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Drama. By Ramon Esquivel. Cast: 2m., 6w. or 1m., 3w. Nasty 
combines realism and fantasy to explore friendships, identity and 
bullying in the context of social networking sites, chat rooms, blogs, 
tweets, videos, and role-playing games on the Internet. Offline, they 
are Lencha, Zoe, Martha, and Manuel, teenagers who stress about 
school, obsess over crushes, and make one another laugh. Online, 
they are QYN-CHACHA, ZUUZUU, EARTHA-X, and MYNYSTR_of_
SOUND, avatars that slay werewolves, create art, and gossip about 
one another. One kiss ignites a chain reaction that blurs the lines 
between these offline and online worlds. Lencha, adept at navigating 
the labyrinths and dungeons of Elder World as QYN-CHACHA, wages a 
flame war when she feels threatened. Zoe, who dominates the social 
networks as ZUUZUU, proves that a girl with more than 2,000 friends 
can be one formidable enemy. Martha gleefully tweets and blogs the 
conflict as EARTHA-X, champion of social justice and bullhorn of gos-
sip. Manuel, shy in person but flamboyant as MYNYSTR_of_SOUND, 
complicates matters by trying to help. When the conflict threatens 
to spiral out of control, one person tries a brave but risky strategy to 
save their friendships: honesty. The story of Nasty raises three ques-
tions: How do our online identities reflect our best and worst selves? 
How do friends work through conflict? What are the pros and cons of 
developing relationships through online communication? The highly 
theatrical world of the avatars can be brought to life through multi-
media projections and animations or through clever use of masks, 
puppetry, movement and/or lighting effects. Nasty was developed at 
the 2009 New Plays for Young Audiences residency at New York Uni-
versity, Program in Educational Theatre. Area staging. Approximate 
running time: 75 minutes. Code: N71.
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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISH ING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our website: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISH ING COM -
PANY, 311 Wash ing ton St., Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion,
lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Nasty was de vel oped at the 2009 New Plays for Young
Au di ences res i dency at New York University’s Ed u ca tional 
Thea tre Program. Di rected by Da vid Mont gom ery. Drama -
turgy by Cecily O’Neill.

CAST

LENCHA . . . . . . . . . . . . . . . . . . . . . . . . . Kristin Ciccone
MAR THA . . . . . . . . . . . . . . . . . . . . . . . . Salisha Romain
ZOE. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shan non Riley
MANUEL . . . . . . . . . . . . . . . . . . . . . . . . . Hec tor Estrada

QYN-CHACHA. . . . . . . . . . . . . . . . . . . . . . . . Ra chel Lin
EARTHA-X . . . . . . . . . . . . . . . . . . . . . . . . Yosefa Forma
ZUUZUU . . . . . . . . . . . . . . . . . . . . . . . . . . Me lissa Zakri
MYNYSTR_OF_SOUND. . . . . . . . Karl O’Brian Wil liams

STAGE DI REC TIONS. . . . . . . . . . . . . . . Caro line Renner
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NASTY

CHAR AC TERS

Offline

LENCHA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a girl, 16
MAR THA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a girl, 16
ZOE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a girl, 16
MANUEL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a boy, 17

On line

QYN-CHACHA . . . . . . . . . . . . . . the av a tar of LENCHA
EARTHA-X . . . . . . . . . . . . . . . . . the av a tar of MAR THA
ZUUZUU . . . . . . . . . . . . . . . . . . . . . . . the av a tar of ZOE
MYNYSTR_of_SOUND . . . . . . . . the av a tar of MANUEL

Other en ti ties: HECK LER, WERE WOLF

CAST ING NOTES

Writ ten for eight ac tors (6 fe male, 2 male), or four ac tors
(3 fe male, 1 male) with dou bling. Ac tors play ing
MANUEL and MYNYSTR_of_SOUND play HECK LER
and WERE WOLF.
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Re gard av a tars as the ide al ized selves of the teens that cre -
ated them. It is okay, per haps even better, if av a tars do not
look like their real-world coun ter parts.

PRO DUC TION NOTES

One act, four teen scenes. The ac tion of the play oc curs in
the real world (OFFLINE) and in the world of the Internet
(ON LINE). OFFLINE scenes should be nat u ral is tic. ON -
LINE scenes should be as vivid and imag i na tive as de sign -
ers and pro duc tion teams can make them. Mul ti me dia,
masks and pup petry are en cour aged, but clever light ing and 
stag ing are also ef fec tive.

NOTE ON LAN GUAGE

Av a tars speak in the ver nac u lar of teens com mu ni cat ing
over the Internet. On line di a logue uses short hand, ac ro -
nyms and bad gram mar that offline char ac ters type. This is
nec es sary for on line av a tar char ac ter iza tion.
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NASTY

(LENCHA en ters offline.)

LENCHA. Offline, I am Lencha. Age: six teen. In ter ests:
manga, sec ond-hand stores, books, video games, choc o -
late, rip ping mu sic, and de li cious food.

(QYN-CHACHA, Lencha’s av a tar, en ters on line.)

QYN-CHACHA. On line, I am Queen Cha-Cha. Age: eigh -
teen. In ter ests: fan tasy, Tolkien, quests, proph e sies, Ja -
pan, slay ing drag ons, and erad i cat ing ig no rance.

(MAR THA en ters offline.)

MARTHA. Offline, I am Mar tha. Age: six teen. In ter ests:
books, com put ers, books, cof fee, books, su shi, and
books.

(EARTHA-X, Mar tha’s av a tar, en ters on line.)

EARTHA-X. On line, I am Eartha-X. Age: twenty-one. In -
ter ests: em pow er ment, icon o clasm, rev o lu tion, sub vert -
ing dom i nant par a digms, and gos sip.

7
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(ZOE en ters offline.)

ZOE. Offline, I am Zoe. Age: six teen. In ter ests: world
peace, drama, vin tage cloth ing, col ors, skin care, and
hang ing out with friends.

(ZUUZUU en ters on line.)

ZUUZUU. On line, I am Zuu-Zuu. Age: eigh teen. In ter ests:
pas sion, ro mance, beauty, truth, jus tice, and hot boys.

(MANUEL en ters offline.)

MANUEL. Offline, I am Manuel. Age: sev en teen. In ter -
ests: mu sic, draw ing stuff but I suck, more mu sic, writ -
ing bad po etry, read ing banned books, and meet ing peo -
ple.

(MYNYSTR_of_SOUND, Manuel’s av a tar, en ters on -
line.)

MYNYSTR. On line, I am Min is ter of Sound. Age: not ap -
pli ca ble. In ter ests: cre ation, vi su al iza tion, ex per i men ta -
tion, syn co pa tion, sound vi bra tion, beau ti fi ca tion, so cial -
iza tion, and va ca tion.

(ALL exit ex cept for MAR THA offline and EARTHA-X
on line. In this se quence, offline char ac ters re main neu -
tral when not speak ing, while on line av a tars are an i -
mated through out.)

8 NASTY
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EARTHA-X. Sta tus: Eartha-X is EMMA GOLDMAN PA -
PER! Don’t dis tract her! (Un less it’s re ally im por tant.)

MAR THA (as if read ing es say in class). “Though con sid -
ered a rad i cal an ar chist in her time, Emma Goldman be -
came the pre cur sor to the modern woman. She was in de -
pend ent, ed u cated, and, most im por tantly, crit i cal of pa -
ter nal is tic in sti tu tions. With each bomb, Goldman saw
the glass ceiling be gin ning to crack.”

(LENCHA en ters offline as QYN-CHACHA en ters on -
line.)

QYN-CHACHA. Sta tus: QYN-CHACHA is avail able. As
usual. (In stant mes sages EARTHA-X.) hey hotti. <wink
face> (She winks.)

EARTHA-X. Don’t bother me I’m “work ing!” <grin face>
(She grins.)

QYN-CHACHA. me 2. LOL. (She laughs out loud.) Wuz
goin on gurl?

EARTHA-X. Emma Goldman’s rock ing my world. <devil
face> (She makes a devil face.) You?

QYN-CHACHA. es say on lot’s wife. <yawn face> (She
yawns.)

LENCHA (as if read ing es say in class). “In the story of
Sodom and Go mor rah in the Book of Gen e sis, Lot’s
wife is never named. She is sim ply re ferred to by her
mar i tal sta tus.”

EARTHA-X. She does n’t even have a name!
QYN-CHACHA. i’m gonna give her 1. Ursula Lot maybe.
EARTHA-X. Carlotta Lot. LOL.
QYN-CHACHA. LOL.

NASTY 9
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(BOTH laugh out loud.)

LENCHA. For the pur poses of this pa per, I will give her a
name: Silencia Lot.

EARTHA-X. Silencia. Preg nant with mean ing. <frown
face> (She makes a frown face.)

QYN-CHACHA. It means “si lence” in Span ish. <buck-
 tooth face> (She makes a buck-tooth face.)

EARTHA-X. Thank you, Rosetta Stone. <dead pan face>
(She makes a dead pan face.)

LENCHA. “Her only re corded act, look ing back to wards
her home as it is de stroyed by fire and brim stone, is
pun ished se verely: Silencia is turned into a pil lar of
salt.”

EARTHA-X. AH! You gave me an idea for my end ing!
<ex cited face> (She makes an ex cited face.)

QYN-CHACHA. YAY! <smiley face> (She makes a smiley 
face.) What?

(ZOE en ters offline as ZUUZUU en ters on line.) 

ZUUZUU. Sta tus: ZuuZuu is AHHHHHHHHHHHHHH!
QYN-CHACHA. zuuzuuuuuuuuuuuuuuuuuu!
ZUUZUU. U chicks lookin’ to get some?!! LOL.
QYN-CHACHA. LOL.
EARTHA-X. LOL.

(ALL laugh out loud.)

ZUUZUU. I have soooooooooooo much HW! <frown
face> (She makes a frown face.)

QYN-CHACHA. Same.
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ZUUZUU. When I stay up this late my face breaks out.
QYN-CHACHA. a lit tle zit cream hides ev ery thing.
ZUUZUU. noth ing works. be lieve me.
EARTHA-X. Try putt ing a bag over your head.
ZUUZUU. <frown face> (She makes a frown face.)
EARTHA-X. Joke.
ZUUZUU. Help me! I’m journaling for me dia lit! <cry ing

face> (She makes a cry ing face.)
QYN-CHACHA. what u want?
ZUUZUU. Topic????? <trou bled face> (She makes a trou -

bled face.)
QYN-CHACHA. topic: why me dia lit er acy teach ers look at 

stu dents’ breasts in class!
ZUUZUU. God!!! i re ally should!!!!! <smiley face> (She

makes a smiley face.) but it has to re late to “me dia de -
pic tions of women and/or mi nor i ties.”

EARTHA-X. Write about skinny car toon girls in manga.
QYN-CHACHA. hey!
ZUUZUU. Good idea!!!!
ZOE. (as if read ing es say in class.). “Look ing at a stan dard 

fe male char ac ter in manga, we see a face of un blem ished 
por ce lain and in hu man body di men sions. Her eyes are
big ger than her waist.”

EARTHA-X. Some one should study body im age is sues
among girls who read manga. (She coughs, coughs.)
Lencha?

QYN-CHACHA. <frown face> (She makes a frown face.)
EARTHA-X. Turn that frown up side down, sad clown.
QYN-CHACHA. <frown face>! (She re ally makes a frown

face.)
ZUUZUU. Don’t worry. I’ll say SOME manga read ers

don’t have body-im age is sues.

NASTY 11
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QYN-CHACHA. whatev. back to lot’s wife. she loves me.
ZUUZUU. <frown face> (She makes a frown face.) Don’t

leave!!!!
QYN-CHACHA. i don’t have body-im age is sues mar tha.
EARTHA-X. Sorry. <frown face> (She makes a frown

face.) For give me?
QYN-CHACHA. i for give u.
EARTHA-X. Kewl.
QYN-CHACHA. psy cho woman <smiley face> (She

smiles.)
EARTHA-X. LOL.
ZUUZUU. LOL.
QYN-CHACHA. LOL.

(ALL laugh out loud.)

EARTHA-X. OK. Sun’s com ing up. 5 a.m.
ZUUZUU. Ahh!!! My face is gonna be hid eous!!!!!
QYN-CHACHA. pa per due in 5 hours! mar tha will u read

it?
EARTHA-X. If you read mine. Send by 7.
QYN-CHACHA. Deal. GTG! <hugs>
ZUUZUU. <hugs>
EARTHA-X. <hugs>

(ALL hug one an other.)

QYN-CHACHA. sis ter hood space for lunch?
EARTHA-X. As usual.
ZUUZUU. SS for lunch.
QYN-CHACHA. L8r h8ers. <kissy face> (She blows kisses 

to the oth ers.) Sta tus: Qyn-ChaCha is offline.
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(QYN-CHACHA ex its.)

ZUUZUU. Will she be mad if I write about manga? <wor -
ried face> (She makes a wor ried face.)

EARTHA-X. She’s tough. Good topic.
ZUUZUU. Thanx!!! Can you edit my pa per later???
EARTHA-X. I’ll be up all night with Emma G.
ZUUZUU. Give her my love!!!!
EARTHA-X. She scoffs. Mean ing less sen ti ment.
ZUUZUU. LOL. (She laughs out loud.)
EARTHA-X. Email by 7.
ZUUZUU. Luv ya!
EARTHA-X. Ciao.
ZUUZUU. Sta tus: ZuuZuu has signed out.

(ZUUZUU ex its.)

EARTHA-X. Sta tus: EARTHA-X is busy get ting smarter.

(EARTHA-X ex its.

Offline. The girls con clude their es says as if pre sent ing
in class.)

LENCHA. “Lot’s Wife wanted to see truth for her self, to
taste fruit from the Tree of Knowl edge. She wanted to
learn. She was pun ished with death.”

ZOE. “The pop u lar char ac ter Miyori is en dowed with mas -
cu line qual i ties but drawn with a hy per-ide al ized fe male
fig ure.”

MAR THA. “Emma Goldman was al lowed to re turn from
ex ile in 1934. She was warmly em braced by ev ery one

NASTY 13
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ex cept her for mer al lies, friends in the Com mu nist
press.”

LENCHA. “Turned into a tow er ing pil lar of all who dare
op pose the will of the Cre ator.”

ZOE. “So pale, and so thin that she could eas ily break, like 
a pil lar made of beau ti ful, del i cate ma te rial.”

MARTHA. “She died in 1940 and was bur ied in a Chi cago 
cem e tery. Her grave stone, a tall white pil lar.”

ALL. “A pil lar of salt.”

(ALL exit.

MANUEL en ters offline space as MYNYSTR_of_SOUND 
en ters on line.

As MANUEL reads his es say in class, MYNYSTR ex -
presses him self in a video posted on his MirrorBook
page.)

MANUEL. Es say on Wil liam Shake speare, by Manuel
Ruiz.

MYNYSTR. I hate Shake speare. Ro meo and Juliet are the
only teen age char ac ters we read in school. They’re im -
pul sive. They fall in love too quickly. They hate their
par ents. They kill them selves. And these are our role
mod els?

MANUEL. Shake speare is cyn i cal. Lov ers speak fa mous
po etry be cause they are so in love, so in love. Then a
bad guy shows up: “Look! I found a let ter! Your lover is 
un faith ful!” Ev ery one falls for it. And these are our role
mod els?

MYNYSTR. I don’t un der stand Shake speare. Don’t blame
iam bic pen tam e ter be cause po etry is my first lan guage.
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Fa ther says, “You don’t un der stand? Work harder.” Yale 
Book of Shake speare, a used copy on my desk. If they
study Shake speare at Yale, then I better learn, better
learn.

MANUEL. Jul ius Caesar. I like Marc An thony in that
play, be cause I pic ture him as Puerto Ri can. But
Caesar’s friends turn on him and then on each other be -
cause of what they think oth ers might do.

MYNYSTR. Othello. Only black man around for ever.
Loves a white woman, Desdemona. Des-de-MOAN-a.
(Love that name.) He loves her, she loves him, speak fa -
mous po etry, so in love, so in love. But LOOK OUT!
Iago heard some thing, y’all: Desdemona got it on with a 
white boy.

MANUEL. Othello, jeal ousy fes ter ing in his soul, turns to
vi o lence. The black man turns to vi o lence.

MYNYSTR. Did Shake speare have any black friends?
MANUEL. How can Othello be so in love, so in love with

Desdemona one mo ment and then want to kill her the
next? Be cause he heard a ru mor?

MYNYSTR. In Shake speare’s world, best friends are worst 
en e mies. Hate fills a vac uum left when love va cates.

MANUEL. I do not live in Shake speare’s world. I will
never give up like Ro meo and Juliet. I will not turn on
my friends like Brutus. I will not de stroy the peo ple I
love like Othello.

MYNYSTR. Fight ing is easy. Peace is hard.
MANUEL. Shake speare is wrong. (He holds up his pa per

cov ered in red pen cil marks.)
MYNYSTR. Sta tus: Mynystr_of_Sound got skooled.
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(MANUEL exits. MYNYSTR re mains as set ting shifts
to…

The Sis ter hood Space, also known as the playground. An 
elab o rate struc ture dom i nates the space.

QYN-CHACHA en ters with cam era.)

QYN-CHACHA. “The Sis ter hood Space: A Dig i tal Story.” 
(QYN-CHACHA gives cam era to MYNYSTR.) I need
your art istry.

MYNYSTR. You sure?

(QYN-CHACHA nods. She tours the play ground as
MYNYSTR pho to graphs.)

QYN-CHACHA. The play ground at Hazen Hills Park is
our sanc tu ary. Across from Hazen High School, my
friends and I take ad van tage of the school’s lax se cu rity
and meet here for lunch.

MYNYSTR. Pan: high school in the dis tance.
QYN-CHACHA. His tory runs deep. In sec ond grade, our

teacher Mr. Wooden threw the first “Full Moon Party.”
It is now a tra di tion. Fam i lies showed up with cook ies
and punch, and we sang songs like “Moon Shadow” and 
“Moon River.”

MYNYSTR. Ac tion: In ter pre ta tive Moon Dance. Go.

(QYN-CHACHA does an In ter pre tive Moon Dance.)

QYN-CHACHA. Mar tha and I had been friends since
kindergarten, but we made friends with a new girl that
day, Zoe. 
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