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Musical comedy. Book and lyrics by Eric Coble. Music and addi-
tional lyrics by Kenneth Kacmar and Bill Hoffman. Cast: 1w., 3
either gender (may be expanded to 20 or more either gender).

St. Petersburg Times Area
staging. Promotional CD available. Optional accompaniment CD
available. Approximate running time: 45 minutes. Code: E03.

ACa-
ribbean musical adaptation of the classic Hans Christian Andersen
fairy tale! It’s a big day on the tiny island of Little Iguana: it’s young
Jasmin Martín’s birthday. Her wish is simple—to spend the day mak-
ing sand castles with her parents and to try on the beautiful simple
sash her father bought her. But the Emperor of the island sets all the
fashion standards—from high-tops to headgear—and poor Jasmin’s
big day doesn’t stand a chance against the thrills of the runway. Then
“magic” tailor Uriah “Buzz” Butler swims ashore (having been
kicked off the island of Little Barracuda for starting a rebellion), and
he has his own ideas for a clothing line. Now the Emperor, his sub-
jects and the whole island are in for a shock. This charming version
features song styles of the Caribbean—calypso, reggae, ska, and
even a hat-and-cane number (as well as audience participation and
the most amazing loom you’ll ever see on a stage)—all to make the
point that clothes don’t make the human! “Full of the little things
kids love with a hilarious denouement worth the wait. Judging from
the reaction of the young audience, the play’s title character was the
only one who didn’t leave in stitches.” ( )

“[This] hilarious, Caribbean-flavored

is an audience-

participatory blast with a sneaky little moral.”

—

Emperor’s New Clothes

Cleveland Plain Dealer

Cover photo: The Cleveland Play House Children’s Theatre,
Cleveland, Ohio. (l-r) Colin Cook, Brandi Marie Holtz,
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the mu si cal must give credit to the au thor and com pos ers 
of the musical in all pro grams dis trib uted in con nec tion with per for -
mances of the mu si cal and in all in stances in which the ti tle of the mu si -
cal ap pears for pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex ploit -
ing the play and/or a pro duc tion. The names of the au thor and com pos ers
must also ap pear on a sep a rate line, on which no other name ap pears, im -
me di ately fol low ing the ti tle, and must ap pear in size of type not less than 
fifty per cent (50%) the size of the ti tle type and shall read as fol lows:

“Book and lyr ics by Eric Coble. Mu sic and ad di tional lyr ics by
Ken neth Kacmar and Bill Hoffman.”

In ad di tion, all pro duc ers of the mu si cal must in clude the fol low ing ac -
knowl edg ment on the ti tle page of all pro grams dis trib uted in con nec tion
with per for mances of the mu si cal and on all ad ver tis ing and pro mo tional
ma te ri als:

“The Em peror’s New Clothes pre miered at the Cleve land
Play House on March 8, 1997, Pe ter Hackett, Ar tis tic Di rec tor;

Dean R. Glad den, Man aging Di rec tor.”

Bio graph i cal in for ma tion on the au thors and com pos ers, if in cluded in the 
playbook, may be used in all pro grams. In all pro grams this no tice must
ap pear:

“Pro duced by spe cial ar range ment with THE DRA MATIC
PUB LISHING COM PANY of Woodstock, Il li nois”
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The Em peror’s New Clothes pre miered at the Cleve land
Play House on March 8, 1997 (Pe ter Hackett, ar tis tic di rec -
tor, Dean R. Glad den, man ag ing di rec tor). It was di rected
by Su san Ericksen, Set and light de sign by Mi chael
Roesch, cos tume de sign by Michelle Sampson, props by
Qandle Qadir.

CAST

Phillipé Mar tín. . . . . . . . . . . . . . . . . . . . Stacy Pendergraft
Jasmin . . . . . . . . . . . . . . . . . . . . . . . . . . . Jessica Neeman
The Em peror . . . . . . . . . . . . . . . . . . . . . . . . . Tim Per fect
Grand Duke Bar ba dos . . . . . . . . . . . . . . . . . . . . Ann Keen
Uriah “Buzz” But ler . . . . . . . . . . . . . . . . . . . . . . Hal Core
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THE EM PEROR’S NEW CLOTHES

CHAR AC TERS:

PHILLIPE MARTIN. . . . . . the en tire is land tour ism board

JASMIN MARTIN . . . . . . . . . . . . . . . . . . . . his daugh ter

GRAND DUKE BAR BA DOS . . . the right-hand-style man

THE EM PEROR. . . . . . . . . . . a walk ing fash ion state ment

URIAH “BUZZ” BUT LER . . . . a walk ing fash ion di sas ter

Var i ous Ac tors, Peas ants, Pieces of the Loom, etc.

PLACE: The is land of Lit tle Iguana, in the Ca rib bean.
TIME: Last Mon day.

PRO DUC TION NOTES:

Can be per formed by 5-20 ac tors (of any sex or eth nic
group) play ing all the roles. If work ing with more than five 
ac tors, the oth ers can all be come Phillipé’s chil dren, other
royal ad vi sors, etc., split ting the lines be tween them. The
props and sets should be min i mal, us ing ev ery day items to
cre ate spec tac u lar the at ri cal ef fects.
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SONG SE LEC TIONS

1.  Lit tle Iguana . . . . . . . . . . . . . . . . . Phillipé, Jasmin, All

2.  No One But Me . . . . . . . . . . . . . . . . . . . . . . . . Jasmin

3.  He’s Got Great Taste. . . . . . . . . . Em peror, Cho rus, All

4.  These Clothes . . . . . . . . . . . . . . . . . . . . . Buzz, Chorus

4A. He’s Got Great Taste - Re prise . . . . . Jasmin, Phillipé,
Peas ants

5.  The Em peror Has No Clothes! . . . . Phillipé, Jasmin, All

6
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THE EM PEROR’S NEW CLOTHES

SETTING: A bare stage rep re sent ing a sunny is land in the
Ca rib bean.

AT RISE: Lights come up on FIVE AC TORS sit ting on the
stage look ing at the AU DI ENCE. A large blue cloth is
stretched out be fore them. AC TOR #1 and #2 stand and
si lently move to the ends of the cloth, lift them, and be -
gin to rip ple the blue so it be comes wa ter. AC TOR #3
stands and be comes a boat sail ing on the wa ter. AC TOR 
#4 and #5 stand—watch all this for a mo ment—then hop 
in the boat and be gin fish ing. AC TOR #4 be gins hum -
ming a tune that will be come the open ing song.

AC TOR #5. Tell me a story.
AC TOR #4. What?
AC TOR #5. Tell me a story. I’m bored.
AC TOR #4. Fishing not ex cit ing enough any more?
AC TOR #5. No. I want some thing fresh and new.
AC TOR #4. Well, these fish are pretty fresh. (Taking a

whiff of one.) Well, most of them.
AC TOR #5. You know what I mean. I want some thing

new. Some thing ex cit ing.
AC TOR #4. I’ll tell you a story.
AC TOR #5. Good.

7
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AC TOR #4. It’s an old story.
AC TOR #5. Oh.
AC TOR #4. It’s about a whole is land of peo ple who

wanted the lat est and most ex cit ing.
AC TOR #5. What is land?
AC TOR #4. That one. Over there.
AC TOR #5. Which is land is that?
AC TOR #4. That…is Lit tle Iguana.

(The cloth drops and the ac tors ex plode into ac tion—
AC TOR #4 danc ing for ward to a calypso beat—be com -
ing PHILLIPE, as AC TOR #5 be comes his daugh ter
JASMIN.)

(SONG #1: LIT TLE IGUANA)

PHILLIPE (sing ing).
WELCOME TO OUR LITTLE PARADISE
WHERE EVERY DAY IS TWICE AS NICE
AS THE DAY BEFORE AND THE DAY BEHIND.
A NICER PLACE YOU’LL NEVER FIND,
BUT FINDING US CAN BE A CHORE,
BECAUSE THIS ISLAND IS NOT NEXT DOOR—
IT’S NOT TOO LONG, AND IT’S NOT TOO FAT,
IT’S RATHER SMALL, BUT WE LIKE IT LIKE

THAT!
NOW, NOW, NOW, SOME FOLKS LIKE TO GO TO 

JAMAICA,
BERMUDA AND TOBAGO, TOO.
THERE ARE MANY PORTS OF CALL
BUT THE ONE THAT CALLS US ALL
IS CALLING, CALLING OUT TO YOU—
OH, YES, THE GREATEST SPECK OF SAND

8 THE EM PEROR’S NEW CLOTHES
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IN THE WHOLE CARIBBEAN
IS THE ISLE ON WHICH YOU STAND
LITTLE IGUANA
LITTLE IGUANA!

(They all dance in a conga line—partying like there’s no 
tomorrow.)

PHILLIPE (cont’d).
YOU MAY THINK THAT WE LIKE TO GLOAT,
BUT SHOW ME AN ISLAND AS REMOTE!
IT TAKES WEEKS TO GET HERE, THERE’S NO

PHONE
THE PERFECT PLACE TO BE ALONE!

JASMIN.
WHO WANTS TO BE ALONE ANYWAY?
I WANT SOME FRIENDS, I WANT TO PLAY!

PHILLIPE.
RELAXATION IS WHY THEY COME…

JASMIN.
I THINK RELAXING IS REALLY DUMB.

PHILLIPE.
NOW, NOW, NOW, SOME FOLKS LIKE TO GO TO 

JAMAICA,
BERMUDA AND TOBAGO, TOO.
THERE ARE MANY PORTS OF CALL
BUT THE ONE THAT CALLS US ALL
IS CALLING, CALLING OUT TO YOU—
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ALL.
OH, YES, THE GREATEST SPECK OF SAND
IN THE WHOLE CARRIBEAN
IS THE ISLE ON WHICH YOU STAND
LITTLE IGUANA
LITTLE IGUANA!

PHILLIPE (to au di ence). All right, you caught me. I’m the
tour ism board. My name is Phillipé Martín. And this is
my dar ling daugh ter, Jasmin. Say hello, Jasmin.

JASMIN. Hi.
PHILLIPE. Wel come to our is land of Lit tle Iguana. We

hope your stay here is an en joy able one. You’ll find the
weather warm, the wa ter blue, the beaches…empty…and 
the na tives oh-so-friendly. And if you’re lucky, you’ll
have the chance to meet our Em peror. He is such a…
col or ful…ruler. So, sit back, re lax, and re mem ber…

COM PANY.
THE GREATEST SPECK OF SAND
IN THE WHOLE CARIBBEAN
IS THE ISLE ON WHICH WE STAND—
LITTLE IGUANA!!

(They all dance.)

PHILLIPE. Not to be con fused with…

ALL.
LITTLE BOTSWANA.

PHILLIPE. Or…

 

10 THE EM PEROR’S NEW CLOTHES

© The Dramatic Publishing Company, Woodstock, Illinois



ALL.
TIJUANA.

PHILLIPE. Or…

ALL.
GUATAMALA.

PHILLIPE. We’re talk ing about…

ALL.
LITTLE IGUANA!

PHILLIPE. Sing it with us now…

ALL.
LITTLE IGUANA!

PHILLIPE. One more time!

ALL.
LITTLE IGUANA!!

(The oth ers dance off leav ing JASMIN to spin into her
fa ther.)

JASMIN. Papa! Papa!
PHILLIPE. What is it, my dar ling daugh ter Jasmin?
JASMIN. Papa! Guess what to day is!
PHILLIPE. Mon day.
JASMIN. No! On this day, seven years ago, some thing

very, very spe cial hap pened.
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PHILLIPE. The is land got ca ble?
JASMIN. No! I was born!
PHILLIPE. No!
JASMIN. Yes! It’s my birth day!
PHILLIPE. Well, you better tell those sea gulls over there.

They seem to be de stroy ing your birth day sand cas tle.
JASMIN. Oh no! Bad gulls! Bad, bad gulls! (She runs off -

stage.)

(PHILLIPE watches her go—smiles—and pulls out a
beau ti ful sash.)

PHILLIPE. Look. Is n’t it beau ti ful? A sash. For my dar ling 
daugh ter Jasmin. It’s the great est birth day gift I could
get her. Be cause clothes are al ways the best gifts on Lit -
tle Iguana. And this sash was per son ally rec om mended
by the Em peror him self!

JASMIN (O.S.). Papa! They were n’t at tack ing my sand cas -
tle. They were at tack ing lit tle Jimmy Cliff’s sand cas tle!

PHILLIPE. Oop! (To AU DI ENCE.) Here. Hide this—help
me hide it!

JASMIN (en ter ing). Will you come play with…what are
you do ing?

PHILLIPE. Noth ing! Noth ing. (To AU DI ENCE.) Shh!
JASMIN. Papa! Is that my birth day gift?

(She races for it, but PHILLIPE guides her off to an -
other part of the au di ence.)

JASMIN (cont’d., to AU DI ENCE). Ex cuse me. Did my fa -
ther leave some thing for me here?
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(PHILLIPE has al ready re trieved the sash and moved it
to an other part of the au di ence. JASMIN moves quickly
through the crowd search ing with their help…PHILLIPE 
scram bles to keep it hid den… At last JASMIN finds it.)

JASMIN (cont’d). Papa! It’s beau ti ful! Thank you, thank
you, thank you!

PHILLIPE (to AU DI ENCE). What did I tell you?
JASMIN. I’ll wear it down to the beach! Come with me!

(A hor ri ble conch shell blows off stage.)

PHILLIPE. Hoo ray! The Em peror!
JASMIN. Again?

(A manic ca lypso beat starts up. PHILLIPE and other
PEAS ANTS charge around the stage roll ing out a red
cloth—push ing back palm leaves—brush ing hair, check -
ing breath, etc.—sweep ing sand—set ting up um brel las to 
block the sun—as JASMIN fol lows her fa ther around.)

JASMIN (cont’d). Can’t we miss him this once? I’ve al -
ready got my beau ti ful sash—come play with me—

PHILLIPE. Cer tainly. In a mo ment.
JASMIN. Why do you have to—
PHILLIPE (mov ing her out of the way). Ex cuse me, dar ling 

daugh ter Jasmin.
JASMIN. But, Fa ther, just be cause he’s the Em peror—
PHILLIPE. Shh! Shh, dar ling daugh ter Jasmin. The Em -

peror’s com ing.
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(The GRAND DUKE BAR BA DOS ap pears—dressed in
fine flow ing robes, hold ing a conch shell.)

BAR BA DOS. Mm, yes. Hear ye, hear ye, here he  comes— 
the main man, the big en chi lada, the muf fin with the
stuffin’—the Em peror! (BAR BA DOS blows an other hor -
ri ble conch shell blow.)

(The EM PEROR ap pears in a wildly ex pen sive mil i tary
uni form—med als, bro cades, MacArthur hat, leather
boots, the works.)

EM PEROR. That would be me. (He lets out an un seemly
gig gle.)

BAR BA DOS. Does n’t His Maj esty look rav ish ing to day?
PHILLIPE. Rav ish ing. Ab so lutely.
JASMIN. What’s “rav ish ing”?
EM PEROR. Grand Duke Bar ba dos?
BAR BA DOS. Mm, yes, Your Vastness?
EM PEROR. Run way, please!
BAR BA DOS. Oh, of course, sire, of course.

(Cheesy run way mu sic starts up. The EM PEROR be gins
strut ting down the red cloth like the worst in ter na tional
model.)

BAR BA DOS (cont’d). His Maj esty is sport ing the Fall/
Summer look to day from Pi erre Car di gan, in clud ing the
dar ing new wrist-length fold ing sleeves and pants that
flow from the hips to the an kles and be yond. The col ors
and tex tures are pure sassy, yet hint at the sleek so phis ti -
ca tion of a sol dier from Iowa. The boots are de signed to
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not only cover the del i cate feet, but pro vide stead fast
trac tion on those fa mous Lit tle Iguana beaches.

(PHILLIPE claps ac cord ingly and “oohs.” JASMIN
looks at him like he’s in sane.)

BAR BA DOS (cont’d). And of course, who else could pull
off this fresh look, but our very own Em peror!

(The EM PEROR glides off, wav ing, the cheesy mu sic
fad ing away. BAR BA DOS starts off as well.)

JASMIN. Can we go now?
BAR BA DOS (turns around to face her). Oh dear.
PHILLIPE. What?
BAR BA DOS. That sash. Please. That sash went out of

style twenty min utes ago! (He leaves laugh ing.)

(PHILLIPE looks at JASMIN…then starts to pull off her
sash.)

JASMIN. Papa! What are you do ing??
PHILLIPE. You heard the man. This is out. Over. Passé.
JASMIN. But I like it!
PHILLIPE. How can you like some thing that no body else

does?

(A light “is land beat” starts up.)
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(SONG #2: NO ONE BUT ME)

JASMIN (sing ing).
PAPA, IT SEEMS
THAT ALL OF YOUR DREAMS FOR ME NOW
ARE NOTHING BUT SCHEMES
THAT THE EMPEROR DEEMS TO ALLOW.
BUT BEFORE YOU PUT MY IDEAS ON THE

SHELF,
PLEASE GIVE ME A CHANCE—JUST THIS

ONCE—
TO THINK FOR MYSELF.

I WANT TO DRESS LIKE NO ONE BUT ME!
I JUST DON’T CARE FOR THE FASHIONS I SEE
I WANT TO WEAR MY OWN CLOTHES—SING

MY OWN SONG…
AND WAIT FOR THE REST OF THE ISLAND TO

SING ALONG

FOLLOWING OTHERS
LIKE WE ARE SHEEP IN A FLOCK
HAS PUT THIS LAMB
BETWEEN A HARD PLACE AND A ROCK
’CAUSE I’VE GOT IDEAS
AND I HAVE MY OWN TASTE,
AND TO WEAR WHAT THEY’RE WEARING
JUST SEEMS LIKE SUCH A WASTE.

I WANT TO DRESS LIKE NO ONE BUT ME!
I JUST DON’T CARE FOR THE FASHIONS I SEE
I WANT TO WEAR MY OWN CLOTHES—SING

MY OWN SONG…
AND WAIT FOR THE REST OF THE ISLAND
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I’LL WAIT FOR THE REST OF THE ISLAND
YES, WAIT FOR THE REST OF THE ISLAND TO

SING ALONG

PHILLIPE. So what are you say ing?

(An other hor ri ble conch shell blast. PHILLIPE whips
the sash off JASMIN—spin ning her around. BAR BA DOS 
charges back on, clap ping.)

BAR BA DOS. Peo ple! Peo ple! Fash ion update!
PHILLIPE. Finally.
JASMIN. Papa—
BAR BA DOS. The Pa ri sian sea son is here!
JASMIN. I thought it was the rainy sea son.
BAR BA DOS (read ing from a small card). Fresh from the

Mid-April Fash ion Fop—an ex qui site lit tle num ber off
the streets of gay Pareé and into our hum ble homes…

(The EM PEROR flows back in wear ing a long heavy
pur ple scarf in ad di tion to all his mil i tary gear. PHIL -
LIPE claps and “oohs.”)

BAR BA DOS (cont’d). Yes, scarves are in, in, in. Long
enough to safely yank a croc o dile out of your gar den,
yet short enough not to get caught in your bi cy cle
spokes! And vi o let is back af ter an em bar rass ingly long
ab sence from the run way.

PHILLIPE. I like the pur ple.
BAR BA DOS. Vi o let.
PHILLIPE. Vi o let.
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