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*#% NOTICE ***

The amateur and stock acting rights to this work are controlled exclu-
sively by THE DRAMATIC PUBLISHING COMPANY without whose
permission in writing no performance of it may be given. Royalty must
be paid every time a play is performed whether or not it is presented for
profit and whether or not admission is charged. A play is performed any
time it is acted before an audience. Current royalty rates, applications and
restrictions may be found at our website: www.dramaticpublishing.com,
or we may be contacted by mail at: DRAMATIC PUBLISHING COM-
PANY, 311 Washington St., Woodstock IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR'S
AGENT THE EXCLUSIVE RIGHT TO MAKE COPIES. This law pro-
vides authors with a fair return for their creative efforts. Authors earn
their living from the royalties they receive from book sales and from the
performance of their work. Conscientious observance of copyright law is
not only ethical, it encourages authors to continue their creative work.
This work is fully protected by copyright. No aterations, deletions or
substitutions may be made in the work without the prior written consent
of the publisher. No part of this work may be reproduced or transmitted
in any form or by any means, electronic or mechanical, including photo-
copy, recording, videotape, film, or any information storage and retrieval
system, without permission in writing from the publisher. It may not be
performed either by professionals or amateurs without payment of roy-
alty. All rights, including, but not limited to, the professional, motion pic-
ture, radio, television, videotape, foreign language, tabloid, recitation, lec-
turing, publication and reading, are reserved.

For performance of any songs, music and recordings mentioned in this
play which are in copyright, the permission of the copyright owners
must be obtained or other songs and recordings in the public domain
substituted.
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NOTES TO DIRECTOR

The smoking in this play is used to indicate pressure the women
are under—appropriate for that era. To accommodate actors and
audience, smokeless or unlit cigarettes should be used. The play
takes place during “The Troubles’ in Ulster (Northern Ireland),
commonly referred to as “the North.” It was an ongoing strug-
gle, pitting Catholic against Protestant, the Irish Republican
Army versus the Ulster Constabulary, who fought a civil war
with bombs and guns, killing and maiming with impunity. A
particular feature of the warfare was hiding bombs in shopping
bags and leaving the bags in public places, such as stores and
markets, where people gathered. Everywhere in the North signs
were posted warning of unattended bags and asking that they be
reported to the police, who would remove them and detonate
them safely. Many bags were not detected, resulting in a heavy
loss of life. As can be expected, life in the North was fraught
with worries and fear. Jennifer is Catholic, Nettie is Protestant
(Church of Irdland). The waitress represents the women'’s irra-
tional world.

* * % %

IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all
programs distributed in connection with performances of the play and in
al instances in which the title of the play appears for purposes of adver-
tising, publicizing or otherwise exploiting the play and/or a production.
The name of the author must also appear on a separate line, on which no
other name appears, immediately following the title, and must appear in
size of type not less than fifty percent (50%) the size of the title type.
Biographical information on the author, if included in the playbook, may
be used in al programs. In all programs this notice must appear:

“Produced by specia arrangement with
THE DRAMATIC PUBLISHING COMPANY of Woodstock, Illinois’
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CHARACTERS
NETTIE. . ... 40-ish, Protestant
JENNIFER. . ... ... . o 40-ish, Cathalic
WAITRESS . ... young, clueless

PLACE: The outdoor area of a large bakery shop, two ta
bles for two, in a small city in Northern Ireland.

TIME: Early 1980s, early afternoon on a cool summer day.
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BAGS

SCENE: Small outside area behind a large bakery shop.
Two entrances. one leading from bakery, the other to
another section of outside area; bakery and other area
not seen.

AT RISE: NETTIE dits at a table, drinking coffee, smoking,
and doing a crossword puzze in her newspaper. She is
wearing heavy sweater and slacks. A large paper shop-
ping bag inscribed “ Maitland’s Fine Fabrics’ and con-
taining fabric is at her feet.

JENNIFER sits at another table, making a list on the
back of an envelope. She is wearing white shirt and dark
dacks, dark leather shoulder bag slung on shoulder. On
the other chair is a large paper shopping bag inscribed
“MacDonald and Sons, Purveyors of Meat and Pro-
duce.” Her raincoat, draped over the chair, partially
hides the bag. The women are unaware of each other.

WAITRESS enters from bakery carrying a large metal
tray. She is wearing short black dress, small white apron
with frilly pocket, and black cap with frilly edging. She
crosses the stage.
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6 BAGS

JENNIFER (as WAITRESS passes). Excuse me? Could
|—?

(WAITRESS exits to other area [not seen]. JENNIFER
returns to her list. NETTIE looks up, sees her, then re-
turns to her crossword. JENNIFER takes pack of ciga-
rettes from her bag, reconsiders, and returns pack to
bag. WAITRESS returns with dirty dishes piled on tray.)

JENNIFER (as WAITRESS passes). Excuse me? Could |
have a—?

(WAITRESS exits to bakery. JENNIFER returns to her
list. A long moment, then WAITRESS re-enters with
empty tray and crosses stage.)

JENNIFER (as WAITRESS exits [to other aread]). | don’t
suppose— (Looks at NETTIE, who smiles sympatheti-
cally.) There was a time when you could get a pot of tea
without begging for it. Why don’'t they make it a cafete-
ria and be done with it. (NETTIE smiles, then returns to
crossword. JENNIFER continues, as WAITRESS reap-
pears with a few dirty dishes on tray.) Here goes. One
more try. Excuse me? Do you think—

WAITRESS (as she passes, speaking lightly). Sorry.

JENNIFER (more to herself). Not half as sorry— (Catch-
ing NETTIE s smile.) She's becoming a challenge.

NETTIE. I’d like another cup of coffee myself, but I’m not
sure | can face her down.

JENNIFER. It's the uniform. Bespeaks authority. (NETTIE
smiles again.) And don't be fooled by the frilly cap and
frilly little edging on the apron.
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BAGS 7

(WAITRESS enters and approaches JENNIFER's table.
NETTIE returns to puzze.)

JENNIFER. Now that’s more like it. I'd like a pot of tea—

WAITRESS (lightly). You'll need to move.

JENNIFER. Move.

WAITRESS (indicating NETTIE’s table, lightly). If you
want to be served.

JENNIFER. Wdll | didn’t come here looking to be ignored.

WAITRESS (lightly). Are you going to move, then?

JENNIFER. Am | allowed to ask why?

WAITRESS (lightly). What difference does it make?

JENNIFER. Given what we live with here, you have a
point. (Lifting raincoat, adjusting shoulder bag; ap-
proaching NETTIE's table.) I'm sorry. | hope you don't
mind. (NETTIE smiles and folds up newspaper to make
room on table. JENNIFER, throwing raincoat over
chair, setting shoulder bag on floor by chair, to NET-
TIE.) Are we in a safe zone, now, do you think?

WAITRESS (seeing shopping bag on chair at now unoccu-
pied table.) That's your bag! Move it!

JENNIFER. Give me time and | will.

WAITRESS. Do it before | call security!

JENNIFER (as NETTIE takes notice). It's groceries, is all.

WAITRESS. It's an unattended bag! (JENNIFER lifts bag
and sets it next to her shoulder bag. She turns to
NETTIE, who pretends not to have noticed proceedings.
JENNIFER sits.) Coffee or tea?

JENNIFER. A pot of tea and a scone, please.

WAITRESS. No pots, and we've only biscuits.

JENNIFER. Y ou must have teapots surely.

WAITRESS. Cupsisal.
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8 BAGS

JENNIFER (resigned). A cup of tea, then, and biscuits and
cheese. A nice cheddar if you have it.

WAITRESS. Cream-filled. Chocolate.

JENNIFER. | was hoping for a nice fresh scone. Ah, well,
cream-filled then.

NETTIE. I’'ll have another cup of coffee, if | may?

WAITRESS. I'm not supposed to be serving yous at all.
The waitress for your table went home early.

JENNIFER. You're bringing me tea. Can you not—?

WAITRESS. That's just a good turn I'm doing Romona.
See, she sometimes has to leave before her shift's over.
Family problems. | don't ask, but it's obvious. Given the
phone calls and al. So | try to help her out. D'you see?

JENNIFER (including NETTIE in her question). So...?

WAITRESS. See, there's the cashier to be taken into con-
sideration. The tickets are the real problem. See?

JENNIFER. So...

WAITRESS. See, every time we give out a ticket we put
our initials on them, and the cashier knows my tables are
through there. (Indicating other section.) So if | went
and gave yous a ticket, all hell would break loose, and
we get enough of that. D’ you see?

NETTIE. Mine's a refill. There's no charge for a refill.
And the other waitress aready gave me a ticket.

WAITRESS. Are you out to get Romona the sack?

NETTIE. I'm simply saying—

WAITRESS. See, I'll have to give you a ticket, and that
means you'll have two tickets. For one coffee. And the
cashier’s the devil when it comes to handling anything
out of the ordinary— See what | mean? (Turning to
JENNIFER)) Right then. Tea and biscuits, cream-filled.

JENNIFER. If she aready has a ticket—?
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BAGS 9

WAITRESS. Romona's ticket.

NETTIE. Redlly, it doesn’'t matter.

JENNIFER. It does to me. (To WAITRESS) | need to get
this straight. This lady was served her coffee by
Romona, who gave her a ticket for it. One refill goes
along with it. So she doesn’'t need another ticket—

WAITRESS. I’'m taking a chance even serving the tea. You
don't know the cashier. You don't know how she is to
deal with.

NETTIE. Please, I'm fine, realy.

JENNIFER. Why don’t | do this? I’ll go inside and get my
own tea and this lady’s refill of coffee and pay Genghis
Khan the Cashier for both.

NETTIE. Oh, no. | can't let you do that.

WAITRESS. Suit yourself.

(She exits to bakery. JENNIFER dips on shoulder bag
and reaches for NETTIE's cup and saucer. As JENNI-
FER leaves table, she knocks against her shopping bag
and reacts with concern. NETTIE looks at bag.)

JENNIFER. Eggs. By the time | get them home they’ll be
scrambled eggs.

(NETTIE smiles and returns to puzze. JENNIFER exits.
WAITRESS enters with empty tray and exits to other
area. She returns with trayload of dirty dishes. She is
passing table, then stops, stares at JENNIFER's shop-

ping bag.)

WAITRESS. Where is she?
NETTIE. She's in the shop.
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10 BAGS

WAITRESS (still staring at bag, moving away). 1 was just
in the shop. She’s not in the shop.

NETTIE (concerned now). She must be.

WAITRESS. That’s her bag. That’s her bloody bag!

(JENNIFER enters carrying coffee and tea.)

JENNIFER (as she enters). Saw one of my neighbors
across the street. Remembered I had something to tell
her. Crossed the street, trying to catch her, but lost her
in the traffic.

WAITRESS. Next time you leave, take that bag with you.
Unattended bags—

JENNIFER. I’'m sorry, I didn’t think. But I just ran across
the street.

WAITRESS. Next time, take the bag with you! (She exits.)

JENNIFER (placing tea and coffee on table; sitting. To
NETTIE). Goodness! You didn’t think—?
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