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Drama. By Raleigh Marcell Jr. Cast: 4m., 1w. 
Four people must change buses at an isolated bus 
stop—literally in the middle of nowhere. The only 
items in sight are two benches, a Coke machine 
and an old man who calls himself Keeper of the 
Machine. The travelers wait for their bus ... and 
wait ... and wait. The old man makes the startling 

announcement that they will not be able to leave until he is killed by one of 
them, who will in turn assume his place as Keeper of the Machine. Humor 
gives way quickly to incredulity and then to terror as night approaches and 
no bus has stopped for them. Who is the old man? What is the significance 
of the perverse Coke machine? Where are they and why can’t they leave? 
This gripping play is full of symbolism and subtle suggestions about life. The 
author has intentionally led his audience into expecting the expected—from 
trite, weird solutions to strange, bizarre problems—but what we’ve become 
conditioned to expect to happen never happens in this play. Read the play, 
and then, after you’ve taken time to reflect on what it says, read the author’s 
explanation included in the script. You—and your audiences—are in for an 
intriguing experience. The Middle of Nowhere is intended for young adult 
and adult theatres. Bare stage with props. Approximate running time: 35 to 
40 minutes. Code: MM1.
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THE MIDDLE OF NOWHERE 

The Characters 

ARLO, a young man in his early to mid twenties 

HOYT, older than Arlo 

LORA, an indeterminate age-not young, not old 

MILO, a businessman 

THE OLDMAN 

TIME: A little while ago ... or maybe tomorrow 

PLACE: Somewhere in the middle of nowhere 

Originally produced in 1979 (as THE COKE MACHINE) 
by the Open Space Theatre at the University of 
Southwestern Louisiana, Lafayette. 
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ABOUT THE PLAY 

rou r pe rsons must ch ange buses at an isol ated bus stop . . .  lite rally 
in the middl e of no whe re . Th e only items in sight are two benches, a 
Coke m achine, and an old m an who c alls himself "Keepe r of the M a­
chin e." 

Th e t ravele rs wait fo r thei r bus . . .  and w ait . . .  and w ait. The old 
man makes the sta rtling announcement th at they will not be able to 
l eav e until he is killed by one of them, who will in tu rn assu me his 
plac e as Ke ep er of th e M achine. Humo r gives way quickly to inc redu­
lity and th en to t erro r  as night app ro ach es and no bus h as stopped fo r 
them . 

Who is the old man? What is the signific ance of the pe rve rse Coke 
machin e? Wh ere a re th ey and why c an't they le ave? 

This g ri pping play is full of symbolism and subtle suggestions about 
life. Th e autho r h as intention ally led his audience into expecting the 
exp ect ed -th e t rit e ,  wei rd solutions to st range, biz arre p roblems-but 
what we'v e b eco me conditioned to expect to h appen neve r h appens in 
this play. 

Read the play. And th en after you've t aken time to re flect on wh at 
it says, read the autho r's ex pl an ation beginning on p age 24. You- and 
you r audiences-a re in fo r an int riguing expe rience . 
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PRODUCTION NOTES 

Properties 

L o ng w h i tt l i ng st ick , k n if e-O ld M a n 
5 or 6 bott l es of Coca-C o l a  ( may b e  

m im ed )  - i n  C o k e  mac h i ne 
Co i ns ( may be m im ed ) -A r l o ,  Hoyt ,  M i l o  
O ld soft- l eather b r i efcase- M i l o  

Costumes and Make-Up 

Su itcases-A r l o ,  H oyt 
Large red ba nda nna-Hoyt 
Large straw p u rse- Lora 
Love bead s- Lora 
P isto l - i n  M i l o ' s  br iefcase 

A R LO g ives t h e  impress i o n  of bei ng a c o l l ege student a nd sho u l d  have a ha i r  
sty l e  a nd c l ot h i ng wh ich are c u rrently popular.  H e  i s  e nerget ic , but  it i s  a n  energy 
born of nervou sness. HOYT is  ever the rea l ist. He wears a fad ed work sh irt with  
the sl eeves ro l l ed  u p .  He i s  o l der tha n Ar lo .  He  has  a new su itcase. 

LO R A  is o ne of t h o se agel ess women who m ight  b e  25 or 40. She wears a I ight 
su mmery dress w it h  a stra nd of large,  w h it e ,  pear l - l i k e  bead s. She has a large straw 
pu rse in p lace of a su itcase. Ml LO is a busi nessma n.  H is su it is  wor n-l ook i ng. H is 
su itcase is very old a nd wor n.  He is a t i red ma n ,  but not o l d .  When he spea k s ,  it i s  
w it h  great effort a nd n o t  much above a wh isper. 

The O LD MAN sh o u l d  have a t imeless a i r ,  not a Father T ime or d ecrep it o ld­
age look.  T h e  author offers th is  q uotat i o n  from J .  G .  F raz ier' s The Golden Bough 

( 3rd ed . ,  V o l .  I ,  p .  9) to descr ibe the Old Ma n :  " For y ear i n ,  y ear out  i n  summer 
a nd w i nter, i n  fa ir  weather a nd in fou l ,  h e  had to k eep h is l o nely watch , a nd wh en­
ever h e  s natc hed a troub l ed  s lumber it was at the per i l  of h is l ife  . . . .  H is ey es 
[ had a)  rest l ess, watchfu l l ook . . . .  " 

Music, L igh ts, and Special Effects 

T he scr ipt cal l s  for a record i ng of F r ed  A sta ire  si ng i ng , " I 'm B u i ld i ng U p  to a n  
Awf u l  L et D ow n."  I f  not ava i lable ,  a ny other su ita b l e  m usic w i l l  do.  

Whi le  no spec i a l  l ig h t i ng effects are cal l ed  for in  t h e  script ,  th ere are two mo­
ments when a f o l l ow-spo t  would be effect ive. The f irst is t h e  sequence of the O l d  
Ma n d a nc i ng t o  t h e  music ,  a nd t h e  seco nd is  t h e  " E p istem o l og ica l Para b l e" ( pp .  
20-2 1 ) .  At t h e  o nset of  tw i l ight toward t h e  end o f  t h e  p lay , d im m i ng the stage 
l ights  a nd b r i ng i ng up a d eep o ra nge g l ow would be effect ive. 

1 -The Cok e mac h i ne 
3-Wooden bottl e  crate 

2 -

The Set 

2-W ire bott l e  rac k 
4-Wood e n  b e nc h es 

Scale: 7 /8" = 7 '  
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THE MIDDLE OF NOWHERE 

By Raleigh Marcell, Jr. 

[Blackness su"ounds the acting area. Left and Right are simple 
wooden benches. The center of attention, however, is a Coke ma­
chine. This need not be an authentic, functioning property but it 
must look like a Coke machine, meaning

· 
it should be adorned with 

the standard logos of the Coca Cola Company. On the machine six 
selections are indicated: diet, orange, grape, strawberry, rootbeer, 
and Coke. To the Right of the machine is a wire bottle rack. To the 
Left, a wooden bottle crate. 

AT OPENING: An OLD MAN is seated on the crate, leaning with 
his back resting against the Coke machine. He is whittling on a long 
stick. After a moment, ARLO enters from Right. He places his bag 
on the ground near the Right bench, going up to the machine into 
which he deposits money, punching up a selection. From his reaction, 
it is obvious that what he selected and what the machine delivered 
were not the same. But he is out of change so he reluctantly retreats 
to the Right bench grimmacing as he drinks his soda. HOYT and 
LORA enter from Right/ 

HOYT. Who ever heard of having to ch ange buses in the . .. in the­
/ stops] -]eez, where are we? 

LORA . I don't know . But we do seem to be right in the middle of it. 
HOYT . Then it's got to be nowhere . I mean , whenever you're right 

in the middle of it, it's nowhere .{Drops suitcase] It's all or nothing. 
You're either right in the middle of nowhere or you're someplace else. 
Have you heard of anybody being on the edge of nowhere? Or just out­
side of nowhere? And since we're not anywhere else .. . here we are ­
right in the middle of nowh er e! J eez, it's hot . .. . {Takes out a large 
red bandanna to his face. He goes to the machine. To Lora:/ Want 
one? 

LORA . You kidding? 
HOYT . Now, would I kid about something as important as a bottle 

of soda pop? f Deposits and punches upj Jeez! Wanted orange and got a 
Coke! 

ARLO. Same thing happ ened me . 
HO YT. Y eah? 
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6 THE MIDDLE 

ARLO. I wanted a diet drink but got a Coke instead. 
HOYT . { To Old Man/ You got the key to this machine? 
OLD MAN . {After pause, as he always pauses before speaking/ No. 

You do. 
HOYT . Jeez, he's crazy . . . . [Preparing to try again. To Lora] Sure 

you don't want one? 
LORA. You know that if you put a tooth in a Coke and left it over -

night it'd dissolve? 
HOYT. What'll they think of next .... 
LORA. It's t rue. 
HOYT . You don't have to keep the drink in your mouth overnight . 

You can swallow it, you know.[ ARLO has been drinking his Coke and 
is now coughing and gagging. HOYT goes to him and slaps him on the 
back. LORA followsj 

LORA. What's the matter? 
ARLO . It's the coke ... 
LORA.[To Hoyt] What was I telling you ... ? 
HOYT . His teeth aren't dissolving-he's gagging. [ARLO 's coughing 

subsides] You all right now? 
ARLO. (Holding his head} Thank you. I think so. Regular Cokes 

make me sick. You see, I've got this condition-
HOYT. Then why did you drink it? 
ARLO . It's so hot and dusty and I didn't have any more change . It's 

that stupid machine's fault for giving me this Coke. I'm sorry I caused 
you this trouble . (Coughsj You see, I have this condition- (Bends over, 
head between legs} 

HOYT . That's all right. No trouble. If you walk around you'll feel 
better . (He helps ARLO to his feet. ARLO is not too joyous at the 
prospect but is too weak to resist] 

ARLO. I . . . I don't think I will. 
HOYT . (Walking him around} Nonsense! It'll do wonders . 
ARLO. That's what I'm afraid of. 
HOYT. Say, did anybody ask the bus when the n ext bus was 

comin'? 
LORA . I didn't. 
HOYT . (To Arlo/ How about you? 
ARLO. Nooo . . . . 
HOYT . I could kick myself for not askin' but he kinda caught me 

by surprise . 
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OF NOWHERE 7 

LORA. I was sort of daydreaming and before I knew it he was tell-
ing me that I had to change buses here. 

ARLO. Could we stop now? 
LORA. I think he's turning green. 
ARLO. Ohhhh . . . .  
LORA. {To Maybe you ought to slow down .... {To Arlo] 

How's your stomach now? 
ARLO. Not too good. In fact, revolting. It's revolting against the 

Coke. My stomach does a lot of that. 
HOYT. Then walkin's just the thing. Had an aunt who lived to be a 

hundred. Walked every day. 
LORA. Anything I can do? 

ARLO. You wouldn't happen to have some cottage cheese, would 
you? 

LORA. Afraid not. 
ARLO. f Being walked at a brisk pace] I think I'm getting dizzy. 

Could we stop now? 

HOYT. If you stop now you'll feel just as bad as before. 
ARLO. But I'm feeling worse. 
HOYT. Walking purges the system .. . . How long do you think we'll 

have to wait? 
ARLO. Not too long I hope. 
HOYT. That's it. Keep it up, now . . . .  
ARW. Couldn't we slow down? Just a bit? 
HOYT. Now, I'm gonna take a little break but I want you to keep 

goin'. Okay ... ? {HOYT steps aside and ARLO, however reluctantly, 
continues to walk in a little circle around the area} It's for your own 
good ... . You gotta show your body who's boss. 

ARLO. It already knows. {ARLO continues, now with his hands on 
his 

HOYT. on, admit it, you're feelin' better. 
LORA. He doesn't look it. 
HOYT. A coupla more laps 'n' you can quit .... 
LORA. {Goes Upstage Right to look off/ I wish the bus would hurry 

up and come . ... f ARLO stops Center} 
HOYT. There! How's it now? 
ARLO. I feel like there's a crazy old man down in my stomach mak­

ing a silent movie. He's got his cap on backwards and he's there 
laughing and turning the crank of the movie camera. Turning. Around 
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8 T HE MIDDLE 

and around and ... around . . . ! [ARLO puts his hand over his mouth 
and exits in a run] 

HOYT . I guess he w asn't used to the exe rcise. [Pause] See anything? 
LO RA .  Not yet. 
HOYT. Are those love be ads you' re we arin'? 
LO RA .  [Turns from looking off/ Yes. 
HOYT . A ren't you kind a old to be . . .  
LO RA .  A ren't you the epitome of t act. 
HOYT. Well, aren't you? Kind a old . .  . 
LO RA. One is never too old fo r love .. . . [Returns to Right bench/ 
HOYT. N aw, I me an to be w earin' 'em . some kid o r  somethin'. 
LO RA. [Trying to restrain her anger/ In you r enti re life, M r.- M r.­
HOYT. Hoyt. Just call me Hoyt . 
LO RA. - Hoyt. H ave you ever been emb ar rassed? 
HOYT. Nope. C an't say tha t I h ave. 
LO RA .  Figures. 
HOYT. Well ... ? 
LO RA. Well wh at? 
HOYT. Why you wearin' love beads? They been outta sty le fo r years. 
LORA. Well, I b ought them when they we re in style. But I neve r 

st arted we aring them until a year ago. 
HOYT. Late bloomer, eh? [LORA gets up, going to Left to look off 

again/ Yo u married? 
LORA./An exasperated laugh/ You really don't re alize th at you've 

got as much tact as that bench, do you? 
HOYT. Sorry .. .. It's just th at wher e I come from when you wanna 

kno w something you just ask. Sorry I asked . / Pause/ S ee anyt hing yet? 
LO RA. No .. . . f Touching the beads/ I just wanted a change, that's 

all. No th ing deeper than that ... . 
HOYT . Well , we all ne ed a change every now 'n' then. 
LO RA .  He y ! The bus is coming! 
HOYT.fGetting upf What? 

LO RA .  O ver there. 
HOYT./ Takes up his suitcase and joins herf Well, let's go. 

LO RA .  But it . . . it's stopping way down the road. 
HOYT./Aficr a pause as they look/ Aw �eez .... It's lett in' some­

body off .... Hey. look!/ Puts clown suitcase and hegins wal"ing.fimJ· 

tically / II 's turn in' off! I Dismuraxcd. tiler slow�v hack/ 

LORA . Why don't we ask man when the next bus is coming. 
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