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brings to the stage
best-selling author George Saunders’ heartbreaking and hilarious vi-

sion of betrayal, loyalty and humiliation in a decaying American theme park. In
a twisted yet recognizable version of corporate life, Ed and Janet work as cave-
men re-enactors in a second rate Disney-like amusement park teetering on
the brink of financial ruin. Both have family troubles back home and are des-
perate to keep their jobs in the face of company-wide layoffs and morally dubi-
ous practices. It’s the 21 century of corporate bosses, fax machines, drugs
and tourists, a dystopia that explodes with dark wit and razor-sharp intelli-
gence. “ is quintessential George Saunders the fiction writer’s alle-
gory of the cave as totally American workplace hell … [a] wickedly potent
stage transfer … a flurry of verbal pleasures … an unflinching take on those
who put money over people.” ( )

Comedy/Drama. Adapted by Yehuda Duenyas from the novella by
George Saunders. Cast: 5m., 3w. with doubling. May be further doubled to
3m., 2w. or expanded to 8m., 5w. Pastoralia New York
Times

Pastoralia

The Village Voice

Area staging. Approxi-
mate running time: 90 minutes.

st

“A potent, funny adaptation
of George Saunders’ biting novella ... both heartbreaking and—despite the bi-
zarre backdrop—acutely familiar.” ( )The New Yorker
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*** NO TICE ***
The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
be paid ev ery time a play is per formed whether or not it is pre sented for
profit and whether or not ad mis sion is charged. A play is per formed any
time it is acted be fore an au di ence. Cur rent roy alty rates, ap pli ca tions and 
re stric tions may be found at our Web site: www.dramaticpublishing.com,
or we may be con tacted by mail at: DRA MATIC PUB LISHING COM -
PANY, P.O. Box 129, Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S
AGENT THE EX CLU SIVE RIGHT TO MAKE COPIES. This law pro -
vides au thors with a fair re turn for their cre ative ef forts. Au thors earn
their liv ing from the roy al ties they re ceive from book sales and from the
per for mance of their work. Con sci en tious ob ser vance of copy right law is
not only eth i cal, it en cour ages au thors to con tinue their cre ative work.
This work is fully pro tected by copy right. No al ter ations, de le tions or
sub sti tu tions may be made in the work with out the prior writ ten con sent
of the pub lisher. No part of this work may be re pro duced or trans mit ted
in any form or by any means, elec tronic or me chan i cal, in clud ing pho to -
copy, re cord ing, vid eo tape, film, or any in for ma tion stor age and re trieval
sys tem, with out per mis sion in writ ing from the pub lisher. It may not be
per formed ei ther by pro fes sion als or am a teurs with out pay ment of roy -
alty. All rights, in clud ing, but not lim ited to, the pro fes sional, mo tion pic -
ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, rec i ta tion, lec -
tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this 
play which are in copy right, the per mis sion of the copy right own ers
must be ob tained or other songs and re cord ings in the pub lic do main
sub sti tuted.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to Yehuda Duenyas as
dramatizer of the play and George Saunders as au thor of the no vella in
all pro grams dis trib uted in con nec tion with per for mances of the play and
in all in stances in which the ti tle of the play ap pears for pur poses of ad -
ver tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc -
tion. The names of Yehuda Duenyas and George Saunders must also ap -
pear on a sep a rate line, on which no other name ap pears, im me di ately
fol low ing the ti tle, and must ap pear in size of type not less than fifty per -
cent the size of the ti tle type. Bio graph i cal in for ma tion on Yehuda
Duenyas and George Saunders, if in cluded in the playbook, may be used
in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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Pastoralia was orig i nally per formed at P.S. 122 in Oc to -
ber of 2005. It was produced by Ariana Smart and stage
man aged by Mad eleine Burns.

Orig i nal Cast

Ed . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ryan Bronz
Janet . . . . . . . . . . . . . . . . . . . . . . . . . . Aimee McCormick
Murray Squib/Dylan Klosh . . . . . . . . . . . . . . . Pe ter Lettre
El ea nor Squib/Jeannine/Bibby/Voice of Lou ise. . Alissa Ford
Marty . . . . . . . . . . . . . . . . . . . . . . . . . . . Rich ard Ferrone
Greg Nordstrom . . . . . . . . . . . . . . . . . . . . . James Stan ley
Bradley/Linda . . . . . . . . . . . . . . . . . . . . . . . Jesse Haw ley
Kevin/Cole Klosh . . . . . . . . . . . . . . . . Dmitri Friedenberg

Pro duc tion Team

Di rected by. . . . . . . . . . . . . . . . . . . . . . . Yehuda Duenyas
Sets by . . . . . . . . . . . . . . . . . . . . . . . . . . Mi chael Casselli
Lights by . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ben Kato
Sound by . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jody Elff
Cos tumes by . . . . . . . . . . . . . . . . . . . . . Kirstin Tobiasson
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . . . . Jeremy Lydic
As sis tant Stage Man ager . . . . . . . . . . . . . . . . . Ra chel Hutt
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PASTORALIA

DRA MA TIS PERSONAE

Note: Pastoralia has 13 char ac ters, which can be played by 
as few as 5 ac tors. Be low is a sug ges tion for an 8-per son
cast, the way it was orig i nally per formed in New York in
2005.

ED . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a cave man

JANET . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a cavewoman

NORDSTROM. . . . . . . . . . . . . . . . . . . . . . Ed and Janet’s boss

MARTY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a park em ployee

BRADLEY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Janet’s son
LIN DA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . a cavewoman

JEANNINE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marty’s wife
EL EA NOR SQUIB . . . . . . . . . . . . . . . . . . . . . . . a park vis i tor
BIBBY KLOSH. . . . . . . . . . . . . . . . . . . . . . . . . . a park vis i tor
VOICE OF LOUISE

MURRAY SQUIB . . . . . . . . . . . . . . . . . . . . . . . . a park vis i tor
DYLAN KLOSH . . . . . . . . . . . . . . . . . . . . . . . . . a park vis i tor

KEVIN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marty’s son
COLE KLOSH . . . . . . . . . . . . . . . . . . . . . . . . . . a park vis i tor

SETTING

An un der-at tended, his tor i cally themed
amuse ment park. The very near fu ture.

5
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ACT I

Scene 1

(Lights slowly rise. Dawn. Cave in te rior. Loosely hid den 
in the cave wall are three doors and two feed ing slots:
one big and one small. A win dow at eye level re veals
dis tant moun tains, sky, clouds, per haps ro bots of ex tinct
mam mals, a dirt path. On one wall there are cave paint -
ings and pictographs; on the ground, a log and a fire pit 
with an empty spit. A CAVE MAN is pound ing a rock
against a rock. Tool- mak ing. A CAVEWOMAN is sleep -
ing by the fire pit. Af ter some time, the qual ity of light
changes, she slowly wakes, stretches, yawns, and turns
over.

Dusk. Lights slowly fade out.)

Scene 2

(Lights slowly rise. Dawn. Cave in te rior. CAVE MAN is
pre tend ing to be catch ing and eat ing small bugs. CAVE -
WOMAN is grunt ing to her self, rock ing back and forth,
do ing some sort of crude weav ing.

Some time passes. CAVEWOMAN is ir ri tated. She squat- 
walks like a mon key over to the wall with the picto -
graphs and mar vels at their beauty. CAVE MAN comes

7
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over and ad mires them with her. They clamor some at
each other and erupt shriek ing into a heated ar gu ment.
It quickly passes. They turn their backs to each other.
CAVEWOMAN sits near the log and spaces out, bored.
CAVE MAN pounds a rock against a rock. Tool- mak ing.

Dusk. Black out.)

Scene 3

(Lights up. Cave in te rior. CAVE MAN is do ing some kind 
of prim i tive rit ual dance and shout ing with a hunt ing
spear in his hand. Loud clunk from the Big Slot. He goes 
to the loosely hid den ser vice-type door that looks like a
big mail slot. Opens the door, pulls out a cooked goat
car cass, does a vic tory dance about bring ing home food, 
and lugs the goat over to the fire pit. CAVEWOMAN
enters, squat-walk ing like a mon key. CAVE MAN grunts,
ges tures she should make a fire. They ar gue, grunt ing at
each other. CAVE WOMAN relents, squats over the fire
pit, and rubs two sticks to gether. CAVE MAN discreetly
hits a switch on the wall, a gas fire starts up. He mounts 
the goat on the pre fab spit over the fire. They watch the
fire and the goat a while.

Qual ity of light changes. Dusk. Lights slowly fade.)
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Scene 4

(Lights up. Cave in te rior. Af ter noon. A goat is roast ing
on the spit over the fire. CAVE MAN is sit ting by the fire
hun grily de vour ing roasted goat. His face is oily and
there is goat in his beard. CAVEWOMAN is al most nau -
se ated, care fully eat ing some pieces of goat. She is ir ri -
tated.)

CAVEWOMAN-JANET. Jeez. I’m so tired of roast goat I
could scream.

(CAVE MAN-ED shrieks at her. Black out.)

Scene 5

(Lights up. Cave in te rior. No goat on spit. ED enters
from his loosely hid den door, groggy. He checks the Big
Slot for goat. No goat. He de cides to work on the
pictographs. JANET enters from her loosely hid den door, 
squat-walk ing like a mon key. She sees that there is no
goat on the fire pit. She tries to in quire about the goat in 
cavetalk—like: “What the freak?” ED grunts, un re spon -
sive.)

JANET. No freak ing goat?

(ED scuttles over, emits a se ries of gut tural sounds while 
ges tur ing, as if to say “Big rain come down, and boom,
make goats run, goats now away, away in high hills, and 
as my fear was great, I did not follow.”)

Act I PASTORALIA 9

© The Dramatic Publishing Company, Woodstock, Illinois



JANET (fa mil iar with this rou tine). Yeah, yeah, the big
rain came down and the goats ran away, blah blah…
(JANET scratches her arm pit and makes a sound like a
mon key. She pulls a cig a rette and lighter out from un der 
her log. She lights the cig a rette.) Je sus. (She sits on the
log, takes off her wig.) What a bunch of shit. Why you
in sist, I’ll never know. Who’s here? Do you see any one
here but us?

(ED gestures she should put out the cig a rette and make
a fire in the fire pit. JANET gestures ED should kiss her
butt. JANET goes to the fire pit and starts rub bing two
sticks to gether.)

JANET. Why am I mak ing a fire? A fire in ad vance of a
goat. Is this like a wish ful fire? Like a hope ful fire?

(ED ges tures for her to blow on the sticks, make the fire
more vig or ously.)

JANET. No, sorry, I’ve had it. What would I do in the real
world if there was thun der and so on and our goats ac tu -
ally ran away? Maybe I’d mourn, like cut my self with
that flint, or maybe I’d kick your ass for be ing so stu pid
as to leave the goats out in the rain. What, they did n’t
put it in the Big Slot? (ED scowls and shakes his head.)
Well, did you at least check the Lit tle Slot? Maybe it
was a small goat and they re ally crammed it in. Maybe
for once they gave us a nice quail or some thing.

(ED goes to a drawer in the wall—the Lit tle Slot—and
looks in side. Noth ing. He re turns to his pictographs.)
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JANET. Well, freak this. I’m go ing to walk right out of
here and see what the hell is up.

(She sits on her log and smokes and to gether they wait
to hear a clunk in the Big Slot. ED asks in cavetalk if
JANET will rub the sticks to gether to make the fire while 
he pushes the but ton. She does n’t re spond, so he does
both him self.

Lunch time. ED goes to a fake rock and opens it. In side
are the Re serve Crackers. He doles out some Re serve
Crackers and they eat back to back by the fire pit.

Day passes. Qual ity of light changes. JANET goes to the 
door of her Sep a rate Area.)

JANET. No goat to mor row, I’m out of here and down the
hill. I swear to God. You watch.

(Black out.)

Scene 6

(Cave. Next day. Lights up on ED and JANET seated be -
hind the fire, back to back, eat ing crack ers again.)

JANET (los ing it). Crackers…crack ers…crack ers…
CRACKERS CRACKERS CRACKERS CRACKERS
CRACKERS! Je sus, I wish you’d talk to me. I don’t see 
why you won’t. I’m about to go bon kers. We could at
least talk. At least have some fun. Maybe play some
Scrab ble. (ED gives her a look like: Scrab ble?) Bastard!

Act I PASTORALIA 11
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(She throws a flint hard and hits ED. ED al most says
OW! but in stead makes a horse-like sound of fury and
con sid ers pin ning her to the floor in an ef fort to make
her sub mit to his su pe rior power, etc., and chases her to 
her Sep a rate Area door.

Dusk. ED goes to his Sep a rate Area.)

Scene 7

(Lights up. Cave in te rior. ED enters from his loosely
hid den door, groggy. He checks the Big Slot for goat. No 
goat. He pounds a rock against a rock. Tool-mak ing.
JANET enters from her loosely hid den door, squat-walk -
ing like a mon key, but re morse ful.)

JANET. You gonna live? Sorry, man, re ally sorry, I just
like lost it. (ED gives her a look. She cans the Eng lish,
then starts wail ing in grief and sort of hun kers down in
apol ogy for how ter ri ble it was when she threw that rock 
at him. Then: a loud clunk from the Big Slot.) Yes!

(ED opens the Big Slot, takes out a cooked goat shank,
does a vic tory dance, and lugs the goat over to the fire
pit. A note is at tached to the goat. JANET reads it while
ED prepares the goat briskly, do ing more to it than
needs to be done to it with a flint.)

JANET (reads care fully). “Ha ha! Sorry about the no goat
and all. A lit tle mix-up. In the fu ture, when you look in
here for a goat, what you will find on ev ery oc ca sion is
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a goat, and not a note. Or maybe both. Ha ha! Happy
eat ing! Ev ery thing’s fine!…” Assholes. (ED mounts the
goat on the pre fab spit over the fire, ges tures she should 
make a fire.) Oh, come on. Why do I gotta do this? Who 
gives a shit?

(ED shrieks and grunts. JANET re lents, squats over the
fire pit, half-heartedly rubs two sticks to gether. ED dis -
creetly hits a switch on the wall; the fire starts up.)

JANET. Wippy-dip. Look how tal ented I am. I made a
freak ing fire.

(Then, from out side, foot steps and voices. ED and
JANET can’t be lieve it. This is a rare oc ca sion. ED
panics for a mo ment, then stands ex pec tantly, smooths
his cave man robe, gets ready to fi nally do his job and
shine. JANET panics and runs around rac ing to find and 
put on her wig.

In the win dow ap pear the faces of MURRAY SQUIB and 
EL EA NOR SQUIB.)

MURRAY SQUIB (pokes his head in). Whoa! These are
some very cramped liv ing quar ters. This re ally makes
you ap pre ci ate the way we live now. Do you have
call-wait ing? Do you know how to make a nice mush -
room cream sauce? Ha ha! I pity you guys. And also,
and yet, I thank you guys, who were my pre cur sors,
right? Is that the spirit? Is that your point? You were n’t
ig no rant on pur pose? You were do ing the best you
could? Just like I am? Prob a bly some day some guy rep -
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re sent ing me will be in there, and some punk who I’m
pre cur sor of will be hoot ing at me, ask ing why my shoes 
were made out of dead cows and so forth. Be cause in
that fu ture time, wear ing dead skin on your feet, no, they 
won’t do that. That will seem to them like bar bar ity, just 
like you drag ging that broad around by her hair seems to 
us like bar bar ity, al though to me, not that much, af ter
liv ing with my wife fif teen years. Ha ha! Have a good
one!

EL EA NOR SQUIB (pokes her head in). Stinks in there.
MURRAY SQUIB. That’s the roast ing goat. Ev ery thing

was n’t all prettied up. When you ate meat, it was like
you were eat ing ac tual meat, the flesh of a dead an i mal,
an an i mal that maybe had been lick ing your hand just a
few hours be fore.

EL EA NOR SQUIB. I would never do that.
MURRAY SQUIB. You do it now, bozo! You just pay

some one to do the dirty work. The slaugh ter ing? The
skin ning?

EL EA NOR SQUIB. I do not, ei ther.
MURRAY SQUIB. Ever heard of a slaugh ter house? Ha ha! 

Got cha! What do you think goes on in there? Some guy
you never met kills and flays a cow with what you
might term big old cow eyes, so you can have your
shoes and I can have my steak and my shoes!

EL EA NOR SQUIB. That’s dif fer ent. Those an i mals were
raised for slaugh ter. That’s what they were made for.
Plus I cook them in an oven, I don’t squat there in my
un der wear with smelly smoke blow ing all over me.

MURRAY SQUIB. Thank heaven for small fa vors!…
Joking! I’m jok ing. You squat ting in your un der wear is
not such a bad men tal pic ture, be lieve me.
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EL EA NOR SQUIB. Plus where do they poop?
MURRAY SQUIB. Ask them. Ask them where they poop,

if you so choose. You paid your dime. That is cer tainly
your pre rog a tive.

EL EA NOR SQUIB. I don’t be lieve I will.
MURRAY SQUIB. Well, I’m not shy. (Si lence from the

win dow, hushed dis cus sion. Then MURRAY SQUIB
sticks his head in.) Okay, so where do you poop?

(ED cowers and shrieks in the cor ner in fear of this
strange vis i tor.)

JANET (whis per ing). We have dis pos able bags that mount
on a sort of rack. The sep tic does n’t come up this far.

(ED can’t be lieve JANET is speak ing Eng lish, to a
Guest, in the cave. He gives JANET a look.)

MURRAY SQUIB. Ah, they poop in bags that mount on
racks.

EL EA NOR SQUIB. Won der ful, I’m the richer for that in -
for ma tion.

MURRAY SQUIB. But hold on, in the old times, like
when the cave was real and all, where then did they go?
I take it there were no dis posal bags in those times, if
I’m right.

(ED cowers and shrieks as if aliens have de scended and
in truded on his cave man way of life.)

JANET. In those times they just went out in the woods.
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MURRAY SQUIB. Ah, that makes sense. (MURRAY pulls
his head out and fills out the Cli ent Vi gnette Eval u a tion
form.)

(ED gives JANET a harder look.)

JANET. Oh, he’s okay. He’s no narc. I can tell.

(MURRAY SQUIB’s face re ap pears.)

MURRAY SQUIB. Hokay. Nice job. Do you guys get
this? Do we give this to you? Here it co mes!

(He throws the form, folded into a pa per air plane,
through the win dow. JANET picks it up. The SQUIBS leave.)

MURRAY SQUIB (O.S., as they go). Where to? Rus sian
Peas ant Farm? Sheep May Safely Graze? Na vaho Wed -
ding Feast?

JANET. Un der “Over all Im pres sion”: “A-okay! Very nice.” 
Un der “Learning Value”: “We learned where they
pooped. Both old days and now.” (Si lence.) I just about
shit my self when they came up, you know? I ain’t used
to it any more. How long’s it been, like three months?

(Qual ity of light changes as ED and JANET make their
way to their Sep a rate Area doors. Lights out on the cave 
and lights up on ED’s Sep a rate Area. ED puts on his
footies and makes some co coa. He takes out some pa -
per work from an en ve lope that has the let ters “DPPEF” 
writ ten on it in big let ters. He fills out a form si lently,
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