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LOVE AMONG THE MOO-MOOS
A Play in One Act _.

For Three Men and Three Women
Extras

CHARACTERS

CHRIS

JAMIE

YOUNG LADY

YOUNG MAN

LEADER OF TOUR

MAN AT DESK

Members of Tour Group; Travelers (passers-by)

PLACE: Airport - Gates Three and Four.

TIME: The present~
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PROPERTIES

G'ENERAL:
Two airline gates (Gate 3 and Gate 4)
Sign reading MEXICO CITY at Gate 3
Sign reading WAHOO-PITT CITY at Gate 4
Airline waiting room benches or chairs
Check-in desk near gates
Permanent planters filled with potted plants f among

which are a philodendron, a zebra plant, and a
large Dracaena marginata.

PERSONAL:
CImIS: Bunch of airline luggage tags, elephant foot

plant in pot.
JAMIE: Magazine, suitcase ..
MAN AT DESK: Papers on clipboard, pen, etc ..
MEMBERS OF TOUR GROUP: One elephant foot

plant each..
YOUNG MAN: Magazine.
YOUNG LADY: Elephant foot plant..
TRAVELERS: Luggage of various kinds.
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CHART OF STAGE POSITIONS

LCc
UC

DC

RC

C:URTAIN LI N E

FOOTI.IGMTS

STAGE POSITIONS

Upstage means away from the footlights, down­
stage means toward the footlights, and riM"hl and
lefl are used with reference to the actor as he faces
the audience. R means right, L means lefl, U means
up, D means down, C means center, and these ab­
breviations are used in combination, as: U R for up
right, R C for right center, D Lefor dOlvn lefl cen­
ter, etc. A territory designated on the stage refers
to a general area, rather than to a given point.

NOTE: Before starting rehearsals, chalk off
your stage or rehearsal space as indicated above in
the Chart oj Stage Positions. Then teach your ac­
tors the meanings and positions of these fundamen­
tal terms of stage movement by having them walk
from one position to another until they are familiar
with them. The use of these abbreviated terms in
directing the play saves time, speeds up rehearsals,
and reduces the amount of explanation the director
has to give to his actors.
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Love Among
the

moo-moos

SelENE: An airport, at an airline gate. There are
two gates next to each other. One has a card
that reads: Mexico City. The other, where a
yOWlg couple are seated, reads: Wahoo - Pitt
City. Travelers pass across the stage occa­
Sionally. Calls for various flights are made
over the loudspeaker from time to time. There
is a man at a desk checking in passengers, or
rather, readying to check in passengers as
there are none around at the time. This is
Trans-Heavens Airlines. )

AT RISE OF CURTAIN: The young couple, CImIS
and JAMIE, are about twenty years old.
JAMIE is sitting in a chair reading a magazine
and looking extremely bored. She is trying
very hard to ignore CHRIS who is dashing about,
happily examining the people walking past,
talking to the man at the desk, and finally taking
his place near a window overlooking the runways
outside. There are plants in the gate area: a
philodendron, a zebra plant, and a Dracaena
marginata.. They are part of the decor.. There
is a large elephant foot plant sitting on a bench
next to Jamie. The plant belongs to Chris. )

CHRIS (excitedly, looking out the Window). Jamie!
Come here! Come here a minute! Hurry up!
A 747'8 getting ready to take off. It's lining up
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Page 6 Love Among the Moo-Moos

on the runway! (JAMIE just makes a face and
continues paging through the magazine.) Wow!
It's like a whole house taking off, Jamie. A
whole house! That's what I think of every time
I see one moving down the runway, gaining speed,
ready to ascend into the sky, higher and higher,
its body reaching into the air, soaring, leaving
cloudy trails behind it I (JAMIE begins watching
him with an exasperated look .. ) Lifting, lifting!
Wow! There it goes.. Taxiing. Pivoting like a
graceful bird, pointing to the sky. Ahead!
Onward into the heavens!

JAMIE (tiredly). Christopher. Would you please ...
CHRIS (not hearing her). Wow! What a sight. (He

turns around.) Jamie I Do you know what you
just missed? One of the most beautiful examples
of man's technological advancements. One of
the best pieces of evidence of man's desire to
be Has a bird in flight." Do you know what that
is, Jamie? (She continues staring at him.) Why,
itts a 747, Jamie. (He looks disappointed.) I
thought you'd know that.

JA1v1IE. Chris, this is absolutely ridiculous I I've
never seen anyone get so wOWld up over an airport
- - and airplanes, and control towers, and lug­
gage, and - - and - - you know what you are,
Christopher? You're a fanatic! A real fanatic.
You act as weird about airports as, you do about
those stupid plants of yours!

CHRIS (backing up to the plant as if to shield it).
Shhh! It might hear you.

JAMIE (trying to be calm). Christopher -- plants
do not have ears. They cannot hear me. They
cannot read lips. They cannot read my mind ..
(Shouts.) Now stop being so silly! I've had
enough of your warped sense of humor!

CHRIS (hanging head). I wasn't trying to be fwmy.
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Love Among the Moo-Moos Page 7

(Aside to plant.) It's all right. She didn't mean
it. (To JAMIE.. ) I was just being a little
enthusiastic. Writers have to be enthusiastic"
I am enthusiastic, which is more than I can say
about you.

JAlVlIE. What does that mean ?
CHRIS. It means that you never get turned on by

life - - by the things you see happening around
you. It means that you just sit there, stubborn
as hell, and refuse to enjoy and appreciate the
neat things going on right in front of your face!

JAMIE. That's not true, Christopher. I do appre­
ciate the good things about life. It's you who
doesn't see what's going on right in front of
your face. Like how people laugh at you when­
ever you get so carried away about dumb things
like - - like - - the tags they put on our suitcases!
Really I

Clffi.JS. But they're neat! Did you ever stop and
think about those tags, Jamie? I mean really
think about them? Everything at airports is so
organized. They can transfer luggage from
place to place, from airport to airport, from
owner back to owner. They can ship it great
distances regardless of size or weight. It's
fantastic, Jamie! And it's all coded, with
colors and with abbreviated names. (Pulls a
bunch of tags from his pocket.) Here. Look,
Jamie. Now, here's one going from Chicago
to " ..

JAMIE. Christopher! I don't care! I don't want to
see it!

CHRIS. Okay, Jamie. (Puts the tags away quietly,
gets up slowly, pic~~s up his plant and moves
away, seating himself on a bench on the main
aisleway where people are walking past. JAMIE
looks as if she is going to say something, but
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Page 8 Love Among the Moo-Moos

changes her mind and goes back to the magazine.
She does not look up until noted. )

(A group of MEN and WOMEN of all ages enters from
the side, talking and laughing, and stand in front
of the Mexico City gate., They are all carrying
elephant foot plants. They put their plants down
next to them, huffing and puffing" They belong
to the N. L. E .. F. L., "The National League of
Elephant Foot Lovers .. tt One fairly attractive,
intelligent-looking YOUNG LADY, wearing
black-rimmed glasses, notices CHRIS and
slowly approaches him .. )

YOUNG LADY. My, that's a fine specimen of
Beaucarnearecurvata you have there ..

CHRIS (startled). Dh -- why -- thank you. (The
YOUNG L.A.DY sits next to him.) I've had it
for six years now. I kind of hate to transport
it like this. You know know temperamental
older plants can be. They bruise so easily and
they dislike being moved.

YOUNG LADY. Yes, I know what you mean. I've
had mine for almost ten years now. I got it as
a birthday present when I was a little girl.
(Pauses .. ) By any chance are you on the tour to
Beaucarnealand ? -

CHRIS.- Beaucarnealand? No -- I don't believe I am.
I'm going home to the farm for the summer. To
work on my writing. Home to Wahoo.

YOUNG LADY. Wahoo I 00000 -- sounds like a real
good time.

CHRIS.. I wouldn't go that far. But -- but what is
this Beaucarnealand you're talking about?

YOUNG LADY.. We're all members of the N. L .. E .. F. L.
going on a tour.

CHRIS. N.. L. E. F" L. ?
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Love Among the Moo -Moos Page 9

YOUNG LADY. The National League of Elephant
Foot Lovers. And we're chartering a plane to
Mexico City. And from there we visit the native
grounds of the Beaucarnea recurvata. It's really
going to be a fantastic trip and a fascinating
experience. (Looks CHRIS in the eye.) It's so
unfortunate you're not coming with us. (They
freeze. )

CHRIS. Yes -- that is unfortunate. (Breaks away
from the spell. ) -But home to Wahoo and the
moo-moos is where I must go.

YOUNG LADY. That's really a shame. (She looks
around.) When I was walking down the corridor,
I saw you talking, quitely loudly it seemed, to
that girl over there. (Points to JAMIE.) Is she
a traveling companion?

CHRIS. Well, shets my fiancee, actually.
YOUNG LADY. Oh.
CHRIS. We were having a -- urn -- discussion -­

about my overall enthusiasm for life~

YOUNG LADY. Oh ?
CHRIS. Yes. You see~ she's been quite upset lately

about the way I get so -- so turned on by life
around me.

YOUNG LADY (cuddling up a little). Life around you?
CHRIS (not noticing). Yes. You see -- I get very

excited about things that most people, like
Jamie1 take for granted. Take airports, for
instance.

YOUNG LADY. Oh, airports are very exciting places.
How could someone not be excited by them?

CHRIS. That's what I say.
YOUNG LADY. I mean, look at the organization of

it al1~ Luggage moved with great efficiency from
city to city, great distances away. The definite
signs of man's technological advancements.
747's that look to me like entire houses lifting
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Page 10 Love Among the Moo-Moos

into the skYt reaching into the air, higher and
higher. Dh, how could anyone not be excited
about that?

CHRIS. Wow I You do like airport~, don't you?
YOUNG LADYa Wef~ yes. Almost as much as I

like plants. And you. (They stare at each other" )
LEADER OF PLANT TOUR (to her group).. Attention!

Ladies and gentlemen, your attention, please!
(The YOUNG LADY stands and pays attention.
CHRIS watches her and begins glancing back .
and forth from JAMIE to her.) The N. L.E. F. L.
will now come to order.. (Quiet.) Before we
begin final departure arrangements for the land
of our Beaucarnearecurvata -- (Giggly .. ) -- let
uS stand together and recite our creed.

N~L. E a F. L.
Beaucarnea, Beaucarnea,
Foot of Elephant tree
Pony-tailed queen
Sturdy and strong against the perilous

drought
Your praises we shout

(They shout .. )
Beaucarnea recurvata!
Nolina recurvata!
Nolina tuberculata!

(They chee.r. )
YOUNG LADY (sitting back down).. Oh, I'm so

excited about this trip! I'm really looking
forward to seeing the home of my beautiful
elephant foot! I think. my baby is anxious to
see home, too.. (Coos to plant.) Aren't you,
sweetheart? (To CHRIS.) Did you ever stop
and think about the number of generations that
have passed between the true native Beaucarnea
of Mexico and the plants we have right here with
us in our possession? Did you ever? Well--
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did you?
CHRIS. No, I haven't.. But I certainly will.. (They

stare at each other.) That makes for interesting
thinking.

YOUNG LADY. Oh ~ " . (Sighs loudly.) Run away
with me to Beaucarnealand!

CHRIS. What?
YOUNG LADY. RWl away with me to the land of

Beaucarne~ where we can be together always
and frolic freely and peacefully among the
great ancestors of the Pony-Tailed Queen.

CHRIS. Well -- I don't know.
YOUNG LADY. You'll think about it? (They stare

at each other.)
CHRIS. Yes, I will" (There is silence for five

seconds as they stare at each other. )
YOUNG LADY. Well?
CHRIS. I'm going. .. .. I think..
YOUNG LADY. What causes you to doubt?
CHRIS. Well -- I don't think I can explain it --

exactly. But, you see, Jamie -- well,
she ... 0

YOUNG LADY.. Ob, you mean there's -- (Rolling
her eyes and speaking sarcastically. ) -- love
in the picture. --

CIffiIS. Well, yes, I guess there is. I'm not sure
I should just go running off to Beaucarnealand
just like that. I mean, we do have our problems
and all, but I should give her a chance to work
them out with me 0 After all, fair is fair.

YOUNG LADY. Well, ·what do you propose to do?
CHRIS. I dontt know. I should attempt to discuss

the misunderstanding. I should be very open
and honest in my approach.

YOUNG LADY. Well, why dontt you, very openly
and honestly, of course, tell her you're running
away to Beaucarnealand with me, and take it
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