Excerpt terms and condifions

This excerpt is available
to assist you in the play
selection process.

Excerpts are not intended for
performance, classroom or
other academic use. In any
of these cases you will need
to purchase playlbooks via
our welbsite or by phone, fax
or mail.

A short excerpt is not always
indicative of the entire work,
and we sfrongly suggest you
read the whole play before
planning a production or
ordering a cast quantity.

("™ Dramatic
Publishing




TODAY I AM!

Five Short Plays
About Growing Up Jewish

By
SANDRA FENICHEL ASHER
One Foot After Another
David’s Star
The Heart of Buchanan

Wrestling With Angels
Frank and Stein

EN
-
Dramatic Publishing
Woodstock, Illinois * England * Australia « New Zealand

© Dramatic Publishing



##% NOTICE ***

The amateur and stock acting rights to this work are controlled exclu-
sively by THE DRAMATIC PUBLISHING COMPANY without whose
permission in writing no performance of it may be given. Royalty must
be paid every time a play is performed whether or not it is presented for
profit and whether or not admission is charged. A play is performed any
time it is acted before an audience. Current royalty rates, applications and
restrictions may be found at our Web site: www.dramaticpublishing.com,
or we may be contacted by mail at: DRAMATIC PUBLISHING COM-
PANY, P.O. Box 129, Woodstock IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S
AGENT THE EXCLUSIVE RIGHT TO MAKE COPIES. This law pro-
vides authors with a fair return for their creative efforts. Authors earn
their living from the royalties they receive from book sales and from the
performance of their work. Conscientious observance of copyright law is
not only ethical, it encourages authors to continue their creative work.
This work is fully protected by copyright. No alterations, deletions or
substitutions may be made in the work without the prior written consent
of the publisher. No part of this work may be reproduced or transmitted
in any form or by any means, electronic or mechanical, including photo-
copy, recording, videotape, film, or any information storage and retrieval
system, without permission in writing from the publisher. It may not be
performed either by professionals or amateurs without payment of roy-
alty. All rights, including, but not limited to, the professional, motion pic-
ture, radio, television, videotape, foreign language, tabloid, recitation, lec-
turing, publication and reading, are reserved.

For performance of any songs, music and recordings mentioned in this
play which are in copyright, the permission of the copyright owners
must be obtained or other songs and recordings in the public domain
substituted.

©OMMVI by
SANDRA FENICHEL ASHER
Printed in the United States of America
All Rights Reserved
(TODAY I AM!
Five Short Plays About Growing Up Jewish)

ISBN: 1-58342-347-8

© Dramatic Publishing



For Rabbi Jack Paskoff
and Temple Shaarai Shomayim—
congregation, family and friends

© Dramatic Publishing



IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of any play in this collection must give credit to the author
of the short story on which the play is based and to Sandra Fenichel
Asher as dramatizer of the play in all programs distributed in connection
with performances of the play and in all instances in which the title of the
play appears for purposes of advertising, publicizing or otherwise exploit-
ing the play and/or a production. The names of the author and the
dramatizer must also appear on a separate line, on which no other name
appears, immediately following the title, and must appear in size of type
not less than fifty percent (50%) the size of the title type. Biographical
information on the author and dramatizer, if included in the playbook,
may be used in all programs. In all programs this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY of Woodstock, Illinois”

© Dramatic Publishing



TODAY I AM!

Five Short Plays
About Growing Up Jewish

CONTENTS
Acknowledgments .. ............. ... . ........ 6
Production History . ....... ... ... ... ... ..... 6-7
One Foot After Another (2w., Im., 1 boy)............ 8
David’s Star (1m., 1 teen boy, 2 teen girls) . ... ... ... 18
The Heart of Buchanan (1w., 4 girls 8-13 yrs.) . ... ... 28

Wrestling With Angels (1w., 2 teen boys, 2 teen girls) . . 41
Frank and Stein (1m., lw., 1 teen boy, 1 younger girl). . 53

These five plays may be performed individually, or in any
combination as an evening of one acts. Casts may double

in more than one play for even greater flexibility.

Total playing time: about 75 minutes.

© Dramatic Publishing



ACKNOWLEDGMENTS:

Special thanks to the authors of the stories on which these
plays are based for their generosity and advice: Lois Ruby,
Jacqueline Dembar Greene, Carol Matas, and Eve B.
Feldman. My gratitude, also, to Rabbi Jack Paskoff, Barry
Kornhauser, and members of Congregation Shaarai
Shomayim, Lancaster, Pa., who participated in the original
reading and offered many helpful comments.
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One Foot After Another
Adapted from a short story by Lois Ruby

CHARACTERS:

BARRY COHEN . ... a 13-year-old boy about to graduate

college
ALMAROSEN ............... a college freshman, 82
PAM. ... ............... a college classmate of Barry’s
KEVIN . ... ... ... ... ... ... another classmate

TIME: The present.
PLACE: Near Tully Pond on the campus of Stephen
Hawking University. May be played in front of closed

curtain.

Approximate playing time: 12 minutes.
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One Foot After Another

AT RISE: BARRY is sitting on a bench near Tully Pond.
He’s writing in a notebook when PAM and KEVIN en-
ter, right, arm in arm. They are very much involved with
one another until PAM spots BARRY.

PAM (as if speaking to an adorable 5-year-old). Oh, look,
it’s Barry! Hello, Barry!

BARRY (inserts his pen to mark his page and closes his
notebook quickly,; he is sensitive to, but used to and tol-
erant of, PAM’s babying). Hey, Pam. Hey, Kevin.

KEVIN (uncomfortable around BARRY and a bit resentful
of PAM’s affection for him). Hey.

PAM (snuggling in next to BARRY on the bench, to
KEVIN’s annoyance). Whatcha doin’, Barry?

BARRY (covering his notebook with both hands). Nothing
much. What’s up with you two?

PAM. We’re heading over to the library. We have to pay
our fines.

KEVIN. Yeah. They won’t let you graduate if you don’t
pay up. Can you believe that? Like, fen bucks, after all
the tuition we’ve paid!

PAM (admiringly). Not Barry. He’s had a totally free ride.
(BARRY nods self-consciously. KEVIN rolls his eyes.)
When are your parents coming, Barry?

© Dramatic Publishing



10 TODAY I AM!

BARRY. They’re around. They’re helping the rest of the
family check in at the hotel. (Troubled by this.) My
mom can’t stop weeping.

PAM. Why?

BARRY (uncomfortable with his mom’s overreaction).
She’s so darned proud! My poor dad looks like he’s her
attendant from the asylum.

(PAM giggles, finding him adorable. Even KEVIN grins
begrudgingly. But BARRY s not being funny on purpose.)

PAM. Well, not every mother has a thirteen-year-old grad-
uating from college.

KEVIN. My mom’s thrilled I made it before thirty!

PAM. You should hear my dad! I keep telling him six
years is not that unusual.

BARRY. It’s not. And I’m not setting a record or anything.
Some kid named Michael Kearney was ten when he
graduated. By thirteen, he probably had his doctorate.

KEVIN. Or he crashed and burned.

BARRY. Yeah. It can go either way.

PAM. Maybe that’s why your mom’s all weepy.

BARRY. Whatever. I needed a break.

PAM. Sure. Parents! So exhausting! (Nods for a beat, un-
derstanding, then—) Um...Barry?

BARRY. Yah?

PAM. I may not get another chance to talk to you this
weekend, with our families here and all, so...hey...
thanks for getting me through Medieval History. If you
hadn’t sold me your notes, I never would’ve made it.

KEVIN (mumbling). Me, neither.

PAM (surprised). You, too?
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Five Short Plays About Growing Up Jewish 11

KEVIN (hating to admit it, especially in front of her).
Yeah. Thanks, man.

BARRY. Think nothing of it. Just another service we boy
geniuses provide.

PAM (roughing up his hair and giggling). You are just the
cutest thing! I am really going to miss you! (BARRY
winces and draws back, but that just makes her giggle
and fuss over him even more, much to his—and
KEVIN s—dismay. She ends by planting a noisy kiss on
BARRY'’s cheek before jumping up to link her arm in
KEVIN’s. As she and KEVIN exit, left—) See you at the
field house on Sunday. We’ll be cheering when they call
your name!

BARRY (grimacing in discomfort and embarrassment and
wiping his cheek with his sleeve). Okay. See ya!

(ALMA enters right, after a beat, wearing a tie-dyed
flowing dress and sandals. Her gray hair is braided in a
thick rope down her back. She’s holding a campus map,
crumpled and torn from the many times she'’s consulted
it. She spots BARRY and approaches him.)

ALMA. Excuse me. Would you happen to know where
Albertson Hall is? I hate to disturb any of those couples
smooching on the grass. Wow! Would you look at that
lake! It is romantic, all right. (Notices BARRY staring at
her, flabbergasted.) Albertson Hall? That’s the adminis-
tration building, isn’t it?

BARRY (finally gets his voice back and points toward a
far-off building, back the way she came). Over there, be-
hind the building with the Miro mural.
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12 TODAY 1 AM!

ALMA. Ugh! I’ve just come from over there. Who knew
this damn campus was so spread out?

(BARRY watches, fascinated, as she sits down beside him
and fishes around inside the front of her dress. She pulls
out a fake gold case, opens it, takes out a cigar, and of-
fers the case to BARRY, who shakes his head “no” in
alarm. She puts the cigar in her mouth, finds a lighter,
lights up, and returns the case and lighter to their hiding
place inside her dress. She uses the cigar to gnaw on
when thinking and to gesture with for emphasis.)

BARRY. Um...are you here for your grandchild’s gradua-
tion?

ALMA. Oh, please, kid, give me a break. Do I look de-
crepit enough to have grandchildren that old?

BARRY (lying). I...guess not.

ALMA. No, as a matter of fact, I’'m starting school here.
I’'m a freshman, #rying to get enrolled for the summer
session. You can’t start too early, that’s my motto. And
you?

BARRY. I’'m graduating on Sunday.

ALMA (approving, but not in the least surprised). Good
for you. Well, as I said, you can’t start too early. (She
swipes her sweaty hand down her thigh a time or two
and then offers it to BARRY.) Alma Rosen.

BARRY (hesitates briefly, then shakes her hand). Barry
Cohen.

ALMA (squints at him curiously). Jewish?

BARRY. Yes.
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Five Short Plays About Growing Up Jewish 13

ALMA (delighted). Imagine! On this whole campus of
12,000 students, a Rosen meets a Cohen coming through
the rye.

BARRY (unaware of the song). Huh?

ALMA (singing). When a Rosen meets a Cohen, comin’
through the rye.

BARRY (doesn’t get it, but nods and moves on; he’s not
thrilled by tomorrow’s event—) Tomorrow’s my bar
mitzvah.

ALMA (again, approving, but not surprised). A two-fer.

BARRY. My parents figured as long as everybody was in
town for graduation...

ALMA (nodding). You’ll be collecting the loot, all right.
Unless you’ve got a bunch of skinflints in your family.
Then it’s “one gift covers both events.”

BARRY. Yeah. It could go either way.

ALMA (a beat, then—). Guess when’s the last time [ was
in a synagogue.

BARRY. I don’t know. Nineteen twenty-nine?

ALMA. Pretty close. Early thirties. Do the women still sit
upstairs?

BARRY. Everyone sits together in mine.

ALMA. Yeah? Jeez, progress. (Indicating his notebook,
still gripped in both hands.) What’s that you’re writing,
your bar mitzvah speech?

BARRY. No, that’s done. (Pulls a laminated page out of
the notebook and pretends to read.) “1 want to thank my
parents who had the good sense to marry late and have
me in their declining years. And Rabbi Solomon, who
kept me fermenting in Hebrew classes for the last four
years, even during finals week, because he doesn’t be-
lieve in genius, or hurrying things along. ‘A bar mitzvah
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