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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the author of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the author must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent the size of the ti tle type. Bio graph i -
cal in for ma tion on the author, if in cluded in the playbook, may be used in 
all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
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Brief Pro duc tion His tory

The idea for this play was formed out of ne ces sity: a
fundraiser for the fifth-grade trip to Catalina Is land. I had
al ways be lieved that Shake speare and chil dren were some -
how des tined for each other, but how? A story thea tre ver -
sion be gan to form, and all who were in ter ested stormed
into this un charted ter ri tory. The di rec tor, de sign ers (all
par ents) and I be gan to in vent so lu tions and ways of pro -
vid ing ac cess by 10-year-olds and their po ten tial au di ence
to, ar gu ably, the great est dra ma tist of all time. No one had
the slight est idea if it would ac tu ally work.

On Feb ru ary 28, 1998, the play opened at Ed i son Lan -
guage Acad emy in Santa Monica, Ca lif. It played to ca pac -
ity houses for three per for mances, gar ner ing a tidy $2000
for the school. Six weeks later, the show moved as a co-
pro duc tion to Pa cific Res i dent Thea tre in Ven ice, Ca lif., an 
award-win ning pro fes sional venue. It played for five Sun -
days, earn ing an other $2500 for this small pub lic school.

— NLC

* * * *

A bi lin gual trans la tion of the play can be found on pages
53–62 of this book.
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MACBETH: A Kid’s Cau tion ary Tale Con cern ing Greed,
Power, May hem and Other Cur rent Events was first pre -
sented at the Ed i son Lan guage Acad emy in Santa Monica, Ca -
lif., on Feb ru ary 28, 1998 un der the ti tle MACBETH… Ac cord -
ing to the Fifth Grade, with the fol low ing cast:

SHAKESPEARE CHAR AC TERS:

Macbeth. . . . . . . . . . . . . . . . . . . . . . . . . . . . Kevin Dugan
Lady Macbeth. . . . . . . . . . . . . . . . . . . . . . . . Tabitha Ross
King Duncan . . . . . . . . . . . . . . . . . . . . . . Ruben Calderon
Banquo . . . . . . . . . . . . . . . . . . . . . . . . . . . . Edwin Lovos
Macduff . . . . . . . . . . . . . . . . . . . . . . . . . . . Will Rothhaar
Mes sen ger / Ser vant . . . . . . . . . . . . . . . . . Marcello Santos
Witches . . . . . . . . . Adriana Alvarez, Gizel Barragan, Sara

Allain-Botsford, Su zanne Cambou, Lysandra
Carter-Aaron, Jor dan Freed man, Mar tha Gon za les,

Kati Lira, Natalie Moran
Sol diers . . Dan iel Calderon, Sergio Cruz, Bryan Marquina,

Jared Mor gan, Miguel Rosas, Darren Smith, Luis Valdez,
Adrian Uberto-Flores, Mi chael Wil son

STO RY TELLERS:

Ro chelle . . . . . . . . . . . . . . . . . . . . . . . . . . Ro chelle Bailis
Jessie . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jessie Clem ens
Ma rie . . . . . . . . . . . . . . . . . . . . . . . . . . Ma rie Eggebroten
Sahoua . . . . . . . . . . . . . . . . . . . . . . . . . . . Sahoua Gboizo
Kaytlin . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kaytlin Hall
Anna . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Anna Nabel

(Sto ry tellers’ names can change to the names of the ac tors
per form ing the roles.)
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The play sub se quently opened as a co-pro duc tion with Pa -
cific Res i dent Thea tre, at the Pa cific Res i dent Thea tre in Ven -
ice, Ca lif., on April 18, 1998. The cast was as above with the
fol low ing dif fer ences:

SHAKESPEARE CHAR AC TERS:

Witches . . . . . Gizel Barragan, Su zanne Cambou, Lysandra
Carter-Aaron, Jor dan Freed man, Kati Lira, Natalie Moran

Sol diers . . Dan iel Calderon, Sergio Cruz, Bryan Marquina,
Jared Mor gan, Darren Smith, Mi chael Wil son

Di rected by . . . . . . . . . . . . . . . . . . . . . . Mi chael Rothhaar
Pro duced by. . . . . . . . . . . . . . . . . . . . . . . . . . . Candi Lira
Cos tumes by. . . . . . . . . . . . . . . . . . . . . . . . April Clem ens
Lighting by . . . . . . . . . . . . . . . . . . . . Deena Lynn Mullen
Spe cial Prop erties by . . . . . . Annette Dittmar, Jim Dittmar,

Kent Clem ens, Gail Freed man
Vo cal Coach . . . . . . . . . . . . . . . . . . . . . . . . Sa rah Zinsser
Graphic De sign . . . . . . . . . . . . . . . . . . . . . . . . . . Ric Lira
Pro duc tion Pho tog ra pher . . . . . . . . . . . . . . . John Hummel
Video Pro duc tion . . . . . . . . . . . . . . . . . . . . . . . Rick King
Tech ni cal Su per vi sors . . . . . Ra phael Blank, Ismael Herrera
Span ish Trans la tion . . . . . . . . . . . . . . . . . . . . Clara Blank

For Pa cific Res i dent Thea tre:

Ar tis tic Di rec tor. . . . . . . . . . . . . . . . . . . . . . . Mar i lyn Fox
Man aging Di rec tor. . . . . . . . . . . . . . . . . . . Bruce Whit ney
Pub li cist . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ju dith Borne
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . . . Chris McCabe

Spe cial thanks to Mi chael Rothhaar, Candi and Ric Lira, April
and Kent Clem ens, Lark Nakazaki-Mann, John Hummel, Ray -
mond Hummel, Steve Mar ti nez, Maria Ro dri guez, Orson Bean,
Al ley Mills, Mar i lyn Fox, Bruce Whit ney, and Joey Crawford.
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MACBETH:
A Kid’s Cau tion ary Tale

Con cern ing Greed, Power, May hem
and Other Cur rent Events

A Play in One Act
For a min i mum of 15 ac tors

CHAR AC TERS

MACBETH
LADY MACBETH
KING DUNCAN
BANQUO
MACDUFF
MES SEN GER / SER VANT
WITCHES
STO RY TELLERS 
SOL DIERS

PLACE: Where you find us.

TIME: Now.

Ap prox i mate run ning time: 40 min utes
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Notes from the Adap tor

I have a son named Char lie, now an adult. When Char lie 
was three, he caught me un awares one Sat ur day morn ing,
leap ing onto my bed at some un godly hour to ask if we
were go ing to a movie to mor row. Hoping to throw him off
the scent and catch a few more winks, I picked up on his
last word and, with out open ing my eyes, be gan Macbeth’s
fi nal so lil o quy:

To mor row and to mor row and to mor row
Creeps in this petty pace from day to day

To the last syl la ble of re corded time.
And all our yes ter days have lighted fools

The way to dusty death.
Out, out brief can dle.

Life’s but a walk ing shadow.
A poor player that struts and frets

His hour upon the stage,
And then is heard no more.
It is a tale, told by an id iot,

Full of sound and fury,
Signifying noth ing.

Si lence. Then a small voice. “What’s that?” he asked. I
looked. His eyes were wide. “It’s from a play called Mac -
beth…by Wil liam Shake speare.” “Do it again,” he com -
manded.

I did. Within the week, he had it mem o rized. At the end
of two, we were per form ing it for his friends—swords
drawn (in ex pli ca bly) and charg ing a penny a show (easy
credit terms for those with out means). I had a bach e lor’s in 
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Eng lish and a mas ter’s in thea tre, but that was my first real 
awak en ing to the power of Shake speare’s lan guage. Our
au di ences were en thralled. Box of fice was good.

Thus be gan al most a quar ter cen tury of work ing on pos -
si ble ways of bring ing Shake speare to very young chil dren. 
I be gan tell ing the Shake speare plots to my own chil dren,
with the Bard’s lan guage pep pered in. They would mem o -
rize sec tions and per haps months or years later ask what
“hurlyburly” meant or what is a “fenny snake”? Char lie
tells me when he got to Ro meo and Juliet and Jul ius
Caesar in high school, he felt no in tim i da tion at all re gard -
ing the lan guage of Shake speare.

I be lieve Macbeth to be an ideal chil dren’s tale—in a
Grimm sort of way—in cor po rat ing as it does, witches,
ghosts, sol diers, kings, and the bat tle be tween good and
evil. Kids get that, per haps more clearly than their some -
what worldly and jaded el ders. I have told the tale to pre -
school ers who im me di ately went to gather branches from
Birnam Wood and be off to Dunsinane to take on the evil
Macbeth.

Children get Shake speare. We should be giv ing it to
them from the crib on up as a sta ple along with Mother
Goose and Ses ame Street. To de prive them of this is to
take away per haps our great est Eng lish-lan guage as set.
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Di rec tor’s Pro duc tion Notes

Over view
These notes, based on the orig i nal pro duc tion, are in cluded 

here, not to cod ify the orig i nal stag ing, but to pro vide an ex -
am ple of how the show may be staged—un der less than ideal
cir cum stances—and thereby en cour age the pro ducer to move
ahead with cre ativ ity, in ge nu ity and cour age, uti liz ing all re -
sources to their best ad van tage.

The orig i nal pro duc tion was con ceived for and pre sented
with great suc cess in that well-known, but lit tle-loved the at ri -
cal venue, the caf e te ria-au di to rium. In our case, it was
quaintly called The Cafetorium. Ev ery grade-school teacher
and stu dent knows this type of room with its as sets and li a bil -
i ties. Its chief as sets are a vast stage and am ple seat ing ca pac -
ity. Its chief li a bil i ties are bad acous tics, lim ited or non ex is -
tent light ing ca pa bil i ties, poor sightlines and the ubiq ui tous
grey/beige cur tains sur round ing the stage. Rec og nize it? Of
course you do. Don’t de spair. Here’s how it can work.

The con ceit of the show is as if a band of kid ac tors, hav -
ing re hearsed their ver sion of Macbeth, mer rily over run the
thea tre and dis cover that an au di ence has shown up. They
seize the mo ment and swing into ac tion. The show should
have an im pro vised, “use what’s at hand,” “some thing from
noth ing” look and feel. It should not be over- pro duced. I
sup pose one could aim for Old Vic op u lence, but, given that
it is kids play ing for kids, that route might di min ish its ex u -
ber ance, im me di acy and charm.

Set ting
The orig i nal pro duc tion uti lized the en tire thea tre/au di to -

rium which had an ex ist ing el e vated pro sce nium stage at one

© Dramatic Publishing Company, Woodstock, Illinois.



end. It bore the usual all-pur pose grey cur tains which func -
tioned as back drop and wing mask ing. We used step lad ders
and benches to serve as perches for the sto ry tell ers—en abling 
them to com ment on the ac tion, take fo cus when needed, then 
throw it back to the story proper. The stage was oth er wise
bare save for the props needed for each scene (witches’ caul -
dron, Duncan’s bed, etc.) which were placed and struck by
the char ac ters and sto ry tell ers, al low ing a smooth segue from
scene to scene.

Staging
The show was staged en vi ron men tally, that is, us ing the

en tire room and all the en trances. Need less to say, all crit i cal
ac tion was played on the stage or apron, in the in ter est of
sightlines and fo cus. But the house en trances and aisles were
used fre quently for large group en trances—Duncan’s ret i nue,
the ap proach of Birnam Wood to Dunsinane, any “ride
arounds,” (Macbeth and Banquo ap proach ing the witches, the
mur der ers pur su ing Banquo, Macbeth rid ing to his cas tle)—as 
a free-wheeling chance for the witches to ter ror ize the au di -
ence, and fi nally, to al low the sto ry tell ers to move through
the house, en cour ag ing the au di ence to par tic i pate as per the
script.

All of the props were set and struck within the ac tion. For
ex am ple, the witches and sto ry tell ers set Duncan’s sheet prior 
to his mur der, as they pro ceed with the di a logue. The sol diers 
struck it with him be hind it af ter his death.

Given that the show is by kids for kids, the vi o lence was
treated in a styl ized fash ion. The script elim i nates some of the 
gris lier de tails of the orig i nal play—the mur der of MacDuff’s 
fam ily, the is sue of Cae sar ean sec tion, etc. For those vi o lent
acts re main ing, no “real blood” ef fects were used. The script
pro vides for the witches to be shad ow ing Macbeth through out 
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his tragic course. There fore, when the vi o lence oc curs, the
witches are al ways pres ent in some fash ion. At the mo ment
when Duncan is mur dered, two witches may flank the bed,
un seen by Macbeth. As Macbeth stabs him, the witches may
fling red silk scarves over Duncan, cre at ing a styl ized il lu sion 
of blood and mask ing the me chan ics of a stage stab bing.
Macbeth may wrap the dag gers in red silk as he “with draws
them” from Duncan—al low ing the silk to flow over his hands 
and arms, again cre at ing the il lu sion of bloody dag gers. When 
Banquo is mur dered (off stage), we may hear him scream and
see the witches fling red silk back through the cur tained door -
way. The point is made dra mat i cally, with out the usual gore.

Gen erally, the sto ry tell ers and witches are free to move
amidst the ac tion—in vis i ble to ac tual Macbeth char ac ters.

A few words about the sword fight be tween Macbeth and
Macduff: the first and most im por tant is SAFETY! These kids
are kids, not stunt men. Keep it safe, and keep it sim ple. Use
a memorizable se ries of ba sic cuts and de fenses. Drill it over
and over and al ways go from the top. Don’t pick up at ran -
dom. Once it is learned, try not to change it. Changes can be
con fus ing and dan ger ous. Re hearse the fights at half
speed—con fi dence and rep e ti tion will nat u rally speed them
up. Don’t worry about ex act pe riod com bat styles…the au di -
ence is n’t be ing picky, they love the raz zle-daz zle. But be
SAFE!

Cos tumes
The cos tumes re flected the “found…some thing from some -

thing else” look. The kids were re quired to pro vide dark leg -
gings or sweatpants, dark shoes, a dark tur tle neck (all re turn -
able), and one dark sweat shirt—to be cut, dis tressed and
painted. From a ba sic out fit a de signer can re source fully build 
in di vid ual cos tumes us ing col lected scraps for sol diers’ tar -
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tans, old belts, flea-mar ket hats for the sto ry tell ers, painted
de signs on the sweatshirts for in di vid ual jer kins, hel mets and
crowns cut from old plas tic milk jugs—painted and de tailed
with hot glue—old robes for the King and Macbeth, etc. 

Props
The props can be de vel oped in much the same way as the

cos tumes. Card board shields, with a bang-up paint job;
lengths of dowel for spears, tipped with card board heads;
wooden dag gers, beau ti fully painted; wooden swords for
Macbeth and Macduff (these are best if made of one solid
piece of wood as they take a beat ing in the cli mac tic duel); a
witches’ caul dron left over from Hal low een, with nicely over -
sized items for the witches to toss in the pot—big pink
“tongue of dog,” big green “toe of frog”—all can be found or 
faked eas ily; and wooden stick horses with painted heads. For 
the caul dron, a Py rex bowl full of hot wa ter into which a sto -
ry teller drops a chunk of dry ice, pro vides a swell smoke ef -
fect.

Cast ing
We used a cast of thirty-one—six Shake speare char ac ters,

six sto ry tell ers, nine witches and 10 sol diers. It can be done
with far fewer, but you do need the six Shake speare char ac -
ters and a min i mum of three witches. The sol diers and sto ry -
tell ers can be re duced eas ily. Or ex panded. We went on the
prin ci ple that any one want ing to be in the show was in it.
Their au di tion was used only for place ment in spe cific roles.
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Macbeth Fight Cho re og ra phy
The cho re og ra phy uses just the ba sic cuts—head, chest, back, 

thigh, flank and thrust, as well as their ba sic de fenses.

Macbeth = MB
Macduff = MD

MB faces right.
MD faces left.

MB “…cries Hold! Enough!”
MB drops shield.
MD drops shield.
MD throws hel met.
MB re moves crown, then re places it.

Both cir cle and jab…re vers ing po si tions… MB now faces
left… MD faces right.

MB at tacks de liv er ing three quick cuts… head-chest-back…
MD de fends.

Break

MD at tacks de liv er ing three quick cuts…head-chest-back…
MB de fends.

Break

MB at tacks…two cuts…thigh-flank.

Break
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MD at tacks…two cuts…thigh-flank.

Break

MB at tacks…seven cuts…chest-back, chest-back, chest-back,
head. Af ter the head cut, their swords lock in a
face-to-face clinch.

They push apart.

MD at tacks…seven cuts…chest-back, chest-back, chest-back,
head. Af ter the head cut, their swords lock in a
face-to-face clinch.

They push apart.

MB thrusts…MD par ries.
MD thrusts…MB par ries.
They cir cle each other…re vers ing po si tions… MB faces

right… MD faces left.

MB slashes over MD’s head… MD ducks.

MB slashes un der MD’s feet… MD jumps up.

MB at tacks with seven cuts…chest-back, chest-back,
chest-back, head.

They lock in a face-to-face clinch.

MB pushes MD to ground.
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MB slashes on downstage side of MD… MD rolls up stage.

MB slashes on up stage side of MD… MD rolls downstage.

MB steps back…swings sword over head…with bra vado… 
wind ing up for the kill.

MD rises…stabs MB…sword on up stage side of MB.

MD places his foot on MB’s chest…pulls out sword.

MB gasps…stunned…mor tally wounded…falls to the
ground and dies.

MD turns up…sword in the air in vic tory.
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MACBETH:
A Kid’s Cau tion ary Tale

Con cern ing Greed, Power, May hem
and Other Cur rent Events

(The au di ence gath ers. Sud denly we hear four big bass
drum beats from out side, then a trum pet and a great
howl, wild and joy ous. From all di rec tions come the ac -
tors, in bright cos tumes with mu si cal in stru ments—tam -
bou rines, a flute, bells, drums, vi o lins. These in stru ments 
should sound like an or ches tra warm ing up. The ac tors
come in—run ning, danc ing, some gal lop ing, tum bling,
du el ing, the ones play ing sol diers march ing in step—into 
the hall, laugh ing and sing ing and gen er ally look ing like 
the mot ley crew they are. When they are all ei ther on the 
stage or in the aisles, JESSIE blows a whis tle and they
all stop and fall si lent. KAYTLIN at C turns and sees the 
au di ence.)

KAYTLIN (to fel low ac tors). We’re not alone.
JESSIE. It’s them. Our au di ence. They said there’d be peo -

ple to watch. “If you build it…they will come.” Re mem -
ber?

(The other play ers ad lib agree ment.)

9
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MARIE. But what did we build? We did n’t build this
room. I think you gotta tell ‘em what they came to.

(The ac tors con fer with one an other: “Yeah…you tell
‘em…not me…you do it.” Finally RO CHELLE steps out
of a group.)

RO CHELLE. Well, it’s not any thing you can put your fin -
ger on…ex actly.

KAYTLIN. …Ex cept in your imag i na tion!
ANNA. That’s right. We’ve built a story.
MARIE. A story you can jump into and run around in. This 

story’s gonna scare you…

(All ac tors go BOO! to the au di ence.)

SAHOUA. .…and make you say, “HUR RAH FOR THE GOOD 
GUYS!”

(All ac tors say it. The au di ence does n’t.)

JESSIE. Look, you guys, we can’t do this alone. You have
to join in this story, or it won’t be as ex cit ing. Trust me.
So say it with us: HUR RAH FOR THE GOOD GUYS!

(The ac tors go around the au di ence, en cour ag ing them.
Finally, hope fully, ev ery one shouts it to gether.)

ALL. HUR RAH FOR THE GOOD GUYS!

(When the au di ence joins the cheer ing, the ac tors ap -
plaud them.)

10 MACBETH: A Kid’s Cau tion ary Tale…

© Dramatic Publishing Company, Woodstock, Illinois.



JESSIE. So, any way, that’s it. We’ve built a story and…
RO CHELLE. Hold it.
ANNA. What?
RO CHELLE. We’ve built the story? Ya better tell ‘em who 

helped us.
MARIE. Oh, yeah. A guy named Shake speare. Wil liam

Shake speare. Great writer. He could n’t be with us to day
be cause…well…he’s dead. But he left a lot of great sto -
ries to re mem ber him by. And we’re gonna tell you one
to day.

SAHOUA. They talked pretty fancy back when Shake -
speare wrote his sto ries. Like for Hello…they said All
Hail. Ev ery body say that: “All Hail.”

ALL. ALL HAIL!

(Af ter the au di ence joins the chant, JESSIE turns to an -
other ac tor.)

JESSIE. Hey, they’re great, aren’t they? (To au di ence.)
There are some words like that, but just lis ten closely.
This guy tells one heck of a story. (Blows whis tle.) All
right, places ev ery body!

(The ac tors scat ter to var i ous en trances leav ing only the 
STO RY TELLERS on stage. JESSIE gets the caul dron
and the WITCHES’ props from the wings and sets them
C. KAYTLIN gets two sets of co co nut shells and passes
one set to RO CHELLE. MARIE ex its to wings for dry
ice…all while ANNA speaks.)

MACBETH: A Kid’s Cau tion ary Tale… 11
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ANNA. And Shake speare’s sto ries were al ways about
some thing. And he did it with out a sin gle com puter-gen -
er ated spe cial ef fect.

RO CHELLE. The one we’re gonna tell you to day is about
a guy who wanted some thing that did n’t be long to him…

KAYTLIN. …and what he was will ing to do to get it…

(MARIE en ters with dry ice.)

MARIE. …and what hap pened to him be cause he was so
mean and greedy. (Drops dry ice in caul dron.)

ANNA. The guy’s name was Macbeth. Ev ery body say that. 
Macbeth.

AU DI ENCE. MACBETH!
SAHOUA. Good job! So stick with us, and you’ll see some 

sur pris ing things.

(Im me di ately, we hear WITCHES cack ling. They come
run ning and scream ing from all en trances, onto the
stage. Hun dreds of WITCHES. [Note: the WITCHES will 
be all through the ac tion of the play. They will con -
stantly be look ing over MACBETH’s shoul der, en cour ag -
ing him in his mis deeds.] The WITCHES be gin danc ing
around a caul dron. They look dirty and smelly.)

WITCH 1. When shall we three meet again
        In thunder, lightening, or in rain?

WITCH 2. When the hurlyburly’s done,
        When the battle’s lost and won.

WITCH 3. That will be ere the set of sun.
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WITCH 4. Where the place?
WITCH 5. Upon the heath.
WITCH 6. There to meet with Macbeth.
WITCH 1. Fair is foul, and foul is fair.
ALL WITCHES. Hover through the fog and filthy air.

(All WITCHES cackle and race around the stage and
through the au di to rium. They end up back on the stage,
danc ing around their caul dron.)

JESSIE (when WITCHES have re turned to the caul dron).
Hello. Who are these pretty things? I think they’re up to
no good.

(Four drum beats from off at the back of the thea tre…
done by BANQUO.)

WITCH 2. A drum, a drum!
        Macbeth doth come.

(They all cackle. They hover in groups, whis per ing.)

WITCH 3. Dou ble, dou ble, toil and trou ble,
WITCH 4. Fire burn and caul dron bub ble.

(The WITCHES dance around the pot, they cackle and
throw things in. Ap par ently, the things they’re nam ing.)

WITCH 5. Fil let of a fenny snake
                 In the caul dron boil and bake;

WITCH 6. Eye of newt and toe of frog,

MACBETH: A Kid’s Cau tion ary Tale… 13

© Dramatic Publishing Company, Woodstock, Illinois.



WITCH 1. Wool of bat and tongue of dog.

(The WITCHES freeze in styl ized po si tions.)

KAYTLIN. Sounds like lunch in the caf e te ria!
RO CHELLE. Come on, Kaytlin. This is se ri ous.
KAYTLIN. Right. These witches ru ined this guy, Macbeth. 

No guns, no knives. Nothin’ like that. They tricked him.
MARIE. Told him he could take some thing that was n’t his

and ev ery one would still like him. And he fell for it.
Hey! There he is now!

(From the back of the au di to rium come two drum beats,
an nounc ing the en trance of MACBETH and his friend
BANQUO. They ride stick horses and look very proud.
The STO RY TELLERS be gin mak ing sounds of can ter ing
horses’ hooves by us ing the co co nut shells. Some
whinny. MACBETH and BANQUO ride up onto the C
plat form, as if paus ing atop a hill.)

ANNA. Macbeth was a great sol dier, a gen eral, in the army 
of King Duncan of Scot land. Only they did n’t call them
gen er als then. They called them thanes. Say that, will
ya?

AU DI ENCE. Thanes!

(ANNA re peats “what?” un til the au di ence says
“Thanes” loud and clear.)

SAHOUA. And Macbeth LOVED be ing a sol dier, only
some times a tiny thought came into his head…
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(MACBETH turns to the au di ence and thinks.)

JESSIE. …that he might like to be more than just a sol dier
and a thane, that maybe…oh, I don’t know…maybe it
might be nice to be some thing like KING!

(MACBETH smiles.)

MARIE. King?
RO CHELLE. King?
ANNA. King?
KAYTLIN. King?
JESSIE. Yeah, King!
RO CHELLE. Only some body al ready got to be that…KING 

DUNCAN!

(A STO RY TELLER blows a trum pet fan fare. From the
right front en trance of the au di to rium, KING DUNCAN
en ters on horse back with his ret i nue: MACDUFF and
the MES SEN GER (on horse back) and about twelve SOL -
DIERS march ing. MACBETH watches this.)

RO CHELLE. …so Macbeth would try not to think about it.
KAYTLIN. So one day Macbeth and his best buddy

Banquo…

(MACBETH and BANQUO ride around the au di ence on
their stick horses. Other ac tors make horse sounds.)

MARIE. …are com ing back from a bat tle… This is where
you guys can help us make bat tle sounds.

MACBETH: A Kid’s Cau tion ary Tale… 15

© Dramatic Publishing Company, Woodstock, Illinois.



JESSIE. Yeah. This side make the dah-dah-dah-dah-
dah-dah sound. And this side say CHARGE! OK?

(The ac tors en cour age them, and the au di ence makes the 
sounds as MACBETH and BANQUO ap proach the
stage.)

SAHOUA. So Macbeth and Banquo are com ing back from
this bat tle. And they come across those witches in a
field.

JESSIE. Well, good grief! You don’t run across witches
ev ery day. So Macbeth and Banquo stop to chat.

(The WITCHES break their freeze and be gin to un du late
and dance. MACBETH and BANQUO halt a short dis -
tance away and watch the danc ing WITCHES.)

WITCH 2. Scale of dragon, tooth of wolf…

KAYTLIN. OOOOO. It’s those body parts again!

WITCH 3. …Ad der’s fork and blind worm’s sting,
WITCH 4. Liz ard’s leg and howlet’s wing.

RO CHELLE. And they start to throw gooshy things into
their pot. Ev ery body say “OOOOOOOOEEEEEE.”

(The au di ence, fully trained by now, says “OOOOOOO EE -
EEEEE. MACBETH and BANQUO ride up to the WIT -
CHES.)

MACBETH. How now, you se cret, black and mid night hags.
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MARIE (sar cas ti cally). He sure knows how to talk to girls!

BANQUO. What are these? So with ered and so wild in
                    their at tire,

         That look not like the inhabitants of the earth
         And yet are on it?

MACBETH. Speak if you can. What are you?
WITCH 5. All Hail, Macbeth.
WITCH 6. All Hail.
WITCH 1. All Hail.

ALL WITCHES. All Hail, Macbeth,
                        That shalt be King here af ter.

MACBETH. What say you?

ALL WITCHES. All Hail, Macbeth,
                        That shalt be King here af ter.

(The WITCHES run around MACBETH and BANQUO
in a cir cle, scream ing all the way. Then they run out. He 
shout ing af ter them.)

MACBETH. Stay, you im per fect speak ers. Tell me more.
           Say from whence
           You owe this strange intelligence or why

                   Upon this blasted heath you stop our way
                   With such pro phetic greet ing. Speak, I charge you.

BANQUO. ‘Tis strange.
                 And of ten times, to win us to our harm,
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                  The in stru ments of dark ness tell us truths,
                  Win us with hon est tri fles, to be tray us
                  In deep est con se quence.

MACBETH. But…King.

(MACBETH and BANQUO con fer si lently.)

ANNA. What are they? Some kind of for tune tell ers? They
say he’s gonna be King! But King Duncan is al ready
King.

JESSIE (to au di ence). OK, guys, here’s the prob lem…right 
here. Ya want some thing ya can’t have, and right away
some body ya know, ya prob a bly should n’t be hangin’
out with any way, tells ya you can have it.

SAHOUA. My ques tion is: Does Macbeth’s mother know
where he is?

MARIE. No.

(A WITCH runs back, grabs the caul dron, and points out 
over the house to wards Macbeth’s cas tle.)

MARIE. But Macbeth races home pretty fast to tell his
wife that the witches say he’s gonna be King.

(MACBETH and BANQUO ride down to house level, sa -
lute each other, and race away in dif fer ent di rec tions.
The STO RY TELLERS make the gal lop ing sounds.
BANQUO ex its the house at the rear. MACBETH con tin -
ues around the house, head ing back to wards the stage.
Onto the stage co mes LADY MACBETH, look ing in a
hand mir ror and primp ing.)
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