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The amateur and stock acting rights to this work are controlled exclu-
sively by THE DRAMATIC PUBLISHING COMPANY without
whose permission in writing no performance of it may be given. Roy-
alty must be paid every time a play is performed whether or not it is
presented for profit and whether or not admission is charged. A play is
performed any time it is acted before an audience. Current royalty
rates, applications and restrictions may be found at our Web site:
www.dramaticpublishing.com, or we may be contacted by mail at:
DRAMATIC PUBLISHING COMPANY, P.O. Box 129, Woodstock IL
60098.
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their creative work. This work is fully protected by copyright. No al-
terations, deletions or substitutions may be made in the work without
the prior written consent of the publisher. No part of this work may be
reproduced or transmitted in any form or by any means, electronic or
mechanical, including photocopy, recording, videotape, film, or any
information storage and retrieval system, without permission in writ-
ing from the publisher. It may not be performed either by profession-
als or amateurs without payment of royalty. All rights, including, but
not limited to, the professional, motion picture, radio, television, vid-
eotape, foreign language, tabloid, recitation, lecturing, publication and
reading, are reserved. In all programs this notice must appear:
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Film Noir was produced in 2004 by Point B at the Blue
Heron Arts Centre in New York City as part of “States of
Undress: An Evening of Ten-Minute Bedroom Plays.”

CHARACTERS
WOMAN:
The classic guy and girl from film noir—
The Maltese Falcon look.
MAN:

AUTHOR’S NOTES: This play was inspired by film noir
of the 1940s. When writing it, | saw movement against
those filmic locations—a rainy street under a lamppost,
a private dick’s office, a nightclub. The play is also
about the limitations of roles, for actors and, relatedly,
for men and women. In some ways, therefore, the play
seems to take place on a film set and in a bedroom.

I do not specify any one of these locations, but encour-
age a non-realistic design that allows an audience to
experience the piece on a number of levels, and affords
the actors the possibility of moving through different
spaces during the performance. At the very opening,
however, the evocation of classic 1940s film noir
should be absolutely clear, at least from the costuming.

Finally, above all, we are in a theater. While | specify
no particular places in the text, the actors should play

with addressing some lines to the audience, as well as
to each other.
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WOMAN. What’cha doin’ under that lamppost?

GUY. Thinkin’,

WOMAN. About what?

GUY. ’Bout how sordid the underground is. Gambling,
gangsters, women who’ll destroy you to get at their
husband’s money.

WOMAN. You wanna light my cigarette? (He does.)

GUY. Nice stems.

WOMAN. | grew them myself.

GUY. | gave birth to the rain. | looked up at the weather
and it didn’t suit my mood, so | thought of rain.

WOMAN. | thought of stockings. I thought of what a man
would want to see on my legs if he wanted to come be-
tween them. | thought of the hair | hadn’t shaved off
them. And then | thought of stockings. (4 beat.)

GUY. You want to fight?

WOMAN. You want to fight and fuck?

GUY. You wanna solve a crime?

WOMAN. You want me guilty at the end or innocent? Or
retrospectively understood?

GUY. How ’bout I’m jealous.

WOMAN. How ’bout it’s my fault.

GUY. And mine.

WOMAN. Yeah, | play around ’cause you treat me like
shit.

GUY. It beats pizza. (4 beat.)
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