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THE GLORY OF LIVING

A Full-length Play
For 5 Men and 5 Women

CHARACTERS
LISA . 15-18
CLINT. ... i e early 30s
JEANETTE | TRANSCRIBER ................ late 30s
JIM / POLICEMAN #1 | DETECTIVE BURROWS . early 30s
CAROL. ... e e 19
HUGH /POLICEMAN #2 { GUARD . .......... mid-30s
GIRL .. ... e early teens
ANGIE .. ... e early 20s
STEVE .. ... e early 20s
CARL ... ... ... mid- to late 30s

THE PLACE: Various locations in Tennessee, Alabama
and Georgia.

THE TIME: The present.

All persons and events depicted in this story are fictitious. Any
reseniblance to real events or person is strictly coincidental.

© The Dramatic Publishing Company, Woodstock, Illinois



56 THE GLORY OF LIVING ActI
SCENE 4

Same room. LISA sits, fidgeting with her hair. CARL is
pacing.

CARL. You’ve got to help me out here, Lisa.

LISA. I already told *em I did it.

CARL. I know. But maybe you didn’t understand, that you
didn’t have to tell the police anything. That you prob-
ably really needed a lawyer.

LISA. Itold ’em I didn’t want a lawyer.

CARL. I know. There’s not a lot we can do about that. But
we do have something we can work with.

LISA. I don’t mind bein’ in jail.

CARL. Lisa, we’re not talking about jail. I don’t think you
understand. The state is going to ask for the death pen-
alty. They want to give you the electric chair. They
don’t care how old you are.

LISA. Oh.

CARL. Right, “Oh.” ““Oh” is right. (Pause.)

LISA. But I already told ’em I did it.

CARL. I know. But the thing we can work on is why you
did it.

LISA. I told “em that too.

CARL. Yes, Lisa. Just... just listen for a minute. Okay?

LISA. Are you mad at me?

CARL. No.

LISA. Them other people askin’ questions was real mad at
me.

CARL. Well, you killed some people, Lisa. That doesn’t
really make you popular.

LISA. I guess you're right.
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Actll THE GLORY OF LIVING 57

CARL. They think you killed those girls out of mean-spirit-
edness. Out of being mean. But I don’t think that’s why
you did it.

LISA. You don’t?

CARL. No.

LISA (looks at him). You ain’t gonna yell at me?

CARL. I rarely yell. Let’s just work this out together. Now,
total honesty here, why did you kill them?

LISA. I had to.

CARL. Because of Clint?

LISA. Clint said I had to.

CARL. You were afraid of him.

LISA (quietly). Yeah.

CARL. Did he hit you?

LISA (long pause). Sometimes.

CARL. He’s a big guy.

LISA. He’s mean.

CARL. And you were scared of him. (LISA nods.) But
there are some difficult questions.

LISA. Like what?

CARL.. Like why, when Clint was miles away, you still had
to kill the girl. Why didn’t you let her go?

LISA. I said already.

CARL. You said you're a bad liar.

LISA. I suck.

CARL. Then why didn’t you just leave him? You could
have driven anywhere.

LISA (shakes her head). I conldn’t.

CARL. Why not?

LISA. I don’t know.

CARL. That’s not good enough.

LISA. Well I don’t know.
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58 THE GLORY OF LIVING ActTi

CARL (exasperated). Lisa!

LISA. Look—Clint found me. He found me at my mama’s.
He found me when they took me off ta the group home.
He found me when I was in the hospital, and didn’t no-
body tell him where I was. He just found me. He knows
how.

CARL. The Department of Social Services told him where
you were. You’'re his wife. (Long pause.)

LISA. That’s not what he said.

CARL.. So you never thought to yourself, just to let the girl
go?

LISA. No. Sorry.

CARI.. And the same thing, with Steve Culverhouse?

LISA. Clint was right behind me. He woulda seen.

CARL. He says he had already driven off with the girl.
That he didn’t know what vou were doing.

LISA. He did?

CARL. Yes.

LISA. That ain’t so.

CARL. Lisa, the woman that was in your hotel when the
police came didn't press charges. She was on her way to
Florida. Didn’t want to be bothered. He’ll probably
plead guilty to lesser charges in exchange for his testi-
mony and be out in a couple of years.

LISA. I dor’t get it.

CARL. He didn’t pull the trigger. (Long pause.)

LISA. Well. He was there when I shot that guy, but I guess
I dorn’t got no way to prove it.

CARIL. And Carol? He wasn’t anywhere near you and Carol.

LISA. No. Me and Carol was alone.

CARL (slowly). Then why?

LISA (quietly). You don’t understand.
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ActTl THE GLORY OF LIVING 59

CARL. No, Lisa. I think I do understand. But I'm not on
the jury. And those are the people we have to make un-
derstand. You see?

LISA. I guess.

CARL. Lisa, whether or not they believe your story is go-
ing to depend on whether or not they believe you. And
you are not a convincing witness. (LISA laughs.) See?
Like that Lisa. Like that. Why is that funny?

LISA (shrugs, grinning). I dunno.

CARL. You smile at all the wrong times.

LISA (puts her hand over her mouth). Sorry.

CARL (reaches over gently and lowers her hand). Are you
sorry you killed those girls?

LISA. Yes.

CARL. Really?

LISA. I guess.

CARL. Lisa!

LISA. They was gonna die anyway.

CARL. I don’t know what you mean.

LISA. There’s just people as are gonna die. Just people as
are gonna get killed. It’s the way it is.

CARL. Fate?

LISA (rrying to explain). No. They got in the car with me.

CARL. That’s why you killed them?

LISA. No. That’s why they died. (Beat. She tries a new
tact.) Now you, would you of ever got in the car with
me?

CARL.. No.

LISA. See? They did. Because they're of that type. It’s just
a thing that happens to a type. And it woulda kept hap-
penin’ forever. {Long pause.)

CARL. That’s why you cailed the police.
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60 THE GLORY OF LIVING Act II

LISA. No.

CARL. Yes, Lisa. Yes it is.

LISA. I don’t know why I calied the police.

CARL. Don’t tell the jury that. Tell the jury that you called
to stop it. You were frightened to death and you would
rather be in jail than out there again with Clint.

LISA. But I wadn’t thinkin® that.

CARL. I don’t care. You say it.

LISA. It won’t work.

CARL. It won't work if you don’t make it work.

LISA. You tell ’em what you want but they 2in’t gonna
believe it. They'll know just by lookin’ at me. They’ll
know that it never even occurred to me that I dide’t
hafta do it.

CARL. It really didn’t?

LISA. No. (Pause.)

CARL. Where’s your little piano?

LISA. Who told you that?

CARL. Detective Burrows. He s2id you held on to it like
crazy.

LISA. So.

CARI. He said your daddy gave it to you.

LISA. So.

CARL. That it was all you took with you wher you left
home. At fifteen.

LISA. I took all my ciothes.

CARL. That’s not the poini.

LISA (shakes her head). Go on then, say what you want.

CARL. It’s not just me, though, Lisa. It’s what you say too.

LISA. I ain’t gonna say that crap.

CARL. Do you want to die? Is that it?

LISA. It doesn’t matter.
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Act@T THE GLORY OF LIVING 61

CARL. Tt does!

LISA. It doesn’t! You tell me one way that it mattess.

CARL.. It matters a lot.

LISA. No it don’t. That girl I killed, and them two other
people, if I hadn’t called the police, if that guy hadn’t of
lived, wouldn’i anybody even know they was gone.

CARL. I'm sure somebody—

LISA. No you ain’t. You ain’t sure. (Beat.)

CARL. Well, I suppose it’s possible ...

LiISA. It’s more than ‘“‘possible.” Ii’s the goddamn truth.
(Pause.)

CARL. Now that’s precisely the sort of thing you should
not say in the courtroom. (LISA stares at him. Lights
fade out.)

End of Scene 4
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