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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu sively
by THE DRA MATIC PUB LISH ING COM PANY with out whose per mis sion
in writ ing no per for mance of it may be given. Roy alty must be paid ev ery
time a play is per formed whether or not it is pre sented for profit and whether 
or not ad mis sion is charged. A play is per formed any time it is acted be fore
an au di ence. Cur rent roy alty rates, ap pli ca tions and re stric tions may be found 
at our website: www.dramaticpublishing.com, or we may be con tacted by
mail at: DRA MATIC PUB LISH ING COM PANY, 311 Wash ing ton St.,
Woodstock IL 60098.

COPY RIGHT LAW GIVES THE AU THOR OR THE AU THOR’S AGENT 
THE EX CLU SIVE RIGHT TO MAKE COP IES. This law pro vides au thors
with a fair re turn for their cre ative ef forts. Au thors earn their liv ing from the
roy al ties they re ceive from book sales and from the per for mance of their
work. Con sci en tious ob ser vance of copy right law is not only eth i cal, it en -
cour ages au thors to con tinue their cre ative work. This work is fully pro tected 
by copy right. No al ter ations, de le tions or sub sti tu tions may be made in the
work with out the prior writ ten con sent of the pub lisher. No part of this work
may be re pro duced or trans mit ted in any form or by any means, elec tronic or 
me chan i cal, in clud ing pho to copy, re cord ing, vid eo tape, film, or any in for ma -
tion stor age and re trieval sys tem, with out per mis sion in writ ing from the
pub lisher. It may not be per formed ei ther by pro fes sion als or am a teurs with -
out pay ment of roy alty. All rights, in clud ing, but not lim ited to, the pro fes -
sional, mo tion pic ture, ra dio, tele vi sion, vid eo tape, for eign lan guage, tab loid, 
rec i ta tion, lec tur ing, pub li ca tion and read ing, are re served.

For per for mance of any songs, mu sic and re cord ings men tioned in this
play which are in copy right, the per mis sion of the copy right own ers must 
be ob tained or other songs and re cord ings in the pub lic do main sub sti -
tuted.
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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all pro -
grams dis trib uted in con nec tion with per for mances of the play and in all in -
stances in which the ti tle of the play ap pears for pur poses of ad ver tis ing,
pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion. The name
of the au thor must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type not
less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal in for ma -
tion on the au thor, if in cluded in the playbook, may be used in all pro grams.
In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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AC KNOWL EDG MENTS and PRO DUC TION HIS TORY

Spe cial thanks go out to Glo ria Yumurtaci, who did the
orig i nal Span ish trans la tions for me and to my cousin, Jane 
Averill, who con nected us.

The play, orig i nally en ti tled Tales From the Mes quite and
Sage, was de vel oped at the San Diego State Uni ver sity’s
The ater of the World Fes ti val in Feb ru ary of 2003.

The play was sup ported in de vel op ment by an Aurand Har -
ris grant from the Chil dren’s The ater Foun da tion of Amer -
ica in 2003. A read ing of the play was staged with Jose
(Tony) Perez from San Diego State Uni ver sity in the role
of Pedro, Dor o thy Webb of the Bonderman Youth The ater
Play writing Sym po sium as dramaturg and José Cruz
González as di rec tor.

The play was of fi cially com mis sioned by and pre miered
for The Clas sics in Plano, Texas, 2003. The Seem-To-Be
Play ers pro fes sional tour ing com pany of the Law rence Arts 
Cen ter toured the pro duc tion for three sea sons, trav el ing as 
far as Los An geles and Ft. Laud er dale. I wish to give spe -
cial thanks to Jennifer Akridge, whose Mesa Chil dren’s
The ater toured this ver sion of the script.
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The pre miere pro duc tion was given by the Seem-To-Be
Play ers, Law rence Arts Cen ter, Law rence, Kan sas, April, 1, 
2004, with the fol low ing:

CAST

Pedro Udermales . . . . . . . . . . . . . . . . . Jose (Tony) Perez
Duende / Miguelito / Pol i ti cian / Cuaquo del Fuego

Ja son Ware
Don Juan . . . . . . . . . . . . . . . . . . . . . . . . . . . . Adam Blair
Teresa / El Diablo / Santa Niño / Horse / Bebé . . Heidi Van

PRO DUC TION STAFF

Stage Man ager . . . . . . . . . . . . . . . . . . . . Danny Rogovein
Set De sign & Con struc tion . . . . . . . . . . . . . . . . Jon Cupit
Cos tume De sign & Con struc tion. . . . . . . . . Jennifer Glenn
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Los Zapatos Mágicos de Pedro
(Pedro’s Magic Shoes)

CHAR AC TERS

PEDRO UDERMALES . . . . . . . . . . . . . . . . . . a trick ster
TERESA. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . his wife
BEBÉ . . . . . . . . . . . . . . . . . . their baby, per haps a pup pet
DON JUAN . . . . . . . . . . . . . . . . . . . . . . the bad neigh bor
DUENDE. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . an elf
SANTA NIÑO. . . . . . a young boy saint, per haps a pup pet
MIGUELITO . . . . . . . . . . . . . . . . . . . . . . . . . the don key
HORSE. . . . . . . . . . . . . . . . . . . . . . . . . . . who is spot ted
POL I TI CIAN . . . . . . . . . . . . . . . . . . . . . . who is corrupt
MOUN TAIN DEVIL / EL DIABLO. . . . . . also a trickster
CUAQUO DEL FUEGO . . . . . . . . . . . . . . . . . . his horse

TIME & PLACE: A day in the life of the Val ley of Mes -
quite and Sage, per haps a few years ago.

NOTE ON MU SIC: An orig i nal score and re corded sounds 
are avail able from the play wright/com poser, Ric Averill 
(raverill@sunflower.com). How ever, pro duc ers are
highly en cour aged to cre ate their own soundscapes and
use live mu sic when ever possible.
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Los Zapatos Mágicos de Pedro
(Pedro’s Magic Shoes)

SET TING: A back drop de picts south west ern moun tains ris -
ing above the val ley. On one side of the stage is a small 
poor-man’s casa and on the other, the en trance to a
large ha ci enda. Be tween the vil las is a worn path along 
which there is a wa ter well and a large sa guaro cac tus. 
The Fire Moun tain scene may be played in front of a
mid- or main drop and with flats de pict ing tongues of
fire that take the au di ence away from the val ley.

MU SIC. A baby cries. A rum ble is heard, fol lowed by
the whinny of a night mare horse. All qui ets down as
PEDRO en ters. He is a pleas ant and dis arm ing hom bre
and walks ea gerly to the cen ter and sits on a rock by
the well.

PEDRO (acts “wealthy”). Here I am at a grand fi esta. I am 
the wealth i est hom bre in the val ley! Solanente dos tor ti -
llas. ¡Muy bien! (He eats more.) Such food—carne
asada, pollo con mole, mmmm, gracias, Teresa, my
wife, for set ting out such a feast for me at the end of
the day. (He pre tends to lis ten.) What did I do to day?
Me? I told oth ers what to do. I am, af ter all, Don Pedro
of the Val ley. (A baby cries. PEDRO looks to the hut,
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stands.) She will not be lieve me. Don Loco, she’ll call
me. Gracias, Don Juan, my dear neigh bor, for your gen -
er os ity, my dear neigh bor. (He looks in his bag.) He
only paid me dos pe sos. Two pe sos. Barely enough to
pay the rent, buy those tor ti llas for a snack, a few, uh,
sup plies, a trin ket for Teresa and para mi bebito and
now— (Pulls his pocket in side out.) Nada de dinero.
(He looks over at DON JUAN’s wealthy ha ci enda.) Per -
haps, Don Juan— (He takes a cou ple of steps to ward
the villa.) I worked so very hard al ready to day—from
sun rise to sun set. I am so sore ¡oh que do lor! And then, 
at the end of the day, all I get for my la bor is dos pe sos. 
(He takes a few more steps to ward the ha ci enda.)
Things must change, Don Juan. (He takes a few more
steps to ward the ha ci enda.) No, he won’t want to part
with any more dinero. (He looks back at the hut and
takes a deep breath.) But I have a fam ily to think of.
(He knocks at the door. There is a grum bling in side.)
Juan! My dear neigh bor! ¡Don Juan! ¿Está usted aquí?

(DON JUAN’s voice is heard be fore he is seen. He is a
wealthy and ar ro gant land owner, ec cen tric, men ac ing,
gruff but a bit fool ish and quite fop pishly dressed.)

DON JUAN. Who’s that yell ing and screech ing at my
gate? (Burst ing open the door, he al most knocks
PEDRO off his feet. He has grapes in his hand—he is
al ways eat ing.)

PEDRO. Su vecino.
DON JUAN. My neigh bor? (He looks around, no tices

PEDRO.) Oh, Pedro, it’s just you. Did you for get to put 
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away your tools, to close the gate on my gar den, to
clean up af ter the burro?

PEDRO. No, no, Don Juan. It’s just…on my way home, I
be gan to think…of my hun gry bebé and my sweet wife.

DON JUAN. Think ing can get you into trou ble.
PEDRO (plows right ahead). How, at the end of the day,

when I get my wages, there is hardly enough…
DON JUAN (over lap ping the word “enough”). Enough for 

any of us, Pedro. (Eat ing a grape.) Times are dif fi cult,
as you know.

PEDRO. I wish I had your dif fi cul ties.
DON JUAN. There you are, think ing again. Just like your

abuelo. Tell me, Pedro, did you come to my door and
wake me from my si esta just to sing me this sad song? I 
won’t put up with such wail ing from my work ers.
¡Véte!

PEDRO. No, Don Juan. I was…I was hop ing you might
have a lit tle ex tra work for me. Soy un buen trabajador.
I am a hard, hard worker!

DON JUAN. Oh? If you’re such a hard worker, then why
don’t you own the land, eh? Why don’t I work for you?

PEDRO. ¿Señor?
DON JUAN (looks around). I don’t see any work that

needs to be done. Be sides, it is time for me to re turn to
my si esta.

PEDRO. ¿Si esta? Al low me, señor. I could sleep for you.
I’m very tired.

DON JUAN. Are you mak ing fun of me?
PEDRO. No, I’m truly tired. 
DON JUAN. ¡Véte!
PEDRO. Please, even if you have no more work… (Holds

out his hat.) …could you spare un poco dinero?

(PEDRO’S MAGIC SHOES) 11
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DON JUAN. You are beg ging?
PEDRO. I sup pose. I hate to beg, señor, but—
DON JUAN. If you hate to do it, peas ant, don’t. 
PEDRO. I won’t. I would n’t. But I just can’t go home

empty-handed.
DON JUAN (sud denly very warm). Bah. I can’t stand the

thought of one of my work ers feel ing he has to beg for
any thing. (Pause. Then pleased with him self.) You’re
fired. Now I don’t have to feel sorry for you. And you
may leave me to my si esta.

(DON JUAN goes back into his ha ci enda. PEDRO
looks af ter him.)

PEDRO. Fired. ¿Estoy despidido? Lit tle in my bag and no
hope for more. Santo Niño, where are you when I need
you?

(He walks to the cen ter of the stage and starts to kick
the cac tus, when there is a sweet flute sound, oddly an -
swered by a strange rum ble and an un earthly whinny.
PEDRO looks at the cac tus—did the sound come from
it? Then he looks around. As he looks back, DUENDE,
a mis chie vous desert sprite, en ters. He wears a black-
 and-white striped cos tume with an elf’s cap and has a
sharp nose and ea gle eyes. DUENDE rushes on, stops
sud denly, then ducks down out of sight. PEDRO shakes
his head, talks to him self in his abuelo’s voice.)

PEDRO (cont’d). “Don’t feel sorry for your self, Pedro.”
(He turns to go home, stops, shakes his head, re al iz ing
all that has hap pened.) But what can I tell Teresa?
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(DUENDE pops up his head, looks at PEDRO, whis -
pers.)

DUENDE. Tell her you’re the most fool ish hom bre in the
val ley since your abuelo dis ap peared. (He hides again.)

PEDRO. Maybe I should ad mit I’m the most fool ish hom -
bre in the val ley since my abuelo… (Looks around.)
Where did that idea come from? (Looks be hind the
bushes.) Some times I think this val ley of mes quite and
sage is filled with mis chie vous Duendes do ing their best 
to keep Teresa and me poor and starv ing. (He sighs.) I
could tell her that, but she’d think I was as loco as mi
abuelo. On the other hand… (Pulls out a sim ple neck -
lace, a pretty bau ble and a small sack.) …these gifts
are sure to make her happy. (DUENDE makes a spit ting 
sound and runs off, dis gusted by PEDRO’s op ti mism.)
Teresa, Teresa!

(TERESA, his wife, en ters and looks at him, cra dling a
baby, which can be a pup pet, voiced by TERESA.)

TERESA. Pedro! We’re so happy to see you. 
BEBÉ (goos, “Yes, we are, Papa). Ooochee, Papa.
PEDRO. You will be so happy, wife. Look… (Holds out

the neck lace.)
TERESA. That is very pretty, mi amor. But I can’t eat it. 
BEBÉ (goos, “I can”). Bee noop.
PEDRO. And for the bebé… (Hands her the bau ble which

she holds out for the baby.)
BEBÉ (laughs, then cries, “I like that, I’m hun gry”).

Wooo, itsy, oh, waa, waa.
TERESA. Even more beau ti ful, but the baby can’t eat that.
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PEDRO. I had two tor ti llas, but…
TERESA. You ate them?
PEDRO. I thought you’d be mak ing sup per.
TERESA. Pedro, is this all you brought home from a day’s 

work?
PEDRO. A day’s hard work. Don Juan had me har vest ing

mel ons, car ry ing wood, burn ing brush, fix ing the
fence—

TERESA. ¡Maravilloso! So where is the dinero?
PEDRO. I paid our rent, Teresa—and I bought food for the 

horse.
TERESA. ¿El caballo? We don’t have a horse.
PEDRO. Or the burro.
TERESA. We sold our last don key.
PEDRO. Of course, I know that. But the mer chant made

me so mad—“What would you have, hom bre?” he said. 
What would I have? I told him I’d like a caballo or
burro to help with my work and he laughed. “For one
peso, Pedro, you can buy some feed—put it in front of
your hut and maybe some scrawny horse or don key will 
come ask to live with you.” So, I bought it—to show
him that some day I’ll be as wealthy as Don Juan.

TERESA. You are think ing like your grand fa ther! 
PEDRO. He was a clever hom bre. Un engañador.
TERESA. No, think ing like your abuelo at the end of his

days when he for got all his tricks, lost his wits and dis -
ap peared.

PEDRO. He did n’t lose his wits and nei ther have I.
TERESA. Then why is n’t there more money?
PEDRO. You don’t un der stand how Don Juan pays me. I

see all the money, but then he keeps one half for rent
for the gar den, one quar ter for his new church, one
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eighth for the Pol i ti cian and one six teenth for him self as 
a count ing fee.

TERESA. Which left you with…?
PEDRO. The two pe sos I spent on tor ti llas, trin kets and

don key food.
TERESA. Pedro. Pedro, Pedro, Pedro.
PEDRO. Teresa, Teresa!
BEBÉ (cries. PEDRO takes the baby, tick les him). Waaa,

waaa, waaa.
PEDRO. Come here, bebé. 
BEBÉ (gur gles). Ooo, pootsi.
PEDRO (looks up at TERESA). You must have some

dinero. We’ll buy ta ma les,
BEBÉ (ex cited). Tassssteeem. (TERESA shakes her head

“no.” Baby is dis ap pointed.) Pluuu.
PEDRO. ¿Sopas?
BEBÉ (less ex cited). Soo, soo, soo? (TERESA shakes her

head again. Baby grunts.) Plof.
PEDRO. Tor ti llas…?
BEBÉ (looks at TERESA, who shakes head. Baby cries).

Waaaaa!

(PEDRO hands baby back to TERESA.)

TERESA. Nada.
PEDRO. ¿Nada dinero? ¿Porque?
TERESA. My piece work?
PEDRO. Yes, you’re won der ful with a nee dle and thread.
TERESA. Which do not grow on trees.
PEDRO. You had to go to mar ket and sell your piece work

to buy nee dles and thread? (TERESA nods.) To make
more piece work?
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TERESA. Ahora no tenemos dinero. All that I made I
spent so that I can make more.

PEDRO. I’m not sure ei ther of us un der stands busi ness
very well.

TERESA. Desde hoy, we have no dinero.
PEDRO (hugs TERESA). At least we have each other,

Teresa.
TERESA. You are a charmer, mi amor. Per haps you

should go back to Don Juan?
PEDRO. He fired me to day.
TERESA. If he fired you to day, then he has no one to

work for him to mor row, so there is a won der ful op por -
tu nity for a job.

PEDRO. Now you’re think ing like my abuelo.
TERESA. Go to Don Juan and ask him.
PEDRO. Please, can’t we eat first?
TERESA. Do you have a rec ipe for ta ma les made from

nee dles and thread?
BEBÉ (ex cited). Oooocheee, bon, bon?
PEDRO. Sí, with a sauce made from horse food. 
BEBÉ (makes “pllllll” noise in dis gust). Plplplplplplplplpl!
PEDRO. If only I were more like my abuelo.
TERESA. If wishes were horses—
PEDRO. Beg gars would ride. I’ll set out again and see

what work I can find. But give me un besito for good
luck?

TERESA (gives him a quick buss on the cheek). There’s
your kiss.

BEBÉ (gur gles). Papa? Oooks? (PEDRO kisses baby as
well. Baby is happy.) Wub.

PEDRO (to TERESA). You do love me.
TERESA. ¡Véte!
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(TERESA blows a kiss and PEDRO turns to run af ter it. 
TERESA re turns in side hut and out of sight. PEDRO
walks the path and hums to him self. DUENDE re ap -
pears, watch ing him, mov ing this way and that, peer ing
at him from hid ing.)

PEDRO. Pienso que alguién me está espiando. (He looks
around, try ing to fig ure out where DUENDE is.) Could
some one be watch ing me? (DUENDE nods from hid ing. 
PEDRO walks a bit far ther. DUENDE scam pers to be -
hind PEDRO. PEDRO reaches down and picks up some 
sand.) Per haps it is my an ces tors. I’ll throw some sand
over my shoul der for good luck. (He throws it over his
shoul der, hit ting DUENDE who runs off sneez ing.
PEDRO looks around, then shrugs.) Or was it salt?
Hmmm.

(There is beau ti ful FLUTE MU SIC as SANTO NIÑO
flies on. He is a youth ful lad wear ing an an gelic gown
and worn-down shoes, a rod-pup pet or mar i o nette
which may be voiced and op er ated by the ac tress play -
ing TERESA.)

SANTO NIÑO. ¡Pedro! ¡Pedro el engañador!
PEDRO. Me? I’m not a trick ster, not like my grand fa ther.
SANTO NIÑO. ¡Pedro el engañador!
PEDRO. Santo Niño. ¿Eres tú?
SANTO NIÑO. Sí. Ayúdame.
PEDRO. How can I help you, Santo Niño? I was just

think ing about ask ing for your help.
SANTO NIÑO. Pedro, tienes que ayudarme to find some -

one que valga una moneda de oro.
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PEDRO. Oh, Santo NIño, I’m sure I’m wor thy of a piece
of gold. Give it to me?

SANTO NIÑO. Per haps not so eas ily, Pedro. Tú eres
engañador.

PEDRO. I have n’t tricked any one.
SANTO NIÑO. You will.
PEDRO. Not to day. To day I’m look ing for work! Good

hon est work.
SANTO NIÑO. Adiós.
PEDRO. Wait! I don’t have to work to day! I could play a

trick if that’s what you want—or take a piece of
gold…or two.

(SANTO NIÑO flies off. DUENDE re ap pears, sneak ing
up be hind PEDRO.)

PEDRO (cont’d). Wait, Santo Niño! Teresa and I re ally
need that gold!

DUENDE (in a high voice, mock ing PEDRO). Teresa and I 
re ally need that gold!

PEDRO (looks around, DUENDE hides). Who said that?
DUENDE. ¿Quién dijo eso?
PEDRO. ¡Basta de repetir lo que yo digo¡
DUENDE. No, you stop say ing what I’m say ing.

(PEDRO leaps and grabs DUENDE from be hind the
cac tus. DUENDE is all grins and mis chief. He gig gles.)

PEDRO (holds DUENDE by the ear). There, Duende, now
I have you.

DUENDE (with al most sleight of hand, grabs PEDRO’s
ear, switch ing places with him). No, I have you.
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