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“Youthful and spirited.” “The audience loved it.” “Enormously appealing.”
“Fast-moving dialogue, interesting characters and humor” “Funny.”
“Makes an audience feel good all over.” These are only a few of the raving
critical quotes that greeted the arrival of this heartwarming two-act
comedy during its West Coast premiere and subsequent tour.

Comedy. By Tim Kelly. Cast: 3m., 3w. Just a couple of years out of high
school, Jim Dandy, a rodeo bronco rider, is convinced the world will soon
be his. Why not? He’s the first to admit he’s got looks, charm and talent.
Tired and penniless (again), he returns to the family that took him in when
he was deserted as a youngster and proceeds to turn the place into the
Fourth of July! He fills the air with fancy conversation culled from the slick
magazine advertisements he carries around with him. Adding to the fun,
suspense and conflict are his childhood sweetheart, Clarie; her practical
ma, Emma; and a rival for Clarie’s affection, Warren Claiborne, the town’s
leading young businessman. Even his rattle-brained sister, Connie, and
his sidekick, Percy, a young Indian, can’t dampen Jim’s enthusiasm. When
it finally dawns on Jim that he can’t have rodeos and Clarie, too, it’s a
problem that’s too big even for Jim Dandy to handle. This is a comedy of
character, filled with the laughter of human foibles and young dreams.
As one newspaper critic wrote: “It simply burst its jeans with a youthful
outlook that is altogether winning. The audience loved it.” The action of
the play takes place in the home of Emma Craig, in a small Arizona town
close to Tucson. The time is the present. Approximate running time: 80
minutes. Code: E77.
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*xx NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by
FAMILY PLAYS without whose permission in writing no performance of it may
be given. Royalty must be paid every time a play is performed whether or not it is
presented for profit and whether or not admission is charged. A play is performed
any time it is acted before an audience. Current royalty rates, applications and re-
strictions may be found at our website www.FamilyPlays.com, or we may be con-
tacted by mail at: FAMILY PLAY'S, 311 Washington St., Woodstock, 1L 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT THE
EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors with a fair
return for their creative efforts. Authors earn their living from the royalties they
receive from book sales and from the performance of their work. Conscientious
observance of copyright law is not only ethical, it encourages authors to continue
their creative work. This work is fully protected by copyright. No alterations, de-
letions or substitutions may be made in the work without the prior written consent
of the publisher. No part of this work may be reproduced or transmitted in any
form or by any means, electronic or mechanical, including photocopy, recording,
videotape, film, or any information storage and retrieval system, without permis-
sion in writing from the publisher. It may not be performed either by professionals
or amateurs without payment of royalty. All rights, including, but not limited to,
the professional, motion picture, radio, television, videotape, foreign language,
tabloid, recitation, lecturing, publication and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are in
copyright, the permission of the copyright owners must be obtained or other songs and
recordings in the public domain substituted.

© 1981 by
TIM KELLY

Printed in the United States of America
All Rights Reserved
(EVERYTHING’S JIM DANDY)
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author(s) of the play in all pro-
grams distributed in connection with performances of the play and in all instances
in which the title of the play appears for purposes of advertising, publicizing or
otherwise exploiting the play and/or a production. The name of the author(s) must
also appear on a separate line, on which no other name appears, immediately
following the title, and must appear in size of type not less than fifty percent the
size of the title type. Biographical information on the author(s), if included in the
playbook, may be used in all programs. In all programs this notice must appear:

“Produced by special arrangement with
Family Plays of Woodstock, Illinois”
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EVERYTHING’S M DANDY

Cast of Characters
(In order of appearance)

Emma Craig, practical and wise in a small-town sort of way in her 30’s

Clarié, her daughter, 17, enthusiastic, appealing, pretty

Percy Tallchief, an Indian, 19, Jim’s sidekick

Jim Dandy, a rodeo cowboy, about 20, loaded with charm, charm,
charm—and ego

Warren Claiborne, an up-and-coming businessman, about Jim’s age, or a
"bit older

Connie, Jims sister, early 20’s, not the brightest one in town
%
Everything’s Jim Dandy was first presented at Theatre Exchange, Los

Angeles, California, directed by Stuart Lancaster, setting by Gene Maz-
zanti, with the following cast:

EmmaCraig........ e e e Mary Tiffany
Clarie . .. ..., Wendy Prindle
Percy Tallchief . . . . . e e Alex Kubik
JmDandy:........... ... ... ... . ... Mitch Carter
Warren Claiborne . ............... Brian Harshman
Connie ............. e e Jan Burrell.
%
Synopsis of Scenes

The action of the play takes place in the home of Emma Craig, in a
small Arizona town close to Tucson. The present.

ACT 1
Scene 1: Early morning
Scene 2: That night
Scene 3: Morning, three days later

ACTII
Scene 1: Afternoon, later in the week
Scene 2: The following night
Scene 3: A month later
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PRODUCTION NOTES

Properties

Rodeo trophies and awards—on mantel
Picture postcard—on mantel

Act !

Pot of coffee and 2 mugs—Emma Watch—Warren

Makeup mirror and comb—Clarie Cup—Emma

Magazineadvertisements, handkerchief, wad of money, bracelet in tissue paper—Jim
Mail—Emma Shopping bag with canned goods—Warren
Act 1l

Sewing paraphernalia, newspaper—Emma

Cigars, coins—Jim Sweater, suitcase, shawl|—Clarie

Broom and dustpan--Emma Gift-wrapped packages—Jim

Battered picture album—Connie

Costumes

Costume suggestions are given in the text. Clothing should look Western. Jim
should have a good-looking outfit for his return from Oklahoma City.

Scale: 1/8=1"

1—Table with three chairs 5—Fireplace with mantel
2—Armchair 6—Opening to kitchen
3—Saddle on sawhorse or stand 7—Window with curtains
4—Sofaand sidetable 8—Front door

9—Stairs to bedrooms

Add rugs, lamps, throw pillows, mirror, pictures, trim props, and other furniture
as desired. Western decorations, such as longhorns, rifles, horseshoes, spurs, indian
blankets, rattlesnake skin, potted cacti, etc., will add to the flavor.
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Promotion

Decorate your lobby with rodeo posters and memorabilia. Let members of your
organization wear cowboy and cowgirl costumes during a ticket sales campaign.
In your newspaper, radio, and TV spots you may want to use some of these ex-
cerpts from reviews of the seven productions and 154 performances which pre-
ceded publication of EVERYTHING'S JIM DANDY :

“EVERYTHING'S JIM DANDY is a play that lives up to its name. Too good
to be forgotten. Playwright Kelly has written vivid portraits of these people of the
Southwest and you learn to care about them . . .”’—Eileen Winter, San Fernando
Big Valley Magazine

"A slice of rawhide, ranch-house Americana . . . fast-moving dialogue, interest-
ing characters and humor.’'—Los Angeles Herald-E xaminer

“EVERYTHING'S JIM DANDY concerns the comic missteps of a young
rodeo star as he stumbles toward maturity . . . It successfully evokes a side of
rural Southwestern life that previously hasbeen all but ignored by American play-
wrights.” —Footlights Theatre Magazine

""Kelly has written a play that is . . . comical . . . serious ... honest’’—Davis,
Los Angeles Casting Call

“The play simply bursts its jeans with a youthful outlook that is altogeth‘er
winning. The audience loved it.”"—Northern Arizona Miner

“Enormously appealing little play. EVERYTHING'S JIM DANDY shines like
a fresh-scrubbed face. Makes an audience feel good all over . . . Youthful and
spirited.’’—Santa Clara Enterprise

About the Author

Somebody once remarked that, somewhere in the world, almost every minute of
every day there is a play by Shakespeare being performed. It’s quite possible that
the same thing can be said about Tim Kelly. More than 100 plays, TV scripts, and
movie scenarios are credited to Kelly, and most of them are popular with all
types of theatres, professional and amateur. He haswon innumerable playwriting
awards and prizes, including the New England Theatre Conference award, an
American Broadcasting Fellowship to Yale University, and the Nederlander com-
petition.

While most Kelly scripts are horror plays (Dracula, The Vampire Play, The Fall
of the House of Usher), spoofs of horror plays (The Frankensteins Are Back in
Town), or melodramas (Sweeney Todd, Demon Barber of the Barbary Coast),
EVERYTHING'S JIM DANDY s a realistic play about one of today's most popu-
lar hero types, the rodeo performer. Point West Magazine noted that no play-
wright knows the Southwest better than Tim Kelly: “His people are genuine, his
ear for their conversation right on target.”” EVERYTHING'S JIM DANDY and
Kelly's delightful one-act play about Butch Cassidy's sweetheart (“Lantern in the
Wind"’) prove that this statement is excitingly true.

© Family Plays



EVERYTHING’S JIM DANDY
By Tim Kelly-

ACTI
Scene 1

[SETTING: Emma Craig’s home in a small Arizona town. The house
is about fifty years old, probably built by the original owner. Up-
stage Center is the front door. Up Right a window with curtains. Up
Left are stairs that lead to the bedrooms. Down Left is a fireplace.
At Right is an exit into the kitchen. A table with chairs is positioned
Down Right. An armchair is left of the table. There’s a small sofa
Down Left with pillows. In the rest of the room we find a side ta-
ble, lamp(s), rugs, and a wall mirror. A row of rodeo trophies and
awards decorate the fireplace mantel. Somewhere in the room a sad-
dle is on display. Everything is worn but comfortable, with a flavor
that is unmistakably ‘desert country.”

AT RISE: Early morning. EMMA comes from the kitchen, c:r-
rying two coffee mugs/

E MM A/Calling upstage] Clar i £t s afte v e Yio u "go ®n be
lat efor the i nv e nto/Puss mugs on table] Clar i gNo answer; she
moves to stairs] Clar i canyo the ame ?

CLARI E/[Comes down the stairs carrying a makeup mirror and
comb] 1 > mi ghe¢ r Mama.None e tb sho uli kkwasde ab so me -
thin’. [She crosses to the table, sits, adjusts mirror, combs out her hair|

E MMAY o want any br e akfast ?

CLARI ECo ffe efi'ne .

EMM A./Gives Clarie an admiring glance] Hav d seen thatd r ebss
fore?

CLARI EWar r gawn ene a spe ci mle du cti o n.

E MM A He ’noe fo o [Enters the kitchen]

CLARI ESo me ti nlefs e dshane d o fmyse 1f—t hay I take ad -
v ant age fthat man.

EMM A./Offstage] 1 ca n’ t heyaru.

CLARI HLouder still] 1sai d—so me t lifemeaghame d— thway I
take adv ant agefWar r da.’awfu lgo o tb me .

EMM A .[Offstage] Whyar e njotugo o o hi m?
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6 ACTI

CLAR I Huh?

EMM A./Returns with a coffee pot, pours, takes a chair. They sip as
they talk] Is ai whyar e n’ t ggodt i m?

CLARI Eamgoodt &ar r e n.

EMMA That youn gman’ s mpatr r iiagei @ ye s .

CLARI E. Youme albas i gns .

EMMA.Y oucoul d owor s e .

CLARI EAl hee v ¢ hi nak puti hidaddy espart snée ot e .

EMMAHe 'gsi pl ace s .

CLARI EHi s i dfegai np'l acé ©p e nian bt hs t od eiluc-
s onmayb e .

EMMA.You’ mfooli foud on grabhi m.

CLARI Hgue s s-.

EMM ALY ouguess?

CLARI FAgi rvan tssomeoman cd nhelri fe .

EMMA.Youn e vsehou 1 ¢ ’akeénhat r 1 gos Angel e s .

C LARI Ee asstome t amhap p e ni £l i fornl daon Wwan t
t @ oll etct afdd Id ealismyl i fe .

EMMAThi nghap p ean ounlde r e .

CLAR I HSarcastically] Thed r i vieoviop e n ss umme r .

EMMA.Youl i s yaum,k ad yWou’ ra otfooli nmeonebi I .
k n owhy you’ rak p r e t tpiandd t dosforn d nv e ntdowvwyat
t hse t ore .

CLAR I E[Anxious to avoid further conversation] Ib e t b eomr my
way. [She starts to rise]

EMMA.Y oube t tseibtackd own [CLARIE sits] Hon e,¥h at teo
s eyour unni aftf earb oywho d on hav e i nier an yon b uthi m-
sel f.

CLARI K.oud on’und e r s § andh.

EMMA.Ji mievetroadt 1 bridg n ou gbr yout e ta good
1 ookl fyou s awhi nt we nt y- Hours a d ayhe ’ldosseomef hi s
sparkle.

CLAR I EY oud on li tkhi mMama.Youn e vimawe .

EMMA. Pr omihes ’ebdbb ackforyourb i r t hiliayd,né 1

CLARISSme t hinos hav € ome up .

EMMA. Wi tli it alwaybe “s ome t hifpuhaV e ns £ e n
e nougme n &now who’ ge nui mad who’ fake .

CL AR I FFinalsip of coffee] 1be t tb ¢g oi n’ .

EMM A.[Switches tactics, a touch of anger in her voice] 1 > tme 1 1 i n’
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Scene 1 7

you flat out I'm not puttin’ up with any of Jim’s nonsense. Day your
father brought him to this house, I took one look and said to myself
he’s nothin’ but trash. If he had any decency, he’d show some gratitude
for us takin’ him in.

CLARIE. Could be he’s hit it big this time.

EMMA. Don’t count on it. Jim Dandy ain’t nothin’ but a two-bit
bronc rider in a ten dollar rodeo. That’s all he’ll ever be.

CLARIE. I don’t want to talk about it.

EMMAL. I do!

CLARIE. I don’t! [Angry, CLARIE gets up, runs for the front door]

EMMA. Don’t run off like that. Don’t you turn your back on me.
[EMMA stands] You’ll work up a sweat and stain that dress. [CLARIE
is out, slamming the door] Clarie!

[EMMA thinks of something, crosses to fireplace and takes a post-
card from the mantel, reads. Door into kitchen pushes open and
PERCY TALLCHIEF cautiously pokes his head in. He wears a bead-
ed Indian headband]

PERCY. Mornin’, Miz Craig.

EMMA. [Surprised] Who's there? [Sees] Oh, it’s you, Percy.

PERCY. Mornin’.

EMMA. [ Noncommittal] Mornin’.

PERCY. Figured I'd come in the back in case no one was up and
about.

EMMA. I'm always up by six. You know that. [Holds up the post-
card] Is he with you?

PERCY. Jim?

EMMA. Who else would you be travellin’ with? Don’t stand there,
half-in and half-out. Makes me nervous.

PERCY. Yes, ma’am. [PERCY steps inside, feeling awkward]

EMMA. Postcard came yesterday from Albuquerque.

PERCY. Yes, ma’am.

EMMA. The stamp fell off. I had to put a handful of pennies in the
mailbox for the postage due.

PERCY. Jim didn’t want to show up all of a sudden . . . Figured you
might not be ready for a visit.

EMMA. I’'m always ready for him. What he do—send you in first to
make sure it was safe? [PERCY smiles boyishly] Go on, fetch him in.

PERCY. Yes, ma’am. [He hurries out. EMMA studies the card
again]

© Family Plays



8 ACTI

EMMA. [Reads] ‘“Headin’ home—See you on Thursday—Guess
who.” [She slams the postcard to the mantel, moves back to the table,
starts to pour another cup, visibly annoyed] In and out ... no better
than a hound . .. [She crosses again to the mantel, angrily grabs at the
postcard, reads] ‘“Headin’ home—See you on Thursday—Guess who.”

[She tears up the postcard as JIM, all toothy smile, arms wide and
radiating youthful ego, bursts through the kitchen door, over-
hearing]

JIM. Jim Dandy, that’s who! [His smile doesn’t fade in spite of her
cold reception. His arms remain spread wide. He's dressed in Western
work clothes and cowboy hat. If there’s anything that summarizes this
young bronco—it’s charm, charm, charm. He has enormous faith in his
dreams, and a way with- him that most people find awfully appealing—
for a while, at least] Come on, Em, give us a great big kiss. /Grinning,
he starts to advance on her]

EMMA. Don’t try to sweet talk me.

JIM. Give me a sugar.

EMMA. No. I'm tellin’ you—no. [Completely ignoring her protests,
JIM chases EMMA around the sofa] Stop it, I say.

JIM. Where’s my kiss? [They go around the sofa another time. Fi-
nally, EMMA is out of breath]

EMMA. Got to catch my breath. Whee. [ When she stops, JIM kisses
her loudly on the cheek]

JIM. Good to be home.

EMMA. [Touches the spot where he planted the kiss. Her iciness
melts. Wistful] Same trick you pulled ever since you was a li’l boy.
Chase me around this sofa askin’ for a kiss. /Shift in tone] You got ma-
nure on them boots?

JIM. Would I come into this house with manure on my boots?

EMMA. I’'m askin’ the questions.

JIM. [Another grin] Why, my boots are as clean as the love in your
heart, Emma. [EMMA sighs. He’s a master at con] And you got enough
love in your heart for the whole wide world. Ev’rybody knows that.

EMMA. [She really wants to be angry with him, but it’s not easy]
Take your hat off when you’re inside the house.

JIM. [Dutifully] Yes, ma’am.

EMMA. Where’d you spend the night?

JIM. [Sees the coffeepot] That hot?
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Sce nel 9

EMMA.He lpyou r se@fl ecanpis & heu p boar d .

JIM.Id on’ne e d ocl e am p [He sits at the table, wipes a cup’s
rim with his handkerchief]

EMM A.[Slowly moving toward him] 1 as ke ybu whe r you sp e nt
t hai ght .

JIM.Dr ovakt hevay fr onF lagstaff,

EMMA Al { haway fr onF lag st aff?

JI M/Pours coffee] Uh- hu h .

EMMA.T he  hattoul d b’ eyou rj alop y t katsp ar kei dt h e
alfalfafie ldl ni gh t.

JI MAl bi ght ?

EMMA.Youhe ar e We got you car drom Albu q u e rPiu et .u re
ofagi ang ackr able at iangaco.

JI MT hou ghit wou ldhand you alau gh .

EMMAL.I Wi d nThe st amfe loff.Ihadt d¢e avah an d fofp e n -
ni eisn henail box.

JI MWasn’ tmy fau l kEl.i cke flood.I t £ k¢ hou ght tcdeatn t s,
ai ni’ tt?

E MM AWhat we ryou doi rsi t toii #’ he foehour ui lda p’
¢ o u ragei, t fonC1 art ide avbe foryousnu cki n?

JI MId on’ t sn e ak. JiWiidamdy want ¢ @ome i mn p lace
[grin] hej ueb e 1t shd oorand walksi n .

EMM A.And p robablyge tthr owmu t .

JI MI fhe d oe e pi chi mseulfpand p u shebacki mwi talsmi le
on hi s faceMi ghas we 1tlr tyost opa t u mble wdremdt umb 1 i n’ .
[EMMA laughs at this, despite herself]

EMMA.Y ougot a way abou tyou Nod e nyiint .

JI MYe ahF ol kseriet hat .

EMMAKe erpghtonbe li e ¥ il it’Best tt ehamche ckbookY ou
b ri ngbadkhat rop Hy kyou sai gouwoul d?

JIM . [Sips coffee] Y ouknow howi goe sWi mome losesomel t * s
r ou gh ke e pipSp e ndnost of my ti mmov i fir’ onone r od et
t hae xt .

EMMA.Y out alk heameway Rawle ¢ i d .

JI MHecou Id dfe e mi ghtpthe rbé g f haol dp p al oose di dn’
si onhi mand fini shothhi ki p s.

EMMAWasn’ gdhor s¢ hat oohi mou tof t heu nni i’ was whi s-
ke yWhat yowomeback for?

JI MLt olCdlar 1 &be back forhe bi r t hd ay.
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10 ACTI

EMMA. Her birthday was last month.

JIM. I couldn’t make it then.

EMMA. I figured that out all by myself. [ Watching closely for his
reaction to what she is about to say] Warren Claiborne and Clarie have
been seein’ each other.

JIM. Warren Claiborne, Warren Claiborne—that’s all the mothers in
this town talk about.

EMMA. You don’t like him because he’s got a position, friends who
count, and he’s respected.

JIM. I’'m not back in this house five minutes before you’re flamin’
my ear off. .

EMMA. Jus’ tellin’ you how things stand. [Another shift of gears;
again she watches for his reaction] Man from the gas people wants to
put up a station here. Says with the new highway it’d do good
business. I could do with some help.

JIM. You got ole man Chavez to help out, ain’t you?

EMMA. He’s so ole he can’t tell what year it is.

JIM. Guess Clarie’s down at the store, huh?

EMMA. [Turns serious, sits at the table] Never you mind about Clarie.

JIM. All I done was ask.

EMMA. All I done was tell you.

JIM. You don’t give me credit for nothin’.

EMMA. You’d be surprised what I give you credit for.

JIM. I'm not goin’ to be jus’ a rodeo star all my life.

EMMA. Star? You said you was a star?

JIM. I sing purty good, y’know. There’s money in country music.
Blue grass, rock-a-billy.

EMMA. There’s money in gas. You can pump it.

JIM. Might even have a western clothin’ outfit of my own. Western-
cut shirts with my name on the labels.

EMMA. You sure can spin a web of fancy.

JIM. I’'ve been around. I can take advantage of what I've seen. I
wouldn’t accept a million dollars for the experiences I've had.

EMMA. I wouldn’t give you fifty cents.

JIM. I'm tellin’ you, Emma, one of these days, you’re goin’ to see
me sittin’ ina room of . . . of . . . [He breaks off trying to recall the rest
of the sentence, which is plainly something he’s memorized]

EMMA. Go on.

JIM.Of ... of ...
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Scene 1 11

EMMA. Of what? What’s the matter with you?

JIM. [Annoyed with himself, he takes a folded magazine page from
his shirt pocket, finds what he’s looking for. Reads] * ... of comfy
leather and masculine elegance.” [He starts to fold the page, but EMMA
takes it from him, scans, points]

EMMA. I guess this is supposed to be you—the gentleman wearin’
the scarf—pourin’ the refreshments for his friends.

JIM. Associates.

EMMA. Huh?

JIM. You said friends. They’re not his friends. They’re his associates.

EMMA. [Hands him back the page] That’s quite a future you’ve got
mapped for yourself.

JIM. I'm the boy that can make it happen.

EMMA. Folks do say miracles happen. I wouldn’t buy any comfy
leather chairs jus’ yet.

[PERCY sticks his head in from the kitchen]

PERCY. Miz Craig, I was wonderin’ if it would be okay to scramble
some eggs? I’'m so hungry my shirttail’s nibblin’ my backside.

JIM. Come on in. She won’t bite you.

EMMA. Percy’s got manners.

JIM. [Waves him in] You’re among friends.

EMMA. Why Percy lets you drag him around the country is beyond
me.

JIM. [Motions PERCY to sit at table] Percy’s the best hazer a man
could find. He keeps that steer runnin’ in a straight line. That takes spe-
cial talent. Me—I never could decide what I was best at. Ropin’ or sad-
dle-back. [JIM rises, takes his hat, crosses to the mantel] Look at all
these trophies Rawley won. Revives my spirit to see them.

EMMA. I can’t keep them clean. Polish only wears away the shine.
I’'ve worn my arms down waxin’ his ole saddle. Some of the leather’s
split.

JIM. [Runs his hand over the saddle] He sure did love this ole saddle.

EMMA. More than an automobile, I think.

JIM. Rawley said a rodeo man ought to have at least two new cars a
year.

EMMA. [ Unimpressed] Did he? You aimin’ to foliow his advice?

JIM. I knowed you don’t have much faith in me, Emma, but one of
these days, you’re goin’ to be surprised.
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12 ACTI

E MMA Sur pr ime e

JI M[Announcement of great importance] 1 made $2,700i mny last
t wgo- r ounidsn Al buquer que.

EMMA [Incredulous] Y oumade what ?

J I MBeaming] Ist ight mos ofi t flut u e at fey sO. klahoma
Ci t you me xts t op.” imit hea offift e ecalf r ope e i gible@om -
pete.

E MMA.$2,700i mone yUni t e d Stmatne y ?

J 1 Mhe ydon ’pay offi d apane see A1l - Ar Gowlby Cham-
pi amyye arow.Fors ur e .

E MMAY oucould almos tonv i nce me .

JI M. Alak ne wt. [He digs into a pocket and comes out with a
wad of bills. EMMA reacts] How’ s t his ?

E MMAI 5 y our s?

JI MTe lhe rPe r cGGoon,t eHk r .

EMMA.I ¢ hawad of mone yhi s?

PERCYYe sna’ am.

E MMA.Le g al?

PE R CYLe gal.

EMMA .[To Jim] You’ suea pr i se dme .

J I MMoves to her, peeling off some bills] He r eohesfor y ou
and anot he.r ..and anot he Andt he r mor swhe rtehatame fr om.
Pe r andmei pay i fidr ou tboar d ande dI mdv ance .

E MMA /Stands, takes the money] 1 dobe li eivmmi r acle s. cYaon
sle e pu tback, as usu al. I .t ’ samotoonof “ mas culi ebegance,” but
i t’ swandmle an.

J 1 MStepstosofa] Pe r and mei obli ge d .

PER C YTha nky ouMi €r a i g

EMMA. T hi lmyshe e ni cé npe ac e dn bunde rsé ncy ou’ ve
beegane Ji mlai m dav ¢ hi ngs gte aace fullnde r st and?

JIM.’Ht s og oodyou won’ €& v eknow I ’ he r gCrosses his
heart] Wor of honor .

EMMAI ’ fi xy ous omér e akfasfShe moves for kitchen, stops.
ToPercy] Yous ui ¢lé g al?

PERCY .[Nods] L e g al.

[EMMA looks at the money as if she felt it might change shape,
pockets it, exits. JIM is delighted]

J 1 MWhispers] 1 got he e at iom’tof my hand.
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Scene 2 13

PERCY. Now you’ve done it. [Stands, moves to Jim] How much
of our money you got left?

JIM. [Counts off a few twenties] Twenty—forty—sixty—and a few
thousand in “play store” greenbacks.

PERCY. Ought to be ashamed of yourself walkin’ around with a wad
of toy money.

JIM. It’s not all phony.

PERCY. Hundred and twenty of it was real and you gave half of
that to Miz Craig. How we gonna get along on sixty?

JIM. [Puts on hat] Don’t you worry none. Jim Dandy here is bring-
in’ home the bacon.

PERCY. Where you gonna get it?

JIM. Stop worryin’,

PERCY. I hope you know what you’re doin’.

JIM. I can’t let ’em think I’'m broke again. Ev’ry time I come home,
I don’t have a penny. It’s embarrassin’.

PERCY. Shouldn’t keep tellin’ people you’re gonna hit it big—then
you wouldn’t have to worry.

JIM. [Insistent] 1 am gonna hit it big. It won’t be so bad here.

PERCY. Least we’ll eat. I'll see if I can give Miz Craig a hand.

JIM. You do that. She’d appreciate it. [PERCY goes into kitchen.
JIM takes a trophy from the mantel, stands by the saddle and effects a
pose, staring into the mirror as if it were an adoring television camera.
He looks as if he'’s won some big rodeo event. He waves] Howdy, folks.
Hear the news? [Grins] Jim Dandy’s back in town.

BLACKOUT
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