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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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For Ola Conrad…

With love and grat i tude.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Pe riph ery was first pro duced on May 14, 2008, by the
Com mu nity The ater of Greens boro, Greens boro, N.C.,
Mitchel Sommers, executive director, un der the di rec tion of 
Mi chael Kamtman, with set tings by Da vid Bell, light ing by 
Lindsley Thomp son, cos tumes by Bob Smithey, and stage
man age ment by Adrienne Blocker, with the fol low ing cast:

Young Man. . . . . . . . . . . . . . . . . An to nio DeGraffenreaidt
Ha zel/Jerry’s Mom . . . . . . . . . . . . . . . . . Lynne Bu chanan
May/El derly Woman . . . . . . . . . . . . . . . Arminda Thurman
Mar ga ret . . . . . . . . . . . . . . . . . . . . Angela Wil liams Tripp
Billy . . . . . . . . . . . . . . . . . . . . Hayden DeCosta Crawford
Mike . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Adam Young
Deb bie . . . . . . . . . . . . . . . . . . . . . . . . . . . Ra chel Rob erts
Eu gene . . . . . . . . . . . . . . . . . . . . . . . . . . . Bobby Pittman
Deirdre . . . . . . . . . . . . . . . . . . . . . . . . . . . . Latoya Har ris
Phil . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Doug Brown
Nate . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jeffrey L. Wall
Red . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jeremy Engel
Jerry . . . . . . . . . . . . . . . . . . . . . . . . . . An drew Speakman
Jenny . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sa rah Cal vin
News pa per/Ed i to ri als/Cho rus. . . . . . . . . . . LaShon R. Hill,

Eric Jus tice, Joe Toler, An drew Speakman,
Ra chel Rob erts, Lynne Bu chanan,

Arminda Thurman, Angela Tripp Wil liams
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Pe riph ery was sub se quently pro duced on Feb ru ary 18,
2011, by the Com mu nity The ater of Greens boro, Mitchel
Sommers, executive director, un der the di rec tion of Bill
Raulerson, with set tings by Da vid Bell, light ing by
Lindsley Thomp son, cos tumes by Bob Smithey, and stage
man age ment by Ashby Petigrew, with the fol low ing cast:

Young Man . . . . . . . . . . . . . . . . . . . . . . Hayden Crawford
Ha zel/Deb bie/Jenny . . . . . . . . . . . . . . . . . Alison Wil liams
May/El derly Woman/Mother . . . . . . . . . . . . . Pat Shumate
Mar ga ret/Yvonne . . . . . . . . . . . . . . . . . . . . Tashia Dorsey
Billy/Law rence . . . . . . . . . . . . . . . . . . . Woodrow Bumbry
Mike. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lee Wil son
Eu gene . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bobby Pitman
Deirdre . . . . . . . . . . . . . . . . . . . . . . . . . . Dor o thy Lennon
Phil/Ed i to ri als . . . . . . . . . . . . . . . . . . . . . . Mat thew Giehl
Nate . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . James Sims
Red . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Darren Kern
Jerry . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Thomas Barker
Cho rus. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . En sem ble
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PE RIPH ERY

CHAR AC TERS
(in or der of ap pear ance)

YOUNG MAN . . 20. A well-dressed Af ri can-Amer i can stu dent.

PHIL/ED I TO RI ALS . . 40s. White. Calm, thought ful and strong.

MAY/DEB BIE/MOTHER/CHO RUS TEN. . . . . . . . 20s. White.

HA ZEL/CHO RUS NINE/JENNY/ . . . . . . . . . . . . . 20’s. White.
   EL DERLY WOMAN

MAR GA RET/CHO RUS EIGHT/. . . 30s-40s. Af ri can-Amer i can.
   YVONNE

BILLY/CHO RUS FIVE/LAW RENCE . . . . . . . . . . . . . 30s-40s.
Af ri can-Amer i can.

EU GENE/CHO RUS ONE. . . . . . . . . . . . 18. Af ri can-Amer i can.

JERRY/CHO RUS TWO . . . . . . . . . . . . . . . . . . . . . 20s. White.

NATE/CHO RUS THREE . . . . . . . . . . . 40s. Af ri can-Amer i can.
Proud and pow er ful.

DEIRDRE/CHO RUS FOUR . . . . . . . . . . 18. Af ri can-Amer i can.
Pretty, strong.

RED/CHO RUS SIX . . . . . . . . . . . 30s. White with red dish hair.

MIKE/CHO RUS SEVEN . . . . . . . . . . . . . . 18. White, stu di ous.
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SYN OP SIS OF SCENES

Var i ous lo ca tions in Greens boro, N.C., Feb ru ary-April 1960.

DE SCRIP TION OF SET TING

Pan els of pho to graphs de pict ing the peo ple, place, and events of 
the 1960 Wool worth’s sit-in dem on stra tion are scat tered about
the up stage ar eas. The ac tors re main on stage through out, sit ting
on chairs. The var i ous lo ca tions are sug gested by a few se lected 
set pieces and props which are moved into place by the ac tors.

PRO DUC TION NOTES

The ac tion of the play should be con tin u ous, with out pause for
sce nic and cos tume changes.

The ac tors who play mul ti ple roles ef fect the changes in full
view of the au di ence, us ing the ad di tion of sim ple cos tume and
props pieces.

Through out the play, a pre-re corded “Broad cast” is heard over
the ac tion. If de sired, the “Broad cast” lines may be as signed to
mem bers of the chorus.

Al though this script calls for 8 men and 4 women, more ac tors
may be used for en sem ble and cho rus roles if de sired.

Pe riph ery is per formed with out in ter mis sion.
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PE RIPH ERY

SET TING: Var i ous lo ca tions in Greens boro, N.C., Feb ru -
ary 1960.

AT RISE: In sil hou ette we see the AC TORS sit ting in var i -
ous po si tions scat tered about the up stage area, leav ing
play ing ar eas at cen ter stage and on ei ther side.

LIGHTS UP on the YOUNG MAN who stands cen ter.

YOUNG MAN. It was per sonal. We re ally had n’t planned
on start ing any thing. (He nods and laughs slightly.) I’d
rid den a bus all day, com ing back to school af ter be ing
away for Christ mas. And I was tired and I was hun gry. I 
had maybe a dol lar in my pocket, maybe not that much.
Last half hour com ing into Greens boro, all I could think
about was tak ing that dol lar and buy ing some thing good
to eat. So I hopped off the bus at the sta tion, took my
dol lar… (A beat, then, in mea sured tones.) And I was n’t 
al lowed to sit down in the bus sta tion res tau rant and eat.
I was n’t al lowed. And that was it. I walked back to
school, back to Scott Hall, filled with an ger, filled
with…in dig na tion. (A slight laugh.) And still hun gry.
My room mate, a cou ple of other guys down the hall—
we talked about it that night, the four of us. Like we had 
done so many times that year al ready. We were young,

9
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all of us fresh men. And we kept talk ing about it the next 
night…and the next night and the next un til fi nally…we
got tired of just talk ing about it. (A beat.) See, we did n’t 
like the idea of not hav ing our dig nity. Of not hav ing re -
spect. So…

(LIGHTS OUT on YOUNG MAN and up on MAY and
HA ZEL, side by side, at a coun ter.

As they “ring up” un seen cus tom ers we hear the
BROAD CAST.)

BROAD CAST (V.O). “At 4:30 p.m. yes ter day, four Ne gro
fresh men from Scott Hall at A&T Col lege—”

MAY. That will be two fifty-six. (She takes “money.”)
BROAD CAST (V.O). “—sat with out be ing served—”
HA ZEL. One thirty-eight. (She takes money.)
BROAD CAST (V.O). “—at the down town F.W. Wool -

worth Com pany store.”
MAY (to “cus tomer”). And thank you.
HA ZEL (to “cus tomer”). Come back.

(MAY’s feet are kill ing her.)

MAY. Lord, Hazel—
HA ZEL (watches her cus tomer walk away). I like that

color, don’t you?
MAY. Hmmm?
HA ZEL (mo tion ing). On her.
MAY. The blue?
HAZEL. Well, it’s tur quoise, is n’t it?
MAY. Is it?

10 PE RIPH ERY
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HA ZEL. I don’t know. (She looks away and she sees some -
thing at the lunch coun ter.)

MAY. Hmmm. (She looks at her watch.) Oh—al most four
thirty.

HAZEL. Well, now what…?
MAY (sigh ing loudly). Just hang on an other hour.
HAZEL. My Lord—
MAY. I know, I am worn out. My feet are just…
HAZEL. No—
MAY. Thank God Herb’s tak ing me to Guilford Dairy for

din ner. I am starv ing!
HA ZEL (taps MAY on the shoul der). Look!
MAY. Hmmm?
HAZEL. Do you see that?
MAY. What—?
HAZEL. At the coun ter.
MAY (fi nally looks to ward the coun ter). The coun ter—?

(She sees. A shocked beat.) Oh, my—
HA ZEL. See? (They stand to gether, look ing to ward the

coun ter.)
MAY. Well, now is n’t that—?
HA ZEL. What are they do ing?
MAY. What are they do ing?
HAZEL. Don’t they know—?
MAY. Did n’t they ask—? (A beat.)
HAZEL. Well, they can’t just—
MAY. I know.
HA ZEL. I mean—
MAY. They just can’t.
HAZEL. He was just over here.
MAY. Which one?
HAZEL. That one—with the glasses.

PE RIPH ERY 11
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MAY (si mul ta neously). —with the glasses, that’s right. I
sold him a…some thing.

HAZEL. A note book.
MAY (si mul ta neously). —book, right. And pen cils.
HA ZEL (nod ding). That’s right.
MAY. Well… (A beat as they shake their heads.)
HA ZEL. He seemed like a nice young man.
MAY. Very po lite.
HAZEL. Very well-spo ken.
MAY. So why would he—?
HAZEL. I guess you just don’t know.
MAY. You can’t judge a book by its cover.
HA ZEL (a beat as she looks around). Where’s Curly?
MAY. Where is Curly?
HA ZEL. I don’t know— (MAY looks around for the man -

ager.) Should n’t some body tell him?
HA ZEL. Somebody should tell him. I mean, he’s the man -

ager. He’s around here some where.
MAY. The man ager should know. (A beat.)
HA ZEL (slowly shak ing her head). Do you be lieve this?
MAY (slowly shak ing her head). I don’t be lieve this.
HAZEL. Me ei ther.
MAY. I do not.
HAZEL. They just can’t—
MAY (nod ding). I know.
HA ZEL (shak ing her head). I mean—
MAY. I know. (A beat as MAY nods and HA ZEL shakes.)
HAZEL. What’re they try ing to do?
MAY. Sit ting at the coun ter…
HA ZEL. Hon estly.
MAY (point ing). There’s a sign.
HAZEL. It’s right there—
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MAY. Plain as day.
HAZEL. It’s just not their place.
MAY. Maybe some where else but not here.
HA ZEL. Not here. (A pause.)
MAY. What should we do?
HA ZEL. What should we do?
MAY. I don’t…I don’t know. (A beat.)
HAZEL. What are they do ing?

(LIGHTS UP on “the kitchen” at Wool worth’s. MAR -
GA RET, a kitchen worker, wip ing her hands on a towel
as she looks to ward “the coun ter.”)

MARGARET. Good Lord…?

(BILLY en ters, car ry ing a tray of dirty plates and
glasses.)

BILLY (ir ri tated). Damn! You see that?
MARGARET. What’re they do ing?

(BILLY is ag i tated and sort ing the dirty dishes, plates
and sil ver ware.)

BILLY. Oh, man, now this is something—
MARGARET. Must not know—
BILLY. This is somethin’ else! Damn—!
MARGARET. Must be from outta town, sittin’ there like

that.
BILLY (turns to her). Naw! They not from outta town.

They from the col lege!
MARGARET. What?

PE RIPH ERY 13
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BILLY. I’ve seem ’em here be fore.
MARGARET. From the col lege?
BILLY (con tin ues sort ing the dirty dishes). Damn col lege

fellas, comin’ in here, actin’ like they’re all grown, bein’ 
all “re spect ful.” Damn!

MAR GA RET. Then they know they’re not sup posed to be
in here, sittin’ there, doin’ what they’re doin’. (A beat.)
What are they doin’?

BILLY. They think they’re makin’ some kinda state ment.
MARGARET. A state ment?
BILLY. Damn!
MARGARET. Dis grace ful.
BILLY. Well, I got a state ment for them—y’all got all this

time to sit around a damn lunch coun ter, y’all oughta be
in class, col lege boys!

MARGARET. Why’re they actin’ so ig no rant and dis re -
spect ful?

BILLY. ’Stead, y’all come down here where peo ple got
their busi ness, where peo ple tryin’ to make their livin’?

MARGARET. Try ing to stir up trou ble.
BILLY. I mean, damn, you ever think about that?
MAR GA RET (shak ing her head). Uh, uh, uh…
BILLY. You ever think they don’t see the dif fer ence? They 

don’t see the dif fer ence! White folks look at them, they
look at me, they don’t see this hard work ing brother
needs his job.

MARGARET. Uh-huh.
BILLY. What they see they look at me is some dis re spect -

ful col ored boys, makin’ it hard on ev ery body else when 
they should be in school takin’ them classes so they can
better them-damn-selves in stead of tryin’ to eat this
nasty Wool worth’s food!

14 PE RIPH ERY

© The Dramatic Publishing Company



(MAR GA RET looks at him as the LIGHT co mes back up 
on MAY and HA ZEL.)

BILLY (con’t). Damn! I work here—you think I wanna eat 
that mess? I don’t wanna eat this mess! (He sees MAR -
GA RET look ing at him.) No of fense.

HA ZEL. Well, some body needs to say some thing.
MAY. Some body ought to—
MAR GA RET. Well, I’m gonna snatch ’em bald. (She steps 

for ward.)
BILLY. Damn state ment!
HAZEL. I’m go ing to say some thing.
MAY. I think you should.

(HA ZEL steps for ward.)

MAR GA RET. Come on—get along now—
HAZEL. Ex cuse me—
MARGARET. You know you’re not sup posed to be in

here.
HAZEL. Young man—
MARGARET. Y’all get back to your busi ness and stop

bein’ so ig no rant.
HA ZEL. We don’t serve col ored here. (A beat.)
YOUNG MAN (qui etly). I’m sorry…but you just served

me at a coun ter right over there. I bought a note book
and two pen cils. Why is it you take my money at one
coun ter but won’t take it at an other?

HA ZEL. Well, be cause… (A beat.) That’s just the way it
is.

MARGARET. Stop your sassin’ and go on!
HAZEL. We are closed.
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(LIGHTS OUT on the store.)

YOUNG MAN. We did n’t know what to ex pect when we
went in. Fig ured we might get ar rested, fig ured we
might get thrown into jail. Might even get beaten up.
We just did n’t know. And, re ally, it did n’t mat ter.

BROAD CAST (V.O). “The stu dents stayed un til the store
closed at 5:30 p.m. The four left with out fur ther in ci -
dent.”

(Lights up on the CHO RUS of BLACK and WHITE AC -
TORS.)

CHORUS ONE. Did you hear about it?
CHORUS TWO. Did you see it?
CHORUS THREE. Some thing in the paper—
CHORUS FOUR. Some thing on the TV—
CHORUS FIVE. I watched it—
CHORUS ONE. I saw it—
CHORUS SIX. On the TV—
CHORUS THREE. I read it—
CHORUS FOUR. In the paper—
CHORUS SEVEN. The four of them—
CHORUS ONE. Big as can be—
CHORUS TWO. Col lege boys—
CHORUS THREE. Just kids—
CHORUS FOUR. Sit ting there—
CHO RUS SEVEN. Just sittin’ there—
CHORUS ONE. Lookin’ straight ahead—
CHORUS SIX. Straight ahead—
CHORUS ONE. Quiet—
CHORUS THREE. Strong—
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YOUNG MAN. I walked out of the Wool worth’s and I felt 
as if I were…in vin ci ble. I felt clean and re lieved. And
we went back to our dorm that night to tell the oth ers.

(LIGHTS OUT on YOUNG MAN.)

CHORUS FIVE. Did you see it?
CHORUS FOUR. Did you hear it?
CHO RUS EIGHT. Did it even hap pen?
CHO RUS FIVE. I saw it—
CHORUS EIGHT. I read it—
CHORUS FIVE. It happened—

(LIGHTS out.

LIGHTS up on EU GENE, a fresh man at A&T.)

EU GENE. I heard them! Last night—right af ter they got
back. Bunch of us in the base ment of Scott Hall, we’d
heard about it, did n’t re ally be lieve it. But they came
back and talked to us. Told us ev ery thing. They said
they just…walked in and sat down. (Shakes his head.) I
could n’t be lieve that at first. But this one guy, Frank -
lin—lives down the hall from me? I swear, he came in
to night and he looked dif fer ent. Changed. It was…
power. It was like he had this light in his eyes. He said it 
was the first time in his life he did n’t feel afraid. He
seemed big ger than life and when he talked, he was…he 
was alive. (A beat.) They want us to join them. (He
frowns, think ing it over, sud denly un cer tain.) To mor -
row…
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