAMS en ters with MRS. HERNDON.)

MR. WIL LIAMS. You locked her in the cel lar all night! 
MRS. HERNDON. It was the right pun ish ment—where the 

crime was com mit ted. 
MARY. It was Mr. Wil liams who’d come to check on the

homes where the or phans were. 
MRS. HERNDON. I’ll let her out now, and I hope she’s

learned a les son. 

(Mimes open ing cel lar door. MARY stands up and
 comes “out” of the cel lar, shak ing with fear.)

MR. WIL LIAMS. Mary, are you all right? (Goes to her
and holds her.) 
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MRS. HERNDON. I don’t want her. 
MR. WIL LIAMS. Yes, Mrs. Herndon. Poor child, she’s

shak ing. It’s all right, Mary. It’s go ing to be all right.
The Mur phys could n’t be at the church yes ter day and
they want a girl, a pretty, young girl, like you. 

MRS. HERNDON. The Mur phys? Helen Murphy with her
highfaluting ways, and him, al ways laugh ing and tell ing
jokes. They’ll spoil her. 

MR. WIL LIAMS. We will see. I am sorry she did n’t work
out for you. And I am sorry you scared the poor child to 
death. 

MRS. HERNDON. I did what was right. She learned a les -
son. 

MR. WIL LIAMS. Get your things, Mary. 
MARY. I don’t have noth ing. 
MR. WIL LIAMS. That’s all right. I’ll take you to the Mur -

phys. Good bye, Mrs. Herndon. I hope you have a pleas -
ant day. 

MRS. HERNDON. Humph! (She ex its L. He ex its R.)
MARY. The Mur phys lived in a big beau ti ful house. Mrs.

Murphy was beau ti ful and wore pretty clothes. Mr.
Murphy did laugh a lot and told funny jokes, and they
did spoil me. My own bed room—all blue with ruf fles
and a closet full of clothes, friends, and par ties and a lit -
tle dog all my own. It was like com ing to the end of the
rain bow, and there was a won der ful home. They did n’t
call me Rebecca. No. They called me Mary, their lit tle
princess—and I was.

(Stagelights dim down and MARY ex its. Mov ing train
sounds are heard. There is one whis tle, and then an -
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other. Stagelights come up bright. Chil dren have turned
on their stools and are now fac ing au di ence.) 

SCENE TWO, Frank

(A young tough boy rises and steps to C.)

FRANK. I was the tough est kid on the block in the city. I
slept in al leys, in boxes, what ever. Swiped things to eat
on Mul berry Street. I was do ing all right. Un til the cops
blew their whis tle and rounded up us home less kids that
night, and put us on a train. We did n’t know where we
was go ing. But it was dif fer ent. It was fun. It was an ad -
ven ture! I got me a seat by the win dow, looked out, and
saw the coun try. Now way out here in no where, the train 
stopped at Spickard. They herded us up to the court -
house steps and there we stood, lined up like horses for
the coun try folks to have a look at. I chewed on a weed
and spit and let ’em know I was from the city. No body
came near me. When the folks had picked the ones they
wanted, the rest of us what was left, we was put back on 
the train and rode to the next stop. There, same thing
hap pened. Only this time a man and his wife sin gled me
out. He was a funny bird with a twin kle in his eye. 

(HENRY SNYDER and HANNAH, his wife, en ter.)

HENRY. What’s your name, buster? 
FRANK. It ain’t Buster. 
HENRY. Oh?
FRANK. They all call me Frank. 
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HENRY (amused). All right, Frank. Let’s go home. 

(He and HANNAH exit. The line of chil dren turn and
face the back.) 

FRANK. We drove in a wagon out to their farm. Mrs.
Snyder—that was their name—be gan to get sup per and
said I should wash up. We’d been on the train for days,
and I WAS grimy—even for me. And smelled some -
thing aw ful. 

(HENRY and HANNAH en ter.) 

FRANK. Wash? Where’s the pan? 
HANNAH. I mean—wash from the hide out. Get the wash -

tub. There’s wa ter in it, sun-heated, and put the tub in
the wood shed. There’s soap and a towel in there. And
don’t spare the soap!

FRANK. So I drug the wash tub into the wood shed and
shut the door.

HANNAH (calls). Throw your clothes out, and I—I will
burn them. You can wear some of Henry’s things un til
we get to town for some proper ones for you. 

FRANK (shocked). She means I have to wash all over!
Well, the wa ter’s warm, and—I can’t re mem ber when I
re ally washed all over—so—I did! (Ex its R.)

HANNAH. It’s all very well for you, Henry. He can help
you with the chores on the farm. But I wanted a girl, and 
I still do. 

HENRY. Well, a girl would be nice. But we NEED a boy.
And I like him.
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