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Four Little Girls: Birminghan 1963 — Drama. By 
Christina M. Ham. Cast: 4w. plus an ensemble of at 
least 16, including 8w. Every child imagines what they 
want to be when they grow up. The four little girls 
who attended the 16th Street Baptist Church were no 
exception. Four Little Girls: Birmingham 1963 centers 
on Denise McNair, Carole Robertson, Cynthia Wesley 
and Addie Mae Collins, four little girls who are multi-
talented and bursting with promise and who share their 
hopes and dreams against the backdrop of the civil 
rights movement. While Denise dreams of becoming 
a doctor, Carole looks forward to the dress she will one 
day wear at the cotillion, Cynthia imagines her life as 
a mathematics professor at the local university, and 
Addie Mae envisions a life as a professional baseball 
player. The realities of the segregated political climate 
that will put a stop to these dreams swirl around them 
and eventually culminate in the fateful events of Sep-
tember 15, 1963. This searing play dares to examine 
what it’s like to be a child in the most extreme cir-
cumstances. Commissioned and originally produced 
by SteppingStone Theatre. Two int. sets. Approximate 
running time: 1 hour. Code: FC3.

“Joyfully illu s trated with telling dialogue ... 
We get to know each young lady as 

an individual.” —Twin Cities Daily Planet
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
by THE DRA MATIC PUB LISH ING COM PANY with out whose per mis sion
in writ ing no per for mance of it may be given. Roy alty must be paid ev ery
time a play is per formed whether or not it is pre sented for profit and whether 
or not ad mis sion is charged. A play is per formed any time it is acted be fore
an au di ence. Cur rent roy alty rates, ap pli ca tions and re stric tions may be found 
at our website: www.dramaticpublishing.com, or we may be con tacted by
mail at: DRA MATIC PUB LISH ING COM PANY, 311 Wash ing ton St.,
Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S AGENT 
THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro vides au thors
with a fair re turn for their cre ative ef forts. Au thors earn their liv ing from the
roy al ties they re ceive from book sales and from the per for mance of their
work. Con sci en tious ob ser vance of copy right law is not only eth i cal, it en -
cour ages au thors to con tinue their cre ative work. This work is fully pro tected 
by copy right. No al ter ations, de le tions or sub sti tu tions may be made in the
work with out the prior writ ten con sent of the pub lisher. No part of this work
may be re pro duced or trans mit ted in any form or by any means, elec tronic or 
me chan i cal, in clud ing pho to copy, re cord ing, vid eo tape, film, or any in for ma -
tion stor age and re trieval sys tem, with out per mis sion in writ ing from the
pub lisher. It may not be per formed ei ther by pro fes sion als or am a teurs with -
out pay ment of roy alty. All rights, in clud ing, but not lim ited to, the pro fes -
sional, mo tion pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, 
rec i ta tion, lec tur ing, pub li ca tion and read ing, are reserved.

For per for mance of any songs, mu sic and re cord ings men tioned in this
play which are in copy right, the per mis sion of the copy right own ers must 
be ob tained or other songs and re cord ings in the pub lic do main sub sti -
tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all pro -
grams dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The name
of the au thor must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type not
less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma -
tion on the au thor, if in cluded in the playbook, may be used in all pro grams.
In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of the play must in clude the fol low ing ac knowl -
edg ment on the ti tle page of all pro grams dis trib uted in con nec tion with per -
for mances of the play and on all ad ver tis ing and pro mo tional ma te ri als:

“Orig i nally pro duced by SteppingStone Thea tre for Youth De vel op ment, 
St. Paul, Min ne sota, Rich ard Hitchler, Ar tis tic Di rec tor.”
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Four Lit tle Girls: Bir ming ham 1963 was com mis sioned
and orig i nally pro duced by SteppingStone Thea tre for
Youth De vel op ment, St. Paul, Min ne sota, Rich ard Hitchler, 
Artistic Director, Feb ru ary 4-27, 2011.

CAST OF CHAR AC TERS

Amanda Baumgart . . . . . . . . . . . . . . . . . . . . . . Cho rus #1
Haelee Bellfield. . . . . . . . . . . . . . . . . . . . . . . . . . . . Lynn
Kornicia Carter . . . . . . . . . . . . . . . . . . . Fan nie, Par ent #2
Catie Deysach . . . . . . . . . . . . . . . . . . . . . . . . . Cho rus #2
Isis Fulton-Smith . . . . . . . . . . . . . . . . . . . . Flo, Par ent #1
Cearah Ham il ton . . . . . . . . . . . . . . . . . . Carole Rob ert son
Henry Hitchler . . . . . . . . . . . . . . . . . . . . . . . . . Cho rus #3
Nich o las Jack son . . . . . . . . . . . . . . . . . . . . . . . Cho rus #6
Yazmin Lafleur-Donaby. . . . . . . . . . . . . . Cynthia Wes ley
Jas per Lea . . . . . . . . . . . . . . . . . . . . . . . . . . . . Cho rus #7
Tanisha Mor gan. . . . . . . . . . . . . . . . . . . . . . . . Cho rus #8
Tatum Mor ris . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ka ren
Tyra Ramsey . . . . . . . . . . . . . . . . . . . . . . . Rhonda, Janie
Precia Rittman . . . . . . . . . . . . . . . . . . . . . . . . . Cho rus #5
Alieyah Schauls . . . . . . . . . . . . . . . . . . . Sa rah, Pa tient #1
Jeremy Skoler . . . . . . . . . . . . . . . . . Cho rus #4, Pa tient #2
Es sence Stiggers . . . . . . . . . . . . . . . . . . . . Denise McNair
Kend all Thomp son. . . . . . . . . . . . . . . . Con nie, Pa tient #3
Amani Ward . . . . . . . . . . . . . . . . . . . . Addie Mae Col lins
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PRO DUC TION STAFF

Signe Harriday . . . . . . . . . . . . . . . . . . . . . . . . . . Di rec tor
Patty Lacy . . . . . . . . . . . . . . . . Mu sic Ar ranger / Di rec tor
Dean Holzman . . . . . . . . . . . . . . . . . . . . . . . Set De signer
Karin Olson . . . . . . . . . . . . . . . . . . . . . Light ing De signer
Barb Portinga. . . . . . . . . . . . . . . . . . . . Cos tume De signer
Brooke Nel son . . . . . . . . . . . . . . . . . . Prop er ties De signer
Benjamin McGinley . . . . . . . Video & Pro jec tion De signer
Alan Pagel . . . . . . . . Tech ni cal Di rec tor / Sound De signer
Julie Odegard . . . . . . . . . . . . . . . . . . . . . . Stage Man ager
Marques Matthias . . . . . . . . . . . . As sis tant Stage Man ager
Alexis Mar tin . . . . . . . . . Stu dent As sis tant Stage Man ager
Mad i son Lea . . . . . . . . . . . Stu dent Sound Board Op er a tor
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Dur ing the play, the word “nigger” is used sev eral times.
Here is a note from the play wright on its us age:

“As a play wright I feel like one of my pri mary re spon si bil -
i ties is to be a truthsayer. Whether it’s writ ing a fic tional
play or some thing that’s based on non fic tional events, at its 
core must be the truth.

When asked to write Four Lit tle Girls: Bir ming ham 1963,
it was im por tant that there be an au then tic ity not only to
the pe riod, but to what the real individuals—Denise
McNair, Carole Rob ert son, Cynthia Wes ley and Addie Mae 
Collins—must’ve gone through. The bas tard iza tion of the
word “Ne gro” into the word “nigger” and how it was used
dur ing this pe riod to sub ju gate Af ri can-Amer i cans (par tic u -
larly in the Jim Crow South) is un for tu nate. How ever, it
was nec es sary for me to use this word in this play to doc u -
ment what life was like for these young la dies liv ing in
1963 Bir ming ham, Al a bama.

It is my hope that new gen er a tions that con tinue to hear
this word that many Af ri can-Amer i cans have lost their
lives over will re al ize the ug li ness that this word en tails
and its us age will dis si pate over time.”

* * * *

The quote that the Cho rus opens the play with (pp. 12-13,
and again on pp. 64-65) is cred ited to Angela Da vis.
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Four Lit tle Girls:
Bir ming ham 1963

CHAR AC TERS

Denise McNair . . . . . . . . . 11 years old, Af ri can-Amer i can
Cynthia Wes ley . . . . . . . . 14 years old, Af ri can-Amer i can
Carole Rob ert son . . . . . . . 14 years old, Af ri can-Amer i can
Addie Mae Col lins . . . . . . 14 years old, Af ri can-Amer i can
Con nie . . . . . . . . . . . . . . . 10 years old, Af ri can-Amer i can

Cho rus of White Kids #1, #2, #3 and #4. . . . Mul ti ple ages
Cho rus of Af ri can-Amer i can Kids #5, #6, #7 and #8 . . . . .

Mul ti ple ages

The En sem ble is as fol lows:

Fan nie . . . . . . . . . . . . . . . 13 years old, Af ri can-Amer i can
Flo. . . . . . . . . . . . . . . . . . 10 years old, Af ri can-Amer i can
Ka ren. . . . . . . . . . . . . . . . 14 years old, Af ri can-Amer i can
Lynn . . . . . . . . . . . . . . . . 13 years old, Af ri can-Amer i can
Janie . . . . . . . . . . . . . . . . 16 years old, Af ri can-Amer i can
Sa rah . . . . . . . . . . . . . . . . 10 years old, Af ri can-Amer i can
Rhonda . . . . . . . . . . . . . . 11 years old, Af ri can-Amer i can
Par ent #1 . . . . . . . . . . . . . . . . Any age, Af ri can-Amer i can
Par ent #2 . . . . . . . . . . . . . . . . Any age, Af ri can-Amer i can
Pa tient #1. . . . . . . . . . . . . . . . . . . . . Any age; any gen der
Pa tient #2. . . . . . . . . . . . . . . . . . . . . Any age; any gen der
Pa tient #3. . . . . . . . . . . . . . . . . . . . . Any age; any gen der
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NOTES

The en sem ble acts as a Greek cho rus through out the play.
The ac tion should be fluid and con tin u ous.

Roles can be dou ble and tri ple cast where ap pro pri ate ex -
cept for the ac tors play ing Denise, Carole, Cynthia and
Addie Mae.

TIME

Sep tem ber 1963.

SET TING

In and around Bir ming ham, Al a bama, and the 16th Street
Bap tist Church.
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Four Lit tle Girls: Bir ming ham 1963

(The lights come up slowly to re veal pro jected foot age
of the time pe riod: Sep tem ber 1963. Mar tin Lu ther
King, sit-ins, pro tests, Medgar Ev ans, wa ter hoses, the
Klu Klux Klan, ar rests, etc. These im ages may con tinue
to play in a loop re flect ing the pat tern of ha tred that
per me ates over this “Magic City.” Through these im -
ages we are un furled into the pulse of the pe riod. The
au dio of George Wallace’s in fa mous “Seg re ga tion now,
seg re ga tion to mor row, seg re ga tion for ever” may also
play. A mu si cal med ley of “Wade in the Wa ter/In That
Great Get ting Up Morn ing” plays while the EN SEM -
BLE files in sing ing these verses as they take their place 
be hind the choir rail. This med ley will con tinue to un -
der score this mon tage.)

CYNTHIA, CHO RUS MEM BER #2, CON NIE.
Wade in the water

CAROLE, LYNN.
Wade in the water, children,

CYNTHIA, CHO RUS MEM BER #2, CON NIE.
Wade in the water

9
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EN SEM BLE.
God’s a-going to trouble the water

SA RAH.
See that host all dressed in white

EN SEM BLE.
God’s a-going to trouble the water

ADDIE MAE.
The leader looks like the Israelite

EN SEM BLE.
God’s a-going to trouble the water

Hold on, hold on.
Paul and Silas bound in jail, 
Had no money for to go to their bail.

Hold on, hold on,
Keep your eyes on the prize.
Hold on, hold on.

CHO RUS MEM BERS #5, #7, CAROLE, ADDIE MAE.
See that band all dressed in red

EN SEM BLE.
God’s a-going to trouble the water

CHO RUS MEM BER #5, #7, CAROLE, ADDIE MAE.
The Holy Ghost a-coming on me

10 Four Little Girls: Birmingham 1963
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EN SEM BLE.
God’s a-going to trouble the water

Hold on, hold on.
Paul and Silas began to shout.
The jail door opened and they walked out.

Hold on, hold on,
Keep your eyes on the prize.
Hold on, hold on.
Freedom’s name is might sweet.
Black and white are gonna meet.

Hold on, hold on,
Keep your eyes on the prize.
Hold on, hold on.

Wade in the water
Wade in the water, children,
Wade in the water
God’s a-going to trouble the water

Wade in the water
Wade in the water, children,
Wade in the water
God’s a-going to trouble the water

CAROLE.
Hold on.

Four Little Girls: Birmingham 1963 11
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(This un set tling mon tage fi nally gives way to city land -
scape im ages of Bir ming ham and its streets, neigh bor -
hoods, build ings, fac to ries and peo ple, un til…

The pro jec tions fade away to re veal the stained glass
win dows that rep re sent 16th Street Bap tist Church on
our stage. An un der score of the above med ley con tin ues 
to play dur ing this scene.

Pro jec tion: SUNDAY - An ex te rior still of 16th Street
Bap tist Church.)

CHO RUS MEM BER #1. “What both ers me most /
CHO RUS MEM BER #2. Is that their names /
CHO RUS MEM BER #3. Have been vir tu ally erased /
CHO RUS MEM BER #5. Erased!
CHO RUS MEM BER #4. They are in ev i ta bly re ferred to /
CHO RUS MEM BER #5. As 
EN SEM BLE. “the four black girls” /
CHO RUS MEM BER #6. Killed in the Bir ming ham church

bomb ing.
CHO RUS MEM BER #7. I would like to re mem ber… /
CHO RUS MEM BER #8. …the pos i tive lives /
CHO RUS MEM BER #7. They claimed for them selves /
CHO RUS MEM BER #3. As teen age girls.
CHO RUS MEM BER #5. Along with our mem o ries /
CHO RUS MEM BER #4. Of that hor ri ble day /
CHO RUS MEM BER #3. And what it sym bol ized /
CHO RUS MEM BER #2. I would also like us all to con -

sider what /

12 Four Little Girls: Birmingham 1963
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(CAROLE, CYNTHIA, ADDIE MAE and DENISE
slowly emerge from the EN SEM BLE.)

CAROLE. Carole Rob ert son /
CYNTHIA. Cynthia Wes ley /
ADDIE MAE. Addie Mae Col lins /
DENISE. And Denise McNair /
EN SEM BLE. Might have be come.”
CHO RUS MEM BER #1. Be fore we got / 
CHO RUS MEM BER #2. What it was like to have a kid’s

life / 
CHO RUS MEM BER #3. We first learned what it meant to

be war riors. 
CHO RUS MEM BER #8. Thou sands of us done al ready / 
EN SEM BLE. Marched against seg re ga tion /
CHO RUS MEM BER #5. Been ar rested /
CHO RUS MEM BERS #5, #8 & FAN NIE. Jailed /
SA RAH, KA REN, FLO, CHO RUS MEM BER #2. Blasted

by high-pres sure fire hoses /
ADDIE MAE, CAROLE, CON NIE, LYNN. Clubbed by

po lice of fi cers /
CYNTHIA, DENISE, CHO RUS MEM BER #1, RHONDA. 

And at tacked by they dogs.
CHO RUS MEM BER #5. De spite these things /
DENISE, CYNTHIA, CAROLE, ADDIE MAE. Each of us 

has had a dream.

(CYNTHIA walks for ward sep a rat ing her self from the
EN SEM BLE.)

CYNTHIA. Seem like ev ery day we was re minded:

Four Little Girls: Birmingham 1963 13
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(CHO RUS MEM BER #1 steps for ward from the EN -
SEM BLE.)

CHO RUS MEM BER #1. Stay on your side of the street.

(CHO RUS MEM BER #2 steps for ward from the EN -
SEM BLE.)

CHO RUS MEM BER #2. Stay in your place.
ADDIE MAE (points to the other side). Mean while they

got to /
CHO RUS MEM BERS #1-4 (high-fives among one an -

other). Go where we want—do as we please.

(CAROLE steps for ward from the EN SEM BLE to join
CYNTHIA.)

CAROLE. Ev ery day all we got was a heavy dose of the
aw ful “d” word.

(CHO RUS MEM BER #3 steps for ward from the EN -
SEM BLE as CAROLE moves back to the EN SEM BLE.)

CHO RUS MEM BER #3. Don’t / sit 

(CHO RUS MEM BER #4 steps for ward from the EN -
SEM BLE to join in the “don’t” cho rus.)

CHO RUS MEM BERS #3 & #4. Don’t / eat 

(CHO RUS MEM BER #5 steps for ward from the EN -
SEM BLE.)

14 Four Little Girls: Birmingham 1963
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CHO RUS MEM BERS #1, #3 & #4. Don’t / drink 

(CHO RUS MEM BER #2 steps for ward from the EN -
SEM BLE.)

CHO RUS MEM BERS #1 & #2. Don’t / think 

(CHO RUS MEM BER #3 steps for ward from the EN -
SEM BLE.)

CHO RUS MEM BERS #1-3. Don’t / live 

(CHO RUS MEM BER #4 steps for ward from the EN -
SEM BLE.)

CHO RUS MEM BERS #1-4. Or, breathe here.

(DENISE steps for ward from the EN SEM BLE to join
CYNTHIA and CAROLE.)

DENISE. At home it was…

(CHO RUS MEM BER #5 steps for ward from the EN -
SEM BLE.)

CHO RUS MEM BER #5. Don’t / worry

(CHO RUS MEM BER #8 steps for ward from the EN -
SEM BLE to join CHO RUS MEM BER #5.)

CHO RUS MEM BERS #5 & #8. Don’t hold your head /
down

Four Little Girls: Birmingham 1963 15
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(CHO RUS MEM BER #7 steps for ward from the EN -
SEM BLE to join CHO RUS MEM BERS #5 and #8.)

CHORUS MEM BERS #5-8. Don’t get caught up in all that 
“mess.”

(ADDIE MAE steps for ward from the EN SEM BLE to
join DENISE, CYNTHIA and CAROLE.)

ADDIE MAE (to the other girls). Thought “mess” was
what Mama called my hair.

CYNTHIA. “Mess” means the pro tests.
ADDIE MAE. And my hair—some times.
CAROLE. The pro tests our fam i lies won’t let us go to.
DENISE. Too young.
ADDIE MAE. Too dan ger ous.
CYNTHIA. Whether they like it or not we al ready part of

the move ment and there ain’t noth ing they can do to
stop it.

(CYNTHIA, DENISE, ADDIE MAE and the EN SEM BLE 
re sume their places be hind the choir rail. CAROLE
stays as the lights shift. She be gins to yawn.)

CAROLE. Daddy, I’m sleepy.

(CHO RUS MEM BER #5 steps for ward from the EN -
SEM BLE as CAROLE’s fa ther.)

CHO RUS MEM BER #5. If you ain’t feel up to go ing to
church you can for get about go ing out any where else.

16 Four Little Girls: Birmingham 1963

© The Dramatic Publishing Company



(CHO RUS MEM BER #5 re turns to the EN SEM BLE.)

CAROLE. On Sun days, 16th Street Bap tist come first.
So…when my alarm goes off… (The sound of an alarm 
going off.) …I get up.

(CAROLE re turns to the EN SEM BLE while DENISE
steps for ward.)

DENISE. By the time she’s get ting up… (Points to
CAROLE.) …Mama’s al ready tak ing my hair out of the
pin curls she put in Sat ur day night.

(CHO RUS MEM BER #8 steps for ward from the EN -
SEM BLE and pulls a bobby pin from DENISE’s hair.)

CHO RUS MEM BER #8. Gal, I swear I think you left half
them pins on your pil low.

DENISE. So, I gotta redo some of ’em and hope that by
the time I leave the house—my hair’ll be ready.

(DENISE re turns to the EN SEM BLE while ADDIE MAE 
steps for ward.)

ADDIE MAE. For me: a freshly starched dress and a yel -
low rib bon for my hair.

(ADDIE MAE ties a rib bon into her hair and re turns to
the EN SEM BLE while CYNTHIA steps for ward.)

CYNTHIA (looks at her feet). Pat ent leather shoes—pol -
ished—and a purse…

Four Little Girls: Birmingham 1963 17
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(O.S. throws a purse to her.)

CYNTHIA (cont’d). …to match.

(CYNTHIA steps into the EN SEM BLE. CHO RUS MEM -
BER #1 steps for ward with rib bons and a bar rette.)

CHO RUS MEM BER #1. Can’t I wear bar rettes and rib -
bons to Sunday ser vice?

(CHO RUS MEM BER #2 steps for ward from the EN -
SEM BLE as the “mother.”)

CHO RUS MEM BER #2. Gal, you better choose one or the 
other.

CHO RUS MEM BER #1. Guess it’s rib bons to day.

(CHO RUS MEM BERS #1 and #2 step back into the EN -
SEM BLE as CHO RUS MEM BER #3 steps for ward
show ing off a dress.)

CHO RUS MEM BER #3. I wear my mama’s dress from
when she was a lit tle girl. The hem keep com ing un -
done, but she swear she just gone keep fix ing it ’til
there ain’t noth ing left.

(CHO RUS MEM BER #3 steps back into the EN SEM -
BLE as CAROLE steps for ward.)

CAROLE (holds out her hand). I have to re mem ber to get
Sunday’s tithe from Mama af ter Sat ur day’s din ner. 
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