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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY, with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the Play must give credit to the Au thor of the Play in all 
pro grams dis trib uted in con nec tion with per for mances of the Play and in
all in stances in which the ti tle of the Play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the Play and/or a pro duc tion.
The name of the Au thor must also ap pear on a sep a rate line, on which no 
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent the size of the ti tle type. Bio graph i -
cal in for ma tion on the Au thor, if in cluded in the playbook, may be used
in all pro grams. In all pro grams this no tice must ap pear:

Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois
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The Shake speare Pro ject was de vel oped at Ar i zona State 
Uni ver sity, workshopped at North west ern Uni ver sity’s Na -
tional High School In sti tute and pre miered at Park land Col -
lege in the spring of 2004. This pro duc tion was pro duced
by the Park land Col lege Thea tre De part ment in con junc tion 
with the De part ment of Thea tre at the Uni ver sity of Il li nois 
at Ur bana-Cham paign.

CAST

CHO RUS. . . . .Keia Drew, Chris Daley, Jessie Hausmann,
Aaron Golden

WITCHES . . . . . . . . .Ameena Chap man, Jocelyn Deboer,
Michelle Kritselis

PRINCE HAL. . . . . . . . . . . . . . . . . . . Kevin Wasielewski
HOT SPUR . . . . . . . . . . . . . . . . . . . . . . . . . . . Aaron Bush
KATE SIS TERS . . . . . . . . . Leila Haken, Mallory Portnoy
PETRUCIO BROTHERS. . James Schirmer, Kevin Simonds
RO MEO . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jon Hill
JULIET . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cali Loria
NURSE . . . . . . . . . . . . . . . . . . . . . . . . . . . . Anna Schutz

PRO DUC TION STAFF

Pro ducer. . . . . . . . . . . . . . . . .Randi Jennifer Col lins Hard
Di rec tor. . . . . . . . . . . . . . . . . . . . . . . . . . . . . James Zager
Vo cal Coach . . . . . . . . . . . . . . . . . . . Jill Walmsley Zager
Set De signer . . . . . . . . . . . . . . . . . . . . . . . . . Jaimee Loria
Lighting De signer . . . . . . . . . . . . . . . . . Thomas V. Korder
Cos tume Co or di na tor. . . . . . . . . . . . . . . . . . . Alison Cook
Prop erties Co or di na tor . . . . . . . . . . . . . . . Amanda Cohver
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . Da vid G. Dillman
Stage Man ager . . . . . . . . . . . . . . . . . . . . . . . Josh Stewart
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Au thor’s Note:

This pro ject has its roots in work that I did with Barbara Gaines, 
now ar tis tic di rec tor of Chi cago Shake speare, dur ing her
pre-com pany Shake speare work shop pe riod. Thanks to that in -
ten sive work I learned that Shake speare’s plays are so beau ti -
fully writ ten that they are re ally quite easy to un der stand if you
just trust the text, and that it is our fear of the height ened form,
as au di ences as well as ac tors, that makes it seem so dif fi cult.
From this sim ple idea was born The Shake speare Pro ject, an in -
tro duc tion for ac tors and au di ences to the height ened world of
Shake speare with out the usual trep i da tion.

In ad di tion to choos ing some of the best-known scenes in the
Shake spear ian canon I have tried to find a con tem po rary lens for 
each scene through which to view it. It is my hope that this
re-contextualization will bring the ac tors and the au di ences
closer to the text. When deal ing with the speeches, the best ap -
proach is to make them a di rect con ver sa tion with the au di ence,
giv ing the char ac ter on stage a chance to clar ify some thing about 
himself/her self, or the play he/she is in, to the au di ence out in
the house.

Finally, there is time less ness to all of Shake speare’s works as
the ideas and is sues ex pressed in his plays are still rel e vant to -
day. Un til we put an end to war, lose our long ing for love, and
stop try ing to un der stand the hu man con di tion we will re turn
again and again to these in cred i bly beau ti ful and in sight ful
works.

Wel come to the pro ject!
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THE SHAKESPEARE PRO JECT

Show Or der

Pro logue:  Ham let (Act III Scene ii)
Open ing: Cho rus from Henry V (Pro logue)
Jaques from As You Like It (Act II Scene vii)
Con juring Scenes from Macbeth (Act I Scene iii and Act

IV Scene i)
Portia from The Mer chant of Ven ice (Act IV Scene i)
Fu neral Scene from Jul ius Caesar (Act III Scene ii)
Puck from A Mid sum mer Night’s Dream  (Act III Scene ii)
Wooing Scene from The Taming of the Shrew (Act II

Scene i)
Rich ard III from Rich ard III (Act I Scene i)
Bat tle Scene from Henry IV Part I (Act V Scene iv)
Ham let from Ham let (Act III Scene i)
Bal cony Scene from Ro meo and Juliet (Act II Scene ii)
Two Son nets (#18, #23)
Closing: Prospero from The Tem pest (Act IV Scene i)
Ep i logue: Ham let (Act II Scene ii)

Cast List

Cho rus 1, 2, 3, 4
Witch 1, 2, 3
Mark An tony

Ref eree
Petruchio 1, 2
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Katherina 1, 2
Prince Hal

Hot spur
Nurse
Ro meo
Juliet

Speeches by Jaques, Portia, Puck, Rich ard III, Ham let, and
Son nets 18 & 23 are di vided among the en sem ble.
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THE SHAKESPEARE PRO JECT

(The stage is bare ex cept for a 5’ x 6’ re pro duc tion of
the pen and ink draw ing of Wil liam Shakepeare  from the 
first folio which hangs cen ter stage where it re mains,
look ing know ingly down on us, for the en tire per for -
mance.

The COM PANY en ters. They are all wear ing black from
the waist down and sport T-shirts with the words “The
Shake speare Pro ject” printed on them. They take a mo -
ment to stretch out and vo cal ize a bit.

Note: The CHO RUS will re main in the T-shirts through -
out the pro duc tion. The other ac tors change into con -
tem po rary tops for their scenes and/or speeches and
then back into their T-shirts for the ep i logue.

Af ter a few min utes of warm ing up the houselights go
down and the cast forms a cir cle cen ter stage.)

9

© The Dramatic Publishing Company, Woodstock, Illinois



Pro logue

(The COM PANY re cites the fol low ing to one an other,
each com pany mem ber tak ing or shar ing a line.)

[Ham let: Act III Scene ii]

COM PANY.
Speak the speech I pray you, as I pro nounced it to you
trippingly on the tongue:

But if you mouth it, as many of your play ers do, I had
as lief the town-crier had spoke my lines.

Nor do not saw the air too much with your hand, thus,
but use all gently;

For in the very tor rent, tem pest, and, as I may say,
whirl wind of your pas sion, You must ac quire and be get
a tem per ance that may give it smooth ness.

O, it of fends me to the soul to hear a ro bus tious
peri wig-pated fel low tear a pas sion to tat ters, to very
rags,

To split the ears of the ground lings, who for the most
part are ca pa ble of noth ing but in ex pli ca ble dumb-shows 
and noise,

Be not too tame nei ther, but let your own dis cre tion b e
your tu tor.
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Suit the ac tion to the word, the word to the ac tion, with
this spe cial ob ser vance: That you o’erstep  not the
mod esty of na ture.

For any thing so o’erdone is from the pur pose of play ing, 
whose end, both at the first and now, was and is to hold
as ’twere the mir ror up to na ture;

To show vir tue her fea ture, scorn her own im age, and
the very age and body of the time his form and pres sure.

(There is a mo ment of en er gized si lence.)

CHO RUS ALL.
Go make you ready!

Opening

(The CHO RUS gath ers up stage fac ing the pic ture of
Shake speare as the rest of the COM PANY ex its re cit ing
lines from their up com ing scenes. Once the stage is
clear the CHO RUS turns as one and charges to ward the
au di ence.)

[Henry V: Pro logue]

CHO RUS ALL.
O for a Muse of fire, that would as cend
The bright est heaven of in ven tion!

CHO RUS 1 & 2.
A king dom for a stage, princes to act,
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CHO RUS 3 & 4.
And mon archs to be hold the swell ing scene!

CHO RUS 1.
But par don, gentles all,
The flat un raised spir its that hath dar’d
On this un wor thy scaf fold to bring forth
So great an ob ject.

CHO RUS 2.
For ’tis your thoughts that now must deck our kings,

CHO RUS 3.
Carry them here and there, jump ing o’er times,

CHO RUS 4.
Turn ing th’accomplishment of many years
Into an hour-glass:

CHO RUS ALL.
For the which sup ply, ad mit me Cho rus to this his tory;

CHO RUS 1.
Who, Pro logue-like,

CHO RUS 2.
your hum ble pa tience pray,

CHO RUS 3.
gently to hear,
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CHO RUS 4.
kindly to judge,

CHORUS ALL.
our play!

[Mu sic Plays]

(The CHO RUS rushes to ei ther side of the stage as the
lights swirl. A spe cial co mes up DC as JAQUES  en ters.)

[Mu sic Fades]

CHO RUS ALL.
But what said Monsieur Jaques?
Will he not moralize this spectacle?

(The houselights glow as JAQUES ad dresses the au di -
ence.)

[As You Like It: Act II Scene vii]

JAQUES.
All the world’s a stage,
And all the men and women merely play ers;
They have their ex its and their en trances,
And one man in his time plays many parts,
His acts be ing seven ages. At first the in fant,
Mewling and puk ing in the nurse’s arms.
Then the whin ing school boy, with his satchel
And shin ing morn ing face, creep ing like snail
Un will ingly to school. And then the lover,
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Sighing like fur nace, with a woe ful bal lad
Made to his mis tress’ eye brow. Then a sol dier,
Full of strange oaths, and bearded like the pard,
Jeal ous in honor, sud den, and quick in quar rel,
Seeking the bub ble rep u ta tion
Even in the can non’s mouth. And then the jus tice,
In fair round belly with good ca pon lin’d,
With eyes se vere and beard of for mal cut,
Full of wise saws and mod ern in stances;
And so he plays his part. The sixth age shifts
Into the lean and slipper’d  pantaloon,
With spec ta cles on nose, and pouch on side,
His youth ful hose, well sav’d, a world too wide
For his shrunk shank, and his big manly voice,
Turn ing again to ward child ish tre ble, pipes
And whis tles in his sound. Last scene of all,
That ends this strange event ful his tory,
Is sec ond child ish ness, and mere obliv ion,
Sans teeth, sans eyes, sans taste, sans ev ery thing.

[Mu sic Plays]

(The cen ter spe cial fades and houselights go out as
JAQUES ex its. The lights change to blue as the CHO -
RUS brings on a 55-gal lon oil drum and sets it cen ter
stage. Lights come up on the new scene.)

[Mu sic Fades]

CHO RUS 1.
When shall we three meet again?
In thun der, light ning, or in rain?
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When the hurly-burly’s done,
When the bat tle’s lost and won.
Where the place? Upon the heath.
There to meet with Macbeth.
By the prick ing of my thumbs
Some thing wicked this way co mes.

[Macbeth: Act I Scene iii and Act IV Scene i]

(A for got ten place. Three home less souls en ter in tat -
tered old coats and hats and gather around an oil drum
to warm their hands on the small fire within.)

WITCH 1.
Where hast thou been, sis ter?

WITCH 2.
Kill ing swine.

WITCH 3.
Sis ter, where thou?

WITCH 1.
A sailor’s wife had chest nuts in her lap,
And mounch’d, and mounch’d, and mounch’d.
“Give me!” quoth I.
“Aroint  thee, witch!” the rump-fed ronyon cries.
Her hus band’s to Alep po gone, mas ter o’ th’ Ti ger;
But in a sieve I’ll thither sail,
And like a rat with out a tail,
I’ll do, I’ll do, and I’ll do.
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WITCH 2.
I’ll give thee a wind.

WITCH 1.
Th’ art kind.

WITCH 3.
And I an other.

WITCH 1.
I my self have all the other,
And the very ports they blow,
All the quar ters that they know
I’ th’ shipman’s card.
I’ll drain him dry as hay:
Sleep shall nei ther night nor day
Hang upon his pent house lid;
He shall live a man for bid;
Weary sev’n nights, nine times nine,
Shall he dwin dle, peak, and pine;
Though his bark can not be lost,
Yet it shall be tem pest-toss’d.
Look what I have.

WITCH 2.
Show me.

WITCH 3.
Show me!
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WITCH 1.
Here I have a pi lot’s thumb,
Wrack’d as home ward he did come.

WITCH 3.
A drum, a drum! Macbeth doth come.

(They start to trans form as the fire grows, shed ding their 
old coats and hats re veal ing their true selves.)

ALL.
The weird sis ters, hand in hand,
Posters of the sea and land,
Thus do go, about, about,
Thrice to thine, and thrice to mine,
And thrice again, to make up nine.

WITCH 1.
Peace, the charm’s wound up.

WITCH 2.
Thrice the brinded cat hath mew’d.

WITCH 3.
Thrice, and once the hedge-pig whin’d.

WITCH 1.
Harpier  cries, “’Tis time, ’tis time.”

(They are now mag nif i cently dressed as they cir cle the
burn ing drum.)
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ALL.
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble.
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble.

WITCH 1.
Round about the caul dron go;
In the poison’d en trails throw;
Toad, that un der cold stone
Days and nights has thirty-one
Swelt’red venom sleep ing got,
Boil thou first i’ th’ charmed pot.

ALL.
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble.
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble.

WITCH 2.
Scale of dragon, tooth of wolf,
Witch’s mummy, maw and gulf
Of the ravin’d salt-sea shark,
Root of hem lock digg’d i’  th’ dark
Liver of blas phem ing Jew,
Gall of goat, and slips of yew
Sliver’d  in the moon’s eclipse,
Nose of Turk and Tar tar’s lips,
Ditch-deliver’d  by a drab,
Make the gruel thick and slab.
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Add thereto a ti ger’s chawdron,
For th’ ingredience  of our cau’dron.

ALL.
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble.
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble.

WITCH 3.
Fil let of a fenny snake,
In the caul dron boil and bake;
Eye of newt and toe of frog,
Wool of bat and tongue of dog,
Ad der’s fork and blind-worm’s sting,
Liz ard’s leg and howlet’s wing,
For a charm of pow’rful trou ble,
Like a hell-broth boil and bub ble.

ALL.
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble.
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble
Dou ble, dou ble, toil and trou ble;
Fire burn, and caul dron bub ble!!!

[Thun der Crash]

(They all grab the rim of the drum as the fire dies
down.)
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WITCH 1.
Cool it with a ba boon’s blood,
Then the charm is firm and good.

(They grab their old clothes and exit as they re turn to
their for mer selves.)

[Mu sic Plays]

(The lights change to blue as the CHO RUS strikes the
oil drum. A spe cial co mes up DC as PORTIA en ters.)

[Mu sic Fades]

CHO RUS ALL.
And she is fair and, fairer than that word,
Of won drous vir tues. Her name is Portia.

(The houselights glow as PORTIA ad dresses the au di -
ence.)
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DI REC TOR’S NOTES

When di rect ing The Shake speare Pro ject the old ad age
“less is more” could not be more ap pro pri ate. In all ar eas
of the pro duc tion al low ing the text to carry the show is not
only cost ef fec tive but is the best choice ar tis ti cally as well.

Sets:
A bare stage with the pic ture of Shake speare fly ing above
is ideal, but the pic ture it self is not re ally nec es sary. When
we toured the show we were very suc cess ful per form ing in
any empty space that was pro vided to us.

Props:
Use only what is ab so lutely nec es sary. This keeps the fo cus 
on the char ac ters and the ac tion of the play. The fol low ing
is a sam ple prop list:

Macbeth
55-Gal lon Drum or Large Trash Can
Small Bun dles Filled with Old Clothes
A “Pi lots Thumb”

Jul ius Caesar
Po dium
1 Pic ture of Caesar’s Bloodied Coat
4 Pic tures of Caesar’s Mu ti lated Body

The Taming of the Shrew
3 Stools
2 Long Bungee Cords
Cham pi on ship Belt
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Henry IV
4 Side lights
2 Large Wooden Fighting Sticks (48” long and 7/8” in
   di am e ter)

Ro meo & Juliet
Sofa
Easy Chair
Juliet’s Cell Phone
Ro meo’s Cell Phone
2 Iden ti cal News pa pers

Cos tumes:
Limit the cos tumes to three looks: T-shirts for the cho rus
and the full com pany; black, white and gray tops for the
speeches; full-color cos tumes for the scenes (to give them a 
bit of dis tinc tion). All of the cos tumes should be con tem po -
rary and in most cases can come from the ac tor’s own
ward robe. 

Lighting:
Lighting can be as sim ple or as com plex as you de sire. The 
play has been done suc cess fully in an open space with nat -
u ral light ing as well as in a fully func tional thea tre. The
light ing should sup port the play not be come the event it -
self. When tour ing, a cou ple of large gelled flash lights
placed in the bot tom of the witches’ drum will pro vide
great up-light ing and can also be used to sup ply the side -
light for the Hal/Hot spur fight.
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Sound/Music:
As you see from the text a great deal of mu sic is called for
and yet I do not spec ify what type of mu sic. I feel that the
mu sic should be cho sen to fit your au di ence. It should be
con tem po rary to them and each piece of mu sic should re -
flect the feel ing of the scene it book ends. I think mu sic is
very im por tant to the pro duc tion even if it is only com ing
from a por ta ble sound sys tem or boom box.

Di rect Ad dress:
Dur ing the speeches it is par a mount that the ac tors are
coached to talk di rectly to the au di ence. The speeches are
an im por tant com mu ni ca tion from the char ac ter to the
viewer and are not some sort of in ner mono logue be ing re -
cited aloud. This is why I ask for the houselights to be up a 
bit dur ing the speeches, so that the ac tors can see the faces
of the peo ple they are ad dress ing.

Heightened Verse:
A great deal of the text in this play is po etic. Don’t let your 
ac tors shy away from the po etry, have them em brace the
height ened na ture of the text and use the words to their ad -
van tage. One note I seem to give over and over again when 
deal ing with verse is “slow down”—we need to hear the
words in or der to un der stand them.

Over all Ap proach:
Finally, a sense of fun through out, es pe cially from the cho -
rus, makes the pro duc tion a joy to watch. When it co mes
right down to it, we are do ing a “play” not a “se ri ous.”
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