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Our Hearts Were
Young and Gay

A Comedy in Three Acts
FOR EIGHT MEN AND NINE WOMEN

“Our Hearts Were Young and Gay” was given its premiére
production by the Speech and Drama Department of The Catho-
lic University, Washington, D. C., under the direction of
Walter Kerr, with settings and lighting by Ruth Shimigelsky.
The cast was as follows:

(In the order of their appearance)

STEWARD .......iviiiiiniiniiniinninnn.. Anthony Brink
MRS. SKINNER .. t.ivtunrnnnnnensennncnnns Eileen Whyte
CORNELIA OTIS SKINNER . ....0.ovuunnn Jacqueline Hastings
OTISSKINNER . ...vvvinunnninnnnniinnnnn, John McGiver
EMILY KIMBROUGH ........oivviunnnnn.. Hyacinth Larkin
PURSER ....coiiiiiiiiii i Dan Rodden
STEWARDESS . v vtviininiennnnneeennnns Evelyn Schneider
DICK WINTERS .....covvivnnnnn. coooocoo oo Albert Martin
ADMIRAL ..uviniviiniiiiiiiniinieeeeenns John Easely
HARRIETST. JOHN.......iviieiiinnnnnnnns Alice Dunbar
WINIFRED BLAUGH . ....vviinninnnennn. Florence Ffrench
LEOMCEVOY ...ttt Bill McGuire
INSPECTOR . .vvvvnnniiiiieiiniinninnnn Dorothy Chernuck
THERESE «ovvivnniieniiiinnnanne... Angelita Reynosa
MADAMEELISE ........c..0oiviiiin ... Dorothy Lynch
MONSIEURDE LACROIX . . e v vvennnnn Aime Grandmaison

WINDOW CLEANER ..vvovevevnseesnnssesss Dan Rodden
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THE SCENES
ACT ONE: A cabin, aboard ship. Summer. The year, 1923.
ACT TWO, Scene One: The same. About ten days later. Late
evening.
Scene Two: The same. Early next morning.
ACT THREE, Scene One: A small hotel in Paris. Two weeks
laser.
Scene Two: The same. Eleven o’clock, the next morning.
Scene Three: The same. About a month later.
NoTE: The Window Cleaner (Act III) can be doubled with

one of the men on shipboard (Admiral, Purser, or Steward),
reducing the number of men to seven.
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GENERAL PRODUCTION NOTE

The play is devised to be done in one (unit) set, if desired.
This means that the same essential flats in the same arrangement
can be used for both scenes, with different properties blocking
out certain features alternately to give an effect of change. In
this manner:

The bunk beds in the cabin, with the aid of some drapes,
cover up the two windows, which are then not seen at all until
the hotel sequences.

The bathroom door in the cabin is blocked off by a hanging
tapestry in the hotel arrangement, with the telephone stand
against it.

The cabinet arrangement in the cabin becomes the full door
to the bathroom in the hotel. Pictures cover the portholes on
this wall.

The center door remains the same, although a rehinging of
different actual doors into the door frame will help. The cabin
door, then, would be painted to give an effect of steel, the hotel
door of wood. The corridor backings beyond are to be changed,
adding to the difference of effect.

The use of entirely new properties, of different character,
and arranged very differently, will, of course, assist in varying
the impression.

Further production notes, on costumes, properties, etc., will
be found at the end of the play.
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“An evening [illed with laughter.”

—Richard L. Coe, Washingfon Post

Our Hearts Were
Young and Gay

Dramatized by Jean Kerr, from the best-selling
book by Cornelia Otis Skinner
and Emily Kimbrough

The Washington tryout found the
critics extremely enthusiastic:

% “Clever lines keep the play moving at a fast
clip.”—N.E., Washington Paper.

% “. .. loaded with laughs from start to finish. It’s
blithe and bonnie, good and gay . . . the leading
rdles are juicy plums.”—Richard L. Coe, Post.

% “. .. the premiére audience was kept throughout
in a high state of glee.”—Ernest L. Schier, Times-
Herald.

% “. .. Jean Kerr has a sure sense of comedy and
a skill to communicate it gracefully and without
strain.”—Jay Cramody, The Evening Star.
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ACT ONE

SCENE: The intetior of a cabin, aboard ship. The year, 1923.
The entrance from the corridor is upstage center, with a very
narrow corridor backing beyond it. A door down left leads
20 the bathroom. Just above this door are double-deck bunks
for sleeping, against the wall. In the middle of the right wall
is either a full door, or, if possible, a cabinet-effect opening
which conceals a washbasin. Below this, at right stage, stands
a small 1able. In the right wall, on either side of the cabinet-
effect, are portholes. There is a wicker chaise lounge right of
center, and a hassock down center.}

AT RISE OF CURTAIN: The cabin is empty. Whistles are
heard offstage, and the normal banging and clanging of a
ship's loading. Band music is heard somewbhere in the dis-
tance. Aside from some remote shouting, there are now
sounds of voices in the corridor outside, and the door up cen-
ter is opened by the STEWARD, who steps in smartly, speaking
back into the corridor.]

STEWARD. Cabin for Miss Skinner and Miss Kimbrough. This
way, please.

[MRSs. SKINNER, Cornelia's mother, appears in the doorway, up
center, calling back.]

MRS. SKINNER. Cornelia! Here it is! You don’t have to look in
all the cabins, dear. We've found it!

[MRS. SKINNER beads for the table and deposits her purse and
a package, as CORNELIA appears in the doorway, up center,
wide-eyed and silent.}

7
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Page 8 Our Hearts Were Young and Gay Actl

MRS. SKINNER. Now, Steward, you'll show Miss Skinner where
everything is, won’t you?

STEWARD. Yes, ma’am.

MRS. SKINNER. Cornelia, dear, make sure you understand every-
thing!

STEWARD { going to the door, down left, as CORNELIA tries to
concentrate]. This is the bath, miss.

MRS. SKINNER. Cornelia! Do you hear? That’s the bath.

[MRS. SKINNER tries the door herself, to make sure CORNELIA
grasps it, as the STEWARD crosses to right stage. CORNELIA
nods, automatically.]

MRS. SKINNER. Oh, and here are your beds! Bunks, they call
them, dear. So seaman-like! I wonder if you ought to sleep
up—and Emily down, or Emily up and you down?

STEWARD [45 CORNELIA furns from one to the other, trying to
grasp instructions]. You'll find the washbasin here, miss.

[The STEWARD opens the cabinet and shuts it. CORNELIA con-
tinues to nod, vacantly.]

MRS. SKINNER. See, Cornelia? That’s the washbasin. [She tests
the bunks with her hands.} 1 do wonder about these beds—
[She speaks over her shoulder.]—Cornelia, who weighs
most—you or Emily? [She continues before CORNELIA can
reply.] 1 suppose you do, dear. Although I must say you've
been looking very trim lately. It’s nice to see you losing that
baby fat.

CORNELIA [embarrassed before the STEWARD]. Mother! . . .
STEWARD [ quickly pointing to the button on the wall by the
up center door]. Just ring this if you wish anything, miss.
MRS. SKINNER. Now, where’s your father? Cornelia, we've lost

your father! [She calls out the door, up center.] Otis! Otis!
Here we are!
STEWARD. May I have the tags for your trunks, miss?
CORNELIA. Oh, yes,

© The Dramatic Publishing Company



Actl Our Hearts Were Young and Gay Page 9

[Hurriedly and awkwardly, CORNELIA dives into her purse,
bringing out the tags. OTIS SKINNER, CORNELIA’S father, ap-
pears in the doorway, up center, hot and puffing slightly.}

MRS, SKINNER, Otis, you must keep up with us! We’ve only got
a few moments to say good-bye to our baby——

CORNELIA {anguished]. Mother! . . .

otis. Keep up with you! One more flight of stairs down and
I'd have had a heart attack. [He flops onto the end of the
chaise lounge. ]

MRS. SKINNER. You've only yourself to thank. When you said
you wanted to see the cabin, Cornelia f0/d you it was below
deck.

otis. What she neglected to mention was that it was so far
down that it’s actually resting on the keel!

STEWARD [having put everything to rights]. T'll see to the
trunks immediately, miss. Will there be anything else ?

CORNELIA {anxious to be rid of the sSTEwARD]. No. No, thank
you. That’s—all.

[The STEWARD remains standing, expectantly. CORNELIA turns
20 MRS. SKINNER, vaguely.}

CORNELIA. That /s all, Mother, isn’t it?
MRS. SKINNER. Cornelia, dear! . . .

[MRS. SKINNER makes an elaborate silent motion to CORNELIA’S
purse and the STEWARD, so that he cannot miss it. The STEW-
ARD pretends to look away.}

otis [bellowing]. Tip the man, Cornelia! He’s in business.
CORNELIA [blushing]. Father!

[CORNELIA hastily dives into her parse again and gives the
STEWARD some change.]

STEWARD. Thank you, miss. Which of the trunks do you want
brought to the cabin, miss?
CORNELIA, Oh—all of them, of course.
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Page 10 Our Hearts Were Young and Gay Actl

MRS. SKINNER. Cornelia! You won’t want them all just for the
two weeks on shipboard!

CORNELIA [ firmly, with great patience]. Mother! How would
you know? My crepe dress is in one trunk, and the shoes
that go with it in another, and

oTis [with a flourish to end it]. All the trunks, Steward. Ship
ahoy!

STEWARD [with a slightly peculiar look, but obediently going
to the door]. Yes, sir. Yes, miss. Right away, miss.

[The STEWARD goes out, up center, shutting the door bebind
him.}

MRS. SKINNER. Now, Otis, you can't sit there! Our own boat
goes before Cornelia’s does, you know.

CORNELIA [who has opened the door to make sure the STEW-
ARD is out of earshot, closing it, and turning to OTIS and
MRS. SKINNER]. Mother! Why did you have to humiliate
me?

MRS. SKINNER. Humiliate you?

CORNELIA. Yes, exactly! Here I am, going on an ocean voyage
with that man [She points to the door the Steward has
used.)

oris. You're what?

CORNELIA. —who doesn’t know anything about me, and here
you are, right off, giving him the impression I'm a baby/
MRS. SKINNER. Well, after all, Cornelia, you're only nineteen!
[She suddenly turns to oris.] Oh, Otis! Do you think we

should let her do it?

oris. I don't see any sense in it.

[CORNELIA’s eyes go to the heavens as "“this” starts all over
again.}

otis. Here we are! You and I going to Paris—and Cornelia
and Emily going to Paris. On two different boats! What for?
There’s room on our boat! It'’s not a canoe!
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ActI Our Hearts Were Young and Gay Page 11

CORNELIA [exasperated, throwing off her hat and going to
otis, despairingly]. But, Father! That’s the whole point of
this trip! Emily and I are growing up! Maturing! You might
say that we were becoming emancipated.

OTIs. Yes, you might. I wouldn’t, but you might.

CORNELIA {with the patient exasperation of a child for its
elders]. Father, it’s my money. I saved it up. Emily saved
up hers, too.

oTis, Well, they take money on our boat. They're taking mine!

CORNELIA. But it’s more expensive! This may not be very styl-
ish, but don’t you see? It’s all our own!

oTIS. Great Scott! You haven't bought the blasted thing, have

ou?

CO)I,INELIA. You know perfectly well what I mean. We'll be in-
dependent. After all, I can’t always be a leech, sucking away
at your vitals.

OTIS [fo MRS. SKINNER, dramatically]. Maud! Does this child
have to talk like that?

MRS. SKINNER. Cornelia, dear, don’t be so dramatic. [She goes
about her business.} T'll turn down your beds for you.

oT1is. You'll be lucky if this old tub gets out the harbor. I know
what it reminds me of ! The tomb scene! [Having fuan for
himself, he declaims.}

“Shall we stay in this palace of dim night?

Alack, what blood is this which stains the stony entrance of
this sepulchre?

[He extends his hand to CORNELIA.]

Lady, come away from this nest of death, contagion, and un-
natural sleep.”

[CORNELIA pulls ber hand back, starting to laugh in spite of
herself.]

MRS. SKINNER. Otis, we haven’t time for “Romeo and Juliet.”
CORNELIA. Besides, Father, I have to save extra for the lessons!
As soon as we get to Paris, I'm going to take acting lessons
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Page 12 Our Hearts Were Young and Gay Aal

from Monsieur de la Croix at the Comédie Frangqaise, if he’ll
take me.

MRS. SKINNER [worried]. Dear, I don't like you consorting
with strange Frenchmen. Couldn’t you have taken lessons
from an American actor?

CORNELIA. Mother! There’s no one in the American theatre
today. Simply no one!

[oTIs raises a magnificent eyebrow.}

CORNELIA. Oh, Father! I don’t count yox! Besides, I know all
your tricks.

OTIS [thundering, to MRS. SKINNER, and enjoying himself}.
Tricks!

[T he STEWARD opens the door, up center, smarsly.}
STEWARD. All ashore that’s going ashore!
[The STEWARD closes the door, and disappears.]

MRS. SKINNER [Jooking at her watch]. Oh, dear, 1 can’t bear to
think of leaving you until Emily gets here—but we've got
our own boat to catch!

oTis. Yes. I don't feel up to rowing across.

CORNELIA [relieved now and very gay]. I can hardly wait to see
Emily. I've missed her so desperately.

otis. How long is it since you've seen her?

CORNELIA. Not since school closed, Father. Ten days ago!

oTIs. Well, I hope you won't find her too much changed.

MRS. SKINNER. Cornelia, dear. Before we go, there are a few
things I must say to you.

[CORNELIA becomes obedient and a listle grave.}

oris. I'll bet Emily’s already on board and got lost in that laby-
rinth out there. [He goes to the door, up center.] E-mily!
E-mily!

CORNELIA. Yes, Mother?
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Actl Our Hearts Were Young and Gay Page 13

MRS. SKINNBR. Whatever you do, dear, you must not talk to
strange men.

[oT1s snorts in the doorway.]

MRS. SKINNER. And do stand up straight and keep your shoul-
ders back—so you'll look pretty.

oTIs. So strange men will talk to her.

MRS. SKINNER [with a hushing glance at omis}. Don’t be try-
ing out your acting all the time, dear. Just when the occasion
calls for it, like a ship’s concert or something. Or better still,
save it for that Monsieur Whatever-his-name is. I 4o hope
he’s a gentleman.

CORNELIA. Yes, Mother.

MRS. SKINNER. And, oh, yes! I have a little present for you.

CORNELIA [surprised]. You have?

MRS. SKINNER [ having taken the package from the table, where
she put it earlier]. Yes, dear. A going-away gift. And very
sensible, too.

CORNELIA [ dlready disap pointed]. Oh.

MRS. SKINNER [faking it owt of the wrapping]. See, dear? A
safety-pocket!

CORNELIA. A what?

oris. For your old razor blades.

MRS. SKINNER. You put your valuables in it. I'll show you.

{MRs. SKINNER fakes the things out of CORNELIA’S purse and
empties them into the pocket.]

CORNELIA. But—isn't it sort of—big, Mother?

MRS. SKINNER. No bigger than your purse, dear

CORNELIA. But—the long strap. What's that for?

MRS. SKINNER. Why, to fasten it around your waist, of course!
[She slips it arownd CORNELIA’S waist.]

CORNELIA. But, Mother—it’s—it’s heavy—I'd just as soon wear
a papoose!

oTis. Fortunately, you're not being faced with that alternative.
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Page 14 Our Hearts Were Young and Gay Actl

MRS. SKINNER. Cornelia, don’t talk nonsense! Nobody’s going
to see it.

CORNELIA. Nobody’s going to see it! How are they going to
miss it? They’ll be lucky if they’re not struck with it every
time I turn a corner!

MRS. SKINNER. But, baby! You wear it /nside the dress! Like
this!

[MRS. SKINNER backs CORNELIA into a position where we can-
not see the operation as she stuffs it inside ber skirt.]

MRS. SKINNER. It's the only safe way. I've read it in the papers
about these young giris being accosted by bandits and brig-
ands!

oTIs. Although conditions have improved since the Spanish
Main. [He has been getting restless in the doorway.] I'll bet
Emily is on board someplace. [ He disappears down the cor-
ridor, calling.] Emily! Emily Kimbrough! Come out, come
out, wherever you are!

[OTIs’s voice fades as MRs. SKINNER completes the operation
and steps aside.]

MRS. SKINNER. There, now! You see? Nobody will ever notice
it!

CORNELIA [taking steps to try it, and sinking fast]. Notice it!
Look at that bulge! They’ll think I'm a smuggler!

MRS, SKINNER [#nshaken]. Cornelia, it's a necessary precaution.
I want you to prrmise me you’ll wear it all the time.

CORNELIA [ tragically]. Oh, no, no! Mother, please! Don’t make
me promise!

MRS. SKINNER. Otherwise, I won’t have a moment’s peace about
you.

CORNELIA. But, Mother, I'll never be able to face Emily!

MRS, SKINNER. Good heavens, why not?

CORNELIA. With a bean-bag bouncing around in my clothes?
She’ll think my parents are just plain primitive!
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Actl Our Hearts Were Young and Gay Page 15

[omis appears in the doorway, up center, loaded with wrapped
packages.]

oTis. I knew she was on board and couldn’t find her way! She
was just heading into the boiler room.

[As oTis steps out of the doorway, coming into the room, he
reveals EMILY directly bebind him. She has a basket of fruit
in one hand and a dress on a hanger in the other.]

eMILY. Hello, everybody!

CORNELIA {sinking onto the bunk with a groan and hiding the
bulge]. Em-ily!

MRS. SKINNER, There you are, Emily! We thought you were
lost!

EMILY [breezing into the room unconcernedly, letting MRs.
SKINNER give her a peck on the cheek and running right
on]. Hello, Mrs. Skinner! No, I wasn’t lost. Just misdirected.
But he was so handsome while he was giving me the direc-
tions, I guess I didn’t listen very carefully, and then I took
a wrong turn. Hello, Cornelia! Mr. Skinner, you can just
put those things down there. [She indicates the chaise
longue.] And thanks ever so much.

MRS. SKINNER [as OTIS #nloads]. We don't really have another
moment to stay now. How is your mother, Emily?

EMILY. Oh, just fine! She saw me to the train in Muncie. Oh!
I almost forgot! [She goes to the chaise longue and begins to
scatter the packages OTIS has put down.] She gave me a book
to give you for your trip. Oh, dear! Where have I put it?

MRS. SKINNER. Well, you don’t have to bother, dear

EMILY. Now, isn’t that just like me! I opened it to read on the
train, and then I wrapped it up again so you wouldn’t notice,
and now I don’t remember which it is!

oris. Think nothing of it, Emily. We have a couple of extra
timetables we can read.

EMILY [ blandly accepting this]. Oh, then, that's fine! I'll give
it to you in Paris, and you can read it on the way back. [She
flops down on the chaise longue.] O, it’s so good to be off!
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Page 16 Our Hearts Were Young and Gay Actl

MRS, SKINNER. I'm sure, now, your mother has given you all the
necessary instructions——

EMILY [sitting u p quickly]. Oh, yes, Mrs. Skinner! All of them.

MRS, SKINNER [turming to CORNELIA, wbho rises and comes to
her]. And you'll. remember everything I've told you, baby?

CORNELIA. Yes, Méther, I will.

MRS. SKINNER [ kissing CORNELIA]. Good-bye, dear.

CORNELIA {as both girls become very grave, with the parting
at band]. Good-bye, Mother.

MRS. SKINNER [ 4issing EMILY }. Good-bye, Emily.

EMILY. Good-bye, Mrs. Skinner. And Mr. Skinner.

OTIS [kissing CORNELIA]. Good-bye, girls. You know our hotel
in Paris, don’t you?

CORNELIA. Yes, Father.

EMILY. Yes, Mr. Skinner. I have it written down in three places.

[MRs. SKINNER sniffs and goes out, up center.]
oTis. Be sure to call us the minute you arrive.
[CORNELIA and EMILY nod gravely.)

otis. If that won’t be too much of a strain on your emancipa-
tion,

{oTIs winks at CORNELIA and EMILY and goes out, up center.
The girls are silent for a moment, staving at the door, just a
little dazed now that the time is here; then they turn to each
other—bhold for second, and then scream, shrilly, and throw
themselves into each other's arms.}]

CORNELIA. Emily!

EMiLY. Cornelia! We're adrift!

CORNELIA [as they dive onto the chaise longue into school-
girlish positions]. Alone on the wide, wide sea!

EMILY. And without our mothers here to cluck over us every
minute!

CORNELIA. Isn’t it wonderful? Did you ever really believe it'd
finally happen?
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Actl Our Hearts Were Young and Gay Page 17

EMILY. And when we go back to Bryn Mawr in Septem-
ber! . . .

CORNELIA. Won't the gitls simply swoon with envy!

EMILY. And Cornelia! You’re going to take lessons from Mon-
sieur de la Croix in Paris! The one you saw in the magazine.
Do you suppose he’d take me?

CORNELIA. Oh, Emily, you’re not going to be an actress!

EMILY. Well, I thought it might help me with my dancing.
Make it more expressive.

CORNELIA. And after this trip, we'll be different!

EMILY. Once you've been to Paris, you're cosmopolitan!

CORNELIA. I'm feeling cosmopolitan already.

[There is a knock at the door, interrupting CORNELIA and
EMILY. They break off sharply, taking relaxed, poised atti-
tudes, very cosmopolitan.]

EMILY [calling out in worldly tones]. Ye-es?
CORNELIA {ditto]. You may come!

[The STEWARD enters, up center, with a valise.}

STEWARD. Your valise, Miss Skinner.

CORNELIA [forgetting, diving for it]. Oh, good! I'll want that
right away! [She pulls up short as she realizes that she hasn't
been very cosmopolitan, and relaxes graciously.] You may
put it down somewhere. Anywhere at all.

STEWARD [ setting it down near the bunks]. Yes, miss. May I
have your tags, Miss Kimbrough?

EMILY. Oh. [She remembers her manner, too.] Surely you may.
I have them here, I think,

[EMILY gets the tags out of her purse and hands them over to
the STEWARD rather elegantly.]

CORNELIA {airily]. I'm having all my trunks brought in, dear.
I think it’s best.

EMILY. Oh, very well. [She continues with a gesture.] All mine,
too, Steward. Please.
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