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For Adam

""Food is the only form in which God would dare
to appear to starving people. "

--Mahatma Gandhi
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AUTHOR'S NOTES:

The children inthisplay canbe any age between
eight and sixteen. Jesus, Mary, the Cow, the First
Shepherd and Joseph are the older children.

The Three Kings should look colorful and com-
ical and sheuld be chosen for their varying sizes.
They should seem alittle like music hall comedians,
When they sing they could be like a group of pop sing~
ers. They alsodance as they sing, in a sort of soft
shoe routine.

The Donkey may be quite young. The Shepherds
should look ragged and not at all romantic.

The songs may be either chanted or sung. If
they are sung, the music canbe easily composed by
using the simple variations of Christmascarols. It
would be useful if one of the cast can play the flute,
or recorder, but if this isnot possible the child can
mime to an offstage phonograph record.

Apart from the speaking parts there can be many
more children used in the play, acting either as
shepherds or animals. These children can play
drums, cymbals, and tinkling bells or triangles,
but not too noisily.

The animals may either wear masks or not. If
they do, their speech must not be obscured. Two
children should not be in the skin of one animal. One
child, one animal.

The actors should be entirely una are of the
audience until otherwise stated in the script.
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THE BOY WHO WOULDN'T PLAY JESUS
A Chvistoas Play i Oae Acl

For Four Girls, Five Boys,
Six Either Boys or Girls

CHARACTERS

STAGE MANAGER
THREE SHEPHERDS
Cow
SHEEP
CAMEL
ELEPHANT
GIRAFFE
DONKEY
GOAT
DOG
JOSEPH
MARY
JOHN (JESUS)

PLACE: A bave slage.

TIME: Dress veheavsal.
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PROPERTIES

GENERAL: Painted flats--hills of Galilee. Huge
picture of starving child, mounted on a flat.

STAGE MANAGER: Chair, script.

SHEPHERDS: Manger.

COW: Straw,

SHEEP: Box (crib).

CAMEL: Palm tree.

ELEPHANT: Doll.

DONKEY: Make-up (optional).

JOSEPH: Stick.

FIRST KING: Box of chocolates.

SECOND KING: Buttered bun.

THIRD KING: Hot water bottle.
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The Bey Whe Woubdu't
Play Yesus

A boy enters with a chair and a script. This is
the STAGE MANAGER. He sits down. Three
SHEPHERDS come on carrying a light wooden
structure thal resembles a manger. Itispainted
and looks theatrical and unreal. The ANIMALS
come on, some run and some walk, some laugh
and others are silent. They all bring on little
bitsof scenery. The COW brings on straw, the
SHEEP brings on adecorated orange box which
represents a crib. The CAMEL brings on a
palm tree. The other animals needn't be fully
dressed or made up; they may start completing
the process now, if desired.)

SHEEP (to ELEPHANT). Dol haveto get complete-
ly made up now?

COW (interfering). Of course, you silly fool. This
is the dressrehearsal. Didn't anyone tell you?

SHEEP. I'm not sure. (All the others laugh.) Oh,
dear. I shall be ever so scared when the audi-
ence comes in. I might forget my lines.

CAMEL. All you have to say is '""Baa!" Wish I had
something to say.

GIRAFFE. Donkey has got all the lines. It's not
fair.

FIRST SHEPHERD (to STAGE MANAGER). Come
to think of it, where isthe Donkey? Anyone see
Andy ? (They all shake their heads.) And Jesus
is late and Mary is late. Trust them. And
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Page 8§ The Boy Who Wouldn't Play Jesus

where's Miss Ciark, by the way?

STAGE MANAGFER. S5he’'s been held up for about a
quarter of an hour. She told me to tell all of
you---~(He stands on the chair.) This means
allofyou. Quiet, please. Listen! Shutup! Miss
Clark said we're not to fool around. We're to
have a rough run-through and not waste time,
And she gave orders that I'm in command.

(JOSEPH enters. He has a stick in his haad.)

COW (to JOSEFPH as he enters). Oh, so you've ar-
rived at last.

JOSEPH. Miss Clark said----

STAGE MANAGER. Iknow, I know--you seen John
or Mary or Andy on your travels?

(At this moment the DONKEY enters. He is feeling
very frisky. )

DONKEY. ‘Lo everyone. Lovely to see you. This
is my big night.

JOSEPH. Come here, Andy, you stupid Donkey.
{(Donkey starts to lark about and triestowres-
tle with him. JOSEPH, in fun, brandishes his
stick.)

DONKEY. Here, don't hit me so hard with that stick
or you'll get if after the show. I'm allblack and
blue from rehearsals. Joseph is supposedto be
a gentle fellow. (Optional: He starts to makeup
and paints his face rather like the waya clown
would. ) Don't go away, boys and girls--ladies
and gentlemen--~for a small considerationIwill
help to pass your time--don't go away. I'm not
really a donkey. Some drums, please. (Drums.)
I'm the most talented, undiscovered natural gen-
jus this side of nowhere. (He does somersaults
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The Boy Who Wouldn't Play Jesus Page 9

and cartwheels. Most of the cast clap and he
takes several bows, but the FIRST SHEPHERD
is furious and trips him up. The DONKEY falls
flat on hisface.) You've heard of the fall of man,
Well, this is the fall of Donkey. (He stands up
and pretends to slip, and falls again. Everyone
laughs except COW, STAGE MANAGER and FIRST
SHEPHERD., )

FIRST SHEPHERD. Stop showing off. People will be
coming to see a serious show. We've got to be-
have religiously.

DONKEY. Don't believe in that stuff. You cld stuffed
shirt. The birth of Jesus meant the birth of joy.

COW. But people are coming to see a serious show.

DONKEY. Serious, my hcof. People are coming to
see the story of a lovely baby with very nicepar-
ents who help him grow up so well that he makes
everyone happy. I think Jesus was terrific and
not an old droopy nose like you.

SHEEP. Oh, Andy. I think you're ever so ciever.

DONKEY. Stop it. You're making me blush under
my red paint. I'm not clever; anyone can be
clever. I'm precocious. Anyway, the audience
won't be paying. This will only be a dress re-
hearsal. So they'll get what we give them.

Bet I can stand on my head longer than anyone,

CAMEL (to JOSEPH). Wish he'd break his neck,
Then ycu and Mary cculd ride into Bethelem
on me.

GIRAFFE. Or me.

(MARY enters. )
MARY. Oh, am 1 late?
COW. As usual.

MARY. Where's John?
FIRST SHEPHERD. You can say that again.
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Page 10 The Boy Who Wouldn't Piay Jesus

GOAT. Well, we can't start the show without Jesus.

FIRST SHEPHERD. I'm willing, even at thislate mo-
ment, to take over the role.

COW. I think you'd be marvelous. My mother says
you have a lot of sincerity in your voice. ~

SHEEP. T think he'd be terrible. 3

MARY (to DONKEY). Hello, Andy. How is my love-
ly little donkey?

DONKEY. Bearing up under the strain. Notonly the
strain of carrying you. What about the mental
strain? TI'm rethinking my part. I'm going to
be a donkey and clown combined . . . . Well,
why can't I? Why can't I be an ass whose heart
is broken because he longs for the circus?

ELEPHANT. There weren't any circuses in those
days.

DONKEY. There were always circuses.

FIRST SHEPHERD. And you were always a donkey.
(Everyone laughs.) Come on, let's get on with
it.

MARY. Ido wish John would come.

COW. Are you feeling nervous, Mary? I wishIwas
you. My mother said Mary's the best part. Are
you ambitious ?

MARY. No.

COW. Don't you long to be an actress?

MARY. Of course not.

COW. Oh, I wish I was.

MARY. You are.

COW (not hearing her). I'd love to have a star part.
It's not fair. I remember your lines better than
you do. All I do is moo. Mooooooo! I even get
more drama into that than you do with all your
wonderful lines.

MARY. Never mind, Ann, your turn will come. Be-
sides you are my understudy.

COW. Fat lot of good that is. You're not likely
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The Boy Who Wouldn't Play Jesus Page 11
to die of stage fright this cvening.
(JOHN enters breezily. )

JOHN. Here I am. Where's cveryone ?
DOG. What a nerve!
GOAT. We're waiting for you.

JOSEPH. Hello, John.
MARY. Welcome to this beautitul palace, to the halls

of fame and the stage of the world.

DONKEY. Hiya, Grandfather.

JOHN. Hello, one and all. (To FIRST SHEPHERD, )
Why, Terry, I couldn't wait to see you. (The
FIRST SHEPHERD turns his back.) Well, what
are we waiting for ? Let the audience inandget
it over with, Where's Miss Clark ?

STAGE MANAGER. She's coming. She said not to
waste time and to have arough run-through. I'm
in command.

JOHN. So what are we waiting for ? Where are the
Three Kings ?

STAGE MANAGER. Oh! 1 forgot about them.

JOHN, Fancy turning up late. (They all hoot him.)
Oh, dear, all my lines seem to have gone clean
out of my head.

(The Three KINGS enter. One is very small, the other
a little bigger, and the third a little bigger still.
Their voices match their stature.)

CASPAR. Good evening! (They sing this.)
MELCHIOR. Good evening!

BALTHAZAR. Goooood-ev-ver-ning!

DONKEY. Ah! You three kings of Orient are--late.
JOHN. Good, now we're all here except the produc-

er.
STAGE MANAGER. She said----
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Page 12 The Boy Who Wouldn't Play Jesus

MARY. We kinow.

FIRST SHEPHERD (to CASPAR--trving to snatch
away the box he carries). What have you got
in that box ?

CASPAR. My gift for John--Jesus, in the play.

DOG. What is it? A box of chocolates? Give me
one.

JOSEPH. But you're supposed to bring frankincense.

CASPAR. But that's soold-fashioned. Frankincense!
Whoever heard of it ?

FIRST SHEPHERD. You'd better stick to the script.

CASPAR. X you're not careful I'll bring Franken-
stein.

FIRST SHEPHERD. But it says frankincense in the
Bible.

CASPAR. Idon't care what it says in the Bible.

JOHN. Good for you, Caspar. Iprefer chocolates.

MELCHIOR. And I'mbringing the baby Jesus a but-
tered bun.

BALTHAZAR. AndI'm bringing him a hot water bottle.

JOHN. Well, we'd better get started then. Oneextra
run-through will certainly help me before the au-
dience arrives. I'm not exactly looking forward
to this.

DONKEY, Leave it all to me. ¥ you dry up, I'll
speak your lines. I'll divert the audience with
a magnificent death-defying----(He isabout to
go into an invisible tightrope walk when the other
animals pull him back. He protests. )

FIRST SHEPHERD. What's up, John? Is our pre-
cious star suffering from stage fright? . . .

JOHN. I don't feel up to this tonight.

MARY. Of course you do. It's only butterflies,

SHEEP. Let's begin.

JOHN. Idon't really like playing Jesus!

GOAT. I think you'll be marvelous,

MARY. Come on, John,
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The Bov Who Weuldn't Piay Jesus Page 13

JOHN. Idon't [eel right. T don't feel cut out for il.

FIRST SHEPHERD. Goced! As your understudy, I
am willing to take over the role at a moment's
notice.

JOHN {ignoring him). I couldn't sleep last night.

JOSEPH. To be afraid of playing Him is a good
sign.

JOHN. T don't think anyone is really cut out for
playing Jesus.

MARY. Don't werry, John. We're all nervous.

DONKEY. Who is? Speak for yourself.

SHEEP. Of course we are, John, and I've got no
lines to say.

COW. I think cur First Shepherd will make a far
better Jesus than John.

MARY. Well, I don't.

THREE KINGS. Neither do we!

JOHN. T've forgotten my lines.

FIRST SHEPHERD. Iknow them.

JOHN. I bet you do. You're dying to play Jesus.
Everybody wants toplay Jesus. Well, I would
hate to play the sori of Jesus you wouldlike to
play.

JOSEPH. Stop bickering, you two.

CASPAR. Shut up.

MELCHIOR. Shut up.

BALTHAZAR. Sh--pipe down!

STAGE MANAGER. All right, then, positions!

(A1l the ANIMALS take their places around the sta-
ble. The Three KINGS retreat well to the back
of the stage. The SHEPHERDS stand around the
stage, either looking up or pretending to work.
JOHN sits on the edge cof the stage, for he, in
the first scenes, isto interpretthe action. JOHN
never looks straight out into the auditorium.
JOSEPH and MARY take their positions at the
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Page 14 The Boy Who Wouldn't Play Jesus

side of the stage. MARY is piggybacked by the
DONKEY, who is slightly groaning under the
weight. )

STAGE MANAGER. All right, then--a rough run-
through.

JOHN. Rough is an understatement.

STAGE MANAGER, Let's imagine that the audience
is in. Right! Ready for you, John.

JOHN. Ladies and gentlemen, tonight we bring you
the story of Christ, I am playing Jesus. Over
there are my mother, Mary, and my father,
Joseph. They are coming toward Bethlehem on
a donkey. 1 am about to be born. (Something
should follow, but there is an awkward silence.)

STAGE MANAGER. All right, then--where's the
carol?

COW. Miss Clark said to cut the carol.

STAGE MANAGER. She didn't tell me. Carry on.
Belt it out.

SHEEP. Can't we sing anobscure one--instead of----

ANIMALS and SHEPHERDS. ''Away in a Manger .

" (They all sing, but trail off.)

SHEEP. I love obscure carols.

DONKEY. Let's sing ""Little Donkey.'" It reminds
me of me.

MARY. Why not "He Will Rock You"?

GOAT. Oh, not that.

STAGE MANAGER. We're singing the one we're
singing. One! Two! Three!

JOHN. 1 really think perhaps we oughtn't to have
this run-through and just wait till the dress
rehearsal.

MARY. Oh, come on, misery. You're being born,
not dying.

JOSEPH. Listen, John. Your modesty gives you
the right to play Jesus. Be reasonable.
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The Boy Who Wouldn't Play Jesus Page 15

JOHN. Tair znough. Sorry. You're right.

FIRST SHEPHERD. Right! Positions again, please.

STAGE MANAGER. Hey! I'm the stage manager.
Let's go.

ALL. Away in a manger, no cribfor abed--

the Liftle Lord Jesus lay down his sweet
head.
(Their voices go softer and they hum instead of
singing the words. The DONKEY moves forward
with JOSEPH and MARY, )

JOHN. I am not yet born but a shooting star bursts
through space . . . (Musicisplayed softly. The
DONKEY and the two others go to variousplaces
on the stage and are turned away.)

MARY. But no one wants us. Doors are slammedin
our faces.

ANIMALS. No room at the inn! Noroom atthe inn!

Where shall they go? Who'll let themin?
No room at the inn! No room afthe inn!
This is the way our Lord did begin!
Plenty of room, ifyou're one of the crowd,
if you've plenty of money--butno children
allowed.
(MARY and JOSEPH and the DONKEY come to
the stable. The SHEPHERDS open the door and
bow them in. The ANIMALS take their things
and welcome them.)

COW. Mooo! Mooo! This is my wonderful part.
All my wonderful lines--I don't think.

STAGE MANAGER. Shush!

COW. Mooo00ooco! Mocooooo!

SHEEP. Baaaaaa! Baaasaaa!

ANIMALS. A house to let--no rent to pay--

knock on the door and run away--
(The ANIMALS run away from the immediate
vicinity. The SHEPHERDS crowd around the
three.)
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Page 16 The Boy Who Wouldn't Play Jesus

JOSEPH. Here we are, Muary. Here we can have
our child.
COW. Mooo'! Mooo! What a stupid part. (A baby
is heard crying. The SHEPHERDS adore. )
ALL (singing). The stars inthe bright sky lcoked
down where he lay,
the Little Lord Jesus asleep in the hay.
MARY. Bring me the doll! Bring me the dotl, some-
one. I've forgotten the doll. (The ELEPHANT
rushes off, }

(The STAGE MANAGER locks fed up, but the ELE-
PHANT retuarus, triumphant, with the doll.)

ELEPHANT. Here it is. (MARY takes doll and lays
it down on hay.)

ALL {singing). The cattle are lowing, the babyawakes,

but little Lord Jesus no crying he makes.
{Again they hum the tune from here on.)

JOHN. So there Iam! Here I begin, brought into
this world--and--and----

STAGE MANAGER. Of darkness!

JOHN, Into this world of darkness where I shine
bright upon everyone my loving light. (The
lights around the stable should come on. They
do not, ) My loving light!

STAGE MANAGER. Lights! Lights! (Now they
come on, ) What a run-through, Carry on.

MARY. Isn't he beauotiful, this child of mine?

JOSEPH. The angels sing above his head. He is
divine.

SHEPHERDS. We followed the star and came to this
place. Oh, let us stay and just stare athisface.
{All the ANIMALS make their own noises.)

JOHN. My face now smiles-~-and of course I bring
joy and yet I'm such an ordinary boy. The ani-
mals laugh, the animals sing - for unto ail - is
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The Bov Who Wouldn't Play Jesus Page 17

born a kKing.

COW and SHEEP {(suddenly breaking ihe mood). The
kids cf today are marvelous-~~the kids of today
are terrific----

DONKEY. The kids cof today are horrible, and hor-
rid and horrific----

STAGE MANAGER. Hold it! Hold it! What's all
that?

COW. Miss Clark said we could put something in
there----

SHEEP. Yes, to bring it up to date.

STAGE MANAGER. You sure?

DONKEY. Cross my heart and hope to die. {He
crosses his heart and falls over and pretends
to die in great agony. )

STAGE MANAGER. Well, it isn't in my script. We'll
leave it out of the dress rehearsal. Right!

JOHN. The world rejoices and the universe rings,
and here to pay homage ccme the Three Wise
Kings. {The KINGS come neas anddance afew
steps.)

KINGS (together). We Three Kings have come from
afar.

CASPAR. Caspar!

MELCHIOR. Melchior!

BALTHAZAR. And Balthazar!

KINGS (together). We've come all the way, all the
way, all the way to Bethlehem., We Three Kings
{ram over the sea~-~-~-

CASPAR. Caspar.

MELCHIOR. Melchior.

BALTHAZAR. And little old me.

KINGS {together). All the way. All the way, with
gifts for Baby Jesus. We have come fromover
the snows--we Three Kings with sand inour toes.

CASPAR. We've traveled far----

MELCHIOR. We've traveled long----
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Page 18 The Boy Who Wouldr't Play Jesus

BALTHAZAR. To worship the Saviour we sing this:
song.

CASPAR (locking down at the crib and putting down
his gift). Hello! Good-by!

MELCHIOR (doing the same), Hello! Good-by!

BALTHAZAR. Hello! So long!

JOHN. At this point we move from Bethlehem.

DOG (to GOAT, whispering, but all too audibly). I
love this part.

JOSEPH. Come on, Mary, we must hide, we must
flee,

JOHN. And so we hid from Herod. My mother, my
father and me. (All the ANIMALS and SHEP-
HERDS are about to rearrange themselves. )

STAGE MANAGER. Hold it a moment. This is a
really terrible run-through. You don't seem
to realize we open tomorrow and the dressre-.
hearsal starts in about ten minutes' time. We
open tomorrow! :

DONKEY. And close.

STAGE MANAGER. Move that scenery off. (He re-
fers to the stable.) Hurry up! (They now take
if off.) Where are the Angels?

CAMEL. They've all got the flu.

STAGE MANAGER. Why didn't someone tell me?

COW. I want to be an angel.

DOG. Ido! 1Ido!

ELEPHANT. So do I!

GIRAFFE. I want to be an angel!

DONKEY. I don't!

SECOND SHEPHERD. I could do with some more
lines.

THIRD SHEPHERD. I could do with one line.

DONKEY. I'll take the Angels' lines.

SHEEP. You've got enough.

COW, Whoever heard of a common donkey having
the words of angels?
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The Boy Who Wouldn't Play Jesus Page 19

DONKEY. I I'm good enough to carry Jesus----

MARY. But we need you. You're our own beautiful
darling little donkey. (She cuddles him. He
likes that.)

DONKEY. Well, a donkey can be an angel as well.

JOHN. That's a good idea.

FIRST SHEPHERD, I think it stinks.

STAGE MANAGER. All right, donkey, be an angel.

DONKEY (to JOSEPH in an "angel' voice). Arise
and take the young child and his mother and flee
into Egypt. (He now changes his voice backto
his normal voice, ) I will take you to Egypt. My
big moment. (Clears his throat. ) Iwill take you
to Egypt, so jump on my back. (MARY does.)
But not so hard, or else it will crack.

STAGE MANAGER. All right. We'll skip the whole
Egypt scene and go straight to Galilee. Scenery!
Where is it? That girl! You' (To GIRAFFE,)
Aren't you supposed to bring on the hills of
Galilee ? And, you, Elephant--come on, Kings!
You're not there. Take up your Galilee posi-
tions. (Most of them try to, but there is some
confusion.) Oh, chaos! Chaos! I can just see
it. Come on, Goat! Come on, Three Shepherds.
Elephant. You'll all haveto shift the scenery.

ELEPHANT. Being an elephant is a task in itself. 1
have to concentrate on my characterization.

FIRST SHEPHERD. Anyway, how canwe shift scenery
if we're on stage?

ELEPHANT. It's undignified.

STAGE MANAGER., We'll make it part of the action.
(Some of the ANIMALS go off for scenery.) All
right, while we're waiting get on with the Ser-
mon on the Mount. Jesus. John.

JOHN (standing on the one chair). This is the part
1 really love. '""Blessed are the poor in spirit
for theirs is the kingdom of Heaven. "
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