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INTRODUCTION 

There are few things as boring as listening to someone tell 
you a long, strange dream they had the night before, when they 
offer no insight into what the dream is about, and actually prefer 
not to try to understand the dream. Yet there are few experiences 
that offer more insight into a person as the uncovering of the 
meaning of their dreams. 

To be interesting the dream must at least begin to make sense 
to the dreamer and to the listener. If there is a joint exploration 
with joint discoveries of understanding, it can be intensely re­
warding for both. 

There are few things as boring in the theater as being told too 
much, or as frustrating as being told too little. Finding that bal­
ance in this play is an ongoing process. The dream here must be 
accessible to a large degree-although not necessarily at first 
glance- by both the dreamer and the listener, with each making 
separate discoveries at different times. 

Joseph Campbell, in the first chapter of The Hero With a 
Thousand Faces (to which this play owes a great deal) entitled 
"'Myth and Dream, H states: 

"Freud, Jung and their followers have demonstrated irrefuta­
bly that the logic, the heroes, and the deeds of myth survive into 
modem times. In the absence of an effective general mythology, 
each of us has his private, unrecognized~ rudimentary, yet se­
cretly potent pantheon of dream ... Apparently, there is something 
in these initiatory images so necessary to the psyche that if they 
are not supplied from \vithout, through myth and ritual, they will 
have to be announced again, through dream, from within-lest 
our energies should remain locked in a banal, long-outmoded 
toy-room at the bottom of the sea.'~ 

By putting the images into consciousness as well, the dream.er 
has an even stronger chance of unlocking the toy-room. 
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WILDBOY 

A Play in One Act
 
For 7-8 Women, 5-6 Men
 

CHARACTERS 

JAMIE, 15 
SAMMY, 9-10, Jamie's brother 
MONA, 20, Jamie's sister 
GAYLE, 40, Jamie's mother 
GREENLADY 
WOLF 1 
WOLF 2 
DEER! 
DEER 2 
WILDBOY, 15-16 
WILDGIRL, 15-16 
HUNTER 
ALLISON, 14-15 

TIME: Monday morning, mid-June of this year. 

PLACE: The back lawn of Jamie's house, which is sur­
rounded by the setting for his dream: a wilderness of trees, 
roots, bushes, large rocks that form rock-mounds and val­
leys. 

RUNNING TIME: Approximately 65 minutesb 
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WILDBOY
 

AT RISE: We see the back lawn ofJA.MIE's house. MONA 
is painting a picture on an easel, GAYLE (Jamie's 
mother) sits in a lawnchair strumming a guitar and com­
posing, making notes on the music stand in front of her. 
JAMIE stands behind SAMMY who is ready to hike a 
football. A tray with lemonade in a pitcher and some 
glasses sits near GAYLE on the dark stage. 

GAYLE (strums and sings the first two lines in darkness). 
SEARCHING IN A DREAM, I SEE YOU, 
STANDING ON A MOUNTAIN, HOLDING THE 

MOON. 

(Lights up onstage, GAYLE continues singing, during the 
following. ) 

JAMIE (behind SAMMY who's ready to hike ball). 42, 
FIRE! 68, 31, HUT! HUT! 

GAYLE. 
I SPEAK FAR AWAY 
BUT YOU HEAR ME SAY 

(SAMMY hikes, runs out past MONA, does a buttonhook 
pattern; JAMIE hits him, SAMMY catches it, runs a few 
steps.) 

11 
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12 WILDBOY 

GAYLE. 
DO "-OU LOVE ITS MYST'RY LIKE I DO? 

(GAYLE stops playing and singing, makes some notes.) 

JAMIE. Good catch, Sammy, but you got crushed. The 
safety is behind you; you can~t see him. You got to juke 
him without looking or he'll break your back. 

SAMMY. I saw the safety. Yeah, she was painting a pic­
ture of ... (Moving to MONA, looking at painting.) canni­
bals. 

MONA. It's a romantic portrait. 

(MONA is tall, large-boned and earthy. She's dressed in 
a long summer dress, has long hair with beads in it. 
She's usually embracing and warm, except about her fa­
ther.) 

SA:MMY. What are you doing to that guy? 
MONA. He loves me so much his head is flying to pieces. 

SAMMY. How do girls do that to you? 
JAMIE. You got to keep your mind on football. 

GAYLE (strumming). What time is your dad supposed to 
show up, Jamie? 

SAMMY. One o'clock. 
MONA. That means about midnight. 
JAMIE. He said one o'clock, Mona. 
SAMMY. Allison's coming at one o'clock and Jamie told 

her he'd spend the whole afternoon with her. 
MONA. See? You don't believe him, either. 
JAMIE (firmly). He'll be here. (Without confidence.) Around 

four. 
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13 WILDBOY 

SAMMY. Allison~s bringing a picnic. Smoochie smoochie. 
(JAMIE throws ball hard at SAMMY who catches it but 
is knocked down.) You won't be keeping your mind on 
football. 

GAYLE (stopping strumming guitar). How did it go over 
the weekend, Jamie? 

JAMIE. Fine. (The boys reset the football game.) 

GAYLE. Did you have a good time, Sammy? 
S~Y. Yeah. 
JAMIE. On three. (Under center.) 22, 35, LEFT, 14, HUT­

HUT-HUT! (SAMMY runs down, JAMIE throws ball.) 

SAMMY (buttonhooks, catches it, does a nifty series of 
moves). Juke! Juke! Juke! (He breaks toward goal.) 

JAMIE. Go, go, go! 

SAMMY (spikes ball, turns to crowd). Shut up and cheer! 
(He does an end-zone celebration.) 

GAYLE. So you didn ~t have any problems with your dad? 

(SAMMY gets ball.) 

JAMIE. No. 

GAYLE. He came home on time, he did what he said he 
would? 

MONA. He didn't drink? 

(JAMIE throws a quick glance at SAMMY. SAMMY 
throws him the ball.) 

JAMIE. No.
 

MONA. I believe that.
 

JAMIE. What's the problem?
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14 WILDBOY 

MONA. I lived with him longer than you and I don~t lie for 
him anymore. 

GAYLE. Did you talk about the summer? 
JAMIE. Yeah, he, ah, he said if I wanted to, I could help 

him with the cottage. 
GAYLE. The whole two months? 
JAMIE. Sure. 
GA)1LE. SarrrrnY,too? 
JAMIE. No. 
SAM::MY. He said I could stay, too. 
JAMIE (strongly). No. 
GAYLE. You want to, Sammy? 
SAMMY. If Jamie is. 
JAMIE. Sorry, Samsamavich, you'll have a lot more fun 

here. 
SAMMY. With Gramma? She can't throw a football ten 

feet. 
GAYLE. I don't know if anyone's going to stay with him 

for two months. 
MONA (begins painting an interesting design on SAMMY's 

face. This is something they both enjoy). You're going 
on this tour, Mom. 

JAMIE. Yes you are, Ma. No reason not to. 
MONA. You"re going on your tour; they can stay with 

Gramma. 
GAYLE. I've worked too hard for this; I'm not giving any­

thing else up for your father. 

JAMIE. Or us. 
GAYLE. Well ... I"m not sure I want Jamie staying with him. 
JAMIE. I can take care of myself. 
GAYLE. You've been better these last three years, away 

from him. Except for that fight at school where­
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15 WILDBOY 

JAMIE. Yeah, yeah, yeah. 
GAYLE. That's something he would have done. 
JAMIE. We talked about this already! 
MONA. I can't believe you think he won't drink for two 

months. 
JAMIE. That's what he promised. 
MONA. 1"11 bet he didn't even make it through the week­

end. Tell the truth, Jamie, what did he do? How was he? 
JAMIE. Fine. I told you. 
MONA. Sammy, how was he? 
SAMMY. Fine. (He lnoves to JAMIE.) 
JAMIE. Buttonhook, out. Right. On one. 
SAMMY. What does that mean? 
JAMIE. Buttonhook out? 
SAMMY. Yeah, what is that? 
MONA (suddenly exploding). Sammy, we don't live with 

him, anymore! You don't have to lie for him! 
SAMMY. I'm not lying for him. 
GAYLE. Mona. 
MONA. You'll feel better if you tell the truth, Jamie. 
JAMIE. It's all right, Hippi-Chick. Everything's cool. (To 

SAMMY.) You do the buttonhook and I pump, then you 
break down and out. 

SAMMY. Where? 
JAMIE. Look. 

(JAMIE kneels with SAMMY and draws out a pattern on 
the ground with his finger, while GAYLE strums guitar, 
searching for a rhythm. MONA stops painting.) 

GAYLE (strumming, singing). 
SEARCHING IN A DREAM, I SEE YOU­
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16 WILDBOY 

MONA (carrying her easel, setting it down behind GAYLE). 
Why are you redoing that? 

GAYLE. The lyrics were weak. And I think I want to put a. 
coda after the bridge. 

MONA. Where are you going to put it? 

GAYLE. In the fITSt set right after uGambling Man. H What 
do you think? 

MONA. Start again. 

GAYLE. 
SEARCHING IN A DREAM, I SEE YOU 
STANDING ON A MOUNTAIN HOLDING THE 

MOON.. ETC. 

(GAYLE sings (with MONA joining her in spots] entire 
song [see end of text for full song) over following. Lights 
darken, begin to alter the scene. Out of the shadows sur­
rounding the back yard, JAMIE 7s dream from the night 
before begins to appear all around him. The GREEN­
LADY enters, moves to her area. Her area is a mound of' 
large rocks with roots growing through them coming 
from a large, old tree atop the mound 

The GREENLADY wears a long, flowing green and blue 
dress; her hair is long and flowing; she wears elaborate 
eye make-up and a tiara with a large emerald sur­
rounded by blue sapphires in it. Her look is elegant, 
graceful and beautiful. 

GREENLAD~ it seems, must stay in a specified area; 
one that seems to be delineated by the landscape., 
Throughout the play, she does not, or cannot, move out 
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17 WILDBOY 

of that area. Anyone, except the HUNTER or a WOLF, 
who steps into her area, she will immediately attack. 
Consequently, they will try to avoid her area. 

The WOLVES move on, searching for food. Both DEER 
and WOLVES move mostly upright, although they seem 
much more animal than human. 

At no time in the play does a dream character respond 
to or acknowledge in any way any person in the real 
world other than JAMIE.) 

GAYLE. 
I SPEAK FAR AWAY 
BUT YOU HEAR ME SAY. 

GREENLADY (to JAMIE, as he huddles with SAMMY). 
Come here; take my hand. 

(DEER move on. WOLVES see them, crouch in the shad­
ows.) 

GAYLE & MONA. 
DO YOU LOVE ITS MYST'RY LIKE I DO? 

SAM:MY & JAMIE (breaking huddle). Let~s go! 

GREENLADY (pointing off). He~s coming. 

GAYLE. 
I CLIMB A MOUNTAIN, LOOK ACROSS TO you. 
THE MOON CHANGES COLORS, WHITE TO 

BLUE. 
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18 WILDBOY 

(She continues, with MONA singing with her at times, 
over the following.) 

JAMIE (gets behind SAMMY). Ready! Shotgun! (He backs 
up.) 23, HUT! 

(SAMMY hikes, runs out, buttonhooks, breaks toward the 
sideline. DEER smell WOLVES, run off; WOLVES chase 
them, exit. DEER immediately reappear, running across 
stage. They are followed in by the HUNTER, who is 
stalking somethihg {not the DEER}. DEER run off stage. 
JAMIE draws back to throw, stops, turns to see the 
HUNTER staring at him. 

The HUNTER is large, strong and lithe. He's dressed in 
eanh tones; he wears wide, jeweled, silver bracelets on 
his wrists; he's painted red patterns up and down his 
arms and a small red design on his cheeks. Also, he's 
painted red and silver designs into his short hair. The 
HUNTER and GREENLADY are equals, both strong in 
their own spaces. 

JAMIE stands transfixed as the HUNTER stares at him. 

GAYLE continues singing.) 

SAMMY. Hit me! I~m open! I'tm open! ... All right, scram­
ble! (SAMMY improvises pattern, as JAMIE watches 
dream.) 

GREENLADY (indicating JAMIE). This one is mine. 
HUNTER. Where is the Other One? 
GREENLADY. He's wounded, yet you can't fmd him? 
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19 WILDBOY 

SAMMY. I broke free of the coverage! 

(JAMIE still watches dream. Frustrated, SAMMY runs 
toward JAMIE. WOL VES reappear, moving quickly after 
DEER) 

SAMMY. They're going to sack you! Juke ~em! Juke ~em! 

(GAYLE and MONA continue singing. SAMMY runs to­
ward JAMIE. WOLVES exit after DEER.) 

lllJNTER. He stole from me. 
GREENLADY. How careless; to let a boy steal from you. 

SAMMY (jumping on him). Sacked! 

JAMIE. He's still up! 

(JAMIE turns from dream, begins to lumber forward 
with SAMMY on his back. Drealn characters exit. Lights 
fade on dream.) 

SAlYfMY. He's down! 

JAMIE. He's up! 

SAMMY. He~s down! (SAMMY tries various moves, while 
on JAMIE's back, to trip him. He tries stripping the ball, 
then slides down to one foot, holds on, is dragged by 
JAMIE.) He's down! 

JAMIE. He"s dragging would-be tacklers to the goal line. 
(SAMMY trips him, he falls, extends balL) Ah! He's 
down, but-

SAMMY. He's down, but­

JAMIE. Just short. 
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20 WILDBOY 

SAMMY. The defense held. Shut up and cheer. (He and 
JAMIE collapse.) 

GAYLE (finishing song while the boys lie still). 
I CLThIB TO YOU 
WHERE ALL IS NEW 
YOU PLACE THE MOON IN THE SKY. 
I TAKE YOUR HAND, AND THEN WE FLY. 

JAMIE. Hey, that was sweet, Ma. I like that a lot better.
 
MONA. So do I.
 
GAYLE (obviously pleased). Thanks.
 
JAMIE. You got to make this tour. You can~t let anything
 

stop you. 
GAYLE. I'm trying. 
JAMIE. We~ll all hate you if you don~t go. 

MONA. Yes, you're not just going on this tour for your­
self. It's for us, too. 

GAYLE. I know you guys say that, but~ 

MONA. And we mean it. I just don't know how you wrote 
that song about Dad. 

GAYLE. I loved him. There were times when he was one 
of the best men I've ever known. That's why the divorce 
was so hard. Besides, he helped me make the three of 
you, sweetheart. 

SAMrvlY (sitting up). But why didn't he throw the ball? 
His receiver ,vas wide open. Could have been glory. 

JAMIE. I keep remembering this dream I had this morning. 
SAMMY. Try telling that to the fans. 
MONA. Dream? 
JAMIE. Yeah. I was thinking about it at breakfast, too. 

Man, was it wild. 

© The Dramatic Publishing Company, Woodstock, Illinois




