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When We Get Good Again

CHARACTERS
TRACY (w): College student, around 21.
PERRY (m): Around 30.
ROY (m): College hockey player, around 21.
NADIYA (w): Ukrainian college student, 18.

SCENES:
ACT I
Scene 1: The Lords of Java Coffee House in December; 12 

days until the end of finals week.
Scene 2: The coffee shop, the next day; 11 days to go.
Scene 3: The coffee shop, two days later; nine days to go.
Scene 4: The coffee shop, two days later; seven days to go.
ACT II:
Scene 1: The coffee shop, the next day; six days to go.
Scene 2: The coffee shop, the next day; five days to go.
Scene 3: The coffee shop, the next day; four days to go.
Scene 4: The coffee shop, the next day; three days to go.
Scene 5: The coffee shop, two days later; one day to go.
Scene 6: The coffee shop, later that day; still one day to go.
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PRODUCTION NOTES
CASTING: All characters may be any race.

SETTING: A corner of the Lords of Java Coffee House 
(definitely not a chain) in a small New England college town, 
the kind where they sell fair-trade, organic coffee and the soy 
milk container is bigger than the half-and-half one because 
it has to be. A big handwritten sign announces: “The 12 
Days of Reading Period and Finals Week: Days Remaining” 
The number underneath when the play begins is “12.” The 
condition of the shop will wilt over the course of the play 
as the pressures of finals week affect the student workers 
and patrons alike. A woody, pleasingly worn folksiness to 
the place is a nice approach as is a bulletin board or two 
overburdened with college-style notices. A number of games 
available to patrons sit on a counter including a Jenga game 
in progress. The work of local artists might adorn the walls. 
Several tables and chairs, probably mismatched, as well as a 
worn sofa and an easy chair or two for the patrons are all that 
are really essential. The coffee shop has two entrances, both 
offstage, one R and one L.

DIALOGUE: Words inside parenthesis before a dash are 
there primarily to inform the actor of what she would have 
said had she not been interrupted by another or herself. Some 
or all of this material may be spoken if necessary to help sell 
the interruption.
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When We Get Good Again

ACT I

Scene 1

(A corner of the Lords of Java Coffee House. It is December, 
as evidenced by the holiday decorations, which are decidedly 
ironic. The big finals countdown sign is set to “12.” PERRY 
sits at a table with a laptop, cup of coffee and cellphone. He 
is writing intently, occasionally pausing to look something up 
in a book. He is non-athletic, smart, full of nervous energy 
and driven by a core insecurity that he tries to cover with 
bravado. His attempts to exude command and power meet 
with varying degrees of success. He sports a winter scarf for 
style as much as warmth in a part of the world where both 
are often lacking. TRACY enters, looking around. She is very 
bright, very guarded and not very affluent, the last of which 
she may attempt to cover with a little thrift shop flair. She 
spots PERRY and approaches his table.)

TRACY. Are you Perry?
PERRY (glancing up at her briefly). Maybe.
TRACY. Well … you texted you’d be wearing a purple scarf 

and you’re the only one here in the Lords of Java Coffee 
House (wearing a purple scarf)—

PERRY. This “Perry” guy texted he’d be wearing a purple scarf.
TRACY. How do you know what Perry texted if you’re not Perry?
PERRY. No, you just said Perry sa(id)—look, how about you 

identify yourself.
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TRACY. I’m Tracy, I texted you about a paper, and you’re 
Perry, Perry.

PERRY. So you keep calling me. So, maybe I’m Perry—
TRACY. Oh my god.

(TRACY pulls out her phone and taps to call a contact while 
PERRY talks. He doesn’t notice.)

PERRY. And maybe I’m not. But I need to verify (your identity)—

(PERRY’s ringtone sounds.)

PERRY (cont’d). Excuse me. (Answering the phone.) Hello?
TRACY. Hi, Perry.
PERRY (realizing, pause). OK, so I’m Perry.
TRACY. Awesome. Let’s go, I have to be at work in a few minutes—

(TRACY starts to sit at his table.)

PERRY. No! You never sit at my table. You sit there. (Points.)
TRACY (sitting as directed at the adjoining table). Why?
PERRY. Don’t look at me when we talk. And don’t ever call 

me Perry again. My code name is Pierce. We follow N.A.I. 
protocol to avoid trouble: No. Apparent. Interaction. N.A.I. 
We never apparently interact, we’re just two people randomly 
sitting next to each other, OK? You have the money? 

TRACY. Cash is a pain in the ass. You should let me just 
transfer it to you.

PERRY. No paper trail. Do you have cash or not?
TRACY (digging it out of her pocket). Yeah, right here—
PERRY (hissing fiercely). Stop it, stop it, STOP IT! You don’t 

just hand it to me. Go and order a double-bacon breakfast 
sandwich and a glazed cinnamon roll. Put the money in the 
paper bag, then return to your seat—
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TRACY. Won’t the money get all sticky?
PERRY. Put it outside the wax paper, and then wait till I tap 

my heel twice. (Demonstrating.) That means no one is 
looking. Then you will push it to the floor.

TRACY. Won’t everyone look up when all this food falls on 
the floor?

PERRY. You know what, forget it. Just leave. C’mon, go, go.
TRACY. OK, OK, sorry. Where’s the paper?
PERRY (pointing to his laptop and smiling). It’s been sitting 

right here in front of you this whole (time)—

(TRACY grabs the laptop and begins to read the paper. 
PERRY lunges for it, but she holds it out of his reach.)

PERRY (cont’d). Hey! Give that back!
TRACY. People are staring, Perry …

(Remembering himself, PERRY looks around the coffee 
shop, then sits back down. He is quietly freaking out.)

PERRY. Shit! Are you campus po-po, cuz this café is across 
the street from campus, so you’ve got no jurisdiction—

TRACY (spotting something). What is this crap? “The ideal 
world for which Dickens argued was actually a return to 
the benevolent, paternalistic rural England that had existed 
prior to the Industrial Revolution”?

PERRY. What’s your problem?
TRACY. My problem is it’s 180-degrees wrong.
PERRY. Because that world never actually existed, except in 

Dickens’ sentimentally fevered imagination, right?
TRACY. Exactly, he was—wait, you know it’s wrong?
PERRY. Of course. That right there is one of the many reasons 

why my service is so awesome.
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TRACY. Because you sell term papers with mistakes!? (Putting 
his laptop back on his table.) Well, thanks for screwing up 
my A-average!

PERRY. A couple of unimportant strategic errors, that’s key. What 
do you think happens when a lousy student suddenly hands in 
a brilliant analysis of Bleak House’s themes? Her professor gets 
suspicious and Googles excerpts until they find the original article 
that the writer in Mumbai or Manila or wherever plagiarized. 
And she’s screwed, suspended or expelled, all because her term 
paper service has no feel for the game.

TRACY. Well, and because she cheated.
PERRY. Just like you.

(TRACY stares at him, but does not respond. An awkward 
pause. PERRY, ever the salesman, steers away from it.)

PERRY (cont’d). I went to school in the Valley, I know the 
professors and the curricula of each of the Five Colleges. That’s 
why my locally sourced term papers are in such high demand—

TRACY. If you’re so great, why’d you assume I’m stupid?
PERRY. Hey, many paths lead to my door: lazy and rich, 

functionally illiterate, substance-abusing, English as a 
second language. But never smart before. Why are you and 
your A-average even here? 

TRACY. I need to graduate in three years to save money, which 
means I’m working two jobs to pay for it. I’ve got four papers 
and two finals due by tomorrow alone.

PERRY. No shit.
TRACY. I could churn out a C in a couple of hours, but I need 

A’s for law school.
PERRY. Two hours? That’s fast, even for a C paper.
TRACY. Yep.
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PERRY. Well, one C will hardly keep you out of law school.
TRACY. One C might keep me out of Harvard or Stanford.
PERRY. Wow. So, you want to be rich and powerful.
TRACY. I want to do public interest law.
PERRY. Oh, so you want to be poor and gadfly-ish. 
TRACY. I’m already poor. 
PERRY. Then you should want to be rich.
TRACY. I’ve had enough of rich kids the last two and a half years.
PERRY. So they’ve had a few advantages, get over it.
TRACY. A few? Like private preschools, grade schools, high 

schools and tutors? And I’m not even counting the ones whose 
parents Photoshop them onto the water polo team and bribe the 
college coach to get them in. Which they don’t even need to 
do because a kid with an alum for a parent has a seven times 
greater chance of getting into most colleges than—

PERRY. How do you even know that?
TRACY. I researched it. 
PERRY. Why?
TRACY. Because … I wasn’t sure I could do this.
PERRY. Do what? Stick it to the man by buying a term paper?
TRACY. Fuck you.
PERRY. Besides, you hardly need a Harvard law degree to get 

landlords to turn up the heat or whatever.
TRACY. There aren’t very many public interest jobs. To get 

one where you can make a real difference, you pretty much 
do have to go to Harvard.

PERRY. Ah, idealism. I had friends who went to law school 
to do something groovy: Civil rights, women’s rights, 
LGBTQIA rights. But $200,000 of debt later, they’re all 
pretty much doing corporate rights. 
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TRACY. The best schools forgive your loans. Which is another 
reason I need A’s. 

PERRY. Oh, got it, Jean Valjean. You can break the rules as 
long as you’re serving a greater good. 

TRACY. It’s the same grade I would’ve gotten if I didn’t have 
to work twenty-five hours a week. (Scanning the paper on 
the laptop again.) I guess if I fix that mistake, it’s really … 
(Grudgingly.) pretty OK. 

PERRY. Oh, god, stop, I’m blushing. How smart are you anyway?
TRACY. 4.0 smart.
PERRY. Where do you work?
TRACY. Food service. I’m a dishwasher, it’s awesome.
PERRY. What if I told you, you could work half as hard for 

twice as much?
TRACY. What, you mean work for you?
PERRY. Well, don’t say it like I asked you to run my meth lab. 
TRACY. No thanks.
PERRY. I don’t corrupt these kids, you know. They’re just 

gonna buy a paper somewhere else. 

(A very long pause.)

TRACY. What if we get caught?
PERRY. How? We use this back corner behind the baristas 

cuz it’s always empty. Clients only meet their writer, writers 
only meet me. Learned that from a master’s thesis I sold on 
revolutionary cells in Tsarist Russia.

TRACY (like a statement rather than a question). You don’t 
have any other writers, do you?

PERRY. That’s proprietary info. If a writer ever gets caught, he 
can’t give anybody else up, even under torture, cuz he won’t 
know anybody else.
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TRACY. I would totally give you up under torture. And not 
very much torture either. (Pulling out the money.) Here.

PERRY. Put that away! Sit down and wait for the all-clear—!
TRACY. I’m gonna be late for work! (Pulling a memory stick 

out of the side of the laptop.) I assume the paper is on this? 
(Tossing the money on the ground.) There’s your money.

(TRACY walks off. PERRY hisses after her.)

PERRY. Tracy! Think about what I said!

(TRACY EXITS. PERRY puts his foot on the money, then 
notices TRACY’s hat. He picks it up and gazes at it, then 
pockets it. Attempting to look casual, he reaches for the money 
until his head rests sideways on his table. He can’t quite get it. 
Lights down.)

 

Scene 2

(The coffee shop, the next day. Eleven days remain until the 
end of finals week. PERRY and ROY sit side-by-side, looking 
straight ahead. PERRY surveys the room, in control as always 
around ROY, and enjoying it. ROY, a student and hockey 
player, looks around, then turns to PERRY.)

ROY. I don’t think anybody’s looking—
PERRY (hissing). N.A.I.!

(ROY immediately looks straight ahead. PERRY relaxes.)

PERRY (cont’d). OK, she’s starting on a latte. What do you need?
ROY. Hell, Pierce, we’ve got, like, practice every day this week 

for the holiday tournament in Maine, so—
PERRY. Tell me what, not why, Roger. I’m not your girlfriend.
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ROY. Yeah, OK, well, modern American fiction, I need a term 
paper—

PERRY. No worries. What else?
ROY. Econ 350, game theory. 
PERRY. For Goldstein? No worries. What else?
ROY. Poli Sci for Ericsson.
PERRY. God, please, not his Reagan rhetoric course.
ROY. Yeah, the take-home final.
PERRY. OK. Worries. He hates the hockey team so he’s 

gonna go through your paper with a fine-tooth comb. Why 
does he hate you guys so much anyway?

ROY (smiling). No reason.
PERRY. C’mon, Roger.
ROY. OK, a couple years ago, he failed our goalie, Tommy, 

and so we didn’t even make the playoffs. Tommy gets up 
on the keg at our breakup party and goes, “Real teammates 
would’ve had my back,” and we’re all like, “Crap, he’s 
right, we suck!” So, you know, then we had a duty, right?

PERRY. To do what?
ROY. Cover Ericsson’s house with toilet paper. Dude, an 

entire pallet of Scott’s tissue from Costco, the YouTube 
video is epic—

PERRY. I can’t help you on that one. It’s a bear and I’m just 
too backed up right now—

ROY (turning toward him). Pierce, man, don’t tell me this—!
PERRY. N.A.I.! 
ROY. Dude, I’m a borderline fail as it is. I can’t get suspended 

senior year, man, we’re fifth-ranked in the country.

(TRACY enters.)
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PERRY. Look, I don’t want to lose (a top client either, but)—
TRACY. You should really look at people when you talk to them, 

Perry. The barista will think you’ve gone off your meds.

(ROY bursts out laughing. PERRY is embarrassed. ROY 
suddenly remembers N.A.I. and stops.)

ROY. Yeah, I don’t know him.

(TRACY sits on the other side of PERRY. ROY is nervous.)

PERRY. At ease, Roger. Eyes forward, Taylor.

(As they talk, ROY and PERRY look straight ahead.)

TRACY. Who’s Taylor?
PERRY (quietly to her). Taylor is your code name because you 

will tailor your work to the client’s needs. I’m Pierce because 
of my piercing intellect. (Nodding sagely.) Branding. He’s 
Roger because he’s very agreeable, like “Roger that.” Eyes 
forward now.

(TRACY complies.)

PERRY (cont’d). Taylor, from the swanky girl’s college across 
the river, is the newest member of my little family.

TRACY. I didn’t say that.
PERRY. Then why are you here? Taylor, meet Roger.
TRACY. It’s really Tracy.
ROY. Oh, hey, I’m really Roy.
PERRY. Roy! I mean, Roger! Jesus, c’mon, you guys!
ROY. Sorry, Perry—
PERRY. It’s Pierce! Roger, would you excuse us for a few minutes?
ROY. Um, yeah, sure.
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(ROY exits. As they talk, PERRY and TRACY look straight 
ahead.)

PERRY. I knew I’d convince you—
TRACY. I want fifty percent of what you charge for a paper.
PERRY. The going rate is ten.
TRACY. Maybe in Manila it’s ten, but I’m here, English is 

my first language, and I know the courses and professors, 
so I get more.

PERRY. Twenty percent. Final offer.
TRACY. I’d rather wash dishes. 

(TRACY starts to walk away. PERRY waits as long as he can.)

PERRY. All right, I’ll give you a third! If you can start 
immediately. 

TRACY (pause). OK. 
PERRY. How many more can you take on?
TRACY. Just a couple. I’m going to see if I can get by with 

that and keep one of my other jobs.
PERRY. And will that mean you’re only half cheating?
TRACY. Fuck you.
PERRY. Oh, and your favorite expletive reminds me, I’ve 

been tolerant up till now, but you cannot act out like that 
around my clients. If you’re that pissed your parents went 
long in mortgage-backed derivatives or crypto or whatever 
it was that could make the family of a white girl at your 
school poor, please, take it out on them.

TRACY. My dad hasn’t worked in four years.
PERRY. And he’s already blown through his golden parachute?
TRACY. Machinists who get laid off don’t get parachutes when 

their company moves offshore. My mom’s a teacher’s aide.
PERRY. Oh.
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TRACY. I was lucky. I got a partial scholarship, so I didn’t 
have to join the army to pay for college, assuming I lived.  

PERRY. No wonder you’re so angry. (Sincerely.) Hey, I’d be 
angry, too.

TRACY. So when do I get paid? For this to work, I need to earn.
PERRY. You will. I’ll tally up over break and pay you by New 

Year’s.
TRACY. That’s too late. I haven’t paid tuition for next 

semester yet.
PERRY. Ohhhhhhh. So. You weren’t quite making it, even 

working two jobs. Were you?
TRACY. I was going to ask for more shifts in the spring.
PERRY (relishing it). But that’s too late. You can’t register 

for next semester till you’ve paid. Which means, you’ll 
have to register late, and won’t be able to get into all the 
courses you need to finish off your major. Which means 
the whole graduate-in-three-years-to-save-a-bundle thing 
won’t be happening, will it? And that’ll cost you, what? 
Tens of thousands more to graduate? So … I can pay you 
less. Cuz you. Are. Desperate.

(A long pause.)

PERRY (cont’d). Taylor, come on, you’re family now! I’m 
not gonna screw you. We’ll get you paid off in time to 
register, I promise.

TRACY. Really?
PERRY. Yeah, really. But—always remember this—I am 

very loyal. 
TRACY. OK.
PERRY. Which means you need to be loyal back. So, like, get 

with my program and lighten up on the Days of Rage.
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