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Comedy. By Werner Trieschmann. Cast: 3m., 4w., 8 to 20 
either gender. A bustling college campus has impressive class-
rooms and other attractive features, but the Frog Fountain, 
which hasn’t seen a live frog in ages, isn’t one of them. There 
is a rumor the college is going to tear it down, and a certain 
fraternity hasn’t been too kind to the fountain to say the 
least. Yet this fountain is the place where scenes of love—and 
romantic breakup—take place. For freshman Mary, the Frog 
Fountain is where she falls in love for the first time with Craig, 
a freshman who happens to be crazy about cheese sticks. It’s 
where a mysterious but fun-loving character named Yoyo, 
who does nothing but fiddle with his yo-yo, overhears the 
anguish of Nina, who finds incriminating evidence against 
her boyfriend on her phone. Then there’s Romeo and Juliet, 
young actors closer to star-crossed enemies than lovers. Final-
ly, the Frog Fountain is the meeting place for the young band 
The Screaming Bleeders as they try to navigate the rough 
world of rock bands that don’t happen to be talented. What 
will the band do to land their first gig? By the play’s end, the 
Frog Fountain gurgles on, and Mary, who has lost her first 
love, even finds an elusive frog. Area staging. Approximate 
running time: 40 minutes. Code: AF4.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.
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vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
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AT THE FROG FOUN TAIN

CHAR AC TERS:

MARY . . . . . . . . . . . . . . . . . . . . . . . . . . fresh man fe male
CRAIG . . . . . . . . . . . . . . . . . . . . . . . . . . . fresh man male
YOYO . . . . . . . . . . . . . . . . . . . . . . . . . . . . . stu dent male
NINA. . . . . . . . . . . . . . . . . . . . . . . . . . . . . stu dent fe male
LOLA . . . . . . . . . . . . . . . . . . . . . . . . . . . . stu dent fe male
PAR ENT #1 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ei ther
PAR ENT #2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ei ther
PAR ENT #3 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ei ther
STU DENT #1 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ei ther
STU DENT #2 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ei ther
JULIET . . . . . . . . . . . . . . . . . . . . . . . . . . . stu dent fe male
RO MEO . . . . . . . . . . . . . . . . . . . . . . . . . . . . stu dent male
SINGER . . . . . . . . . . . . . . . . . . . . . . . . . . . stu dent ei ther
GUI TAR IST . . . . . . . . . . . . . . . . . . . . . . . . stu dent ei ther
BASS PLAYER . . . . . . . . . . . . . . . . . . . . . . stu dent ei ther
DRUM MER. . . . . . . . . . . . . . . . . . . . . . . . . stu dent ei ther

PLACE: The Frog Foun tain at a size able col lege cam pus.

TIME: Now.

SET TING: A green space with some worn benches. There
is, per haps, one part of the foun tain vis i ble. The foun tain 
is prob a bly best rep re sented by the sound of wa ter. Oth -
er wise, the space should be more or less empty. 
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AT THE FROG FOUN TAIN

SCENE: In the dark we hear the foun tain wa ter gur gling
and splash ing and the sound of frogs.

AT RISE: Lights come up slowly on the Frog Foun tain.
MARY and CRAIG, two fresh man col lege stu dents, are
stand ing to gether, hold ing hands.

MARY. I can’t be lieve it.
CRAIG. I can’t be lieve it.
MARY. But that’s not right.
CRAIG. That’s not right?
MARY. Be cause it is be liev able and so we can’t say re ally

that we can’t be lieve it.
CRAIG. But I can’t be lieve it.
MARY. I can’t ei ther!
CRAIG. Love.
MARY. Love!

(MARY and CRAIG sigh to gether. They smile at this.)

CRAIG. Won der why they call this the Frog Foun tain?
MARY. Three weeks at col lege and I can’t be lieve it.
CRAIG. I sup pose they will tell us. Be cause I don’t see

any frogs.

7
© The Dramatic Publishing Company



MARY. Craig!
CRAIG. Yes, Mary.
MARY. Can you be lieve it?!
CRAIG. You know, I gotta tell you that at the caf e te ria just 

a few mo ments ago—just the way you did n’t or der the
fish—and in sist ing that serv ing fish is cruel be cause of
their eyes and all of that—

MARY. Yes?
CRAIG. —it was re ally some thing and just so…some thing.
MARY. OH I HAVE TO TELL YOU SOME THING!
CRAIG. What?
MARY. I will never call you by a pet name. As long as

this re la tion ship is a re la tion ship—
CRAIG. Which will be a long time.
MARY. I know! Can you be lieve it?! Any way, I will never 

call you…
CRAIG. Uh. Sweet’ums?
MARY. Yes, oh my God, never that.
CRAIG. What about cup cake?
MARY. Gag.
CRAIG. Or Puddin’?
MARY. Puddin’?! Super ex tra gag. No. I like your name.

It’s a solid name. Craig.
CRAIG. And yours. Mary.
MARY. Craig. Craig. Craig. (There is a pause.)
CRAIG. I gotta go to class.
MARY. Bi ol ogy?
CRAIG. Yeah.
MARY. Will you think of me?
CRAIG. I will be think ing of bi ol ogy. Un for tu nately.
MARY. I love this foun tain. This will be our foun tain,

won’t it? I like that it’s run-down and in this part of the
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cam pus that hardly any body goes to. This is where we
sighed to gether. This is ours.

CRAIG (walk ing away). Maybe we could find a frog and
keep it.

MARY. Yes! We could call him Puddin’!
CRAIG. Caf e te ria. Din ner. Later.

(CRAIG is gone. YOYO, a young man who is con stantly
flip ping down a yo-yo, walks in. YOYO is wear ing
brightly col ored clothes. He does n’t look like a clown
but he looks like some body you would no tice in a
crowded room.)

MARY (look ing down on the ground). Oh Puddin’. Pud -
din’! (She walks out with out no tic ing YOYO.)

(NINA walks in. She has been cry ing. She is hold ing her
cell phone and keeps look ing down at it to check the
mes sages and then looks back up. She is so ab sorbed in
her drama that she does n’t no tice YOYO, who is star ing
at her.)

NINA (talk ing to her phone as if it was a per son). YOU
STU PID LIT TLE…BUG! That’s what you are. Yes,
THAT is ex actly what you are. A bug. The kind of
dumb blind bee tle you find crawl ing on a leaf obliv i -
ous—OBLIV I OUS—to the large crea ture above that’s
about to pluck you up and stick a straight pin through
you for a class as sign ment. What were you think ing?!
You were n’t think ing, your brain has n’t de vel oped be -
yond fifth grade. You have n’t grown from the time you
ate all that paste. But you think that I could n’t put it all
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to gether. Oh I can put it all to gether, boy friend. I am a
chem is try ma jor, re mem ber? I can add it all up. I can
run men tal rings around you, you REC RE ATION ARTS 
MA JOR! Tell ing me you’re go ing out to run at eleven at 
night and you think that I’d just ac cept that, that, sure,
ev ery body is out run ning for ex er cise at that time of
night. Well, OK, I did ac cept it but I knew, I knew
some where in the back of my mind that some thing
 wasn’t right and then I get this…photo. (She stops and
looks down again at her phone.) Here’s some thing, boy -
friend, you might not have cov ered in your class on the
his tory of vol ley ball. An equa tion only works when ev -
ery thing is equal. Both sides have to bal ance. So here I
am send ing out your photo with you…kiss ing that id iot
down the hall. The one with the nose like a pig. Oh yes,
be fore I send it, I am writ ing “stu pid bug” on it and now 
it goes out to my en tire list. So now ev ery body knows
what a DUMB, ID IOT WORTH LESS BUG you are!
And here is a photo of me—smart, beau ti ful, strong
ME—at the Frog Foun tain. What used to be our Frog
Foun tain.

(NINA holds out her phone and takes a pic ture. YOYO is 
stand ing be hind NINA and, when the cam era clicks,
YOYO smiles. NINA looks down at her phone to see the
photo. When she does, she sees YOYO in the pic ture.
She quickly spins around.)

NINA (cont’d). Hey! (YOYO smiles at NINA.) Hey! You’re 
in my pic ture! You can’t be in my pic ture! It’s sup posed 
to be me and the foun tain!
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(YOYO smiles at NINA and con tin ues to work his yo-yo.)

NINA (cont’d). Did you hear me…hear all that I said just
now? Did you? Aren’t you go ing to say some thing?
Well? That is rude. You are rude. And you and your,
your toy can’t be in my pic ture! (She storms off.)

YOYO (looks at the au di ence). Rib bit.

(Lights down. Sounds of the foun tain, frogs fill the
space.

Lights up on as LOLA, a su premely con fi dent tour
guide, en ters lead ing a group tak ing a cam pus tour. The 
GROUP should have at least four or five peo ple in it
[though it can be larger if de sired]. The group is made
up of po ten tial stu dents and their par ents. Per haps one
of the par ents could be dressed in scrubs and an other
might have on a uni form that in di cates an oc cu pa tion.)

LOLA. OK, group ies. This way! That’s it. Lola is here,
let’s all get close to Lola! (She steps up on the bench.)
So, my group ies, we have ar rived at the first of fi cial stop 
of your way-un or tho dox col lege tour. Just to be sure you 
are all awake on this crisp fall morn ing, who is the
great est leader ever of the of fi cial way-un or tho dox col -
lege tour?

GROUP (weakly and not at the same time). Lola.
LOLA. Group ies!
GROUP (a lit tle stron ger but not much). Lola.
LOLA. That’s right. Lola! And I have al ready dem on -

strated how I am dif fer ent than the other guides by lead -
ing the tour walk ing for ward. Yuh-huh. For ward! Ev ery 
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other tour guide will walk back wards so you can see
them but did this get them on the front page of the lo cal
pa per?! No, it did not. But was walk ing for ward Lola—
leader of the fab u lous, fa mous way-un or tho dox cam pus
tour—on the front page of the lo cal pa per? Hmm?

GROUP (weakly). Yes.
LOLA. And now we are at a place on cam pus that ev ery

other tour guide avoids be cause the ad min is tra tion tells
them to avoid it. But will Lola avoid it? Nuh-uh. This is
the Frog Foun tain.

(The GROUP turns around and looks at the Frog Foun -
tain. The GROUP turns back and looks at LOLA.)

LOLA (cont’d). You’re wel come!
PAR ENT #1. Are you go ing to show us the sci ence build -

ing?
LOLA. You might ask what’s the big deal with this foun -

tain, Lola and—yuh-huh—that’d be the right ques tion to 
ask.

PAR ENT #1 (point ing). It’s right over there, right? We will 
tour it, won’t we?

LOLA. Yes, I will be cause I have to, but it’s bor ing.
PAR ENT #1. I’m only spend ing my life sav ings to send

my kid here. I’d like to see the sci ence lab.
LOLA. Well, take it from your guide, Lola, in that your lit -

tle trust fund will be spend ing more time mak ing out
here than study ing in the lab and so you might want to
be fa mil iar with it.

PAR ENT #1. See, that’s where you’re…go on.
LOLA. So, group ies, back to the Frog Foun tain. Yuh-huh.

Pretty ob vi ous. The Frog Foun tain used to be some thing
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back be fore Lola came to the cam pus. It was newer then 
and like the grounds crew ac tu ally paid at ten tion to the
shrubs and stuff. There’s ru mors go ing around that the
ad min is tra tion wants to bull doze it and put up a new
gym or some thing. I can’t keep track. My per sonal opin -
ion is that this place is so out that it’s in. Any way, a lot
of the freshers come here ’cause they think it’s spe cial
and don’t know any better and all of the pledges of a
cer tain no to ri ous fra ter nity come out at like mid night
and use the foun tain and by “use” I think you know
what I mean.

(STU DENT #1 raises his hand.)

LOLA (to STU DENT #1). Yes?
STU DENT #1. What do you mean?
LOLA (stares at STU DENT). Aaaannnnnyyyway. Be fore

we move on, any ques tions?
PAR ENT #2. When was the foun tain built?
LOLA. Don’t know.
STU DENT #1 (raises hand again). Se ri ously. What do you 

mean?
PAR ENT #3. When are they go ing to tear it down?
LOLA. I don’t re ally know.
PAR ENT #3. Can we see the reg is trar’s of fice next?
LOLA. The reg is trar’s of fice? Oh no, next we’re go ing to

tour the Fris bee golf course.

(The PAR ENTS groan a lit tle.)

PAR ENT #1. How did you get this guide job again?

AT THE FROG FOUN TAIN 13

© The Dramatic Publishing Company



LOLA. Be cause I am the best. I was on the front page of
the pa per! I walk for ward! OK, group ies, let’s be sure to 
fol low Lola… (She walks out.)

STU DENT #1 (to one of the GROUP). Will some body
please tell me what she meant?

(Now the GROUP re luc tantly fol lows be hind her.

YOYO, still throw ing down his yo-yo, walks in. This time 
he has a sand wich in his other hand. He eats his sand -
wich, stares at the au di ence and throws down his yo-yo.
He does this for a good, long mo ment.)

YOYO. Rib bit. (He smiles at the au di ence.)

(Lights down. Sounds of the foun tain up.

Lights up on JULIET, car ry ing an act ing copy of Ro meo 
and Juliet, walks in. RO MEO, also car ry ing an act ing
copy of Ro meo and Juliet, walks in be hind her.)

ROMEO. Here?
JULIET. Yes.
RO MEO (look ing around). OK, I guess. OK.
JULIET. I want to prac tice the death scene first.
ROMEO. Re ally?
JULIET. Do you have a prob lem with this?
ROMEO. Well, first, we could prac tice in the lobby of the

thea tre, you know, in doors.
JULIET. Nat u ral light was good enough for Rich ard

Burbage and the chamberlain’s men of Shake speare’s
day. I would think it would be good enough for you.
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ROMEO. Well, OK, I sup pose…
JULIET. And?
ROMEO. And?
JULIET. You said “first” and so I as sume that like most

nor mal peo ple that use nor mal Eng lish con struc tion you
will have a “sec ond” that fol lows.

ROMEO. OK. Yeah. Sec ond, the death scene first?
JULIET. Yes, I want to do the death scene now.
ROMEO. Our last scene first. That’s what you want to do

first. Why?
JULIET. I am go ing to en joy watch ing you die.
RO MEO. Wow. Why don’t you prac tice these scenes with

a friend or your room mate or a ran dom stranger. I’m
sure I’ll see you enough in re hearsal. (He turns to leave.
JULIET stands on the bench.)

JULIET. O Ro meo, Ro meo, whyfore art thou run ning away 
like a chicken?

RO MEO (stops and turns back to JULIET).  Say what?
JULIET. I say, sir, thou art poul try. A fraidy cat yard bird

that runneth away at the slight est prov o ca tion.
ROMEO. Samantha—
JULIET. Juliet.
ROMEO. Uh. OK. Juliet, you might be the east and the sun 

in Shake speare’s world but right here at the Frog Foun -
tain you are se ri ously freakin’ me out. See ya.

JULIET. Ro meo, I calleth thou a Cassanova.
ROMEO. You know, I heard you were a big method ac -

tress and re ally took it to the ex treme and all but un til
we ac tu ally start re hears ing you can call me Ethan. OK?

JULIET. Last year you played with the emo tions of fair
Nancy and while ’tis true she’s not a friend of mine I
know her and that was n’t right.
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ROMEO. Oh.
JULIET. Yes. Oh.
ROMEO. All I can say is that you don’t have the first idea

of what you are talk ing about.
JULIET. Is that what you think?
ROMEO. Nancy. That’s in cred i ble what you just said

about Nancy. Like Nancy is a model of be hav ior… OK,
you are as crazy as I was warned about. But the chance
to play Ro meo, I could n’t turn down a part like that.

JULIET. You should have. You should have turned it
down. You were mis cast.

ROMEO. What?
JULIET. You aren’t at trac tive enough to play Ro meo.
ROMEO. Re ally?
JULIET. You aren’t pas sion ate enough to play Ro meo.
ROMEO. OK.
JULIET. And you con stantly say “OK” in the most drab

man ner pos si ble.
ROMEO. Oh. Re ally? OK!
JULIET. We are go ing to be speak ing the lan guage of

Shake speare.
“Give me my Romeo; and, when he shall die,
Take him and cut him out in little stars,
And he will make the face of heaven so fine
That all the world will be in love with night
And pay no worship to the garish sun.”

ROMEO. OK, funny the verse you re mem ber al ready is
about Ro meo dy ing.

JULIET. I adore that part of the speech.
ROMEO. Sure you do.
JULIET. Should we start?
ROMEO. Start? Start what?
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