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Dlrectors Write Us Ab。徊t •

Papa Was a Preacher

“The audience loved the plaYa All the characters are good p訂包a

There are many, many laugh lines. The wedding scene at the be­
ginning and end give a beautiful beginni且g and end. . . . LaughSj
laughs, except in the more serious parts like the wedding
scenes.

U

，一Mrs. Vera Ba Murp旬， Danville, Virgi且ia

U This play was given in a church by a group of teen-agers 旭

order to raise money for the church. There was a very I缸ge tum­
0帥，個d the play was definitely a financial success. In additio且，

however, there were innumerable conunents about the suitability
of the play, its excellent lines and its 'message.' "-John B. Sut­
phin t Ferguson, Missouri

“The audience was enthusiastic. We got ma且y laughs from high..
school age and adul臼. There were some tears also，也at made us
know that they really followed in spirit."-Stella Nelson, Alder­
son, W. Va.

“I sincerely recommend this play to any fastidious group looking
for a play that is wholesome, humorous, and wor也w區le&t1-Mabel

J. Reese) Sugar Grove) Pa.

“The story touched the hearts of all. " . . applause and acclaim.
and curtain calls.u-Frank. E. Edam) St. Louis, Missouri

“This play caused more favorable comment 也an any other play
I have ever d虹ected."-Marion Smith, Aurora, Indiana
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Papa Was a Preacher

The boole on which 的is play is based has bad fourteen
prinfings • • •

five foreign-language editions have been published.

If has also apealed in The Ch,.istian Herald,

Magazine Diges', and Liberfy Magazine.

“τ~e response was enthusiastic with much laughter, some tears.,

and prolonged applause."-Gladys Miller) Colorado City, Texas

“I cannot recommend it too highly.n-Mrs. C.. L. Waller, Winters,
Texas

“Delightful f .. • • Both students and adults responded with great
emotion."--C圓的 Tompkins， Leesburg, Florida

“The roles were varied and very true to life. . .. . The theme of
this play is so appealing that it 'tugs at the heartstrings,,· '~-Helen

Summers, Portages Michiga且

“'Very human-it seemed to fit our com血unity.."，一Darvin R.
Lugenbribl, Bluffton, Ohio

“'It was so human and true to life 血at it was not di值cult to pro­
duce" There is enough comedy to keep it Iively and entertaining,
and enough meaning to make it really worthwhile.. We had a
record attendance for the two ni帥的 we presented it."，一Alice Kell,
Noble)' illinois

“Our school broke all attend個白 records.'t-EvelynM. Schubert)
Brownwood, Texas
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Papa 可Tas a Preacher
A Play in Three Acts

FOR SEVEN MEN AND EIGHT WOMEN

CHARACTERS

EDWIN PORTER ..... ~ . . • . . • • • • • • . • • • • • • • . • • • ~ ~ . . Papa
PEARL PORTER ‘.................................. Jl. .........λ!fother

HUGH PORTER . . . . . . . . . . . • • • . • • .. • . . • . . . . . the eldest son
CECIL PORTER. . . . . . . . ~ . .‘. . . . . . . .a senior in high school
RAYBON PORTER . . • . . . . . . • . . . . . . the Don Juan of the clan
JANETTE PORTER. .. . . . . . . . . . . . . . . . . .young and romantic
Enn PORTER ‘................. &........... a I 、 handy with a camera
ALYENE ‘. . . . . . . . . . . . .. . . . . I • • • • • • • • the youngest Porter
HELEN LUDLOW .. . . • . . • . • • . . . . . . . . . . . . . I • • • a charmer

fuα~~_I~~__ \. . . . . . . . . . . . . . . . . .two smitten young ladies
fENNY SMITH (

JEFFREY COLE. . . ..固. • • • • • • • • • • • • • • • .also a preacher's son
MIss JONAS....... ... ..‘. . . . .an opinionated maiden lady

BRIDE14 ， ..8.. 伊1t married
GROOM(

PLACE: T可'he 1仇tV仰J

tow刀.

TIME: Late spring. The present戶

SYNOPSIS

ACT ONE, Scene One.' An ~vening in late sp'fing ,

Scene Two: Afternoon, a wee是 later

ACT TWO, Scene One: The following Wednesday even旬，

Scene Two: Thursday afternoon.
ACT THREE: Friday raorning.

* If desired) the action of the play can be assumed to have transptred
h 也e 1920·s. Suggestions for costumes of this period wiH be found
祖nder ~ 'Notes. on G'1aracte.rs 組d Costumes.)~

s
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NOTES ON CHARACTERS
AND COSTU孔但S

PAP人~ He is a talt forthright man in his forties. Papa can
be stern if the occasion calls for sternness., but he is always
kind and just. Throughout the play he dresses neatly and con..
servativεly. He may change for Act Three.

bfOTHER: Mother, too , is in her forties, a woman of sima
plicity, charm and attractiveness. She dresses plainly, but
Motherls charm imbues even the simplest of dresses with an
air. In Scene Two of Act One she first app臼rs in her bridal
dress. At the end of Act Three she again changes to hεr bridal
dress，亡。mplete with veil.

HUGH: He is in his early twenties, the eldest of the Porter
children. Hugh is nice-looking) quiet and sincere. He wears a
neat suit.

CECIL: Cecil is eighteen} and very likeable in a wistful,
loose- jointed w可﹒ He lacks his brother Raybon's self-conn...
dεnee. He wears school clothes throughout the play.
RAYBON~ He is a handsome) self-assured boy of seventeen.

He tends to dominate or overshadow Cecil, but nεver intε0­

tional1y so. He wears school clothes, and changes to his bes~

suit for Act Three.
JANETTE: She is in her mid-teens , a pretty girl with highly

romant1c notions about life~and herself. She wears school
clothes} and changes to her best dress in Act Three.

EDD: He is next to the youngest in the family, a solid, de­
pendab!e youngster. Throughout the play he we紅s school
clothes, but changεs to his best suit for Act Thrεe.

ALYENE: Alyεne is the youngest of the Porter chi1dre口) and
prides herself on being an authority on Shakespεarε. She is
forever quoting him to prove it. She is quite grown中 fat

her yεars. HO\\Tεvεr~ at heart, she is still 且也110. She) teo)
wears school clothes, changjng to her bεst dress jn Act Three.

HELEN: 封elen is a charming coquette of s 已有!enteer位于 W11G ;t~

4
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且ot at all unaware of her IlpOW缸J - over the boys. Aisos she i~

2, little fashion pla.te~

LUCYa句d JENNY; Both girls 紅e in their teens, a.nd about
the same agξas Cecil and Raybon. Thεyare not unattractive~

but fail to make thεbest use of their natural endowments. On
their :first entrance both girls wear glasses and unattractive
dresses. Their hair is pulled tightly back. They are easily ema

barrassed and collapse into giggles with Iittle 0 r no provoca­
tion. On their second appearance, in Scene One of Act Two,
while there is still room for improvement, they 1∞k much
pre位ier. Their hair is more attractively arranged and their
clothes are more flattering. Upan their appearance in Act
Three, the change is complete. They have discarded their
glasses entirely. Their frocks are very attractive, and their hair
is most becomingly arranged.

JEFFREY: Jeff is eighteen, a nice unassuming chap. He
wears school clothes‘

MISS JONAS: She is a tall) spare, spinsterish-looking woman
in her fifties) with a loud) shrill voice and an air of complete
self-righteousness. Throughout the play she dresses plainly and
severely.

BRIDE and GROOM~ The Bride is young) pretty and properly
nervous. She wears a simple dress and hat and carries a bou­
quet. The Groom is a rather slick-looking article. He dresses
somewhat flashily.

NOTE: “Pa.pa. Was a Preachee) can be staged as a contem­
por缸y play) or the action can be set in the 1920·5. If the latter
period is used~ costumes of the 1920's will do much to en­
hance the charm of the playas well as bring back the feeling
of the period.

The boys would wear knickers, long stockings and cardigan
sweaters, while the girls would wear mjddy blouses and skirts
or jumper句rpe dresses. The girls' ttbest n dresses should be
rather short with wide sashes and bows. Papa would wear a
single-breasted suit.白le wedding dress) of course) should be
very gId-fashioned but very becoming to Mother. A severely­
cut dark suit and an outlandish hat would be ideal for Miss
]Qnasg The women w∞ld wear cloche hats4

5
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CHART OF STAGE POSITIONS

FOOTLIC.Hτ$

STAGE POSITIONS

Up1tage qleans away from the footlights , downstage means
toward the footlights, and right and left are used with refer­
ence to the actor as he faces the audience. R means right, L
means left, u means up, D means down} c means center, and
these abbreviations are used in combination) as = U R for up
right) R C for right center) D Lefor down left centeηetc. One
will note that a position designated on the stage refers to a
general territory, rather 也an to a given point.

NOTE: Before starting rehearsals) chalk off your stage or
rehearsal space as indicated above in the Chart of Stage Posi­
ti012S. Then teach your actors 出e meanings and positions of
these fundamental terms of stage movement by having them
walk from one position to another until thεyare familiar with
them , The use of these abbreviated terms in directing the play
saves time, speeds up rehearsals, and reduces the amount of ex­
planation the director has to giveωhis actors.

6
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STAGE CHART
EXTeRIOR BAιKIN&

WINDOW uAe DOOR WINDOW ULe
ue

FOOT L' C"::r \-\τb

PROPERTIES

GENERAL: Curtains on windows; sofa and pillows; table and
two chairs; old-fashioned lamp on table; battered upright
piano and stool; music on piano and battered box-type camera
on top of piano; tεlephone on small stand; wicker ferneries or
plant stands; well-worn carpet, pictures, brie-a-brae, etc.; vases
of flowers and streamers (Act Three) .

BRIDE~ Bouquet, handkerchief.
GROOM: Ring, checkbook.
PAPA; Book for wedding cerεmany， lettεr， pamphlets.
ALYENE: Pen and ink, two gallon jugs containing green

liquid.
MOTHER: Handkerchief, bridal dress and needle and thread,

glass of lnillζand piece of pie on a plate, bouquet brought in
by Miss Jonas.

HELEN: Small framed photograph.
EDD: Battered camera and two envelopes with notes.
CECIL: Schoolbooks, small duffle-bag.
JANETTE: Handkerchief.
MISS JONAS: Camera in case on long shoulder strap, en­

larged photo, handkerchief) bouquet.
HUGH: Small suitcase.
LUCY and JENNY; Small sacks.

7
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ACT ONE
Scene One

SCENE: The living-room of a parsonage in a small West
Texas town. It 打 an old house with high ceilings. The waJI­
paper in the room is faded, but still) 的ere are traces of a
former glory abo/It the place. A large do-or u c opens onto
the it"仰on!

cu仰y戶tai彷?η1ed wi均ndOWl . In the R wall at center is a small dfch
into a hallu何y that leads to Papa'J study and the stairs , In
the L wallJ douJnstageJ js a si1nilar arch opening into the
dining-rootn. The furnishings are simple-worn b似的tly

kept. Be/o1t) the arch R, at a slight a作leJ 打 a small sofa
with sofa pillows , There is a small table at L c; chairs are
ott either side of it. On the table 訂 an old·fashioned lamp.
A battered upright plano 力 agai刀st the L tva刀f upstage of
the at吵. In front of the piano is a stool. 1Hst downstage of
the piano js a sJnal1 stand for the teleph.one. Under the two
windou)s are 切ckef ferneries Of plant stands. A well-worn
carpetJ a je1LJ pμie!!，的11叫re刮叮2釗訂J tt!1d odd bμit打s 0吋f b扮Tη仰ic‘、冶-吋吟4

the setting. There is about el/erythi付 the air of halJing been
donated ,}

AT RISE OF CURTAIN: Just before the cu昀ln flses we
beat the piaJlo pltty;吟 NThe Wedding March." As it fin­
isbes, the c/，糾正的 f衍叫1~力J凶l

1fOTHER i.訂's se釘ωated at t必he 戶jμ'(11刀1仇 The BRIDE and GROO~f aret
at C~ facing PAPA，仙。 stands (1/ R C, facing the肌 with his
book. T be BRIDE caffies a bOJlqllet. ALYENE stands behind
the BRIDE , EDD stands bebind the GR001f. PAPA ;J. sped是j哼:]

PAPA [sole1n1J仙· Will you, Harry, take Jean, here pr臼C瓜，

for thy lawful wedded wife, to have a吐 to hold, fr~m thi~

9
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Page 10 Papa Was a Pre a. cher Act I

day forward, for better, for worse, for richer, for poorer, in
sickness and in health, till death do you p位廿

GROOM [after a m()mentary glance at BRIDE]. I will.
PAPA. And will you, Jean, take Harry, here present, for 出y

lawful husband, to have and to hold, from this day forward,
for better, for worse, for richer, for poorer, in sickness and
in he♀lth~ until death you do part?

BRIDE [after mo仰的"y glance at GROOM]. I will.
PAPA [to GROOM, S()tto voce). The ring. [GROOM fumbles,

gets out ring.] Now) repeat after me: “ With this ring-一­

GROOM. teWith this ring-•"
PAPA. tel thee wed一 n

GROOM. HI thee wed一一))
PAPA. HAnd plight you my troth. u

GROOM. uAnd plight you my troth." [GROOM slips ring on
BRIDE·S finger.]

PAPA. Forasmuch as Harry and Jean ha.ve consentεd together
in Holy Wedlock, I pronouncεthat they are man and wife!

BRIDE [l()o是ing at GROOM]. Ob} Harry! [GROOM gives her a
是lSJ\MOTHER plays a few triumphal ending ch()rds on
piano.]

PAPA [smiling, cfos.ring to them]. I hope you two will be very
happy. [Shakes GROOMIS hand.]

GROOM. Thanks, Preacher , I know we will.
BRIDE [a little weepy]. That was just beautiful! [MOTHER has

risen and comes to left of table L. c.]
PAPA [pleased}. As many weddings as I've performed in al..

most twent]吐ve yea血) I still get a funny feeling in my
heart every timea

MOTHER. And I still cry. [Bl的是s at BRIDE and GROOM, dab­
bing at her eyes.}

GROOM且可'ell) what do lowe you? [EDD, ALYENE and
MOTHER lean in a little on this.]

PAPA [after a moment's hesitatio刀J mOll'ing t() R c]. Oh) what..
ever you think is right.

GROO l\1 [nodding, reach;付 in his pocket for chec是book}. 1
wonder if you have a pen and some ink?

© The Dramatic Publishing Company, Woodstock, Illinois



Act I Pap a Was a. Pre a c her Page 11

PAPA [于衍'ckJy}. Of course! AIyene. . . [ALYENE goes
quickly out D L. The GROO1-f sits right of table L C. The
BRIDE stands upstage of table. MOTHER moves up to piano,
and EDD erosω to her.]

BRIDE. It was very kind of you to marry us on such short
notice.

PAPA [smiling]. I'm used to that. Love isntt ruled by the
clock.

(ALYENE hurries in D L with pen and in是 and ta是es them to
the GROOM at the table.]

ALYENE. Here you are, sir. [Pauses left of table.}
GROOM. Thanks. [λlakes out (heeι The FAMILY tries to mask

its intere5t.J
MOTHER [1JJOVlng to BRIDE above table]. I suppose you1re go­

ing on a honeymoon?
BRIDE [bI1tJhi句 furious秒1 m，ovi勻的亡J. I think Ha叮 has

plans.
GR001f [戶lishi呼]. You bet I do! [Tω'J check Ollt u>ith d

flourish) rises and mo的 to c.] Here you are~ Preacl肌 A

little token
PAPA [ta是ing check J. This is very generous.
GROOM {taki句 BRIDE'S aY171]. Nothing but the best for 1ne

and my missus. [BRIDE giggleJ.) Well, we'd better be on
our way.

BRIDE. Yes , dεar. [Sh♂ C111d GR001f 1)Jove qllickly U c.)
MOTHER (calling). Every happiness! [Tbey !J esitdfe u c. The

BRIDE turns and throws her little bOJlqtiet. ALYENE y1t1JJ io..
仰rd u C d12d ca!cbes it.}

BRIDE. Good-bye.
PAPA. God be \\Tith you! [The BRIDE and GR001f htlrfY out

U C. ALYENE clutches byidiz/ bONqJlet. j\COTHER 1JlOZ1eS 10­
wdrd PAPA. PAPA iJ lookIng elt (beck. EDD COlnes belo!v
table L c.]

MOTHER. Was he gεnero肘， Edwin?
PAPA [hold;句 out (heck for !vfOTHER to see]. More than gen..

erous~
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Pa2e 12 P a. !.l a Was aPr e a c her Act I0- -- - -.[

MOTHE!. [s峙的ed]. Gracious! Why一出泣's wonderft祉) dear!
(Loo是s at shabby lofa.] I can slipcover the sofa for the
annlvers虹y celebration.

EDD. Do you suppose the chεck)s any good?
PAPA [surprised]. Edd! [Crosses past MOTHER to EDD.] I'm

surprised at you.
EOD ‘ Sorry~ Papa. [Lowers his head.]
PAPA [100是ing at chee是]. Of course ifs good. {Looks at

MOTHER.] We~ve no re在son to supposεit isn't.
MOTHER. No reason at all, dear.
EDD. Except we never saw him before~ and likely we'll never

see him again. [Cr.osses to piano, sits and fingers keys id似

的 scene continues.}
PAPA [rather sternly]. Which is no reason to question his

honesty, Edd. fm ashamed of you. [C~osses hac品的

MOTHER.]

MOTHER [looking at check over PAPA'S shoulder}. Surely a
man wouldnt t give a bad εheck as his marriage fee.

EDD. He looked shifty to mε.

PAPA [sternly) as MOTHER crosses to sofa and surveys it c,iti­
call)']. You've got to have faith in people) Edd. How can
we live together if we don~t believe in one 且nother?

MOTHER [rearranging pillows 011 sofa]. It' ll make such a diE·
ference to have a n.tw slipcover on thεsofa! Everyone will
be coming in hεre for the reception after our wedding~

dear.
ALYENE {who has been u C~ mooning over bouquet]. Seems

funny to hear you and Papa talking about your wedding一

[Grins.]-when you have six children. [Crosses and sits
right of table L C.J

PAPA [sJJ1iling fondly at J\{OTHERJ. Twenty-five years-two
weεks from tOlTIOrrow) Pear l.

MOTHER [co'ning to PAPA~ s1nil;ng]. I'm almost as excited as
I was rn冶nty-五ve years ago. [Ta是es his a",n. ]

PAPA. I hope Hugh gεts homεfrom college in time for me to
coach him on the c巴rtrnony.

]r!OTHER, Oh, he ~Nill!
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Act I Pap a Was aPr e ac h e c Page 13

PAPA. Iell s民m strange to have some one else saying those
words~

ALYENE. I just love weddings, and this is goingωbe the b臼t

of all! Hugh as 出e minister• Cecil giving the bride
away. .

MOTHER~ Raybon will sing-and Janette will play the pi且no.

EDD [似的 a flourish} twirling around on stoo刃. And f l1 be
the chief usher.

ALYENE. With me as flower girl! [Holds b.o旬的t out in front
。f hef dreamily.] You should have caught the bridal bou­
quet, Mother. You're going to be married next.

MOTHER [的sst句 back to sO肉. I wonder what shade would
be best for the slipcovers. ~ . . [Si力 on sofa and ponderJ.]

EDD [dr)句]. Bettcr wait till that check goes through!
PAPA [sternly]. Edd!
EDD. SO叮， Papa! [Twirls around to face piano again.]
PAPA [moving R}. r d better get to work, or thereJ I1 be no

sermon for Sunday. [Pauses i刀 arch R.] My subject is
'''Faith)'' Edd. [EDD turns to 100是 at PAPA, who nods and
goes out R.J

MOTHER [Jmili勾 at EDDJ. I know you meant v..'ε11， dear~

EDD. If evεryone was like Papa~ maybe r d have more faith.
[There is a knock on door u C. EDD rises and looks out
window U L c.] It' s the Smith sisters!

ALYENE [heading quickly t01IJard arch D L}. I know whj.

they're herε!

MOTHER [fising} meaning to stop ALYENE]. Alyene! Where
are you going? [ALYENE contin"tes out D L dJ EDD C仰的

and opens door u c.)

[LUCY and JENNY SlvfITH enter 臼 c.]

EDD~ 間， Lu句-Jenny!

LUCY. Hello. Edd.
JENNY [giggli作 lightly]. I t's nice to sεe yo口.

EDD [edging 戶as! the1Jl 1 to的1fd door u cJ. Nice to sεe you ,
too. I was just on my way out. So Ion只!

MOTHER [as she sees hitn escap;勾]. Edd ~ [It js too /a/亡， EDD
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Page 14 Papa Was a Preacher Act I

slips out u c. As LUα and JENNY stand uncertainly U C)

MOTHER moves to th仰.} Lucy-Jenny-this is a pIe帥nt

surprise! Come in) come in.
LUCY [as she and JENNY ωme down to εJ. Is Janette here?
JENNY. Or Alyene?
MOTHER [shaking her head]. rm sorry. Both 出e girIs are out.

Won't you sit down? [LUCY and JENNY exchange looks,
then ero刀 and sit veη primly on edge of lofa.] Maybe
they'll be home soon. Or, if not the girls-then, maybe
Cecil or Raybon. [LUα and JENNY per是 up.}

LUCY. That would be nice!
JENNY. Of course, you understand) we came to call on the

girl合一-but if Cecil and Raybon happened to come in .. . ,

LUCY. We wouldn't want to be rude to them. Would we,
Jenny?

JENNY.. Dh, no!
MOTHER [hiding a smile as Jhe begins to see why they have

come]. I know Cecil and Raybon would be happy 切 S臼 you

girls.
LUCY [hopefully}. You really think so, Mrs. Porter?
JENNY. We thought由ey only had εyes for Helen Ludlow.
MOTHER [crossing to right of tahle L c]. Helen doεs seem to

have won their hearts.
LUCY. It doesn't seem quite fair) do you think, Mrs. Porter?
MOTHER. Fair?
JENNY. That Helen Ludlow should have two boys-一一­

LUCY. And Jenny and I don't even have one apiece.
MOTHER 吼叫 does seem unbalanced. [知 right of table.]

But thafs the way Cecil and Raybon have always been.
LV亡Y [sighing dreamily]. Raybon has such a beautiful

VOIce.

JENNY [sighing]. He sings like an angel‘.. . [There is a
little pause as LUCY and JENNY lose themselves.]

LUα[μallyJ. Thεlast preacher had a very small family.
MOTHER. Yεs. I know.
JENNY [p.ointedlyJ. All girls.
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MOTHER [fumbli句 to say something]. Girls are vεry

nIce
JENNY. If you're a boy.
LUCY. But if youJre a girI~boys are nicer.
MOTHER [smiling]. rve noticed 出at myself. [There 打 another

pause.]
JENNY [clearing her thω行. Daddy's so interested in the

church.
MOTHER. Yes, I know ‘ Mr. Smith has been so generous. And

we- re very grateful.
LUCY. I think Daddy would like to do even more. [Looks at

JENNY.]
JENNY [nodding vigorouJly]. Oh~ yes! I heard him say that

Mr. Porter certainly deserved a better monthly allowance
and that he meant to see to it that it was arranged.

MOTHER. Why-how very thoughtful! With Hugh away at
college, it hasn't been 也可. If your father一一

LUCY. Dh, rm sure Daddy will do aU he can, Mrs. Porter.
JENNY. He's always encouraging us to get bettεr acquainted

with your 亡hi1dren.

MOTHER. I see.
LUCY. "'Why dontt you spend more time with Janette Porter?';

he'll say.
JENNY. Or~ uWhen is one of those nice Porter boys going to

drop around to see you girls?J'
MOTHER [understanding}. Well-I feel the same way. I

mean-I think it would be so nice if you and Janette could
be closer friends.

LUCY. And if Cecil and Raybon ever had any free time.
MOTHER. I know the boys would very much enjoy getting to

know you girls.
JENNY. You really think they would, Mr5 ‘ Porter?
MOTHER. Why, yes. Yes. I'm sure of it.
LUCY (looking at JENNY). Daddy would be so pleased!
JENNY [agreeing eagerly}. I cantt think of anything that he'd

like bettεf.

MOTHER. 鴨rell, l'm sure 由此 the boys' neglect has been an
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oversight. And r l1 certainly remind them that Mr. Smith
has two charming daughters. [LUCY and JENNY 仰，的­
gling happily.]

LUCY.. That would just be wonderful) Mrs. Porter. [MOTHER
rises.]

JBNNY. It certainly would. [Ta如 LUCY~S arm.] We'd better
go ‘ Ifs getting lat巳 [She and LVα move U C. MOTHER
moveJ. up to door u c.]

MOTHER. Remember us to your father.
LUCY. Oh, we will! And we'll be waiting. . " . [Opens door.]
JENNY [as they pause in doorway]. For Cecil and Raybon一

to discover us! [She and LUCY giggle and hurry out U C.
MOTHER mov訂 R and glances toward study. She shakes her
head worriedly.]

[ALYENEJS head appears around the dfCh D L.}

ALYENE. Are they gone?
MOTHER [facing her]. That was very rude, dear.
ALYENE [coming in, still with b.ouquet]. They didn't want to

see me. They've only got ey臼 for 仁ecil and Raybon. (Comes
helow table L c.]

MOTHER [nodding]. I think they'd like me to use my Hinflu.
ence.H [In the distance, we hear an amateuf trumpeter play­
ing with more feeling than accuracy ,' rfBelieve Me If All
Those Endearing You句 Cha仰S/" MOTHER reacts.] Gra­
cious! Orley's started again!

ALYENE. The poor man~s Gabriel!
MOTHER. uBelieve Me If All Those Endεaring Young
亡harms.]) Janette must be with him.

ALYENE. Shεspends all her time mooning over that horn-
tooter.

lv.fOTHER [crolJi句 D LJ. Orlcis a very nice boy.
λLYENE [crossing to R cJ. Without his trumpet!
MOTHER [smiling]. He loves to serεnade your sister. When

Cecil and R勾Tbon come in, I want to see them. [Goes out
D L.]

ALYENE [dreamily]. Yes, Mother. [Hugs bridal bouquet.
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Then, she μpjes into a "dramati~J pose.) “ If tha.t thy bent
of love be honorable，出y purpose marriage, send me word
tomorrow, by one 出at I'll proωre to come to thee, where
and what time thou wilt perform the ri峙， and all my for­
個n岱 at 出y foot I'lllay and follow thee, my lord, through..
out the world!" (Trumpet has stopped during the speech4
ALYENE 100是J down at bouquet. She moves over to position
ta是en by bride earlier. She is re-living the ceremony. She
casts her eyes modestly dou侃 She too是S adOt切gly at her
ma·ke-helieve bridegroom. She holds out her trembling hand
and has ring Jlipped 0刀 . Softly, she whispeη:] I do!

[JANETTE has come quietly in u c. She is amused by ALYENE'S

pdntomime.]

JANETTE [tiptoeing softly to c]. You do what?
ALYENE [wi.幼 a scream oj surprise, staggering D L c]. Janette

Porter! Yau should be ashamed!
JANETTE~ I didn't recognize the lucky .man. Anyone I know?
ALYENE [t均ur仰ni仿ηg aw仰P叫d

一組dIe位au聘gh扯t the bride'吋'冶s bouquet.
JANETTE [moving DR]. It should have been mea [Sits on

sofa.]
ALYENE 的scinated]. What do you mean?
JANETTE [with a worldly air). Welt after all-you're a mere

child. But OrIey and 1-一→

ALYENE [moving tOtω~d JANETTE]. What about you and
Orley?

JANETTE [maddeningly mysterious]. You wouldn't under­
stand.

ALYENE [sitting on upstage arm of sofa]. Let me t年

JANETTE [leaning back]. I've never known anyone like Orl句

Dunn. It's a marriage of true minds. [Closes her eyes.]
ALYENE. I suppose your love of music brought youωge由era

JANETTE. That's only part of it.
ALYENE [rising]. The loudest part圖

JANETTE. I thi叫c Orley plays beautifully!
ALYENE [unbelievingly]. You do?
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JANETTE [sitting uP]. A trumpet is-is a very di且cult in­
strument

ALYENE. It must be. [Starts to door u c.] I promisedωmeet
Fay and go roller-skating. [At d,oor, she 100是s down at bou­
quet and makes a decision.] If you don't mind its being
second-hand~[Holds up hridal bouquet.] 一-catch! [Throws
缸， and ]AN.ETTE catches it.]

JANETTE [rising]. Are you sure you don't want it, Alyene?
ALYENE. Not while I'm roller-skating. [Goes quickly out U c.

JANETTE smiles after ALYE間， looks down at bouquet and
goel out R. There 訂 a short pause.}

[RAYBON and HELEN LUDLOW appear at the door u C. HELEN

comes in first. She carries a small framed photograph of her­
self. RAYBON is close behind her.]

RAYBON. If you only knew, Helen) how much this means to
me!

HELEN [coming down to c, coylyJ. Oh, Raybon! I'll bet you
have a drawer full of pictures-all from pretty girls!

RAYBON [startled]. Helen! Did-did Cecil tell you that?
HELEN. Well-he hinted. [Turns and仰的 to R 亡.J

RAYBON [pretending deep hurt]. And you-you believed him?
HELEN (turning to him]. I-I didn't wan·t to. Am I the first

girl you ever asked for a picture?
RAYBON [elω~ing his throat]. Well-I wouldn~t say that.

(Crosses to her.] But let me have it, Helen一個d you) l1 be
也e Jalt!

HELEN [moving toward Iofa}. I want to give you the picture,
Raybon, but I hate to hurt Cecil. He is your own brother!

RAYBON. He's used to it.
HELEN. To being hurt? [Sits ,on sofa.]
RAYBON [crossing toward her]. It's good for him-develops

his character.
HELEN [CO舟" looking up at him]. What about your character,

Raybon?
RAYBON. It's fully developed. [Reaches out for pho t.o.] May

I have the picture?
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