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#%% NOTICE ***

The amateur and stock acting rights to this work are controlled exclusively by
THE DRAMATIC PUBLISHING COMPANY, INC., without whose permission
in writing no performance of it may be given. Royalty must be paid every time
a play is performed whether or not it is presented for profit and whether or
not admission is charged. A play is performed any time it is acted before an
audience. Current royalty rates, applications and restrictions may be found at
our website: www.dramaticpublishing.com, or we may be contacted by mail
at: THE DRAMATIC PUBLISHING COMPANY, INC., 311 Washington St.,
Woodstock, IL 60098.

COPYRIGHT LAW GIVES THE AUTHOR OR THE AUTHOR’S AGENT
THE EXCLUSIVE RIGHT TO MAKE COPIES. This law provides authors
with a fair return for their creative efforts. Authors earn their living from the
royalties they receive from book sales and from the performance of their work.
Conscientious observance of copyright law is not only ethical, it encourages
authors to continue their creative work. This work is fully protected by
copyright. No alterations, deletions or substitutions may be made in the work
without the prior written consent of the publisher. No part of this work may be
reproduced or transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording, videotape, film, or any information storage and
retrieval system, without permission in writing from the publisher. It may not
be performed either by professionals or amateurs without payment of royalty.
All rights, including, but not limited to, the professional, motion picture, radio,
television, videotape, foreign language, tabloid, recitation, lecturing, publication
and reading, are reserved.

For performance of any songs, music and recordings mentioned in this play which are
in copyright, the permission of the copyright owners must be obtained or other songs and
recordings in the public domain substituted.
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IMPORTANT BILLING AND CREDIT REQUIREMENTS

All producers of the play must give credit to the author of the play in all
programs distributed in connection with performances of the play and in all
instances in which the title of the play appears for purposes of advertising,
publicizing or otherwise exploiting the play and/or a production. The name of
the author must also appear on a separate line, on which no other name appears,
immediately following the title, and must appear in size of type not less than
fifty percent (50%) the size of the title type. Biographical information on the
author, if included in the playbook, may be used in all programs. In all programs
this notice must appear:

“Produced by special arrangement with
THE DRAMATIC PUBLISHING COMPANY, INC., of Woodstock, Illinois.”
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Plays on Principle (which originally included seven of the
ten plays here) was premiered at the First Unitarian Church
of Baltimore in 2019 as part of a bicentennial celebration. The
production was funded by a Creativity Grant awarded to the
playwright by the Maryland State Arts Council.
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PRODUCTION:

DIrECIOT et Pat Montley
Set, Sound & Lighting Designer...........cccccu..... Daryl Beard
Stage Managers............... Naomi Berkenbilt, Javier Jaramillo
Set CIEW ..uvvveeeeeeeeiiieeeeeeeen Jim Houston, Scott Macleod,

Richard Peck, Owen Sahnow
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For Sally
my best critic
and dearest
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The Cutting

CHARACTERS

FATHER: 70s-80s, any race; infirm.
DAUGHTER: 40s-50s, any race; his caretaker.

TIME: The present.
PLACE: A room in their home.

*kk

Question: Who gets to say which
human life has worth?

(At lights up, FATHER is sitting on a chair or stool next to a
walker with a tray containing a collection of pills on it. He
deals with waves of nausea.)

FATHER. Call Kevorkian!

DAUGHTER (offstage). He’s ... not available.
FATHER. Did you put me on the waiting list?
DAUGHTER (offstage). Sure.

(DAUGHTER enters with a barber s cape and scissors.)

DAUGHTER (cont’d). Have you ever considered maybe I
don’t want you dead?

FATHER. Because of the money?
DAUGHTER. What?
FATHER. My pension check.
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DAUGHTER (hands him the scissors to hold while she puts
the cape around his shoulders). 1 was paying the mortgage
before you moved in.

FATHER. Then why?

DAUGHTER. Maybe we’re not finished.

FATHER. Not finished what?

DAUGHTER (starts tying the cape at his neck).1 don’t know.

FATHER (pulling the cape away). No more haircuts! What’s
the point? I don’t care what I look like. I just want to—

DAUGHTER (putting the cape back on). Well, I’'m the one
who has to look at you.

(She reaches for the scissors, but he won t let them go.)

FATHER. I should’ve had the operation.

DAUGHTER. With a ninety percent chance of ending up dead?
FATHER. It would be better than this.

DAUGHTER. I know you’re depressed, but—

FATHER. It can’t go on like this.

DAUGHTER. Dad ...

FATHER. Feeling so nauseated all the time.

DAUGHTER. But then you have some good days too.
FATHER. And now ... last night ...

DAUGHTER. Everybody’s entitled to wet the bed once in a
while. I’ve done it myself.

FATHER. I knew I had to go. I just couldn’t get up. I mean
the walker was right there. But I didn’t have the strength—I
was too slow. And by the time I ... it was too late.

DAUGHTER. It’ll be better now, with the commode in your
room. Don’t fret about it. That’s the first time since you’ve
been here.
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78 Plays on Principle

FATHER. But not the last.

(Beat. She reaches for the scissors again. He releases them.)
FATHER (cont’d). It’s going to get worse, you know.

(Beat.)
DAUGHTER. I know.

(She starts cutting his hair.)

FATHER. Then what? A nursing home? With some underpaid
foreigner desperate for work cleaning up my shit. Nobody
should have to do that. It ain’t ... fair, ain’t ... right. [ don’t
want that.

DAUGHTER. Me either.
(She cuts in silence.)

FATHER. How big is it?

DAUGHTER (feeling a spot on his head). Same as before.
You know that from last week’s CAT scan.

FATHER. Then why am I getting weaker and weaker if it’s
not growing.

DAUGHTER. Because you haven’t had any real exercise in
three years. Because the cells around the tumor are dead or
damaged. Because you’re exhausted from having seizures.

FATHER. And I don’t understand that either. This Dilantin
stuff is supposed to stop the seizures.

DAUGHTER. Only if you take the full dosage.

FATHER. But the more I take ... it makes me sick to my
stomach. And dizzy. I stagger around like some ... can’t get
my words out right.
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