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#%% NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by
THE DRAMATIC PUBLISHING COMPANY, INC., without whose permission
in writing no performance of it may be given. Royalty must be paid every time
a play is performed whether or not it is presented for profit and whether or
not admission is charged. A play is performed any time it is acted before an
audience. Current royalty rates, applications and restrictions may be found at
our website: www.dramaticpublishing.com, or we may be contacted by mail
at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St.,
Woodstock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT
THE EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors
with a fair return for their creative efforts. Authors earn their living from the
royalties they receive from book sales and from the performance of their work.
Conscientious observance of copyright law is not only ethical, it encourages
authors to continue their creative work. This work is fully protected by
copyright. No alterations, deletions or substitutions may be made in the work
without the prior written consent of the publisher. No part of this work may be
reproduced or transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording, videotape, film, or any information storage and
retrieval system, without permission in writing from the publisher. It may not
be performed either by professionals or amateurs without payment of royalty.
All rights, including, but not limited to, the professional, motion picture, radio,
television, videotape, foreign language, tabloid, recitation, lecturing, publication
and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are
in copyright, the permission of the copyright owners must be obtained or other songs and
recordings in the public domain substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all
programs distributed in connection with performances of the play and in all
instances in which the title of the play appears for purposes of advertising,
publicizing or otherwise exploiting the play and/or a production. The name of
the author must also appear on a separate line, on which no other name appears,
immediately following the title, and must appear in size of type not less than
fifty percent (50%) the size of the title type. Biographical information on the
author, if included in the playbook, may be used in all programs. In all programs
this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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Enough

CHARACTERS

ZERO: Any age, race, sex; a homeless person who is
intelligent, well read, frustrated, desperate and clever.

RAY: Any age, race, sex; a business executive who is wealthy,
accustomed to power and smug.

TIME: Any time.
PLACE: A surrealistic crossroads in a distant place of
metaphor/nightmare, or a street corner.

L

Question: Should we give until it hurts?

(A bench on a street corner. ZERO s stuff includes a beat-up
backpack, an open McDonald's bag and a small hand drum.

At lights up, ZERO, unkempt, barefoot and wearing shabby
clothing, beats the drum or bench.)

ZERO (singing to the tune of “Jingle Bells”).
BEAT THE DRUM,
BEAT THE DRUM,
BEAT IT LOUD AND CLEAR.
IF YOU DO NOT SHARE THE WEALTH,
THE END IS SURELY NEAR ... EAR!

SOME HAVE MUCH,

SOME HAVE LESS,

SOME HAVE NONE AT ALL.

NOW’S THE TIME TO EQUALIZE,

SO HEAR YOUR CONSCIENCE CALL.
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8 Plays on Principle

(RAY enters, dressed in a suit, working a smartphone or its
futuristic equivalent. He looks out, as though waiting for
someone. ZERO stares at RAY, who is oblivious.)

ZERO (cont’d).
NOW’S THE TIME TO EQUALIZE,
SO HEAR YOUR CONSCIENCE CALL.
(ZERO continues to beat the drum.
RAY now notices ZERO'S stare and tries to ignore it but
grows increasingly uncomfortable.)
RAY. What?
(ZERO stops playing, continues to stare.)

RAY (cont’d). What?!
ZERO. I suffer.

RAY. I see.

ZERO. Will you help?

RAY (unnerved). Well ... I guess ... yes ... of course. Not to
help would be selfish, wouldn’t it?

(RAY extracts a dollar bill from his wallet and drops it into
ZERQO's McDonald’s bag. He waits for a “thank you.”)

RAY (cont’d). Don’t bother to thank me. It’s my moral obligation.
ZERO. Yes, that’s true.
RAY. You’re welcome.

(Beat.)

ZERO. I need more.
RAY. More?
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Ten 10-Minute Plays 9

ZERO. I still suffer.

RAY. Well, do something about it.
ZERO. What?

RAY. Pick yourself up by your own—
ZERO. I have no boots.

RAY. Is that my problem?

ZERO. Yes.

RAY. Why?

ZERO. Because you have many.
RAY. Which I worked very hard to get.
ZERO. No harder than 1.

RAY. Then why don’t you have—?

ZERO. Poor soil. Drought. Flood. Famine. War. Uneven
playing field. Unemployment. Bad government.

RAY. Get rid of it.

ZERO. I tried.

RAY. Look, I sympathize ...
ZERO. Show me.

RAY. Oh, all right. (Putting another bill in ZEROS bag.)
Here’s a ten.

(ZERO does not look at it.)

RAY (cont’d). Now will you leave me alone?
ZERO. You are the one free to leave.

RAY. ’'m meeting someone here.

ZERO. I see.

RAY. Look, I’ve been more than generous.
ZERO. You have given from your excess.
RAY. What do you expect?
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10 Plays on Principle

ZERO. More.

RAY. Why?

ZERO. The same sun shines on me that shines on you.
RAY. So what? What gives you the right to—

ZERO. To live?

RAY. To live off me?

ZERO. No one should have more than enough ... while others
have less than they need.

RAY. Says who?

ZERO. The moral philosophers.
RAY. Bunk!

ZERO. It is written.

RAY. Where?

ZERO. In the hearts of the just.

(Beat.)

RAY. Oh all right! (Counts two bills into ZEROS bag.)
Twenty, forty.

(ZERO does not look at them, continuing to stare at RAY,
who grows exasperated with ZERO s ingratitude.)

RAY (cont’d). Just how much do you want?

ZERO. As much as I’m entitled to.

RAY. And what would that be?

ZERO. Give until you reach the level of “marginal utility.”
RAY. The what?

ZERO. The level at which, to give more would cause as much
suffering to you as would be relieved in me.

RAY. Where did you get that wacko idea?
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