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IM POR TANT BILL ING AND CREDIT RE QUIRE MENTS

All pro duc ers of the mu si cal must give credit to the au thor and com poser
of the mu si cal in all pro grams dis trib uted in con nec tion with per for -
mances of the mu si cal and in all in stances in which the ti tle of the mu si -
cal ap pears for pur poses of ad ver tis ing, pub li ciz ing or oth er wise ex ploit -
ing the mu si cal and/or a pro duc tion. The names of the au thor and
composer must also ap pear on a sep a rate line, on which no other name
ap pears, im me di ately fol low ing the ti tle, and must ap pear in size of type
not less than fifty per cent (50%) the size of the ti tle type. Bio graph i cal
in for ma tion on the au thor and composer, if in cluded in the playbook,
may be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISH ING COM PANY of Woodstock, Il li nois”
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Pre cious Jade pre miered at the Meet ing house Thea tre
Lab, Win ter Harbor, Maine, De cem ber 9, 2010, with the
fol low ing:

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Carol Korty
Cos tume De sign . . . . . . . Pau line Angione* & Carol Korty
Light ing De sign . . . Pau line Angione & Rich ard Che va lier*
Set De sign . . . . . . . . . . . . . . . . . . . . . . . . . . . Carol Korty
Art De sign . . . . . . . . . . . . . . . . . . . . . Chris tine McGowan
Mu si cal Di rec tion . . . . . . . . . . . . . . . . . . . . Gary Bushee*
Vo cal Di rec tion . . . . . . . . . . . . . . . . . . . . . Joyce Newkirk
As sis tant Vocal Di rec tion . . . . . . . . . . Chris tina McGowan

CAST

Pre cious Jade . . . . . . . . . . . . . . . . . Jessie Mi chaela Roach
Fa ther Cheng, Mag is trate . . . . . . . . . . . . . . . . Carl Karush
Match maker (Dee Dee Wong) . . . . . . . . . . Joyce Newkirk
Da Mu, Wa ter Car rier (Shu Mu) . . . . . . . . Chris Urquhart*
Da Lin, Gem Dealer (Yip Ming Dur) . . . . . . . . . Tony Cox
Da Sen, Cloth Ven dor (Sin Wei). . . . . . . Ste phen Murdoch
Mei Ling, Pa per Ven dor (Li Ming). . . . . . . . Alyssa Kelley
Shu Fong . . . . . . . . . . . . . . . . . . . . . . . . . . Kierra Kaspata
Lo tus . . . . . . . . . . . . . . . . . . . . . . . . . Chris tina McGowan
Duck Farmer (Lee Ho) . . . . . . . . . . . . . . . . . Mary Wil son
At ten dant to the Mag is trate . . . . . . . . . . . . . . Mack Kelley
As sis tant to Duck Farmer . . . . . . . . Axis Fuksman-Kumpa
As sis tant to Duck Farmer . . . . . Ella Meera Reilich Godino
As sis tant to Wa ter Car rier . . . . . . . . . . . . . . Hunter Rivers
Wind Cloth . . . . . . . . . . . . . . . . . . . . . . . . . Lisa Reilich*
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MU SI CIANS

Flute/Wind In stru ments . . . . . . . . . . . . . . . . . . Jon Ar cher
Pipa/Strings. . . . . . . . . . . . . . . . . . . . . . . . . Gary Bushee*
Per cus sion . . . . . . . . . . . . . Irene Cortese & Emma Hurley

PRO DUC TION TEAM

Pro duc tion Man ager . . . . . . . . . . . . . . . . . . . Lisa Reilich*
Stage Man ager. . . . . . . . . . . . . . . . . . . . Mellie An der son*
As sis tant Stage Man ager . . . . . . . . Amanda Rus sell-Bolio*
Prop erty Han dlers. . . . . . Da vid Draheim & Ju dith Toland*
Set Con struc tion . . . . Barbara & Mike Doti, Dale Macurdy

Tim McCormick* & Chris Urquhart*
Ward robe Mis tress . . . . . . . . . . . . . . . . . Pau line Angione*
Cos tume Sew ers . . . . . . . . Do ris Coombs, Ruth Sargent &

Essie Sherman
Makeup. . . . . . . . . . . . . . Barbara Doti & Bianka Fuksman
Pho tog ra phy . . . . . . . . Pau line Angione* & Dale Macurdy
Web De sign. . . . . . . . . . . . . . . . . . . . . . Pau line Angione*
Fa cil i ta tor . . . . . . . . . . . . . . . . . . . . . . Charles Al ex an der*
House Man ager . . . . . Da vid Draheim* & Cynthia Thayer*

* The Meet ing house Thea tre Lab 2004/2005 En sem ble Mem ber
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PRE CIOUS JADE

CHAR AC TERS

Cast ing note:

8 ac tors (4w and 4m.) can play all 17 speak ing roles in this
script. The script can as eas ily ac com mo date a cast larger than
17 with the ad di tion of mu si cians, prop peo ple and vil lag ers.

Gen der is not an ab so lute re quire ment in cast ing. Tra di tional
Chi nese opera was per formed by men han dling all roles. In this
spirit, a di rec tor might elect to have the male and fe male roles
played by men or women, boys or girls.

PRE CIOUS JADE: A young farm girl, smart, lively, ea ger to
learn, re cently mar ried to Da Sen.

FA THER CHENG: An el derly farmer of means, wid ower, fa ther 
of Da Mu, Da Lin and Da Sen.

DA MU: El dest son of Cheng fam ily, tra di tion al ist, mar ried to
Mei Ling.

DA LIN: Sec ond son of Cheng fam ily, hot-tem pered, mar ried to 
Shu Fong.

DA SEN: Third son of Cheng fam ily, wishes to study, re cently
mar ried to Pre cious Jade.

MEI LING: Young wife of Da Mu, beau ti ful, shy, fear ful.

SHU FONG: Young wife of Da Lin, un sure of self, skilled
cook.

7
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LO TUS: Ser vant to Cheng fam ily.

MATCHMAKER: Dee Dee Wong, a nosy vil lage woman who
ne go ti ates ar ranged mar riages.

CLOTH VEN DOR (Vil lager 1): Sin Wei.

PA PER VEN DOR (Vil lager 2): Li Ming.

WA TER CAR RIER (Vil lager 3): Shu Mu

DUCK FARMER (Vil lager 4): Lee Ho.

MAG IS TRATE: Au to cratic, gov ern men tal of fi cial in charge of
the dis trict.

AT TEN DANT(S): 1 or 2 servants to Mag is trate.

GEM DEALER: Yip Ming Dur. Wily busi ness man from capitol
city out to dupe coun try folk.

PROP PER SON: Neu tral char ac ter who hands props to ac tors as 
needed.

THE WIND: Long silk scarf on stick ma nip u lated by an ac tor.

MU SI CIANS: One or more per form ers or ac tors of com pany
who as sume this role when not play ing a char ac ter.

If ac tors who sing can not be se cured, the lyr ics of songs might
be spo ken by the char ac ters. In this case, it would be good to
have the mel ody played un der the words as they are spo ken.

8
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AU THOR’S NOTES

CAST ING STRAT E GIES

SMALL CAST (8 per form ers):

By dou bling, all speak ing roles can be played by 8 ac tors, ac -
cord ing to the scheme given be low.

Prop Per son could be elim i nated, and ac tors could pick up and
dis pose of props them selves, ei ther within view or be hind screen 
or cur tain.

The Wind could be ma nip u lated by which ever ac tor is avail able
or by stage man ager.

Mu si cians could be elim i nated al to gether if the play is done
with out mu sic.

Or a CD of the mel o dies could be re corded and played by the
stage manager to ac com pany songs. Ac tors could add live per -
cus sion on stage when ever pos si ble to ac com pany them selves
and oth ers’ ac tion.

WOMAN 1: Pre cious Jade

WOMAN 2: Mei Ling, Duck Farmer and At ten dant 1 the fourth 
time the Mag is trate appears

WOMAN 3: Shu Fong, Pa per Ven dor and At ten dant 2 the fourth 
time the Mag is trate appears

WOMAN 4: Lo tus, Match maker and At ten dant 2 the first time
the Mag is trate appears

9
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MAN 1: Fa ther Cheng and Mag is trate

MAN 2: Da Mu, Wa ter Car rier and At ten dant 2 the sec ond and
third times the Mag is trate appears

MAN 3: Da Lin, Gem Dealer and At ten dant 1 the first time the
Mag is trate appears

MAN 4: Da Sen, Cloth Ven dor and At ten dant 1 the sec ond and
third times the Mag is trate appears

LARGE CAST (12 or more per form ers):

If a large cast is de sir able, as sign each of the speak ing parts to
sep a rate play ers.

Ex tra Vil lag ers with out speak ing roles could be added, as well
as chil dren of the fea tured Vil lag ers.

Two or more peo ple could play Prop Per sons, hand ing ac tors
props and retrieving them as needed, in view of the au di ence,
and help ing with cos tume changes, where dou bling is in volved.

The Wind could be played by one per former, by sev eral, or by a 
dif fer ent ac tor at each ap pear ance.

Mu si cians are pref er a bly an on stage pres ence where they ob -
serve the ac tion and ac com pany it. Their per cus sion and mu sic
may be com bined with taped mu sic if they can not play me lodic
in stru ments.

10
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BACK GROUND

This script is based upon a Chi nese story called “The Young
Head of the Fam ily.” It ap peared in a book en ti tled Chi nese
Nights’ En ter tain ment by Adele M. Fielde, pub lished by G. P.
Putnam’s Sons of New York in 1893. The text of these sto ries
was given as con ver sa tion among friends who each re galed one
an other with tales and their com ments upon them from per sonal
ex pe ri ence. In 1971, pub lisher Julian Messner of New York
brought out a book for young read ers by Rob ert Wyndham en ti -
tled Tales the Peo ple Tell in China; it in cluded this story un der
the ti tle “The Young Head of the Cheng Fam ily.”

The four tales re ferred to by Pre cious Jade within this script
have come from var i ous sources. The tale of Yu Lan and of the
Bodisattva may be found in Laurence Yep’s Tongues of Jade,
(NY: Harper Col lins, 1991), and The Khan’s Daugh ter in
Laurence Yep’s book of that name, (NY: Scho las tic Press,
1997). “Li Chi Slays the Ser pent” is a well-known story readily
found in sev eral sources, one of which is Sweet and Sour ed ited
by Carol Kend all and Yao-Wen Li, (NY: Hought on Mifflin,
1990).

Fel low the ater art ists, clas si cal dancer Chiao Bin Huang and
wushu mas ter Bow Sim Mark, in Boston, thought a play based
on the story of Pre cious Jade and other folk tales would be an ef -
fec tive ve hi cle for in tro duc ing Amer i can youth to Chi nese tra di -
tions prac ticed prior to the cul tural and po lit i cal rev o lu tions of
the twen ti eth cen tury. They have each made many con tri bu tions
to the de vel op ment of this play.

In writ ing the script, I have com bined my years of ex pe ri ence
with West ern the ater style with my more re cent en coun ters with
Chi nese the ater styles ac quired from work Ms. Huang and Ms.

11
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Mark, from read ing, watch ing vid eos, and at tend ing live per for -
mances. I have also had the op por tu nity to spend a few weeks
trav el ing in China, tak ing in ur ban and ru ral sites, his tor i cal
sites and per for mances. My in tent is to make this play blend
the ater styles from East and West. Di rec tors are urged to have
fun with it and to make use of the re source of art ists in their
area who can bring ideas and ex per tise that draws upon these
two tra di tions. Al though the play in cor po rates much mu sic, nei -
ther Shu-Hui nor I have in tended it to em u late the genre of
Western mu si cal the ater.

MU SIC

Shu-Hui Chen’s orig i nal mu sic gives me lodic ac com pa ni ment
for the songs. The in ten tion is to also have per cus sive ac com pa -
ni ment un der lie and punc tu ate ac tion and to es tab lish change of
scene or pas sage of time. Tra di tional in stru ments for the me -
lodic line would be pipa (a four-string lute-like in stru ment) and
Chi nese flute. Per cus sion in stru ments could in clude drums (sin -
gle head, dou ble head), wood block, clave’s, gong, “trashy”
cym bals, fin ger cym bals, bells and wind chimes. Be cause the
script is a blend of East ern and West ern the ater styles, the mu si -
cal in stru ments could also be a mix from both cul tures. Tra di -
tional Chi nese the ater un der scores ac tion with sound. The di rec -
tor is in vited to ex per i ment putt ing this con cept into prac tice.

An en sem ble of mu si cians makes it eas ier to re hearse and per -
form the ac com pa ni ment. How ever, it is pos si ble to have one
mu si cian do all. In that case, use of an elec tronic key board that
has sim u lated sounds of string, wind and per cus sion in stru ments 
might be an op tion. Or ac tors might play mu sic when they are
not in role—ei ther work ing with a mu si cian or han dling it all
them selves.

12
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Taped mu sic could be used to ac com pany or sub sti tute live mu -
sic. The me lodic ac com pa ni ment, for in stance, might be taped.
How ever, per cus sive punc tu a tion to ac tion should be played live 
to as sure ac cu rate tim ing. Of course, it is de sir able, when ever
pos si ble, to draw upon the ex per tise of mu si cians and mu si col o -
gists who have skill in and knowl edge about Chi nese mu si cal
style.

If ac tors who can sing are not avail able, the di rec tor may coach
the char ac ters to speak the lyr ics of the songs while the mel ody
of the songs is played be hind them, ei ther live or on a CD.

PER FOR MANCE STYLE

Use for mal styl ized ges ture and fron tal fo cus as much as pos si -
ble. Watch ing vid eos or live per for mances of Chi nese opera will 
give the ac tors and di rec tor an in tro duc tion to this style of per -
for mance. If pos si ble, ar range for coach ing by per sons skilled in 
Chi nese the ater, dance, mu sic or wushu (Chi nese mar tial arts).

Char ac ters cus tom arily bow to each other, from the waist, when
greet ing or tak ing leave. When in the pres ence of a per son of
higher rank, like a mag is trate, the bow would be held.

Women look down and to the side, not di rectly at the per son be -
ing ad dressed, if the per son ad dressed is male or a woman of
higher sta tus. When a woman laughs, she holds her hand del i -
cately in front of her face to hide her mouth. The the at ri cal walk 
for women would be to take small steps, roll ing through the
foot, and plac ing the heel of each pro gress ing foot close to the
toe of the foot be hind.

13
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SCEN ERY

The ac tion of this play moves freely be tween house in te rior,
house ex te rior, road way and open field. These lo cales should be
es tab lished through ac tion and change of mu sic rather than
through vi sual scen ery.

A min i mal ist treat ment of scen ery is char ac ter is tic of tra di tional
Chi nese the ater. The ar rival of char ac ters es tab lishes a new
place, and their exit clears the imag i nary scen ery. Step ping up
over an imag i nary, high thresh old, for in stance, in di cates the
door way to a house when en ter ing or ex it ing it.

A neu tral or at trac tive back drop or se ries of self-sup ported
screens would be use ful for aid ing the ac tors’ en trances and ex -
its and cos tume changes. Ta bles or blocks on which to place
props, cos tume pieces and mu si cal in stru ments are also use ful.
The mu si cal in stru ments should be placed and played in full
view of the au di ence. A nice touch is to have a screen be hind
the mu si cian(s) with the char ac ter for Mu sic printed on it and a
screen be hind the area for the Cheng house with the char ac ter
for Home printed on it. Di rec tions for writ ing these char ac ters
and for the char ac ters writ ten dur ing the play are in the ap pen -
dix.

Four small stools or blocks will be needed for ac tors to sit on at
“ban quet,” and one needs to be avail able to Fa ther Cheng in the
house in te rior scenes.

PROPS

Mime as many of the props used as seems prac ti cal. There is no 
need to clut ter the stage ac tion with ob jects; how ever, the use of 
some props will be nec es sary for clar ity and for vi sual in ter est

14
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and color. A long piece of white or light gray silk is needed for
the Wind; mount ing it on a dowel greatly fa cil i tates its ma nip u -
la tion. Long pieces of col ored silk cre ate a beau ti ful vi sual ef -
fect when ma nip u lated by the char ac ters in the laun dry scene. A 
“flag” ap prox i mately 3’ x 3” with the de sign of a large wheel at -
tached on top to a long dowel is the tra di tional way to de pict a
cart. It is car ried by an at ten dant hold ing it at waist height on
the downstage side of the ac tor who is to ap pear as though rid -
ing in the ve hi cle as he walks along.

COS TUMES

Tra di tional cos tumes of Chi nese the ater or con tem po rary de -
signs based upon tra di tional ones would be ap pro pri ate. Be cause 
the pe riod of the story is more than a hun dred years old, con -
tem po rary cos tumes would cre ate mis un der stand ing. If an en -
sem ble of ac tors dou bles roles, ac tors could wear a unit out fit
and don a sim ple cos tume piece for the dif fer ent char ac ters they 
rep re sent. The don ning might be done in full view of the au di -
ence, but to one side where the props are laid out for use. Or all 
de sign el e ments not in use might be hid den out of sight be hind a 
screen or backdrop to keep the stage area clear of vi sual dis trac -
tions.

15

© The Dramatic Publishing Company



LIST OF SONGS

No. Ti tle Page

1. “Fly High, My Kite” - Open ing 17
2. Fa ther Cheng’s In tro duc tory Song - par tial 18
3. Match maker’s In tro duc tory Song 19
4. Vil lag ers’ In tro duc tory Song 21
5. Pre cious Jade’s In tro duc tory Song 24
6. Mag is trates’s In tro duc tory Song 26
7. Gem Dealer’s In tro duc tory Song 29
8. “What a Dread ful Vil lage” 33
9. “I Must Be Strong” 36

10. “We Are Heart sick” - duet 37
11. Fa ther Cheng’s In tro duc tory song - re prise 41
12. Three Sons’ In tro duc tory Song 42
13. “New House, New Home” 46
14. “Wind, Come Play” - solo 58
15. “Wind, Come Play” - uni son trio 59
16. “We Will Make This Fam ily Strong” - trio 62
17. “Don’t Look Now for a Re ward” - group 69
18. Gem Dealer’s Re turn 70
19. “Dare We Take the Step” - duet 79
20. “Let Us Sing To gether” - en sem ble 92
21. “Fly High, My Kite” - Clos ing 92
22. “We Are a Fam ily” (Al ter nate Clos ing) 94
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PLOT SYNOPSIS 
 

An arranged marriage of a young woman, Precious 
Jade, is brokered to help solve the problems of a 
floundering family in rural southern China, end of the 
19th century. Precious Jade, a spirited girl, is 
determined to find a way to make life interesting and 
bearable in this highly structured society. Through her 
wits and recollection of advice and stories from a 
dearly loved grandmother, she is able to win over the 
members of her new family. Her final success lies in 
gaining the heart and support of her reluctant husband. 
And in the bargain she outsmarts a condescending Gem 
Dealer and an arrogant Magistrate. 
 
The plot of this play is based on a 19th century Chinese 
story. The style of the script combines elements of 
traditional Chinese theater with Western theater. 
Perhaps the most noticeable custom from Chinese 
Opera is having characters introduce themselves in 
song when first appearing on stage or reappearing after 
a long absence. In addition to the songs of introduction 
there are ten other songs dealing with feelings, wishes 
and determinations. The lyrics of all may be sung or 
spoken–director’s choice, depending on the skills of the 
performers. The use of percussion to underscore action 
is another tradition from Chinese Opera applied 
throughout.  The somewhat didactic nature of the social 
message is also drawn from Chinese tradition but 
modified here for Western taste. 
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.yti vit ca rieht emus er SRE GAL LIV(

ni ezeerf LLA .edis etis op po morf sret ne RELAED MEG
their ac tion dur ing his song, obliv i ous to him.)

)gnoS yrot cud ort nI s’relaeD meG :7#(

GEM DEALER (sings).
I’M A DEALER IN GEMS,
YIP MING DUR IS MY NAME.
I COME FROM NANJING
CULTURED CITY OF FAME.
I’M IN SEARCH OF OLD JEWELRY 
OR UNPOLISHED STONES.
FIRST I BUY, THEN I SELL.
I TAKE CASH OR MAKE LOANS.
CHEATING FOLKS IS IN MY BONES. 
COUNTRY PEASANTS ARE SO EASY TO FOOL.
THEY DON’T KNOW A ROUGH STONE 
FROM A VALU’BLE JEWEL.

).SRE GAL LIV ot skaepS(
What village is this?

CLOTH VENDOR. We call it Tai Tong, place of con tent -
ment.

 ,nam doog ym ,tuB .eveil eb ot drah s’tahT .RELAED MEG
?eurt taht sI .senots gni tse ret ni sah aera siht draeh ev’I

CLOTH VENDOR. Farm ers al ways com plain of stones.

PRE CIOUS JADE 29
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GEM DEALER. Where are they kept?
CLOTH VENDOR. Kept? They’re tossed aside, I sup pose.
GEM DEALER. Yes, of course. (As an aside.) Ig no rant

fools. (To WOMEN.) Does any one here have old jew elry 
to sell?

PAPER VENDOR. Our only jew els are our chil dren.
DUCK FARMER. They’re not for sale! That is dirty busi -

ness!
GEM DEALER. What’s that?
PAPER VENDOR. Buy ing and sell ing chil dren.
GEM DEALER (con cil ia tory). No, no, I’m look ing for

jew elry—or un pol ished gems.
CLOTH VEN DOR. Gems! I deal in cloth. (Ex its.)
WATER CARRIER. There are no gems here. But I can sell 

you wa ter—a cop per wen for a dip per. 
GEM DEALER. I’ve no need of that. (Catches self and

nods cour te ously.) Thank you.

(WA TER CAR RIER tries to exit through con ges tion cre -
ated by PA PER VEN DOR and DUCK FARMER. GEM
DEALER no tices.)

GEM DEALER (aside). I’ve been told this area might con -
tain pre cious stones. These vil lag ers are not let ting on.

(PRE CIOUS JADE bows po litely to WA TER CAR RIER,
turns him side ways with his yoke of buck ets and gives a
lit tle nudge to move him through the ob struc tions.)

WA TER CAR RIER. Thanks to you, Pre cious Jade.
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(As WA TER CAR RIER ex its, PRE CIOUS JADE tucks the 
roll of pa per she pur chased into her belt and starts to
run off with her kite.)

GEM DEALER. You there with the kite! Have you jew elry 
to sell?

PRECIOUS JADE. Jew elry to sell? I work on a farm with
plant ing and wa ter ing. What an idea—jew elry to sell!

GEM DEALER. So you are a farmer. Are there in ter est ing
stones in your field?

PRECIOUS JADE. Why do you ask?
GEM DEALER. I some times col lect them…for my young

neph ews.
PRECIOUS JADE. Do they have value?
GEM DEALER. No, no real value. Col lect ing…is a pas -

time of ours.
PRECIOUS JADE. Any stones you’d find there are not

mine to sell. I work the field for my hus band’s fam ily.
GEM DEALER. Do they know you fly kites there in stead?
PRECIOUS JADE. I play with my kite on my way to the

fields, but I work once I’m there. 
GEM DEALER. Al ways look ing to play games? 
PRECIOUS JADE. When we har vest rice, it’s fun toss ing

grain for the wind to take its chaff. I play with the wind, 
sir, but with my feet on the ground. 

GEM DEALER. You’re a fool ish girl. Be off with you.
PRE CIOUS JADE (to GEM DEALER). I’m glad to be

gone. I have lots to do. (Re marks to self.) It was you
who stopped me as I passed through. (Ex its.)
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(VIL LAG ERS drift off. GEM DEALER moves along as
though down the road. MAG IS TRATE en ters again with
AT TEN DANT. GEM DEALER is stand ing in the way.)

AT TEN DANT. Make way! Make way! Clear the way.
(Pushes GEM DEALER with staff.)

GEM DEALER (turns his back de fi antly). The road is
wide. Move around me.

MAGISTRATE. Who is that man?
ATTENDANT. Pres ent your self.
GEM DEALER. Yip Ming Dur, from Nanjing. I’m here to

do busi ness.
MAGISTRATE. There’ll be no busi ness for you till you’re

pun ished for in so lence.
GEM DEALER. I’ve made a mis take, honored sir. Now I

see your im por tance.
MAGISTRATE. Mag is trate of this dis trict.
GEM DEALER. My apol o gies, sir. I am a stranger.
MAGISTRATE. That’s no ex cuse. See my hat! Any one

can tell my of fice from my hat.
GEM DEALER. I beg your for give ness.
MAG IS TRATE. You’ll get your par don from my cane. (To 

AT TEN DANT.) Beat him soundly.

(AT TEN DANT mimes can ing GEM DEALER—PER CUS -
SION ac com pa nies a few sharp blows—as MAG IS -
TRATE talks.)

MAG IS TRATE. Ig no rance is no ex cuse for in so lence.
Rules of good be hav ior are the same for all China.
Enough. Don’t show your face here again!
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(MAG IS TRATE and AT TEN DANT exit.)

(#8: “What a Dread ful Vil lage”)

GEM DEALER (sings).
WHAT A DREADFUL VILLAGE, TAI TONG!
I LEAVE IT GLADLY TODAY.
BUT I’VE NOT GOTTEN WHAT I WANT HERE,
SO YOU WILL SEE, I’LL BE BACK AND
I’LL FIND HOW TO MAKE MY SEARCHES PAY.

(Exits. GONG.)

(AC TOR en ters with wind silk. PRE CIOUS JADE fol -
lows the WIND with her kite and plays with it a min ute.
WIND ex its.)

PRE CIOUS JADE. Oh, Grand mother, I’m so lonely. Is my
kite now the only thing to bring me joy? My kite and
the mem ory of your face and words! (Care fully lays
down kite to one side. Starts to lay down roll of pa per
and pauses to re flect.) I trea sure the many sto ries and
words of ad vice you gave me. I wish I could write them
down…to keep them all for my grand chil dren. Dare I
ask my hus band to teach me… (Mimes writ ing char ac -
ters ver ti cally on the air.) …to make beau ti ful char ac -
ters…to put down your words, Grand mother…and my
thoughts. And learn to read other’s writ ings, too! But
this melon patch needs wa ter ing. (Lays down pa per with 
kite, picks up a bucket set there by PROP PER SON and
mimes fill ing it with wa ter from the stream and wa ter ing 
plants.)
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(MAG IS TRATE en ters with AT TEN DANT.)

MAGISTRATE. Stop here. I am thirsty from the hot sun.
ATTENDANT. We have trav eled far check ing on the busi -

ness of your dis trict.
MAGISTRATE. Ask that peas ant to draw me wa ter from

the stream.
AT TEN DANT (ap proach ing PRE CIOUS JADE). Our

worthy mag is trate wishes fresh wa ter to drink.
PRE CIOUS JADE. You do me honor. I’ll fetch it im me di -

ately. (Mimes quickly emp ty ing bucket on the plants and
runs to stream to mime re fill ing bucket with wa ter.) Let
me pour it into this earthen jar so he may drink with
ease. (Takes earthen con tainer from PROP PER SON
and mimes fill ing it with wa ter, then ap proaches cart.)

MAGISTRATE. Stop! I do not want her near.
ATTENDANT. Do not ap proach.
MAG IS TRATE. Her hands and jar are dirty. Her hair is

loose. Her feet un bound.
AT TEN DANT. Pour your wa ter into the mag is trate’s china 

bowl, and I will bring it to him.

(Takes bowl from PROP PER SON and holds it out to
PRE CIOUS JADE who mimes fill ing it from earthen jar. 
AT TEN DANT pres ents it to MAG IS TRATE. GEM
DEALER en ters and watches un no ticed from one side.)

MAGISTRATE. The sun is hot. I brought no fan. Ask the
peas ant for one.

ATTENDANT. Do you have a fan for the mag is trate?
PRECIOUS JADE. Ex cuse me. I do not.
ATTENDANT. What’s that pa per ly ing there?
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PRECIOUS JADE. Just my kite and…
MAGISTRATE. Hand it here. 

(PRE CIOUS JADE picks up kite, hands it to AT TEN -
DANT, who gives it to MAG IS TRATE.) 

MAG IS TRATE. I’ll make do with this. (Reads cal lig ra phy
on kite.) “Fly High”! No more. (MAG IS TRATE rips pa -
per from frame or pulls off tail and fans self with folded
pa per.) Be on our way!

(PRE CIOUS JADE stands re spect fully with bowed head. 
MAG IS TRATE and AT TEN DANT exit.)

PRECIOUS JADE. My kite de stroyed! My feet scorned. Of 
course they are un bound. How could I work a farm on
tiny feet made crip pled and use less? 

GEM DEALER (laughs, catch ing PRE CIOUS JADE’s at -
ten tion). I see the mag is trate does not treat the peo ple of
this dis trict any better than he does a stranger. Now at
least you have no kite to dis tract you from your work!
(Ex its.)

PRE CIOUS JADE. Hu mil i ated! In sulted by that stranger
and by the mag is trate him self. It brings shame to our
fam ily. I am so sorry, Grand mother. (Shakes head in de -
spair.) My own broth ers and their wives have al ready
for got ten me. They mar ried me into a fam ily where no
one no tices or cares for me. Pre cious Jade? I’m pre cious
to no one. (Picks up pieces of ru ined kite in de spair.
BELL. PRE CIOUS JADE stops and straight ens.) Yes,
Grand mother, I hear you. “Strive to be come wor thy of
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re spect.” I will—for you and my fam ily—and for my -
self. Re spect—even from a mag is trate!

(#9: “I Must Be Strong”)

PRE CIOUS JADE (sings).
I MUST BE STRONG
TO WIN RESPECT,
AND TO BRING HONOR TO THE FAMILY LIANG.
I MUST BE STRONG
TO WIN RESPECT
FOR YOU, DEAR HONORABLE GRANDMOTHER,
TO REPAY YOUR LOVE,
TO MAKE YOU PROUD OF ME,
SO YOU MAY HOLD YOUR HEAD UP HIGH
AMONG THE SPIRITS OF OUR ANCESTORS.

(PRE CIOUS JADE picks up her bucket and re turns to
wa ter ing. AC TOR with wind silk runs through blow ing
in two young women, MEI LING and SHU FONG.
WIND ex its. They do not no tice PRE CIOUS JADE al -
most danc ing as she works. They sit and be gin wail ing.
PRE CIOUS JADE hears their cries, stops, looks for the
source and ap proaches MEI LING and SHU FONG.)

PRECIOUS JADE. Young la dies, why are you cry ing? Oh, 
Mei Ling and Shu Fong! My new sis ters-in-law! I did
not rec og nize you in your dis tress. 

MEI LING. Pre cious Jade, it is you! Yes, I am mis er a ble.
SHU FONG. And I, Shu Fong, soon will be dis hon ored.
PRECIOUS JADE. What is the trou ble?
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(#10: “We Are Heart sick” - duet)

MEI LING (sings).
WE ARE HEARTSICK.

SHU FONG (sings).
WE ARE IN TROUBLE.

MEI LING (sings).
WE ARE TREMBLING.

MEI LING & SHU FONG (sing).
THERE IS NO HOPE FOR US.

SHU FONG (sings).
WE WILL BE PUNISHED.

MEI LING (sings).
WE WILL BE BEATEN.

SHU FONG (sings).
WE’LL BE DISGRACED.

MEI LING & SHU FONG (sing).
FOR NOT DOING WHAT WE PROMISED.

PRECIOUS JADE. Calm your selves. What have you prom -
ised that you can not do? And why are you on this road -
way?
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(MEI LING and SHU FONG look up and no tice au di -
ence, stand, bow and quickly in tro duce selves and then
con tinue their tale with whin ing, sob bing and wail ing.)

MEI LING (to au di ence). Par don me. I am Mei Ling, wife
to Cheng Da Mu, Son Num ber One of the Fam ily
Cheng.

SHU FONG (to au di ence). And I Shu Fong, wife to Cheng 
Da Lin, Son Num ber Two of the Fam ily Cheng. (Back
to PRE CIOUS JADE.) We wished to visit our fam i lies…

MEI LING. Shu Fong hers…
SHU FONG. …and Mei Ling hers. We love them dearly…
MEI LING. …but since we each mar ried into the Fam ily

Cheng…
SHU FONG. …we can not see them more than once in a

year.
MEI LING. Mr. Cheng, our hus bands’ fa ther, is very stern.
SHU FONG. We are not wor thy in his eyes.
MEI LING. We are not used to do ing farmwork.
SHU FONG. We can not man age the house hold to his lik -

ing.
MEI LING. He has no heart for us.
SHU FONG. We are so home sick.

(Cre scendo of cries.)

MEI LING. Even our hus bands pleaded…
SHU FONG. …for us to be al lowed an ex tra visit.
MEI LING. Fi nally he said yes…
SHU FONG. …with two con di tions.
MEI LING (BELL sounds). That on re turn I bring him

wind in pa per!
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SHU FONG (BELL sounds). And I must carry to him fire
wrapped in pa per!

MEI LING. We said yes. We were so ea ger to be gone.
SHU FONG. How can we keep such a prom ise?
MEI LING. Our fam i lies will dis own us. 
SHU FONG. We can’t go for ward.
MEI LING. We can’t go back.

(Max i mum cre scendo of cries.)

PRE CIOUS JADE. Sis ters-in-law, do not de spair. There
must be an an swer to this rid dle he gave you. Be calm
and it will come. (Picks up re mains of her kite and
thought fully moves it.)

MEI LING. He posed it to trick us…
SHU FONG. …so we’d never re turn.
PRECIOUS JADE. I’ve played with wind with my kite. 
MEI LING. Your kite’s the so lu tion! May we bor row it?
PRE CIOUS JADE. I no lon ger have it. The mag is trate de -

stroyed it. (Shows the rem nants.)
MEI LING & SHU FONG. Oh!
PRECIOUS JADE. The rid dle says bring wind, not ride on

it.
SHU FONG. A kite is no so lu tion.
PRECIOUS JADE. Per haps the mag is trate solved your rid -

dle with the thought less way he used it.
MEI LING. How?
PRE CIOUS JADE (ges tur ing with hands).

Wind fills a ship’s sail
And lifts up a kite.
We can bring it to us
On paper that’s light.
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MEI LING. Of course! A pa per fan will carry wind. Oh, 
thank you. ).thgil ed ni dnuora slrihW(  I have the an swer. 
Let us go quickly. 

SHU FONG. What about me? Pa per and fire? Shall I burn 
to a cin der? ).bos ot seu nit noC(  

PRECIOUS JADE. My grand mother would say, “Go in side 
and lis ten.” 

MEI LING. But we’re on a road way… 
SHU FONG. …with no shel ter near! 
PRE CIOUS JADE. In side your self…to quiet where you 

can think. 
MEI LING )srae revo sdnah reh gni dloh( . I hear only a 

rush .srae ym ni gni  
SHU FONG. I can not stop cry ing long enough to lis ten. 
MEI LING. We’ve spent so much time weep ing we won’t 

re ot nret nal on thguorb ew dnA .krad yb egal liv ruo hca  
light our way. 

PRECIOUS JADE. 
Fire burns paper. 
It also gives light. 
How can we hold it 
To help us at night? 

SHU FONG. In a pa per lan tern! Oh, thank you, Pre cious 
Jade. Now we can do it. 

MEI LING. If we hurry, we’ll ar rive be fore dark. 
PRECIOUS JADE. Go. En joy your fam i lies. 
MEI LING & SHU FONG. Thank you. Thank you, Pre - 

cious Jade. 
PRECIOUS JADE. Fare well! 

40 PRE CIOUS JADE 

© The Dramatic Publishing Company


	Blank Page



