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Comedy. By Rosemary Frisino Toohey. Cast: 2m. or 2w. or 1m., 1w. 
What’s it like to be peered at by hungry humans? Studied like a microbe 

under a glass? Or worst of all, chosen to be someone’s dinner entree? 
Such is the predicament of Harry and Stu, two lobsters who find themselves 

in the tank of a seafood restaurant. Harry is a crustacean who’s been around 
the tank a few times. He's cleverly devised a “dead” act. Frozen in 

position, starey–eyed, claws rigidly akimbo, the “dead” pose is meant 
to ward off hungry diners and send them scurrying off to order the 
stuffed flounder or the filet of sole. Enter Stu, a lobster of a more 
philosophical bent. When Harry explains the rationale behind his 

“act,” Stu observes, “If you spend all your time acting like you’re dead, 
what's the point of being alive?” Harry’s not exactly a deep thinker, but 

he knows that if he doesn’t try to fool the humans on the other side of the 
glass, he’ll end up in the stewpot or the broiler; people are the ones who hold 

the dreaded tongs. But Stu reveals a little–known theory: humans are in a 
tank, too, and they face their own risks. They won’t end up impaled on little 
forks, but they sometimes do stupid things that bring about their own 

destruction. Unlike animals empowered by instinct, humans must choose. 
For some, Stu says, it’s a recipe for disaster. Why? Because they’re afraid. 

The lobsters consider the idea that humans are really afraid of them. 
Maybe that's why people keep them bound up in rubber bands. So 
what's going to happen to the two priciest items on the menu? “None 
there be can rehearse the whole tale,” says Stu, quoting 

a line from a Dead Sea Scroll. “One thing’s 
certain,” Harry says.“If the day ever comes 

when lobsters have dominion over people .... 
they’re going to need an awful lot of rubber 

b a n d s . ”  B a r e  s t a g e .  A p p r o x i m a t e
running time: 25 minutes. 

Photo: Silver Spring Stage, Silver Spring Md.,
featuring Matt Baughman and Jeff Breslow.

Photo: Neil Edgell.
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*** NO TICE ***
The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the Play must give credit to the Au thor of the Play in all 
pro grams dis trib uted in con nec tion with per for mances of the Play and in
all in stances in which the ti tle of the Play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the Play and/or a pro duc tion.
The name of the Au thor must also ap pear on a sep a rate line, on which no 
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent the size of the ti tle type. Bio graph i -
cal in for ma tion on the Au thor, if in cluded in the playbook, may be used
in all pro grams. In all pro grams this no tice must ap pear:

Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois

and

Or i ginally pro duced by Moving Arts, Los An geles, Cal i for nia,
Kimberly Glann, ar tis tic di rec tor.
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IN THE TANK had its pre miere per for mance at Fells
Point Cor ner Thea tre, Bal ti more, Mary land, Au gust 9, 2001 
with the fol low ing cast:

                Harry             Mike Moran
                Stu                 Paul Craley

Mike Moran was the di rec tor, Celia Lourens, was the
pro ducer.
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IN THE TANK
A One-act Play
For 2 Ac tors *

CHAR AC TERS

HARRY (or) LIZ: A down-to-earth, prag matic sort, of no
par tic u lar age. A crea ture in clined to ac tion rather than
in tro spec tion, one who ekes out a liv ing as best he or
she can, deal ing with the re al i ties of the mo ment. Hap -
pens to be a lob ster.

STU (or) ANGELA: A fairly philo soph i cal type who ob -
serves much and pon ders even more. Though mov ing
through a world that is well be yond his or her con trol,
this in di vid ual man ages to main tain a pos i tive out look
on life. Also a lob ster.

* NOTES: The two roles can be played by:
two men
or two women…
or one man and one woman

Cos tuming can be min i mal or elab o rate. The one re quire -
ment: prom i nent bands around the hands of both ac tors like 
the rub ber bands on a lob ster’s claws in a tank.

TIME: The pres ent.
SETTING: In te rior of a lob ster tank at a sea food res tau rant.
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STU. You re ally do have a them-against-us men tal ity.
HARRY. Be cause it’s THEM against US!
STU. But they’re hu man, re mem ber? They’ve got do min -

ion. You know, birds of the air, fish of the sea?
HARRY. And that makes it okay? What am I sup posed to

do, hold my claws out and say “cook me”? Where’s
your will to live? Your fight ing spirit? Or are you the
kind that does n’t have any?

STU. I’ve got plenty of spirit. I sim ply will not stoop to
pre tend ing to be dead.

HARRY. Well, I’ll stoop. I’ll stoop all right. Makes more
sense than what you’re do ing. Why don’t you just hang
a sign on that claw: “Good eatin’ starts here!”

STU. Well, it does. Are you aware we have the tast i est
meat in the—

HARRY. Whoa! Do not re fer to my in sides as “meat”!
Enough’s enough. You want to be the blue-plate spe cial, 
that’s up to you. Me? I got other plans.

(HARRY re sumes his “dead” pose. A pause. STU stud ies 
HARRY for a mo ment. Then, STU shrugs and be gins to
hum Bee tho ven’s “Ode to Joy.” Grad ually he gets more
into the mu sic, grow ing more and more an i mated. As he
does, HARRY be gins to fume. Then…)
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HARRY (hold ing the “dead” pose, talks out of the side of
his mouth). Will you knock it off?

STU. Why? Am I both er ing you?
HARRY (same as above). Yes, you’re both er ing me! I am

try ing to go on liv ing over here. Can you get that?
STU. Oh. Call that liv ing, do you?
HARRY (same as above). What do you— (Breaks his

“dead” pose, speaks nor mally.) Yes! I call it liv ing.
STU. For give me, but it does n’t look like what one would

do, IF one ac tu ally had a life.
HARRY. You’re say ing I got no life?
STU. I’m say ing, what kind of a life is it, if it looks like a

death? Or, to put it an other way, if you spend all your
time act ing like you’re dead, what’s the point of be ing
alive? (Pause.)

HARRY. That’s…that’s too much for some body like me to 
fig ure out. I don’t know why I…I…

STU. Then, if you don’t know why you’re do ing it, why do 
you do it?

HARRY. Will you stop with the ques tions? I do it be cause, 
be cause…be cause if I don’t… (HARRY points to the au -
di ence.) They’re go ing to bring an end to me. See?
There. That’s why I do it. They’re hold ing all the cards.

STU. Cards?
HARRY. All right, tongs, then. Any time they want to, they 

can pick ’em up and then I’m dead meat.
STU. I thought you did n’t like that word.
HARRY. I am try ing to make a point. Which you don’t

seem to get. They are in charge. And they can do any -
thing they—

STU. Take it easy, my friend. Have n’t you heard the the -
ory?
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HARRY. What?
STU. The the ory. About them. Once you ac cept it, our sit u -

a tion be comes eas ier to take.
HARRY. What are you talk ing about? What the ory?
STU. Why don’t you lis ten and I’ll ex plain it to you? Just

hear me out.
HARRY. Okay, okay. I’ll lis ten to your cockamamy the ory 

but only be cause I’m tired of—
STU (con spir a to ri ally). They’re in a tank, too.
HARRY. What?
STU. They’re in a tank. Just like we are.
HARRY. No!
STU. Oh, yes.
HARRY. Where is it? I don’t see any thing out there.
STU. Of course you don’t. It’s much big ger than this thing.
HARRY. But how does it work? What’s the setup like?
STU. Well, as I said, it’s quite size able. The strange thing

is, we know we’re in a tank. They don’t.
HARRY. But—
STU. That’s not all. We know we have a lim ited amount of 

time, right?
HARRY. Well, sure. Any min ute now, it could be sa yo -

nara, Harry.
STU. Get this. They be have as if they’re go ing to be

around for ever, and then one day, zap.
HARRY. Zap?
STU. And no mat ter how many times they see it hap pen,

they’re never ready.
HARRY. Come on! They’re sup posed to be smart.
STU. I know. It’s bi zarre, but they al ways think it’s some -

one else’s turn.
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HARRY. Wow! That’s dumb. So, do they get tossed into
boil ing wa ter and eaten with lit tle forks?

STU. No. The end re sult is the same, though. Mostly they
carry within them the seeds of their own de struc tion.

HARRY. Huh?
STU. They do stu pid things. Some times they in vent stu pid

things.
HARRY. Like what?
STU. Oh, like, plas tic ex plo sives, .357 mag nums, un buck -

led seat belts, frozen margaritas, atom bombs, Lucky
Strikes, breast im plants, sep a rat ing tire treads, thick
steaks, toxic waste, crack co caine, too much aero sol, not 
enough sun block, six-packs of la ger in twenty-ounce
cans—

HARRY. How come they never fig ure all that stuff out?
STU. That’s easy. See, you and I and ev ery other liv ing

thing, we all have some thing they have n’t got.
HARRY. What?
STU (very fast). An in her ited, ba si cally un al ter able ten -

dency to make a com plex, yet very spe cific re sponse to
en vi ron men tal stim uli with out in volv ing rea son. (Pause.)

HARRY. Could you try us ing lit tle words?
STU. Sorry. In stinct. We have lots and lots of in stincts.
HARRY. And they don’t?
STU. Uh-huh. Just brains. Lots of brains. The way I see it,

there was n’t any room left for in stincts af ter they put in
all the brains. See, in stincts au to mat i cally tell you many
things.

HARRY. You mean, like some thing big ger than us is in
charge?

STU. Ex actly. We just nat u rally get that.
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HARRY. Hey! I’ll bet be cause they got that brain thing go -
ing, they think they’re in charge.

STU. Cor rect.
HARRY. Hmmh. So, they’ve got no in stincts at all?
STU. Well, there is one ma jor ex cep tion. The ba sic plan

had to be al tered to make sure there would be enough of 
them to go around. They did get the mat ing in stinct but
it was wedged in, sort of, added on at the last min ute?
And fea ture this. When that kicks in, their brains shut
down com pletely.

HARRY. Huh. So they can’t mate and think at the same
time?

STU. It’s a phys i cal im pos si bil ity. They get to do one or
the other. Never both si mul ta neously.

HARRY. Whoa! The screw-ups that must lead to! And I
al ways thought they had it made.

STU. The sea weed al ways looks greener in the other tank.
HARRY. But why do they end up with the forks and we

end up on the plates? Why do hu mans al ways get to
pick and choose?

STU. My friend, you put your claw right on it. They
choose. Not just us. They choose ev ery thing. They have
to de cide what to do ev ery day.

HARRY. So? How hard can that be?
STU. Some of them are care less about it and they choose

the wrong things. Some of them are too care ful and they 
don’t choose enough. Some of them get so hung up on
choos ing, they end up do ing noth ing at all. And some of 
them, well, some of them are just…afraid.

HARRY. Come on!
STU. No, re ally. Frankly, I’m not sure I’d like to make all

those de ci sions. With in stinct, all we do is—
 HARRY. Go with our gut?
 STU. You ex press your self very di rectly.
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