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Sisters under the Skin
A Comedy in One Act

FOR FlVE WOMEN

CHARACTERS

SANDRA ••• p,"oprietof of UThe Sandra Salon for Soejal SUCC2SS'1

TESSIE, the timid 011 e l
KATIE, the calm one ~
.... 1 • h d ) .... · .... ~ ... · · fou-r scrubwomen
J.nJ\GGIE, t e ma one
ALLIE, the awkward one

PLACE: An office in a skyscraper in 4 large city.

TIME: The present. Eleven P.M.
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CHART OF STAGE POSITIONS

FOOTLICiH.... S

STAGE POSITIONS
Upstage means away from the footlights, downstage means

toward the footlights, and right and left are llsed with reference
to the actor as he faces the audience. R means 1'ightJ L means
left, u means tip, D means downJ c means center, and, these
abreviations are used in combination, as:" U R for tiP right,
R C for right centerJ D Lefor down left center, etc. One will
note that a position designated on the stage refers to a general
territory, rather than to a given point.

NOTE: Before starting rehearsals~ chalk off your stage or re­
hearsal space as indicated a.bove in the Chart of Stage Positions.
Then teach your actors the meanings and positions of these
fundamental terms of stage movement by having them walk
from one position to another until they are familiar with them.
'The use of these abbreviated terms .in directing the play saves
time, speeds up rehearsalsA and reduces the amount of explana­
tion the director has to give to his actors~
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PROPERTIES

GENERAL: large sign: THE SANDRA SALON FOR SOCIAL SUC­

CESS ~ desk, with lamp, telephone) and other accessories; light
switch on wall; divan ; afghan on divan ; large easy dlair and
footstool; another large easy chair; small straight chair; con~

sole radio; small table below divan; drapes on windows; rug
on floor.

KATIE: Mop and pail against the wall D R} large book
('lHow to Be a Lady"') 4

TESSIE: Mop and pail.
ALLIE: Mop and pail, heavy book on table D R, man·s hand­

kerchief.
MAGGIE: Mop and pail, small book on desk.

STAGE CHART

""II'DWu. Po. 'C.

Q""uau.•.

Q t"Ala.AMDo '00T5'00,", a.. ,.

fOOT"."H1r'S

WUU10W
tJ L, t..
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Sisters under the Skin

SCENE: One room of a two-room suite occupied by °The
Sandra Salon jor Social Success. JJ There is a door D L J open­
ing in from the corridor, and another door, U R, leading to
Jhe (Jtb~r foom. Near the door uRis a light switch. On the
back wall, between two windows, iJ a large Jjgl1: THE

SANDRA SALON FOR SOCIAL SUCCESS. Sand1~a'J desk, with a
Jamp and telephone on it} among other accesJofies, is in
front of the window U L c. A divan is against the R wall.
At R C dfe a large easy chair and footstool. Another large
eaJy chair is upstage of the door U R, and a small stfaight
chair is downstage of the door D L. There is d console 1'adio
in the room, U CJ and a small table below the divan, at n" R

stage. The room is used as a proving ground for the stu­
dents. &ch individual piece hds been selected as an example
of a period Of tl style.]

AT RISE OF CURTAIN: The rotJm is in darkness, except for
a thin stream of light that flows through the open door U R.

KATIE'S mop and pail are D R. FOf a Jnoment there is 110

movement in the foom J and then the door D L opens slowly.
The light from the corridor outlines a woman'J head as it iJ
thrust into the room, peers cautiously around, and then tS

withdrawn. Almolt immediately the door opens wider and
two women sNp noiselessly into the 1~oom. T hey close th,e
door and stand motionless beside it.]

ALLJE (in a stage whisper]. Hist, Katie ~

TESSIE [her voice quivefjng]. rm afraid.
KATIE [from the foom U RJ. Come on in, Allie.

[The two women relax but keep their positions by the doo,
u11til KATIE, the ca/1n one, enters U R. KATIE pauses tor an
instant in the doorway to turn on the switch for the overhead
lights, and then comes slowly D C. KATIE looks as though
)
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8 Sisters under the Skin

she 1night be in hel' 111iddle yeafs, btlt her general appearM

ance is baffling. From the waistline up she resembles d

woman of refinement: her gray hair is carefully arranged;
her make-up more or less skillfully applied j her earrings in­
expensive but in fashion}· and her blouse, though not new,
is beco1ning. The louJer part of het dress, however, is in
sharp contfast. She w"ears a 'lvork apron over a nondescript
skiftJ co'tton stockings, and shabby shoes. As she' comes D C

she is reading fro1n a large book. Its title, HOW TO BE A

LADY, is printed in heavy black letters on a white back­
ground. TESSIE and ALLIE are dressed in faded house dresses,
work aprons} baggy sweatersJ and shapeless shoes. Each
carries a nlOp and pail-the symbols of her calling. ALLIE,

the awkward one, is a bit on the plump side but not worry­
ing too much abo.ut it. Her hai'f has a natural wave but is
cartlessly cotnbedJ and her skin might be S1J1.ooth if it were
cared for-which it iS1/t. ALLIE'S flares of ttmbition. are
sporadic. EV8fY notu and then she tries the high foad but dl­
10ays dfifts back to the low road because itJs easier to travel
-andj besides, her feet hUft. This is one of her journeys on
the high road. TESSIEJ the tinlid 0118) is the youngest of the
group. She is small and stringy. Hef hair is bedraggled and
so is her skirt, and she has a nervous habit of brushing he!
nose with her index finger. She is' pathetically eager to be­
come a lady--object lnatyiJnony. She speaks with d Cockney
accent.] -

ALLIE [as KATIE comes D cJ. I brought Tessie along with me.
She's new on thjs floor.

KATIE [eyeing TESSIE dubIoZlsly]. I donit know should we let

any more come.
TESSIE {brushing her nose]. I'm afraid, though.
ALLIE [at ease, now that KATIE is here]. Sure, there~s nothint

to be afraid of, now that Katiets here. She cleans these Qf­
nces an7 nobody'll be the wiser if we stop in to see her when
our own work's done. (She Riz,'es KATIE a broad wink and

C017Ze-s over to c. The handle of hef 1nop catches between
her legs and trips her.} Blast that mop ~ I been carryin) it fo!
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Sisters under the Skin 9

more years than I got fingers an' toes, an" it's still trippin"
me.

KATIE. It don~t look like you been practicin' your walkin' like
'it says here. [She reads the title of the book.] UHow to Be
a Lady.H

ALLIE [cheerftilly]. Well, nobody can say I didn't try_ But the
old man came in on me. t,tWhat's that you) re doin~?" says
he. nrm learnin' to walk," says 1. uYou donJt say," says he.
tfAn J whafs that you been doin) for the last fifty years?JJ
[She laughs good-naturedly at herself.] I guess I was born
with two left feet, an) I'll be dyinJ with 'em. Come on,
Tessie, an' I'll show you where to put your mop an' pail.

TESSIE [not moving from the door, JpeaJ~ing to KATIEJ. Are
you sure as tow you can make me a loidy?

. ALLIE [to TESSIE]. She don)t have nothin' to do with it. We
just follows the book. [She contintJesJ as TESSIE Jtill hesi­
tateL] You want to learn how to ketch a husband, don't
you?

TESSIE [venturing timidly into the 1'o01n]. 'Ow long will it
ta1;e to make me a loidy?

ALLIE [pointing to the book in KATIEJS hand]. Three months,
that book says. An· if you're no lady by that time j I'll buy
you a new mop.

KATIE [not cafing 1nltch about having TESSIE join the UselectJJ
group]. We ain't sure of nothin) ouselves, so Allie can~t

promise you noth'in'. [She 1i2DVeS to R stage} sits grandly on
the divan, and feads her book.)

TESSIE. You said as j ow there ,vas a teacher'ere.
ALLIE. I never said Katie was a teacher. I said she worked in

this saloon.
TESSIE [disappotnted]. 'Ow can we learn if we aintt got no

teacher?
ALLIE. We don)t need none. \Ve can read the book. [She points

.to the book KATIE is .reading.]
KATIE [to ALLIE]. You best go fix yourself, Allie-sa's we can

start when Maggie gets here.
ALLIE [to TESSIE]. Suit yourself then-go or stay. [She goeJ
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10 Sisters under the Skin

out U RJ grumbling.] That's all the thanks a body gets.
Hereafter, I'll mind my own business.

[As ALLIE disappears off U R, there is a craIh off, and then
ALLIE"S voice.]

ALLIE [offstage}. Blast that mop!
TESSIE [nervOIJsly, b,.,Jshing her nose as she comes to c]. rd

like to be a loidy an"' t ave fine jools an' a motor car of me
own an' a 'usband-but three months is a long time.

KATIE [not encouraging her]. I don't know as this book'11 get
you all them things.

TESSIE. But Allie says yer all goin' to be loidies, ant I wants to
be a loidy, too, an' ketch a husband.

[TESSIE stops talking db-ruptly and her body Jtitfens. She listens
dt the door D L an instant and then drops her mop and pail
and Jcurries to hide behind the chair R c. The door D L

open.; with a jerk, and MAGGIE, the mad one, e11ters. There
is nothing timid or awkward about ~{AGGIE. She is tall and
hotly and he,. hair is pulled back and twisted into an Iincom­
promising knot at the back of her head. He,. clothes are old
and worn" but even after hours of cleaning they stiJl have a
rigid neatness. She slams the door behind herJ drops her pail
against the wall L, and tosses hey mop across it.]

MAGGIE [fttri0 us1YJ. The stinker! GivinJ me two extra rooms
to dean when she knows I'm doin~ more than my share! I'd
like to strangle her. [She spies the top of TESSIE'S hettd be­
hind the chair and springs toward her.] Come out of there,
you dirty spy!

[TESSIE'S head disappears} to reappear at the right end of the
chair as she crawls ftantically toward the door U R.]

:M~AGGIE. Grab her) Katie! [She starts toward TESSIE.]

KATIE [crossing to TESSIE]. Wait a minute, Maggie! She ain't
spyint on us. [She helps the trembling TESSIE to her feet.]
She cleans on this floor. Her name's Tessie.

MAGGIE [demanding, as she conzes to R c]. Then wha.t's she
hidin l behind the chair for?
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Sis"ters under the Skin 11

TESSIE. let me go out! [She .stdfts toward D L.J
KATIE [to TESSIE). You don·t need to be afraid of Maggie.

Her barkts worse than her bite. If you want to stJ.y, you can
take your mop an' pail into the other room. AlIie'll show
you what to do.

MAGGIE [to KATIE]. She'll never amount to nothin·. She ain't
got ~he brains of a rabbit.

TESSIE [showing promise]. I )ave, too! An' I can be a loidy as
quick as you. [She speaks to KATIE.] Can I lock the door
while we-re learnin 1 ?

KATIE [htJn1{)ring her]. If you want to. You just set the catch
-it locks itself.

[TESSIE runs to the door D L and sets the catch. 19L~GGIE drops
into the chtJir R c.}

MAGGIE. I'm too mad to fix up tonight) Katie-. I'll just stay as
I am.

TESSIE [pushing the D L chair against the door D LJ. rn make
sure as 'ow no un·ll ketch us.

MAGGIE. I tell you, Katie, I won"t stand that Drubble woma.n
much longer. Some day fm gain' to hawl off an' slTIack her
one. {She sits back comfortably in the chair. ] Can you im­
agine havin' a chair like this in your parlor? [She savors the
thought jor a momentJ and then suddenly jumps to her
feet.] I bet Drubble's got one-the rat! I bet she sets in it
while she's thiokint up ways to make me work harder.

[As ~{AGGIE jumps· to her feet) TESSIE grabs her mop and pail
in ffight and scuttles across the room. As she g{)es off U R J

MAGGIE shakes her head in contempt. ]

MAGGIE. She's a scared rabbit if ever there was one. \Y/hat does
she want here?

KATIE [sitting on the divan]. She says she wants to be a lady
with :fine jewels, ant a motor car. Ani oh, yes, she wants a

. husband, too.
~IAGGlE. \ilhoever put them ideas in her head?

, KATIE. I don·t suppose nobody did. I guess she's like t~e rest
of us-wantio· to be better than we are.
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12 Sisters unde-r the Skin

MAGGIE. I don't want to be no better than I am. All I want to
be is independent. An' if bein' a lady'l1 get that for me­
then rn be a lady. Ant do you know whafs the .first thing
rm gain' to do when I am a lady?

KATIE. No-what is it?
MAGGIE [vehemently]. I'm gain' to march into every black

hole of an office on my floor-in the middle of the day-an'
whoever~s settin' at the desk, I'm gain' to tell 'em to go
straight to--

KAT1E. Maggie! You wouldn't!
MAGGIE. Wouldn't I, though! You jnst watch me. [She moves

to the desk U L c.]
KATIE [risingJ crossjng to her]. But no lady'd be doin' such a

thing as that.
MAGGIE. Them's the ones that do it. They ain't afraid to say

what they think.
KATIE [glancing at the book in her hand]. lain' t so sure this

book is gain' to help any of us.
~{AGGIE. That Sandra sells it, donYt she?
KATlE. She must, or she couldnYt be buyin- all the stuff thafs

in here.
MAGGIE. Well, she couldn't keep on sellin' it if it didn't do

somebody some good.
KATIE. There's an awful lot of things it says you got to do in

three months' time.
MAGGIE [with deter111inatJonJ. r 11 learn to do 'e1n. An' the

minute rm a lady fll throw up this job an' get a decent
one.

KATIE. Maybe it won't be so easy to find another job--an' then
what'll you do?

MAGGIE. I won't starve. There's always dirt to be cleaned up.

[ALLIE appea1'S at the door U R.]

ALLIE. Katie, can you come here a minute? I can~t do a thing
with this Tessie. She's like a string bean.

[ALLIE has cOlnbed her haif j and done things to her face with
rouge, lipstick, and powder. The results, while not inspired,
are adequate. TESSIE now appears behind ALLIE. ]
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Sisters under the Skin 13

TESSIE. ru never be no loidy. I looks torrible. [And she does.
Ref rouge accentuates the hollows in her cheeks} and her
hair, freed from its net, hangs limp around he1' shDulders.
She has taken off her sweater and apron, btlt her dress, with­
out a confining beltJ sags like a shapeless bag fron2 her
shoulders to her ankles.]

KATIE [crosling U RJ. I'll help Tessie if I can, while you and
Maggie start the lessons. [She hands the book to ALLIE.]

ALLIE (reluctantly, taking the book]. Where~ll we start, do you
think?

KATIE. I guess maybe you better start with them walkin t exer­
cises again.

[KATIE goes off U R, pushing TESSIE ahead of her.]

ALLIE [ coming to c]. I feel sorry for the poor creature. She's
so young to be scrubbin' . And she wants a husband.

MAGGIE [snorting]. Ant does she think a husband~l1 keep her
from scrubbinI? [She C01nes to L c.]

ALLIE [fiiPpillg the pages of the book}. r d like to pick out a
settin' exercise-my feefs killin' me-but Katie thinks we
oughta walk.

MAGGIE [resigned}. I guess Vole oughta, then. How does the
book say to do it?

~LLIE [hunting witholJt too nluch enthusiasm for the pageJ.
It's my mother should of read the book when I was at the
creepin t stage. [She finds the page.] Here ~tis. [She reads
slowly and 1.uith difficulty.] HPut-a-book-on-your­
head. Keep-you-shoulders-back-your---chest-out~

and-your-stomach-in. N ow-walk-in-a-straight~
line. Put-one--foot-directly-in-front-of-the-other
toes-straight-ahead. Do-not-look-dawn-at-your­
feet. u

[MAGGIE has picked up a small hook from the desk U L C"

crossed L C again, and is holding it 011 her head. She is try­
ing to get her feet in position. ALLIE puts down the book
Jhe bas been readingj in the chair R CJ and picks a heavy
book fronz the table D R. 5be is about to put it on her head,
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14 Sisters ander the Skin

and then changes her 1nind. The book is heavy, so she shifts
it from one arm to the okhef as she .IuJays back and fortb,
t-rying to 1ualk in ct straight line i1'or)], D R to D L stage.]

IvfAGGIE [looking straight ahead} at the satne tirne trying to look
at her j eet]. I can)t tell is my toes straight. [Hef feet are
J pread wjde. ]

ALLIE [looking dou'tl at MAGGIEJS feet]. It's your shoes is
turned out. [She isnJt watching her own step and bumps into
/.he footstool at R c. She gives the footstool a kick.] Blast
that footstool! There ain't enough room in here so~s you can
~~alk in a straight line.

!1:AGGIE [who is walking froJn L C to R .f/ageJ. I don't believe
no lady spends her time v/alkin' around the house with a
book on her head.

ALLIE. They must ! It says so in the book.
l\.!AGGIE. The book says your chest out an' your stam'ach in.

[They thf01V oui their chests bttt their stomachs follow throtlgh~

too. MAGGIE takes he)' f1'ee hand' and pushes in on her
Jt{)jnach. ]

ALLIE [shaking he1" bGdd; as she C0171e1 back towafd C stageJ.
That won~t work. You only push it out in the back. Lees see
what does the book say. [She gets the book and reads as be­
fore. ] r rYour-back-should-be-a-st.raight-line-from
your-shoulders-down.~,

[MAGGIE: at R JtageJ is tfyillg hard to follow directions! but she
is not having 17211Ch s1Jtcess.]

~fAGGIE. If I had my other corsets on . . .
ALL1E [reading]. rrStand-against-a~,;vall-your-shoulders

-touching-the--wall-feet-togethec H [She stops read­
ing.] Let's start that way.

[Yhey go sttuzd against the tvallJ one on eitber side of the radio
U CJ their heads back} tbeir eyes staring JJyaight· ahead.
ALLIE haJ a book in each hand 12010. Sbe holds the one,
uHo'w to Be a Lady/J at arnz's length in front of her as she
reads.]
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