Excerpt terms and condifions

This excerpt is available
to assist you in the play
selection process.

Excerpts are not intended for
performance, classroom or
other academic use. In any
of these cases you will need
to purchase playlbooks via
our welbsite or by phone, fax
or mail.

A short excerpt is not always
indicative of the entire work,
and we sfrongly suggest you
read the whole play before
planning a production or
ordering a cast quantity.

("™ Dramatic
Publishing




The First Men 1n the Moon

An Al i en Voi ces Production

Adapt ed by
NAT SEGALOFF and JOHN de LANCI E

—Manuscri pt Version —

Original story by
H G WELLS

iy
>

Dramati ¢ Publi shi ng
Whodstock, Illinois ¢« England « Australia ¢ New Zeal and

© Dramatic Publishing



#x%k NOTICE***

Theam ateur and stock act ing rightsto thiswork are con trolled ex clu sively by THE DRA MATIC PUB-
LISHING COMPANY, without whose permission in writing no performance of it may be given. Roy -
alty must be paid every time a play is performed whether or not it is presented for profit and whether
or not admission is charged. A play is performed any time it is acted before an audience. Current roy-
alty rates, ap pli cationsand re stric tions may be found at our Web site: www.dramaticpublishing.com, or
we may be contacted by mail a: DRAMATIC PUBLISHING COMPANY, P.O. Box 129, Woodstock
IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR'S AGENT THE EXCLUSIVE
RIGHT TO MAKE COPIES. This law provides authorswith afair return for their cre ative ef forts. Au-
thors earn their living from the royalties they receive from book sales and from the performance of
their work. Conscientiousobservance of copy right law isnot only ethi cal, it en cour ages au thorsto con-
tinue their creative work. This work is fully protected by copy right. Noal ter ations, deletions or sub sti-
tutions may be made in the work without the prior written consent of the publisher. No part of this
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The First Men 1n the Moon

A Radi o Pl ay
For a fl exi bl e cast
(playing nultiple roles, if desired)

VO CES (in order of speaki ng)

Announcer
Bedf or d
Wendi gee
Si| as

Si non

Cavor

Edgar

Henry

Tri ppl ehorn
Tsi - Puf f
Phi - oo

G and Lunar
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The First Men 1n the Moon

Adapt ed by Nat Segal of f and John de Lanci e

An Ali en Voi ces Production
Original story by HG Wlls

MJUSI C. Acconpany when appropri at e.

ANNOUNCER
There i s, today, on the noon, an
Aneri can fl ag—pl aced there by t he
astronauts of Apollo 11. A plaque

beside it has these words: “Here nen
fromthe planet earth first set foot on

t he noon, July, 1969. W cane i n peace

for all mankind.” But readers of
[iterature knowthat HG Wlls

travel ed to that “pal e-faced orb” | ong

before Neil Arnstrong arrived. Cone,
now, as we take one small step for nmen—

and one giant |l eap for science fiction.

| NT. VAENDI GEE RADI O SHOP—NI GHT

SOUND: Loud bangi ng on wooden door.

BEDFORD
| s anybody t here?
_ VIENDI GEE
|’ mcomng, |’ mcom ng!
BEDFORD

Open up! Open up!

SOUND: Bangi ng continues, nore insistently.

VEENDI GEE
| said |l was com ng. Making a racket —
ought to call the—

SOUND: Opens t he door.
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BEDFORD
Are you Julius Wendi gee?

VWENDI GEE
VWhat .. . ?

_ BEDFORD
| said, are you \Wendi gee?

VEENDI GEE
Yes, but who are you...

BEDFORD
Then | must use your wirel ess
I mredi at el y!

VIENDI GEE
Who do you think you are, barging into

ny shop. ..

BEDFORD
Do you or do you not have a wi rel ess
transmtter on the prem ses?

VIENDI GEE
Well...yes, | do, but it’'s just
experinmental ...

BEDFORD

Damm it, Wendigee! It’s a nessage for
the entire worl d!

VAENDI GEE

The entire world, indeed, M., um M.—

what ever your nane is...

BEDFORD
They’ re com ng!
_ VEENDI GEE
Who’ s com ng?
BEDFORD

(as if to a child)
They’ re com ng fromthe noon!
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SOUND:

SOUND:

VIENDI GEE
VWhat did you say?

BEDFORD
The noon! | woul dn’t have believed it
nysel f, except—

WENDI GEE

Good God, man! Wiy didn’t you say that
inthe first place? Foll ow ne—in here!
To the transmtter! As quickly as you

can—

Wal ki ng to radi o room

_ (To Silas, o.s.)
Si|las! W have a W t ness—

Morse code oscill ator and stati c.

SI LAS
| think 1" mgetting the signal now.
BEDFORD
A signal ?
VIENDI GEE

Yes! What ever your nane i s, stranger,
your timng is astoni shing. Last night
we had t he nost unusual nessage froma
man who purPorts to be—of all places—
on t he noon!

BEDFORD

What ? Receiving a signal fromthe noon?
VIENDI GEE

Yes! That’s what | said! The noon!
BEDFORD

That can’t be!
VIENDI GEE

He says his nane is Cavor, Janes Cavor.
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SOUND:

_ BEDFCRD
But that’s inpossible! | left Janes
Cavor for dead!

Code conti nues; gets | ouder.

SI LAS

|t’s the sane nessage as | ast night.
This Cavor fellowinsists that a friend

of hi s abandoned hi mon the noon. A man
naned Bedf ord.

BEDFORD
Bedf ord? | amBedford! And | abandoned
no one!

SI LAS
(transl ati ng)
He says, “That coward, Bedford. He
abandoned nme—"

NOTE: Actors overlap and interrupt.

SOUND:

BEDFORD
Slander! | tried to save hinl

SI LAS
W' re | osing the signal —he’s fading.

Mor se code stops—we hear static.

BEDFORD
He can't! He can't be! | nust speak w th him
SI LAS
He' s gone.
BEDFORD
Get hi m back.
SI LAS

'l do what | can, but—

BEDFORD
Get himback, | tell you!
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SOUND:

SOUND:
MUSI C:

VIENDI GEE
Cal myoursel f —

BEDFORD
Al i ve? How coul d he be alive?

Decant er; drink bei ng poured.

VIENDI GEE
In the neantine, | think you d better
expl ain yourself, M. Bedford. After
all, you' re tal ki ng about nen on the

moon! Here. Have this drink and start
your story—at the begi nning.

BEDFORD
That | wil |l —gl adl y!

He dri nks.

Thr oughout narrati on.

BEDFORD ( N)
My adventures with Janes Cavor began

two nont hs ago. Sone of ny busi ness

deal ings in town had gone sour and |’d
borrowed a friend' s country house to

relax. As | sat on ny porch | ate one
af t er noon—

EXT. COUNTRY HOVE—SUNSET

SOUND:
SOUND:

SOUND:

Cross-fade to birds chirping.

Bi cycl e bell.

SI MON
Here' s your paper, M. Bedford.

_ BEDFCRD
Thank you, Sinon. Beautiful sunset, eh?

SI MON
That it Is, sir.

Cavor cones in.
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SOUND:

CAVOR
(makes buzzing wth nouth)

SI MON
Oh- oh.

BEDFORD
VWhat's the matter, | ad?

SI MON _
Here cones M. Cavor. He's got his head
on the cl ouds. Gotta run.

Bi cycl e bell rings.

CAVOR
(1 ouder buzzing noi se)

BEDFORD
(to hinself)
Ch, that sound agai n!

CAVOR
(buzzing continues)

BEDFORD
Good eveni ng, sSir.
(No response)
| say, good eveni ng—
%hb response)
Hel | 0? Hel l o, there? Excuse ne, sir—

CAVOR
Hmt? Yes? Me?

BEDFORD

Yes. You have wal ked by ny house every
evening at this tine for the past two
weeks, and | can’t hel p but notice that

You are so preoccupi ed, you never even
ook at the sunset.

CAVOR

wh ?(breaking reverie)
at %
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BEDFORD
| say you never | ook at the sunset.

CAVOR
Do 1?1 nean, | don't?

BEDFORD
No. And you are al ways naki ng t hat
noi se.

CAVOR
What noi se?

BEDFORD
That buzzi ng.

(Imtates the buzzi ng)
Li sten to yourself.

CAVOR
| do that?
BEDFORD
Yes.
CAVOR
Ch, well, it's just a habit. Nothing to
It.
BEDFORD
Yes, well —in any case—allowne to
I ntroduce nysel f—I’ mJerem ah Bedf ord.
CAVOR

And | am Janes Cavor.

BEDFORD
And what do you do, M. Cavor —besi des
imtate bees?

CAVOR
| i nvent things.

BEDFORD
On? Wul d | know of any of thenf
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CAVOR
Have you ever heard of the notor car?

BEDFORD
(1 nmpressed)
Way yes! Did you invent that!?
CAVOR
No.
(Pause)
But | happen to be on the verge of a
di scovery even nore inportant. | had no

i dea | was maki ng such an annoyi ng
sound. Now you’' ve made ne quite
sel f-consci ous—

BEDFCRD _
| msorry. That wasn’t ny intention.

Unh—what is this“nost inportant
di scovery” you’ re wor ki ng on?

CAVOR
You woul dn’t understand it.
BEDFORD
Per haps | woul d.
CAVOR

No one does. It has to do wth the
phot ochem cal reaction of el enents on
the activity levels of particul ates.

O as you mght call it, radiant

ener gy.
BEDFORD

You' re quite right. | don’t understand.
CAVOR

Let me sinplify it, then: I am

devel oping a way to neutralize gravity.
And there you have it. Nice neeting
you.

SOUND: Cavor wal ks of f, buzzi ng.
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MUSI C. Playful (used as transition).

BEDFORD ( N)
And he wal ked away, resum ng t hat

i nfernal buzzing. HmmMMMM—an anti -
gravity machine!l If nothing else, it
seened quite fantasti c—and, possibly,

3uite profitable. The next day |
ecided to pay a visit to M. Cavor’s

wor kshop—
| NT. CAVOR S WORKSHOP—DAY
MUSI C. Concl udes.
SOUND: Hammers on netal ; saw ng; wor kshop.

CAVOR
(preoccupi ed)
Ch, Bedford! What a—surpri se—seei ng
you here.

BEDFORD
|’ ve cone to see your anti-gravity

machi ne, Cavor, but you seemto be in
the m ddl e of sonet hi ng.

CAVOR
Not at all. This is the perfect tine.
EDGAR
Excuse nme, M. Cavor, we’ ve reached 270
degr ees.
CAVOR

Excel | ent, Edgar! Now m x in the helium
and increase it to 450.

BEDFORD
If I"’min the way—

CAVOR
Nonsense. But it’s not a nachine, it’'s
a nmaterial. We're about to nake a sheet
of it. Here, take these goggl es.
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SOUND:

BEDFORD
|"mafraid |’ mconfused.

CAVOR
It is a substance that will bl ock the
effects of gravity.

BEDFORD
But that’s inpossible!

CAVOR
Not at all. Think of light, and the way

It passes through glass. If Kou put a
pi ece of netal in the way, thelight is
bl ocked. This substance will do the

sane thing to the force of

gravity. ver an object wthit, and
gravity has no effect: the object
becones wei ghtless. |’ve decided to
call ny discovery “Cavorite ”
EDGAR
W' re ready to pour, sir.
CAVOR
(buzzi ng)
EDGAR
(nore urgently)
W' || need your attention here, M.

Cavor.

Loud bubbling, blast furnace; w nch.

CAVOR
Ri ght. Hoi st the caul dron—careful,

it’s nolten hot—stand back. Put your
goggl es on, Bedford!

EDGAR
Ready with the w nch—

_ _ ~ HENRY
—It’s Inposition—
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CAVOR
Go ahead and pour—mind the splatter—
HENRY
It’s filling the nold. Watch the | evel.
Al nost —al nost —
ALL
(ad lib)
Ahhhhhhh! Wbnderful , Oooo, etc.
CAVOR
There it is, Bedford! A sheet of pure
Cavorite—
BEDFORD
It’s beautiful! It’s like | ooking into

a pool of twlight.

CAVOR
Yes, optical displacenent is a by-

product of the process. And as it
cools, it will start to exhibit its

anti-gravitational properties—

SOUND: Strong wind increasing. The nen wil |
shout over debris crashing, etc.

BEDFORD
(shouting over w nd)

VWhat ' s happeni ng?

CAVOR
(shouti ng)
Not hi ng to worry about.
(To worknen)
Cl ose all the wi ndows, and shut the
chi mey, nen—

_ EDGAR
(shouti ng)
They are cl osed, M. Cavor.

HENRY

(shouti ng)
Storm s inside the workshop, sir.
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