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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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SCRIPT HIS TORY: The re search for and writ ing of The
De fi ant Muse has been an on-go ing pro cess since 1993.
Two pro fes sional work shop/read ings of an early draft of
the play were pre sented at the Instituto Nacional de Bellas
Artes in San Miguel de Allende, Mex ico, in 1995 and
1997. Two equity read ings were pre sented at Vic tory Gar -
dens The ater in Chi cago in winter 2002 and 2003.

The De fi ant Muse pre miered at Vic tory Gar dens Bio graph
The ater Chi cago, Oc to ber 2007. Di rected by Andrea J.
Dymond it fea tured the fol low ing (in al pha bet i cal or der):

Lisi/Elvira. . . . . . . . . . . . . . . . . . . . . . . . . . DAWN ALDEN
Fernández/En sem ble . . . . . . . . . . . . . . . DESMIN BORGES*
Doña Maria/En sem ble . . . . . . . . . . . . . . MARIA ENRIQUEZ
The Her ald/Diego . . . . . . . . JO SEPH AN THONY FORONDA*
Góngora. . . . . . . . . . . . . . . . . . . . . RICARDO GUTIERREZ*
Núñez . . . . . . . . . . . . . . . . . . . . . . . . . . . KENN E. HEAD*
Don Pedro/Statue/En sem ble . . . . . . . . . . RAOUL JOHN SON
Don Juan . . . . . . . . . . . . . . . . . . . . . . . . . . DAN KENNEY*
Don Ottavio/En sem ble . . . . . . . . . . . . . . . NIALL MCGINTY
Doña Ana/En sem ble . . . . . . . . . . . . . LAURAN SEP TEM BER
Sor Juana/Minstrel. . . . . . . . . . . . . . . . . . . . LISA TEJERO*
En sem ble . . . . . . . . . . . . . . . . . . . . . . . . . . . . KEVIN VIOL

Un der studies: Dawn Alden, Desmin Borges, Maria En -
riquez, Jo seph An thony Foronda, Niall McGinty, Lauran
Sep tem ber, Kevin Viol
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Set De sign. . . . . . . . . . . . . . . . . . . . . . . . . . . KEITH PITTS
Cos tume De sign. . . . . . . . . . . . . . JU DITH LUNDBERG, USA
Lighting De sign . . . . . . . . . . . . . . CHARLES COOPER, USA
Sound de sign and Orig i nal Com po si tion . JOE CERQUA, USA
Fight Cho re og ra phy. . . . . . . . . . . . . . . . . . . NICK SANDYS
Tocotin De sign . . . . . . . . . . . . . . . . . . WILFREDO RIVERA
Pro duc tion Stage Man ager . . . . . . . . . . TINA M. JACH, AEA

*De notes a mem ber of Ac tors’ Eq uity As so ci a tion, the un -
ion of pro fes sional stage ac tors and man ag ers.
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THE DE FI ANT MUSE
(The Story of the Life, Work and Times of

 Sor Juana Inés de la Cruz)

CHAR AC TERS

SOR JUANA/MIN STREL: Sor Juana Inés de la Cruz. Juana
Inés de Asbaje y Ramírez de Santillana. Sis ter of St. Jerome,
nun of the con vent of St. Paula, ad vi sor to the city coun cil of 
Mex ico, and poet to the court of the Vice roy of New Spain.

DON JUAN: Sor Juana’s imag i nary com pan ion.

NÚÑEZ: Court con fes sor. An to nio Núñez de Miranda, priest of
the So ci ety of Je sus. As signed to Sor Juana as her con fes sor.

LISI/ELVIRA: Vice reine. Condesa de Paredes. Maria Luisa
Manrique de Lara y Gonzaga, Marquesa de la Laguna. Sor
Juana’s spe cial friend and pro tec tor.

FERNÁNDEZ: Bishop of Puebla, Manuel Fernández de Santa
Cruz. Sor Juana’s ec cle si as ti cal pro tec tor.

GÓNGORA: Scholar. Sor Juana’s friend and men tor. Court as -
tron o mer-sci en tist. Con fes sor of choice to Sor Juana. Carlos
de Sigüenza y Góngora. Priest, ex pelled from the So ci ety of
Je sus. Re lated to the no ble In dian Don Juan de Alva
Ixtilxóchitl, de scen dant of the kings of Texcoco.

THE HER ALD/DIEGO: The com pan ion to Don Juan.

DON OTTAVIO/EN SEM BLE: In tended hus band of Doña Ana,
et alii.
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HER MIT/DON PEDRO/STATUE: Fa ther of Doña Ana.

GUARDS/SCHOLARS/COURT IERS: En sem ble ac tors 1 & 2

DOÑA MARIA/DOÑA ANA: En sem ble ac tors 3 & 4

* * * *

SUB JECT & TIME: The life, times and work of Sor Juana Inés
de la Cruz. Born 02 De cem ber 1648. Died 17 April 1695.

SIT U A TION: The city of Mex ico (and the im me di ate gov ern -
able area sur round ing it), im pe rial seat of the Vice roy, the
gov er nor of New Spain.

UNIT SET: The el e ments of the set should be dy nam i cally mo -
bile and should cre ate the fol low ing four gen eral spaces: Sor
Juana’s space (men tal, spir i tual, emo tional), auto* space,
court space, clois ter space. The En sem ble make and un make
the set tings for the scenes. The light ing should de fine the var -
i ous spaces and de scribe the moods of each sit u a tion. Ba -
roque the ater is all about en ergy in trans for ma tion, break ing
out of all lim its, tak ing im prob a ble shapes. The au thor en vi -
sions a pro duc tion set that in cor po rates el e ments of 17th-cen -
tury Span ish and Mex i can ba roque the ater prac tices. Set and
cos tume de sign should en able dy namic move ment and tran si -
tions, not hin der them.

* The term auto (from the Latin actus) means “act” or “play” in 
the Span ish of this pe riod.

SCENATION: The De fi ant Muse is writ ten in acts, not in
scenes. The num ber ing of the “scenes” is solely to fa cil i tate
man age ment of the text for pro duc tion pur poses. For me, the
ac tion is con tin u ous, mov ing freely through time and space
and the var i ous worlds in which Sor Juana lives.

8
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AU THOR’S NOTE:

The De fi ant Muse is a con ver sa tion within our West ern civ i li za -
tion with the the ater of Don Juan (Latin cul tures) and Dr. Fau -
stus (Ger manic cul tures) which sprang from the world-shat ter ing 
changes pro duced by the High Re nais sance. The leg end of Don
Juan/Faustus bridged the abys mal gap be tween the worlds be ing 
lost through Re nais sance think ing and art and the worlds be ing
dis cov ered through rea son, sci ence, tech nol ogy and en light ened
think ing. We call this ep ochal tran si tion the Ba roque pe riod: the 
time “be tween” when in di vid u als and so ci et ies tried to keep the
old and the new to gether in one har mo ni ous world. I see Sor
Juana Inés de la Cruz, a 17th-cen tury scholar-poet Mex i can nun, 
as the woman hero of this spe cial time in our his tory. Sor Juana
is a mythic hero like Don Juan and Fau stus (who may or may
not be based on ac tual his tor i cal in di vid u als) be cause of her he -

 da“ sa reh kram hcihw yti la u div id ni cior eh dna suin eg cior -
vanced” even for our times. Sor Juana dif fers from Don Juan
and Faustus in how she makes and com pletes her jour ney as a
“mod ern” hero. That is, how she in ter prets and plays out the
mean ings of power and love. Though she never wrote a play on
the saga of Don Juan, Sor Juana did write two pro foundly im -
por tant and mod ern works, which, in my judg ment, con firm my 
in ven tion of Don Juan as her imag i nary com pan ion: First
Dream and sus sic raN eniv iD  in which Sor Juana ex plores the
mys tery of hu man free dom and self-love as the key to hu man
prog ress and to hu man ac cess to the di vine. Finally, Sor Juana’s 
La Respuesta, her es say in de fense of her self as a scholar and as 
an art ist, stands for all time as one of the most el e gant and
learned de fenses of the rights of women to equal op por tu nity in
hu man cul ture.

9
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PRO DUC TION NOTE:

The sword play be tween Sor Juana and Don Juan is based upon
the 16th-cen tury mar tial art the o ries of Jeronimo de Carranza
and Luis Pacheco de Narvaez, the prin ci pal cre ators of La Ver -
dadera Destreza, or more sim ply, the Span ish School. In this
mar tial form, the duelers dance the cir cles that de scribe their
pos si ble ar eas of com bat. Be cause these ar eas are sci en tif i cally
de fined by the laws of math e mat ics, phys ics and me chan ics,
Carranza and Narvaez ar gued that a swords man, who prop erly
dances the cir cum fer ences, cords and tan gents of the spheres of
com bat, can never be de feated. This style of sword play is, there -
fore, pri mar ily de fen sive. Each du eler waits for the other to
make a fa tal er ror in his (or her) danc ing. Ac cord ingly, there is,
strictly speak ing, no “parry” in this type of move ment be cause
he who errs is in stantly slain. In spired by this new sci en tific art
of the sword, Gi rard Thibault con structed “a cir cle within a
square” to de scribe the dy namic fight ing spheres that are gen er -
ated in ac tual sword com bat. Thibault’s cir cle be came the stan -
dard model for the train ing of swords men re gard less of their
schools and styles. It is Thibault’s cir cle or some ver sion thereof 
that I en vi sion com ing to life on the set and in per for mance. Ob -
vi ously, the di rec tor, fight cho re og ra pher and pro ducer must de -
cide what form of stage com bat best suits their pro duc tion. The
play re quires that only two val ues be main tained: 1) the cir cu lar
form of sword play as op posed to the straight-line form of fenc -
ing and 2) the in ti mate, el e gant mood of the im mi nent pos si bil -
ity of death. The De fi ant Muse is built upon this con trol ling
met a phor: that with one mis step all is lost. [The Destreza style
is only nec es sary for the sword play be tween Sor Juana and Don
Juan. Stan dard stage com bat tech niques may be em ployed for
the other fight scenes.]

10
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THE DE FI ANT MUSE

PRO LOGUE

An empty stage

Dis covered, a WOMAN, alone, sim ply dressed. She
holds a Span ish ra pier, arm ex tended, blade pointed
down, ready to at tack. The WOMAN com mences an el e -
gant cir cu lar move ment. The point of her ra pier de -
scribes a com plex cir cle that be comes vis i ble as she
moves.

Sud denly, she en gages an imag i nary, in vis i ble op po nent
in sword play. Equally sud denly, she drops down into an
extremely low lunge, tra versing a cord of the cir cle,
hitting her in vis i ble op po nent. The WOMAN laughs in
de light. She speaks to the AU DI ENCE. As she speaks
she dons court at tire.

SOR JUANA. I learned the lunge from the Ital ian mas ters
of the sword. From books. My mother did not per mit me 
to go to school. Only boys went to school. (A light dis -
cov ers books.) My grand fa ther gave me the keys to his
li brary. Don Qui xote de la Mancha by Miguel de Cer -
van tes Saavedra. With this book, I taught my self how to
read and write proper Span ish. My na tive tongue was a

11
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type of “rancho” Span ish, full of Af ri can, Por tu guese
and In dian words. Don Qui xote be came my Bi ble—my
per sonal key to the uni verse. Like the no ble knight er -
rant I re solved to set out on my own quest. I cut my
hair. I dressed as a boy. I stole a horse. Armed with Don 
Qui xote and a wooden sword I’d made to si lence all op -
po si tion, I de fied my mother: I rode off to school.
(Laughs.)

It was a “quixotic” victory. Through my own tuition I
had far surpassed the learning of the boys in the class. I
was too advanced for the schooling available for us on
the rancho.

I returned to my grandfather’s library. Five thousand
books. I read and read.

I found a play: El Burlador de Sevilla by Tirso de
Molina. I am certain that each of you has some
experience in your own life for what now happened to
me: in this play, I found a dimension of myself. As
Athena was born from the head of Zeus, there was my
alter ego fully born in the words of the poet. There he
was: Don Juan Tenorio, my Juanito.

(SOR JUANA sum mons DON JUAN. He is dressed in
17th-cen tury courtly fash ion.

DON JUAN sa lutes SOR JUANA with his blade. She re -
turns the sa lute. They as sume the Destreza “up right”
po si tion wherein the point of the ra pier touches the op -
po nent’s cup hilt. They duel.

12 THE DE FI ANT MUSE Pro logue
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DON JUAN an nounces the move ments that mark sig nif i -
cant shifts in di rec tion and tempo of the sword play.

DON JUAN and SOR JUANA speak as they dance the
cir cle of com bat. The dance is in ti mate, el e gant, le thal.

DON JUAN. Ad vance, ad vance, ad vance, re treat. It is a
court ing rit ual. At the proper mo ment, you make the in -
vi ta tion.

SOR JUANA. What if the in vi ta tion is too sub tle.
DON JUAN. He is a so phis ti cated man. He en joys sub tlety.
SOR JUANA. Pre cisely. He knows that the at tacker is al -

ways at a dis ad van tage. He knows the in vi ta tion is a
trap.

DON JUAN. Ad vance, ad vance, re treat. Sci en tifically, the
at tacker is not at a dis ad van tage. He closes the dis tance.
He has mo men tum on his side.

SOR JUANA. He has com mit ted him self to one course of
ac tion, and only one. If it fails, he’s dead. 

DON JUAN. As suming one can de liver a mor tal hit while
fi ness ing his blade.

SOR JUANA. That is con ven tional wis dom. 
DON JUAN. The math e mat ics, the phys ics are all on his

side. The force, the mass, the all-im por tant tempo—all
are with him.

SOR JUANA. In deed they are.
DON JUAN. The ge om e try is ex act and cer tain. The line,

the an gle, the dis tance—un less you are plan ning to step
out of the cir cle—to run away.

SOR JUANA. That would be dis hon or able. 
DON JUAN. Ad vance, re treat.

Pro logue THE DE FI ANT MUSE 13
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SOR JUANA. I would hold my blade at an an gle oblique
to the axis of his torso. 

DON JUAN. You would ex pose too much. Even I would
have dif fi culty foil ing an at tack in such a po si tion. Ad -
vance, re treat, re treat. 

SOR JUANA. Yes, the in vi ta tion is too open, too large, too 
un con ven tional. He would pur sue the quick est and short -
est line to the mor tal strike.

DON JUAN. Both the art and the sci ence of the sword re -
quire it.

SOR JUANA. As well as his in stincts. The scent of blood.
Straight to the kill.

DON JUAN. Ex actly what you want. Or, so it would seem. 
Ad vance, re treat.

SOR JUANA. I am most ex posed. He is most pow er ful.
DON JUAN. No one could re sist. (He in creases the

tempo.) Ad vance, ad vance, ad vance, re treat; ad vance,
ad vance, re treat; re treat, ad vance, re treat; ad vance, re -
treat, re treat, re treat.

(SOR JUANA moves her ra pier to the oblique an gle.
DON JUAN thrusts. SOR JUANA drops down into an
extremely low lunge. She al most suc ceeds in striking
DON JUAN mortally.

DON JUAN catches her blade in the hilt of his ra pier,
dis arming her.

De lighted, DON JUAN takes SOR JUANA by the hand
and raises her to her feet.)

14 THE DE FI ANT MUSE Pro logue
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DON JUAN. Mag nif i cent. Sim ply mag nif i cent. A most
won drous feint. You have con verted the phys ics to your
ad van tage. You have played a new cord on the cir cle. A
beau te ous com po si tion, m’lady. Any one but me would
be dead. 

SOR JUANA. If that is what I de sired.

(DON JUAN sa lutes SOR JUANA with the hilt of his
blade. SOR JUANA ad dresses the AU DI ENCE. The light 
on DON JUAN fades.)

SOR JUANA. I hope you can un der stand how im por tant it
was for me to have a friend, al beit fan tas ti cal. Juanito
and I ar gued about ev ery thing: phi los o phy, lit er a ture,
mo ral ity. With my Juanito, I learned the art of the ra pier. 
With my Juanito, I learned the art of du el ing with words 
and ideas. I learned to think for my self. 

It was not my fate, however, to take up the sword of
Don Quixote. It was the pen of Cervantes I was destined 
to wield.

(SOR JUANA takes up the quill from the desk.)

END OF PRO LOGUE

Pro logue  THE DE FI ANT MUSE 15
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ACT ONE
“Friend ship Dis covered”

I. 1. The Auto [Ep i sode One].

(The court of the Vice roy of New Spain.

Enter THE HER ALD.)

THE HER ALD.
“ATENCIÓN! ATENCIÓN!
Noble ladies and caballeros
A play by Juana Inés de Asbaje.
Don Juan Meets His Master
Auto the First in which our Hero is Introduced.”

(The EN SEM BLE moves rapidly into the ac tion of the
play.)

[If pro duc tion values per mit, pup pets and pag eant cart
may be em ployed.]

THE HER ALD. “Don Juan, Diego his servant, and a
hermit.”

(DON JUAN and the DIEGO are masked. It is Carnival
in Ma drid. They are fleeing for their lives.

17
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The HER MIT hid ing be hind a tree, peers at bob bing
lights in the for est dark ness. He is dressed in raggedy,
filthy sack-cloth.)

HER MIT. What a com mo tion en sues! (To AU DI ENCE.)
For give me, af ter thirty years alone with no one to speak 
to I speak to my self. Sweet Je sus, I espy a man, nay,
two men. Holy Trin ity, they’re com ing this way. What
shall I do?

DON JUAN. What good luck, I espy a hermitage!
DIEGO. A hermitage! There’s no good eat ing there!
DON JUAN. Diego, we are in dan ger of los ing our heads

and you are wor ried about your belly.
DIEGO. These masks shall pro tect us. The law for bids

their re moval at Car ni val.
DON JUAN. The broth ers of the once vir gin Doña Luisa

shall not trou ble them selves with le gal sub tle ties.
DIEGO. You re ally ought to have your pants stitched

tightly to your shirt. Your prick’s ex ploits greatly ex -
haust me.

DON JUAN (hits DIEGO). You shall al ways be a servant,
Diego, be cause you value your com forts over any chal -
lenge. Now go scout the her mit age.

(DIEGO goes off. DON JUAN hears a rus tle in the
bush, espies the HER MIT. DON JUAN draws his
sword.)

DON JUAN. Come for ward, coward, and state your busi -
ness like a man, or die in what ever state of grace you be.

18 THE DE FI ANT MUSE Act I
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(DON JUAN starts to stalk the HER MIT. They play like
cat and mouse among the trees.)

HER MIT. Though it be thirty years away from the world
and all its temp ta tions, I hes i tate to bank on my grace ful 
state, Your Grace. Such knowl edge be longs to God
alone, and his Vir gin Mother per haps, or what ever His
Ho li ness the Pope, or the Holy In qui si tion af firm to be
the case, that I do af firm.

DON JUAN. Shut up, you silly fool, or you’ll die just so I
can hear si lence.

HER MIT. I am for ever mute, My Grace, from this very
sec ond, to tally dumb, mute, and…

(DON JUAN catches the HER MIT.)

DON JUAN. …and dead!
HER MIT. To slay a holy man is a sin most mor tal.
DON JUAN. And to spy on a gentleman is any less!? Be -

sides, you just said you knew not your sit u a tion with
God.

HER MIT. Right you are, Your Grace, very on your toes
men tally you are. I’m a lit tle rusty with speak ing and
think ing as you are the first in thirty years.

DON JUAN. Stop re peat ing your self. I bore eas ily. Say
your prayers, Her mit!

HER MIT. Spare my life and I vow I’ll pray ev ery day for
the sal va tion of your eter nal soul.

DON JUAN. For thirty years you have con tem plated and
that is the best plea you can make?!

HER MIT. I’ll make a pil grim age to the Holy Land, and…
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(DON JUAN hears men com ing.)

DON JUAN. Your clothes, quick. Off with your clothes.
HER MIT. I can’t go about na ked. What would our Cath o lic 

monarchs think? Are you a Moor?
DON JUAN. Off with your clothes. (They ex change

clothes.) Do you never bathe? 
HER MIT. One must never see one’s pri vate parts, lest…
DON JUAN. Shut up and go off that way. Quickly, or die

here at my hand. (Starts scratch ing un con trol la bly.)
What crea tures gave you home in these pu trid rags??!!

HER MIT. Ev ery louse that would have them.
DON JUAN. Off! And for get not your vow to pray for me

in Je ru sa lem at the tomb of Our Sav ior! You stink ing
liar!

HER MIT (as he moves off as com manded). We shall meet
again, Don Juan, you can not es cape your fate.

DON JUAN. How know you my name, false Her mit?
HER MIT. As surely as the lice on my holy cloth are feast -

ing on your blood so truly shall we meet again.
DON JUAN. Be gone, you ly ing spy! In whose pay are

you?
HER MIT. …and change our roles we shall, and ser vant

shall you be.
DON JUAN. You’re a dead man! Your lice shall have to

find an other host.

(Men burst onto the scene. Their LEADER (CAP TAIN)
is dragging DIEGO with him.)

LEADER. Liar! Your mas ter is not here.
DIEGO. I left him here. I swear by the Holy Faith.
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DON JUAN. No need to swear, my son, when one speaks
truly.

LEADER. Holy Her mit, did you see a scoun drel flee ing
this place?

DON JUAN. I saw a man, sir, the first in thirty years. As
for flee ing, I can not say, but go ing he cer tainly was.

LEADER. Was he fop pishly at tired, with clouds of cheap
per fume scent ing his dis hon or able prog ress?

DON JUAN. A well-dressed gen tle man he seemed. Per -
haps, he is not the man you seek.

LEADER. Which way his path, good Her mit.

(DON JUAN points in the di rec tion the HER MIT took.

The men take off in pur suit. DON JUAN trips up
DIEGO, landing a covert blow as he falls.)

LEADER (to DIEGO). Make your peace with God.
DON JUAN. Gen tle sir, may I take this man and try to

save his soul. Then, on your way back, you can kill him
with good con science.

LEADER. Take him. Be care ful. He’s a clever rogue.
DON JUAN. A rogue, yes. Clever, not. (The LEADER ex -

its. DON JUAN knocks DIEGO down.) Trai tor!
DIEGO. I saved your life!
DON JUAN (drawing his sword). Be cause you knew you’d 

be the first to die by my sword if you spoke my name.
DIEGO. Kill me then. And you shall never know what I

found out.
DON JUAN. I shall know your news, and then kill you.
DIEGO. You drive a hard bar gain. Have I no rights?
DON JUAN. None. Speak!
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DIEGO. The most beau ti ful, the most vir tu ous…
DON JUAN. Doña Ana?
DIEGO. The one and only…
DON JUAN. Out with it!
DIEGO. The no ble Doña Ana has gone to Rome with her

no ble fa ther Don Pedro the gov er nor of the no ble city of 
Sevilla to marry the no ble Don Ottavio, nephew of the
no ble Pope…

DON JUAN. Diego, I must have her.
DIEGO. Of course you must. She is that greater than which 

can not be imag ined, and she said no to you.
DON JUAN. She does not love this Don Ottavio.
DIEGO. But she will marry him. And she will be faith ful

to him.
DON JUAN. Not if I take her first. Come, let us flee this

place.
DIEGO. I thought you prom ised to kill me.
DON JUAN. Diego, you aren’t worth the ef fort. To Rome,

you lazy lout. I must have her.

End of Ep i sode One of the Auto

I. 2. SOR JUANA aside to the au di ence.

SOR JUANA. That is my Juanito! (Laughs.) So brash, so
full of en ergy. It was a be gin ner’s sketch. Not the sure
strokes of the ma ture art ist.

The little scene you just witnessed was performed in the
court of the Viceroy of New Spain in Mexico City. In
the year of Our Lord 1664. I was 16 at the time. That
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scene was my official introduction to the court, my
debut as a lady in waiting to the new Vicereine, Maria
Luisa Manrique de Lara y Gonzaga, Marquesa de
Laguna, Condesa de Paredes. I think three of her many
titles will suffice.
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