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Suckled by Wolves

CHARACTERS
STEVE: 40s, any race; previously Rick’s best friend, man 

with a conscience and a mission, a realist.
RICK: 40s, any race; previously Steve’s best friend, sensitive, 

a romantic.

TIME: The present.
PLACE: A parlor in the bishop’s residence.

***

Question: Who deserves forgiveness?

(At lights up, we see a parlor with two chairs. STEVE and 
RICK stand, waiting.)

STEVE. What’s taking him so long?
RICK. He was never very … punctual, Steve. Don’t you 

remember?
STEVE. No. 

(Beat.)

STEVE (cont’d). I try not to.
RICK. I thought you went through years of remembering. 
 STEVE. That was a long time ago. 
RICK. Right after?
STEVE. Not right.
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RICK. Later, then.
STEVE. Much later. You?
RICK. Right after. 
STEVE. Oh.
RICK. My parents.
STEVE. Of course.

(Beat.)

STEVE (cont’d). Rick, we do have an appointment, don’t 
we? I mean you called and talked to him.

RICK. Well, not to him. But we have an appointment.

(Beat.)

RICK (cont’d). How’s Sharon? 
STEVE. Fine. Up for tenure at St. Mary’s this year.
RICK. A shoo-in.
STEVE. We hope.
RICK. And the wunderkind?
STEVE. Good. Great.
RICK. Show me.
STEVE (taking out his smartphone). Prepare to be dazzled.

(Shows picture.)
RICK. Wow! Cap and gown time already.
STEVE. Only grade school. 
RICK. What’re you saying—that we’re not that old?
STEVE. What about your twins? 
RICK (getting out his smartphone and showing). Child prodigies, 

both. I think they actually look like Mike, don’t you?
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STEVE (looking). Wow—you’re right. Amazing resemblance. 
Considering. (Taking the phone for a closer look.) A mighty pair. 

RICK. Regular Romulus and Remus.

(RICK takes his phone back from STEVE.)

STEVE. Don’t.
RICK. I was only—
STEVE. I hated when he called us that.
RICK. Sorry. (Referring to the photo as he puts phone away.) 

They’re just about the age we were when …

(RICK trails off. STEVE pats his arm. Beat.)

RICK (cont’d). Do you … can you ever forgive him?
STEVE. For starters, he’d have to repent.
RICK. You think he hasn’t?
STEVE. In the confessional, where it’s easy and anonymous, sure. 
RICK. He has publicly apologized.
STEVE. For the sins of … (Imitating the bishop’s tone.) “all 

those priests in my dioceses who have committed such 
heinous crimes.” But not for his own sins. And not to us.

RICK. Perhaps he will … tonight.
STEVE. And what about restitution? What about the obligation 

to restore what was stolen.
RICK. How can he give us back our innocence?
STEVE. He stole our sense of worth and dignity. And now he 

has to give them back.
RICK. But you have those things.
STEVE. You don’t—not in the eyes of the church.
RICK. Is that his fault?
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STEVE. His church’s fault!

(Beat.)

RICK. What time is it?
STEVE. Quarter after.
RICK. What if he says no?
STEVE (a determined reminder). Like we decided on the 

phone after I saw the article … we go to the paper.
RICK. Are you sure you’re ready to do that?
STEVE. If we have to.
RICK. It won’t be pretty. Aren’t you concerned about … what 

about Sharon’s job?
STEVE. We’ve talked it through.
RICK. I can’t tell you how much it means to me, Steve, that 

you’re willing to put everything on the line like this.
STEVE. Aren’t you?
RICK. Yeah, but I have more to gain.
STEVE. No. You don’t. Not really. Not in the grand scheme 

of things.
RICK. How did he used to put it? “In lux aeternitatis.” All 

moral decisions should be made “in the light of eternity.” 
Sounds grand, doesn’t it?

STEVE. Maybe that was the problem. It was too grand. 
Maybe something less ambitious would have worked. Like 
the Native American idea of considering the effects of your 
actions on seven generations. 

RICK. Seven’s a good number. Seven sacraments … seven 
last words of Jesus …

STEVE. Seven sorrows of Mary … seven gifts of the Holy 
Spirit …
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RICK. Seven deadly sins.
STEVE. I would’ve settled for one.
RICK. Sin?
STEVEN. Generation.
RICK. Was it a sin?
STEVE. For us?
RICK. For him.
STEVE. Are you kidding? How much did our families spend 

on therapy?
RICK. I know, I know. But maybe … if things had been 

different … I mean if people … if the church hadn’t … if 
the culture didn’t … 

STEVE. What are you saying? That it could have been possible 
for him to do what he did without fucking up our lives?

RICK. I’m just saying … I’m saying that he loved me. All right? 
STEVE (sarcastic). Yeah, right.
RICK. He did! I know he did!
STEVE. OK, OK. He loved you. Short-term love. Not seven-

generation love. Because it’s clear he doesn’t love you now. 
Or he wouldn’t have said what he said in the pulpit and in 
the media, and we wouldn’t be here now insisting that he 
take it back.

RICK. Do you think he will?
STEVE. I think he’ll say he’s duty-bound as a bishop to 

uphold the teaching of the church, that homosexuality is a 
threat to the family, that the Bible says yadda, yadda, yadda, 
and anything else he needs to say to get his cardinal’s hat.

RICK. Whooo … how’d you get to be such a cynic?
STEVE. Life.
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