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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
by THE DRA MATIC PUB LISH ING COM PANY with out whose per mis sion
in writ ing no per for mance of it may be given. Roy alty must be paid ev ery
time a play is per formed whether or not it is pre sented for profit and whether 
or not ad mis sion is charged. A play is per formed any time it is acted be fore
an au di ence. Cur rent roy alty rates, ap pli ca tions and re stric tions may be found 
at our website: www.dramaticpublishing.com, or we may be con tacted by
mail at: DRA MATIC PUB LISH ING COM PANY, 311 Wash ing ton St.,
Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S AGENT 
THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro vides au thors
with a fair re turn for their cre ative ef forts. Au thors earn their liv ing from the
roy al ties they re ceive from book sales and from the per for mance of their
work. Con sci en tious ob ser vance of copy right law is not only eth i cal, it en -
cour ages au thors to con tinue their cre ative work. This work is fully pro tected 
by copy right. No al ter ations, de le tions or sub sti tu tions may be made in the
work with out the prior writ ten con sent of the pub lisher. No part of this work
may be re pro duced or trans mit ted in any form or by any means, elec tronic or 
me chan i cal, in clud ing pho to copy, re cord ing, vid eo tape, film, or any in for ma -
tion stor age and re trieval sys tem, with out per mis sion in writ ing from the
pub lisher. It may not be per formed ei ther by pro fes sion als or am a teurs with -
out pay ment of roy alty. All rights, in clud ing, but not lim ited to, the pro fes -
sional, mo tion pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, 
rec i ta tion, lec tur ing, pub li ca tion and read ing, are reserved.

For per for mance of any songs, mu sic and re cord ings men tioned in this
play which are in copy right, the per mis sion of the copy right own ers must 
be ob tained or other songs and re cord ings in the pub lic do main sub sti -
tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all pro -
grams dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The name
of the au thor must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type not
less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma -
tion on the au thor, if in cluded in the playbook, may be used in all pro grams.
In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of the play must in clude the fol low ing ac knowl -
edg ment on the ti tle page of all pro grams dis trib uted in con nec tion with per -
for mances of the play and on all ad ver tis ing and pro mo tional ma te ri als:

“A Child’s Gar den of Verses was con ceived and com mis sioned
by Al li ance Thea tre, At lanta, Ga.”
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A Child’s Gar den of Verses pre miered March 22, 2011, at
the Al li ance Thea tre in At lanta Geor gia.

Orig i nal Cast

Ac tor 1 . . . . . . . . . . . . . . . . . . . . . . . . . . . Ber nard Jones
Ac tor 2. . . . . . . . . . . . . . . . . . . . . . . . . . Holly Stevenson
Ac tor 3 . . . . . . . . . . . . . . . . . . . . . . . . . . . Denise Arribas
Ac tor 4/Mu si cian . . . . . . . . . . . . . . . . . . . . . Scott DePoy

Orig i nal Pro duc tion Staff

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . Rose mary Newcott
Com poser. . . . . . . . . . . . . . . . . . . . . . . . . . . Scott DePoy
Sce nic De signer . . . . . . . . . . . . . . . . . . . . . . . Kat Conley
Cos tume De signer . . . . . . . . . . . . . . . . . . . . . Jeanne Fore
Props Man ager . . . . . . . . . . . . . . . . . . . . . . Rob ert Elliott
Stage Man ager . . . . . . . . . . . . . . . . . . . . . . . Olivia Aston
As sis tant Stage Man ager . . . . . . . . . . . . . . . . Becca Pot ter
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IN TRO DUC TORY RE MARKS

A Child’s Gar den of Verses, in spired by the Rob ert Louis
Stevenson col lec tion of po ems of the same name, is an in ter ac -
tive play to be per formed for very young chil dren (and their par -
ents or care givers) with a max i mum au di ence size of no more
than 20 to 30 par tic i pants. It is de signed to be a cul tural gar den
of sorts in which we help grow our au di ences’ imag i na tions. In
the pro cess, the chil dren them selves will be given op por tu ni ties
to be come gar den ers—nurturers—not only of flow ers, but of our
ac tors and even a pup pet char ac ter or two. Fi nally, the work is
in tended to cel e brate both child hood and play, just as Rob ert
Louis Stevenson did in so many of his po ems.

Those po ems se lected for this play may be treated as spo -
ken-word pieces or songs, and a com bi na tion of both is best.
Some times in the pages that fol low, the de ci sion about a poem’s
treat ment is sug gested; other times it is left en tirely to the dis cre -
tion of the di rec tor and com pany whether a piece is spo ken or
sung. Pro duc ers can choose to cre ate their own mu sic for the
piece, but com poser Scott DePoy cre ated won der ful tunes for the 
pre mier pro duc tion at the Al li ance Thea tre. This mu sic is avail -
able from the com poser by email: scott.depoy@gmail.com.;
phone: (404) 237-1246; or by writ ing him at 1239 New bridge
Trace, At lanta, GA 30319. The un der scor ing of seg ments of the
play not di rectly musicalized is also a wel comed ad di tion any -
where it is found ap pro pri ate.

There are some in stances when the words of RLS’ po etry are not 
heard at all, but rather serve only to in form ac tions. It should be
noted that dra matic li cense has been taken with a few po ems and
a word or two changed to better suit the needs of the play. These
mi nor changes are all an no tated. Fur ther more, there is oc ca sional 
di a logue that is en tirely orig i nal, not RLS’ po etry at all, in cluded
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for the pur poses of clar ity and to help build the few sim ple ru di -
ments of story.

Pup pet char ac ters have been men tioned. There is a bird pup -
pet—a mother robin, ma nip u lated by Ac tor 3. The robin in the
Al li ance pro duc tion was a hand pup pet with some mo bil ity of
head and wings, and this worked well. It may be help ful if this
pup pet is able to “roost” in a tree with out sup port. An other pup -
pet cre ation re quired is a nest of newly hatched baby rob ins.
Again, the Al li ance de vised this as a hand pup pet also, the nest
sit ting around the op er a tor’s wrist (again Ac tor 3), fin gers in side
the hatch lings’ bod ies, mak ing their heads bob up and down,
beaks wide open and fac ing up ward, as if reach ing to be fed.
(An other pos si bil ity would be for this nest to be an au tom a ton,
op er ated by a vis i ble crank that, when turned, causes the hatch -
lings’ heads to do the “hap haz ard” bob bing.) These ba bies will
make one fi nal ap pear ance as the au di ence is leav ing the play ing
space, now as fledg lings fly ing over head. This could be sim ply
ac com plished by a sep a rate “flock” of these young birds dan -
gling from the spokes of an um brella with out a can opy, held by
an ac tor over the heads of our guests. Fi nally, there is the char ac -
ter of the “Old Gar dener.” One very good op tion is to have this
role played as a “main prenante” or “hu man-arm” marotte-style
pup pet ma nip u lated quite openly by Ac tor 2. (It could also be a
full-body pup pet per haps 3/4 life-size and fully ar tic u lated, again
with no at tempt to con ceal its ma nip u la tion. Ac tor 2 would be
fully vis i ble op er at ing it, with one hand hold ing the pup pet and
the other con trol ling its ac tions. For ex am ple, if the pup pet is
pour ing a wa ter ing can, Ac tor 2 holds that can in the pup pet’s
hand and ma nip u lates its mo tions.) It is, of course, also pos si ble
that the Old Gar dener not be a pup pet at all, just a role played by 
Ac tor 2 with some cos tume ac cou ter ment to dis tin guish the char -
ac ter. 
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Re gard ing the play ing space, we should be aim ing, per haps in
bits and pieces, for a whim si cal Eng lish gar den (circa 1885). It
will fea ture “a num ber of things” one would ex pect to find
there—a har vest ing bas ket (to be filled with raked leaves), a sec -
tion of white picket fence sur round ing the mu si cian’s sta tion up -
stage to one side, var i ous gar den im ple ments as needed, a pail, a
pic nic bas ket, and three fruit crates of var i ous sizes. These crates
will be used to build a “ship” dur ing the play and can also later
be come a bird bath and a sun dial un less the de sign team would
pre fer the ac tual items to help es tab lish the set ting. 

There should also be a small, flat wooden wagon (per haps
wheel bar row-like in its op er a tion), a roll ing plat form for an old-
fash ioned pro sce nium-style toy stage, with a work ing cur tain that 
can be drawn open and closed by a sim ple pul ley sys tem.

UC there is an ap ple tree, its leaves al ready be gin ning to turn
their au tum nal col ors. And tied to that tree is a fab ric ham mock
in which the Old Gar dener pup pet now lies asleep. Through the
course of the play, this ham mock will trans form into a sail, a pic -
nic ta ble cloth and a “shadow.” Be hind the tree is a win dow. (It
can be free-stand ing, but it might be use ful for this win dow to be 
built into a small flat painted as the wall of a gar den shed. This
would pro vide a place for hid den prop stor age and for ac tors to
con ceal them selves upon ex it ing.) 

And there may be flow ers, of course. But they are not en tirely
re al is tic ones; they can in stead be a bit hyperrealistic, col or ful
and fun. Some might even look sur pris ingly like al pha bet let ters.
(This is, af ter all, a gar den of verses.) There will also be a row of 
tilled “soil,” ready for plant ing.

As chil dren will be oc ca sion ally tempted to wan der about the
gar den, and wel comed to do so, there may be cause to bring cer -
tain items into the space only as needed and taken away when
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not. Those that would re main need to be some how “child-
proofed,” and there should be no pro duc tion el e ments that could
in ad ver tently hurt a young ster (roses, yes; thorns, no). Al though
this is not quite “prom e nade”-style thea tre, ex pe ri ence has shown 
that it may in deed prove a “tod dle”-style ap prox i ma tion in which 
the ac tors should ex pect the un ex pected and be pre pared to im -
pro vi sa tionally mod ify their block ing as needed.

Both re search and ex pe ri ence have dem on strated that dur ing a
play for the very young, it is wise to do one thing at a time. This
is be cause early learn ers tend to be “hyper aware,” with ab so -
lutely ev ery thing be ing of in ter est to them. If we want the chil -
dren to pay par tic u lar at ten tion to some thing we are do ing at a
given mo ment, it is best that we do all we can to con cen trate
their at ten tion on that some thing. Light ing can help, so can the
fo cus of the ac tors, as will be ing care ful to iso late and place full
em pha sis on what ever stage busi ness is be ing fea tured at a given
time. (We want a one-ring, not a three-ring, cir cus.) It is also a
good idea to take our time with shifts of fo cus, and that the
show’s tempo, par tic u larly in mo ments of tran si tion from one se -
quence to an other, be slow and de lib er ate.
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A Child’s Gar den of Verses

CHAR AC TERS

Roles are sug gested be low.

AC TOR 1 (m), also plays TOM

AC TOR 2 (w), also serves as pup pe teer of male OLD
GAR DENER pup pet or plays OLD GARDENER

AC TOR 3 (w), also serves as pup pe teer of fe male BIRD
pup pet.

AC TOR 4 (m) re ferred to hence forth as AC TOR/MU SI -
CIAN

These ac tors, along with their di rec tor, should look for op -
por tu ni ties within the script to dis cover and in vent for
them selves. They should, above all, play.

9
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Some POST-SHOW Pos si bil i ties

Once the fam i lies exit the gar den, there can be a va ri ety of
post-show ac tiv i ties avail able to them in the an te room.
These might in clude:

(1) hav ing one of the ac tors read aloud some other of
the Rob ert Louis Stevenson po ems from a richly il lus -
trated edi tion of A Child’s Gar den of Verses.

(2) con struct ing a sim ple pup pet—per haps of a bird,
maybe even a shadow-pup pet ver sion.

(3) hav ing fun with shad ows—even made through hand
shapes or with shadow pup pets.

(4) en gag ing in sim ple gar den ing tasks like rak ing
leaves or shov el ing “earth” in a sand ta ble, with
child-sized tools.

44
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A Child’s Gar den of Verses

The “In vi ta tion”

(As au di ence mem bers en ter an “an te room,” they find
AC TOR 4/MU SI CIAN play ing on a gui tar, man do lin, or 
other such in stru ment. All of the other ac tors are sit -
ting, crouch ing, or kneel ing, busy at work on some gar -
den task. Eye-level to the chil dren, these ac tors in di vid -
u ally greet dif fer ent ar riv ing fam ily units, in tro duc ing
them selves and thank ing the guests for com ing to visit
our gar den which they in di cate is at the end of a vis i ble 
path. Each child is given a seed and the par ent is given
a small slip of pa per on which is typed one of the fol -
low ing words—“world,” “so,” “full,” “things,” “we,”
“all,” “be,” “happy” or “kings.” These words, they
will later dis cover, are from the RLS poem:

HAPPY THOUGHT
The world is so full of a num ber of things,

I’m sure we should all be as happy as kings.

One adult per fam ily is also given a cloth satchel to
wear over a shoul der. It con tains sev eral items that the
fam ily will be asked to use dur ing the per for mance—a
packet of seeds and as many nat u ral “trea sures” as
there are chil dren in that fam ily. [These trea sures in -
clude such items as sea shells, pine cones, dried bean
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pods, etc.] The ac tors, wear ing sim i lar satch els, then
hand each fam ily a small flow er pot with in struc tions to
plant both the seed and the word in it. [The pot should
be par tially filled with a dark rub ber mulch.] Once the
seed and piece of pa per are planted, the ac tors put each 
flow er pot on the toy pro sce nium stage wagon. When all
have been met and the wagon is full, an ac tor speaks.)

AC TOR 1 (qui etly, to AC TOR 2). Shhhhh. (He looks care -
fully at the flow er pots. Then at the au di ence.) They’re
grow ing. (Again to AC TOR 2.) We must n’t dis turb
them. (He draws closed the cur tains of the lit tle stage.)

AC TOR 2 (to AC TOR 1). But to grow, don’t seeds need
sun light?

(AC TOR 1 con sid ers this, then solves the prob lem by
turn ing on a tiny stage light on a min ia ture boom, fo -
cused onto the cur tained stage. Al ter na tively, he could
re move a flash light from his satchel and shine it down
be hind the cur tain.)

AC TOR 1 (af ter study ing the stage). What will the seeds
grow into?

AC TOR 2. Flow ers.
AC TOR 1. What will the words grow into?
AC TOR 2 (even af ter a mo ment of thought, but still un -

sure). Po ems?
AC TOR 1. Do po ems also need sun light to grow?
AC TOR 2 (af ter an other mo ment). I don’t think so.
AC TOR 1. Then what do they need?
AC TOR 2 (yet an other mo ment). Imag i na tion?
AC TOR 1. Where can we find that?
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AC TOR 2 (one last mo ment of thought). In the gar den?

(AC TOR 1 nods in agree ment. AC TOR 3 starts hand ing
out pil lows with flo ral pat terns to the au di ence mem -
bers, tell ing them that they can sit on these once in -
side.)

AC TOR 1. What are you do ing? 
AC TOR 3. Giv ing them their pil lows.
AC TOR 2. Pil lows? In a gar den?!
AC TOR 3. Why, of course. Have n’t you ever heard of a

flowerbed?

(The au di ence mem bers, pil lows in hand, are told by
AC TORS 1 and 2 to fol low them on the path into the
gar den, while leav ing the stage wagon be hind. This
“path” leads them be tween two tall hedges or trel lises.
As they cross through, they smell fra grant flo ral scents
and lis ten to the call of a bird. The head of the BIRD
pup pet, ma nip u lated by AC TOR 3, pops through the
hedge now and again with a whis tle, but each time,
upon see ing the vis i tors, gives a cry and re treats [- or
“retweets”]. The mu sic has con tin ued through out.)

[If an an te room does not ex ist, all of the above ac tion
can take place in the gar den it self. AC TOR 2’s line
above “In the gar den?” would be changed to “Here, in
the gar den?”]

A CHILD’S GARDEN OF VERSES 13
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THE PLAY

(Once in side the gar den and set tled onto their pil lows
in a pro sce nium-style area hence forth re ferred to as the
“flower bed,” the peek-a-boo game with the BIRD con -
tin ues. As AC TOR 2 takes her place by the OLD GAR -
DENER pup pet, AC TOR 1 helps the chil dren spot the
BIRD who flies off shyly each time she is spot ted. It
would be fun to have her ap pear in all sorts of odd
places, i.e., from out of a flow er pot, for ex am ple. Even -
tu ally, she might even ap pear right be hind AC TOR
4/MU SI CIAN now at his sta tion, and, if the chil dren
ges ture and call out her where abouts, the BIRD would
of course hide each time this ac tor turned to look for
her, thus avoid ing his de tec tion. Fi nally, in her beak,
she might grab a [fake] vi o lin bow from AC TOR 4/MU -
SI CIAN’s sta tion and fly to safety high up in the ap ple
tree. There she spots the OLD GAR DENER sleep ing in
a ham mock. The BIRD looks cu ri ously at the man, up
to ward the au di ence, and back to ward the man. Then,
hav ing come to a de ci sion, she puts down the bow, and
hops onto a window sill up stage of the ham mock and
very near the man’s snor ing head. She gives a nod to
AC TOR 4/MU SI CIAN who be gins sing ing.)

AC TOR 4/MU SI CIAN.
(Poem: “A TIME TO RISE”)

A birdie with a yel low bill
Hopped upon the win dow sill,

Cocked her* shin ing eye and said:

14 A CHILD’S GARDEN OF VERSES
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AC TOR 3
(turn ing her and the BIRD’s at ten tion to the sleeper).

“Ain’t you ’shamed, you sleepy head!”

[*The ac tual line in the poem reads:
“Cocked his shin ing eye…”]

(AC TOR 3, ma nip u lat ing the BIRD pup pet, blows
loudly into a whis tle that she wears around her
neck—the BIRD’s voice. [She may wear a few dif fer ent
whis tles to cre ate a va ri ety of robin “calls.”] The OLD
GAR DENER wakes with a start, up turn ing the ham -
mock, and top pling out onto the ground, per haps with a 
sound ef fect pro vided by AC TOR 4/MU SI CIAN.

He gets up with some dif fi culty, brushes him self off, no -
tices the BIRD and tries to shoo her away with a small
plant ing stick he re moves from his satchel. The sight of
the stick ex cites the BIRD. She re peat edly swoops to -
ward it, deftly avoid ing the OLD GAR DENER’s swings,
and fi nally grabs the stick in her beak, an ac tion that
sets the man into a diz zy ing spin, as she flies away hap -
pily.

Re cov er ing, the OLD GAR DENER shakes his fist in the
ex it ing BIRD’s di rec tion, and then dis misses this. He re -
moves a sec ond plant ing stick and a packet of seeds
from his satchel, and sets to work. He “digs” a small
hole by pok ing his stick at the ground, places a seed in
it, cov ers it over, and then moves on to the next.

A CHILD’S GARDEN OF VERSES 15
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AC TOR 1 be gins to watch him. He co mes over, taps the
OLD GAR DENER on the shoul der, then crosses around
him. The OLD GAR DENER turns to find no one, then
turns back to con tinue his plant ing, only to be sur prised 
to find AC TOR 1, now TOM [as in di cated by some cos -
tume ac cou ter ment, one that has the let ter “T” or the
word “TOM” on it], stand ing in front of him. He lets
out a lit tle shriek and then grump ily re turns to task.)

AC TOR 1/TOM. Hello, sir. (The OLD GAR DENER ig -
nores him.) Good morn ing, I say! (A grunt of a re ply.)
And how are you this fine day? (No re sponse. AC TOR
1 ad dresses the au di ence.)

(Ex cerpt from poem: “THE GAR DENER”)
The gar dener does not love to talk,
He makes me keep the gravel walk;

(The OLD GAR DENER shoos TOM to the “gravel
walk.”)

And when he puts his tools away,

(The OLD GAR DENER looks at him with a mix ture of
an noy ance and sus pi cion, and ex its with his tool—the
stick.)

He locks the door and takes the key.

AC TOR 3 (wheeling in the wagon with the toy stage on it,
ad dress ing AC TOR 1). Never you mind. We have
plantings of our own.
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(AC TOR 2 runs back in with out the OLD GAR DENER
pup pet, but with a pin wheel flower hid den be hind her
back. At the wagon she meets AC TOR 1 [who has his
flash light at the ready, if one is used.] Each stands at
one side of the stage. They look at it, then, with great
an tic i pa tion, at each other, and then back at the stage.)

AC TOR 1 (ad dress ing the flow er pots that are hid den be -
hind the stage cur tain). Flow ers, did you grow yet?

AC TOR 2 (sim i larly). Po ems, did you grow yet?

(They draw open the cur tains, and lean in for a closer
look [per haps even uti liz ing the flash light] only to find
the flow er pots un changed. They look at each other and
shake their heads.) 

BOTH AC TORS. No.

(AC TOR 3 closes the cur tain and pulls the wagon back
out.)

AC TOR 2.
Do you think in half an hour
a seed can grow into a flower?
A frag ile flower just like this

(She re veals her pin wheel flower.)

that the breezes like to kiss?

(She blows gently on it, but the pin wheel flower does n’t
spin. She tries harder and harder, with out suc cess. AC -
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TOR 1 then pro duces a lit tle “church” fan and waves it 
at the pin wheel flower, set ting it in mo tion. AC TOR 2 is 
de lighted, but then the gen er ated wind blows her and
the flower away! Sur prised, AC TOR 1 turns the fan on
him self and is also blown off stage by it. AC TOR 4/MU -
SI CIAN be gins to play and sing, as the wind builds.) 

AC TOR 4/MU SI CIAN.
(Ex cerpt from poem: “THE WIND”)

Wind!
O Wind!

I saw you toss the kites on high

(AC TOR 1 re en ters, pulled by a blow ing kite on a [stiff -
ened] string.)

And blow the birds about the sky;

(AC TOR 3 re en ters, her BIRD pup pet buf feted about by
the wind.)

And all around I heard you pass,
Like la dies’ skirts across the grass—

(AC TOR 2 re en ters, pulled by an um brella the can opy
of which has been in verted by the pow er ful wind. All
three ac tors are now cir cling the stage, danc ing the
wind.)

ALL.
O wind, a-blow ing all day long,

O wind, that sings so loud a song!
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(Dur ing the next verse, AC TOR 2 con tin ues to be blown 
about, led by the um brella. AC TOR 1’s kite gets caught
in the tree, and the wind blows him away from it and
downstage to ward one side of the au di ence. AC TOR 3
is blown downstage op po site, with out BIRD. She re -
veals a church fan of her own to AC TOR 1. They both
be gin fan ning the au di ence as the song con tin ues,
cross ing op po site, end ing where the other be gan.) 

AC TORS 1, 3 & AC TOR 4/MU SI CIAN.
I saw the dif fer ent things you did,
But al ways you your self you hid.
I felt your push, I heard you call,
I could not see your self at all—

(Dur ing the above, AC TOR 2 is blown off and back on
again, her um brella now stripped of its can opy, vic tim
of the wind. She grabs the tree for sup port.)

ALL.
O wind, a-blow ing all day long,

O wind, that sings so loud a song!

(AC TOR 1 fans him self off stage, first grab bing the kite
to take with him. AC TOR 2 is blown from the tree. Its
leaves blow off with her! Just be fore she ex its, she
grabs the har vest ing bas ket and takes it with her. AC -
TOR 3, wav ing her fan be hind her, blows her self across
the stage. She man ages to hold steady and calls out to
the oth ers.)

AC TOR 3. The wind’s at our backs, mateys! Set sail!
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(The ham mock fab ric is turned into a sail and fas tened
to a mast [- per haps the ap ple tree]. Pil lows and crates 
are gath ered by AC TORS 1, 2 and 3 who build a sail -
ing ship around the mast dur ing the first verse of the
song be low. The AC TORS will be its crew, AC TOR 3 its 
captain.)

AC TOR 4/MU SI CIAN.
(Ex cerpt from poem: “A GOOD PLAY”)

We built a ship upon the stairs
All made of the back-bed room chairs,

And filled it full of sofa pil lows
To go a-sail ing on the bil lows.

(The ship com plete, all of the AC TORS per form nau ti cal 
ges tures as they con tinue sing ing.)

We sailed along for days and days,
And had the very best of plays;

But Tom fell out and hurt his knee…

(“Tom”—AC TOR 1—falls out, knocked “over board” by 
AC TOR 3 who, in her en thu si asm, swings her arms
wide open. [Her other arm just misses AC TOR 4/MU SI -
CIAN who wisely aban dons ship, re treat ing a few steps
away to safety.] For a mo ment we don’t know AC TOR
1’s fate. He is fine, but when he sees the oth ers’ con -
cern, he milks his non-in jury for all it’s worth. AC TOR
2 sym pa thet i cally helps him off stage. [She could even
put him in a life boat—the wheel bar row-like roll ing plat -
form, now with out its toy thea tre—to cart him off stage,
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pow ered by the wind of his fan.] AC TOR 3 is left all by
her self on the boat.)

AC TOR 3
(sadly, as the mu sic draws to a close).
…So there was no one left…but me.

(She is very for lorn, and sits down sadly on her aban -
doned ship. Af ter a mo ment, AC TOR 4/MU SI CIAN ap -
proaches her.)

AC TOR 4/MU SI CIAN.
(Ex cerpt from poem: “THE LIT TLE LAND,”

sung a cappella)
When at home alone I sit
And am very tired of it,

I have just to shut my eyes
To go sail ing through the skies—

To go sail ing far away
To the pleas ant Land of Play;

To the fairy land afar
(and with a ges ture and glance at the chil dren)

Where the Lit tle Peo ple are.

(Con tin u ing, to AC TOR 3.) Shut your eyes. (He and the 
re turn ing AC TORS 1 and 2 very qui etly en cour age
adult and child au di ence mem bers to board the ship,
be ing sure to take their pil lows. When a “full” crew has 
been as sem bled, he con tin ues.) Now open your eyes!

AC TOR 3 (see ing her new ship mates, her spir its in stantly
raised). New friends!
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