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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
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per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
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copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
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alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
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El vis Peo ple was first pre sented by Rob ert Rush at Mill
Moun tain Thea tre, Roanoke, Va., on Jan u ary 31, 2006. It
was di rected by Chip Egan; the scen ery was by Bob Sims;
costumes by Jennie Ruhland and light ing by Jimmy Ray
Ward. The cast was as fol lows:

Barbara Farrar
Ed Sala
Lucinda McDermott
Thomas Kee
Claire VanCott
Nick New ell
Chris Holmes
Meredith Holcomb
Da vid Howard
Katie Nigsch

El vis Peo ple opened off-Broad way at the New World
Thea tre on June 21, 2007. It was pro duced by Rob ert Rush; 
di rected by Henry Wishcamper; scen ery by Cameron An -
der son; cos tumes by Theresa Squire; light ing by Rob ert P.
Robins; sound by Gra ham John son and video pro duc tion
by Maya Ciarrocchi. The cast was as fol lows:

Jor dan Gelber
Jenny Maguire
Da vid McCann
Nick New ell
Nell Page
Ed Sala
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PRO DUC TION NOTES

El vis Peo ple is a col lage; the play con sists of self-con tained 
scenes and mono logues. As such, there are nu mer ous char -
ac ters, and the cast ing is to tally flex i ble. The play would
prob a bly work best with a cast of 6 to 10, but this is com -
pletely up to the dis cre tion of the di rec tor and pro duc ing
or ga ni za tion. The fe male-male ra tio is flex i ble; an equal
num ber of men and women would work best. (In scenes
with more than three char ac ters, roles can eas ily be
doubled.)

The stage en vi ron ment is like wise to tally flex i ble. There
could be an elab o rate set, or none at all. All that’s needed
to stage the play are a few chairs and a ta ble. The play
takes place in a va ri ety of lo ca tions, but the lo ca tion (if im -
por tant) is ap par ent from the con text of the scene. There
are only a few spe cific props that are called for. Since each 
ac tor plays mul ti ple parts, per haps the cos tum ing could
have an over all “uni form” ef fect, with ac ces so ries used to
de fine char ac ter. But as with the set, the over all tone
should prob a bly be some what ab stract and min i mal, so that 
no time, or as lit tle time as pos si ble, is taken be tween
scenes.

Though the scenes in this script must be pre sented in this
or der, the pro duc ing or ga ni za tion has the op tion of do ing
fewer scenes if a shorter eve ning is re quired. The pro duc -
ing or ga ni za tion may de cide which scenes to de lete from
the eve ning.
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ACT ONE

ED SULLIVAN

MOM
DAD
SUSIE

VOICE. On Sep tem ber 9, 1956. El vis ap peared on The Ed
Sullivan show for the first time.

(MOM, DAD, daugh ter SUSIE are watch ing TV.)

MOM. Oh my.
DAD. He can’t even sing.
MOM. He looks like a…ju ve nile de lin quent.
DAD. He looks like he’s re tarded.
MOM. He can’t carry a tune! He just…hic cups or some -

thing.
DAD. In bred. That’s what he is. Half the peo ple in the

South are in bred, you know.
MOM. They are?
DAD. Cer tainly.
MOM. How do you know?
DAD. I’ve been down South.
MOM. Why does n’t he just stand still—you can’t sing

when you’re mov ing around like that.
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DAD. He’s try ing to act col ored. Colored peo ple dance like 
that when they’re all liquored up, you know.

MOM. They do?
DAD. Cer tainly.
MOM. How do you know?
DAD. I’ve been—never mind. It cer tainly is n’t the kind of

thing you show on tele vi sion.
MOM. Just aw ful. Lis ten to those crazy girls scream ing!
DAD. Well, I’d scream too if I was there.
MOM. But they like it!
DAD. They’re hopped up on some thing.
MOM. They look nor mal, though—they’re just scream ing.
DAD. They’re not nor mal, Mabel—nor mal peo ple don’t

act like that—they’re on some thing. Dope. Like the
beatniks use.

MOM. Beat niks use dope?
DAD. Cer tainly.
MOM. How do you—
DAD. Never MIND, Mabel! I could sing better than that

with a sock stuffed in my mouth, right, Susie?

(They no tice SUSIE, who has been watch ing the TV with 
rapt at ten tion.)

MOM. Susie!
SUSIE. What?
MOM. Your fa ther’s talk ing to you.
SUSIE. Oh. (Re turns her at ten tion to TV.)
DAD. It’s so dis gust ing she can’t be lieve it. Right, Susie?

Can you imag ine some body ac tu ally en joy ing that? (No
re sponse.) Susie!

SUSIE. What!
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MOM. Don’t you talk to your fa ther like that—he was talk -
ing to you and you were n’t even pay ing at ten tion.

SUSIE. Well, I’m try ing to lis ten!
MOM. Please tell me you don’t like that.

(SUSIE is again en tranced)

SUSIE. Like? I don’t know. I don’t know if I like him, but
I… (melts into the TV) I can’t stop watch ing…

MOM (to the au di ence). So this…El vis Pres ley per son fi -
nally fin ishes “sing ing”—

DAD. And so that’s over. We think. The rest of the night,
though, Susie’s in this kind of daze.

MOM. It wor ried me a lit tle, but it’s just a TV show.
DAD. The next day, she co mes home with this…re cord.
SUSIE. My par ents had al ways been easy to live with.

They pretty much let me do what I liked. I put on
“Heart break Ho tel” and sud denly—

MOM. WHAT are you play ing?
DAD. You are NOT play ing that in my house.
SUSIE. I like it—what’s wrong with it?
MOM. That boy can’t even sing!
SUSIE. Why do you care if he can sing or not?
MOM. Did you see the way that boy moved his body?
SUSIE. You can’t see him move on the re cord player!
DAD. We are not dis cuss ing it! I’ll buy you an other re -

cord.
MOM. That boy Pat Boone’s nice—
SUSIE. No! I want El vis!
MOM. Our daugh ter had never de fied us like that.
DAD. Amer ica changed. The Amer ica af ter Pres ley was n’t

the same coun try I grew up in. Kids had this…at ti tude
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they never had be fore. Kids did n’t look up to adults any -
more. All of a sud den we were…the en emy.

MOM. And it showed up ev ery where—even Leave It to
Bea ver. Oh yes! Bea ver and Wally al ways have this un -
der ly ing at ti tude of…if par ents want us to do it, it can’t
be fun.

SUSIE. Daddy broke the re cord over his knee. Then he
threw it in the fire place. That was about the only funny
thing, be cause the melt ing re cord caused such a stench
that we had to evac u ate the house for three hours.

DAD. There will be no more El vis in this house!
SUSIE. Since then I’ve thought…if my par ents did n’t ban

El vis, would I have been so ob sessed? Finally, one day I 
got so mad…

MOM. She walked in from school one day—
DAD. Stomps up stairs—
SUSIE. I just bought “Jail house Rock”—
MOM. She puts on El vis—
DAD. She BLARES El vis—
MOM. We rush up stairs.
DAD. —and she’s locked the door!
MOM. You let us in!
DAD. SUSIE!
SUSIE. I’m sing ing, danc ing, jump ing!
DAD. What are you do ing?!
MOM. She’s gone crazy!
DAD. I’m go ing in!
MOM. It’s not re ally easy to kick a door in—
DAD. But it’s pos si ble!
MOM. —but it’s pos si ble!
SUSIE. He ac tu ally KICKS THE DOOR IN—
DAD. I pick the re cord player up—
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MOM. Tosses it through a win dow!
SUSIE. A closed win dow!
MOM. Glass is ev ery where!
SUSIE. DADDY!!!
MOM. And then ev ery thing stops.
DAD. Just stops.
SUSIE. The three of us look at each other.
DAD. We don’t be lieve what’s just hap pened.
MOM. Looking back. I al ways thought there were sev -

eral…paths open to us.
SUSIE. We could have rushed into each other and cried.
MOM. I al most thought that was go ing to hap pen.
SUSIE. I could have walked out the door and run away. I

al most thought that was go ing to hap pen.
DAD. We could have stuck to our guns! Maybe…
MOM. But what hap pened…
SUSIE. …was the one thing that did n’t seem pos si ble.
DAD. We did n’t say a word.
MOM. I got a broom and dust pan and started clean ing up

the glass.
DAD. I picked up the door and ex am ined what we had to

do to fix it.
SUSIE. I sat on the bed. I did n’t cry. I looked straight

ahead.
MOM. This sounds in cred i ble, but…
DAD. We never—
SUSIE. —ever—
DAD. Talked about it.
SUSIE. El vis Pres ley was never men tioned in the house

again. I’d lis ten to him other places.
MOM. We knew that. But we did n’t do any thing about it.
DAD. Things be came nor mal again.
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MOM. They were never nor mal again.
SUSIE. My last year of high school was un event ful, and

then I went away to col lege. Did n’t come home that
much. Then I got mar ried and moved across the coun try. 
I stayed in con tact with my par ents, of course, we were
al ways…cor dial. Yeah, that’s the word.

MOM. My hus band be came…sub dued. He had never had a 
bad tem per, but he had a nor mal tem per, you know. The 
only time he ever lost con trol was that one time. But af -
ter that, noth ing ever re ally got him mad…things just
made him…dis tant. Some thing would hap pen and he’d
just look off into space. I think the only time I saw a
real flash of an ger again was when the Bea tles come on
Ed Sullivan.

DAD. Goddam it!
MOM. He snapped off the TV and went right to bed.

THE BUT TON

VICK
MARSHA

(VICK and MAR SHA, two teen ag ers in 1950’s clothes,
come run ning on. VICK is hold ing some thing balled up
in his fist.)

MAR SHA. What’d you get, what’d you get!?

(VICK drops to the ground still se cretly clutch ing some -
thing.)

12 EL VIS PEOPLE Act I

© Dramatic Publishing Company, Woodstock, Illinois.



VICK. How you know I got any thing!?
MAR SHA. I saw you grabbin’ at him!
VICK. How could you see any thing in that riot?
MAR SHA. ’Cause I saw your arm shoot out—it was the

only boy arm in that pack of fe males!
VICK. Those girls were crazy, boy—they about ripped me

apart.
MAR SHA. You were act ing as crazy as any of them— I

saw you shovin’ those girls aside.
VICK. It was all for you, Mar sha. You don’t think I’d be

tryin’ to rip clothes off El vis Pres ley for my self, do you?
MAR SHA. So what’d you get!!??

(Holding his fist in front on her, still keep ing it closed,
teas ing her.)

VICK. Well, now…what do you think?
MAR SHA. I don’t think it’s his un der wear.
VICK. I would n’t rip his un der wear off and hold it in my

hand like this!
MAR SHA. I’m just kid ding!
VICK. Guess se ri ous!
MAR SHA. A thread from his shirt.
VICK. Better than that—
MAR SHA. I don’t wanna guess—show me, please… (He

slowly opens his hand.) Oh my God…
VICK. Yeah.
MAR SHA. A whole…beau ti ful…El vis…but ton. (She grabs 

it.)
VICK. Hey, be care ful with that!
MAR SHA. This is re ally his, is n’t it?
VICK. Of course.
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MAR SHA. I mean, you did n’t just rip it off some body
else’s shirt.

VICK. No— He was sur prised as hell when I popped it
off—

MAR SHA. Well, sure—a guy poppin his but ton off— I’m
sure he was sur prised.

VICK. Yeah.
MAR SHA. It’s beau ti ful. And it’s re ally his. (She’s hold ing 

it like some pre cious stone. VICK snatches it back from
her.)

VICK. And it’s re ally mine.
MAR SHA. What?
VICK. Oh, you can look at it when ever you want. But af ter 

all, I’m the one that got it.
MAR SHA. You got it for me.
VICK. But this thing’s valu able. You know how much I

could get for this if I sold it?
MAR SHA. Vick!
VICK. How bad do you want it?
MAR SHA. You know how bad.
VICK. So what are you will ing to give me for it? (She

kisses him.) Well, that’s a nice down pay ment…but it’s
not the whole cost.

MAR SHA. What does that mean?
VICK. Guess.
MAR SHA. I don’t think you want me to guess. Be cause

what I’m guessin’ you better not be thinkin’.
VICK. Why not?
MAR SHA. Vick Vickersham! Are you se ri ously say ing…

no, you tell me what you’re se ri ously say ing.
VICK. If you want this…gen u ine, au then tic, beau ti ful, pri -

vate, and per fectly round El vis Pres ley but ton…then to
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get it, we have to gen u inely, au then ti cally con sum mate
our re la tion ship.

MAR SHA. You’re a fiend, that’s what you are, Vick
Vickersham!

VICK. We’ve been go ing to gether a year and three months, 
Mar sha! Just think of it like a…sym bol of our love…
like a ring or some thing to ce ment our re la tion ship.

MAR SHA. Sex is like a ring?
VICK. No, the but ton is like a ring!
MAR SHA. How’s a but ton like a ring?!
VICK. A year and three months, Mar sha! Don and Patty

have done it! Jill and Arnie have done it!
MAR SHA. Cows and pigs do it too but it don’t mean we

have to!
VICK. Fine! We don’t have to! That’s just fine! (Pause.) I

think I’ll get a glass case for this. With a big, thick pad -
lock on it. I can put it right un der my bowl ing tro phy.

MAR SHA. Can I just…hold it again for a min ute?
VICK. You’ll never give it back.
MAR SHA. Yes I will. I would n’t trick you.
VICK. Just for a min ute. (He gives it to her. She holds it

rev er ently.)
MAR SHA. El vis…Pres ley’s…but ton… (Pause.)
VICK. Now give it back.
MAR SHA. All right. (He holds out his hand. She con tin ues 

to hold the but ton.) Where will we do it?
VICK. What?
MAR SHA. You have a place?
VICK. You mean…? Oh.
MAR SHA. I’m not doin’ it in no car.
VICK. We can go to my un cle’s river cabin.
MAR SHA. Okay.
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VICK. You mean it? Really? For this but ton, you’d…
MAR SHA. No, not just for that—what do you think of

me? I know it’s prob a bly time, but…you know, Don
was af ter Patty to do it for months. Arnie was af ter Jill
to do it for months. I al ways bragged on you, be cause
you never put any pres sure on me about it. It did n’t
seem like it was so…nec es sary for you.

VICK. Well, it’s just…time, that’s all.

(She holds it up in front of her, gaz ing at it. VICK gazes
at it too.)

MAR SHA. Just think. El vis Pres ley wore this. He took it in 
his hands and but toned it. El vis’ fin gers touched this
but ton, just like I’m touch ing it. It’s like my very fin gers 
are touch ing his very fin gers. Fin ger prints stay on some -
thing, right?…and what are fin ger prints?…they’re part
of some body else’s body left be hind on some thing. So
my fin ger prints are mix ing with El vis’ fin ger prints right
now. Right now.

VICK. Well don’t smudge it all up.
MAR SHA. Why not? It’s mine.
VICK. Mar sha. It’s not right what I asked you. You’re not

ready to…do it yet. It’s not some thing we should bar -
gain over. I don’t want us to do it un til you re ally want
to.

MAR SHA. Oh Vick. You are so won der ful. I know that’s
the real you. (She puts her arm around him and hugs
him, leans her head on his shoul der.) Did any body else
get a but ton?

VICK. It was pretty crazy…I don’t think so.
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