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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
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Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
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“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”

In ad di tion, all pro duc ers of the play must in clude the fol low ing ac knowl -
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for mances of the play and on all ad ver tis ing and pro mo tional ma te ri als:

Or i ginally com mis sioned and pro duced by
Children’s Thea tre Com pany of Char lotte.

Bruce LaRow, Ex ec u tive Di rec tor; 
Allan Poindexter, Ar tis tic Di rec tor;
Lucy Hazlehurst, Lit er ary Man ager.

World pre mier pro duc tion opened March 2009,
the McColl Fam ily Thea tre, Char lotte, N.C.
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The Drama Club pre miered at Children’s Thea tre of
Char lotte, Char lotte, N.C., March 2009. Di rected by Alan
Poindexter, the pro duc tion in cluded the fol low ing:

CAST

Cam era Kid . . . . . . . . . . . . . . . . . . . . Jon Parker Douglas
Em ily . . . . . . . . . . . . . . . . . . . . . . . . . . . . Johanna Jowett
Tasha . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shon Wil son
Flora . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ericka Ross
Cassie . . . . . . . . . . . . . . . . . . . . . . . . . . . Caro line Bower
Carlos . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . J.R. Adduci
Max. . . . . . . . . . . . . . . . . . . . . . . . . . . . Mi chael Mittman
Tucker . . . . . . . . . . . . . . . . . . . . . . . . . . Sam uel Crawford
Demetrius . . . . . . . . . . . . . . . . . . . . . . . . . . . . J. R. Jones
Marcus. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . John Say
Mr. Brady . . . . . . . . . . . . . . . . . . . . . . . . . . . Mark Sutton
Mr. Pettigrew . . . . . . . . . . . . . . . . . . . . . . . Sid ney Hor ton

PRO DUC TION STAFF

Cos tume De signer . . . . . . . . . . . . . . . Courtney Burt Scott
Cho re og ra pher . . . . . . . . . . . . . . . . . . . . . . . . . Delia Neil
Video Pro jec tion De sign . . . . . . . . . . . . . . . . . Jay Thomas
Stage Man ager . . . . . . . . . . . . . . . . . . . . Elis a beth Purkey
Prop erties De signer . . . . . . . . . . . . . . . . . . . . Pe ter Smeal
Sound De signer . . . . . . . . . . . . . . . . . . . . . Elisheba lttoop
Lighting De signer . . . . . . . . . . . . . . Da vid M. Fill more Jr.
Pro duc tion Man ager . . . . . . . . . . . . . . . . . . . Andy Brown
Tech ni cal Di rec tor . . . . . . . . . . . . . . . . . . . . . . Jeff Weeks
Cos tume Shop Man ager . . . . . . . . Amy Akerblom Holroyd
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Lit er ary Man ager . . . . . . . . . . . . . . . . . . . Lucy Hazlehurst
Mas ter Car pen ter . . . . . . . . . . . . . . . . . . . An drew Gib bon
Sce nic Art ist . . . . . . . . . . . . . . . . . . . . . . . . . . Tim Parati
Mas ter Elec tri cian . . . . . . . . . . . . . . . . . . . . Barbara Berry
Au dio En gi neer . . . . . . . . . . . . . . . . . . . . . . Van Coble Jr.
Cos tume First Hand. . . . . . . . . . . . . . . . . . Ma rina Arconti
House Car pen ter. . . . . . . . . . . . . . . . . . . . Jeremy Holroyd
Elec tri cians . Paul Setzer, Hallie Gray, Eric Winkenwerder,

Dan Mulder, Pat rick Kirby, Jeremy Holroyd
Ward robe Su per vi sor . . . . . . . . . . . . . . . . . . Kehlee Walsh
Makeup and Wig Styl ist . . . . . . . . . . . . Barbi VanSchaick
Pro duc tion In tern . . . . . . . . . . . . . . . . . . . . . Robyn Smith
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THE DRAMA CLUB

CHAR AC TERS

MR. PETTIGREW. . . . . black, the principal, new this year

MR. BRADY . . . . white, the drama teacher and di rec tor of
the Drama Club

THE CAMERA KID. . . . . a stu dent who pre fers to look at
school through a video lens

EMILY . . . . . . . white, a tal ented ac tress strug gling with a
dys func tional fam ily

TASHA. . . . . . . . black, a new stu dent trans fer ring in from
Ger many

FLORA. . . black, daugh ter of a stri dent com mu nity ac tiv ist

CARLOS. . . . . . . . . . . His panic, de ter mined to stay out of
black-white con flict

DEMETRIUS . . . . . . . . . . . . . . . . black, out spo ken, an gry

MARCUS . . . . . . . . . . . . . . . . . . white, out spo ken, an gry

OTHER WHITE STU DENTS
CASSIE
TUCKER

BLACK STU DENT
MAX
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SETTING

A con tem po rary high school. It’s the be gin ning of a new
school year, and the Drama Club is hold ing au di tions for
its fall pro duc tion. As the ac knowl edged leader of the club, 
Em ily is sure she will be of fered the lead role—un til the
ar rival of an equally tal ented trans fer stu dent named Tasha
chal lenges Em ily’s po si tion as the best ac tress in school. A
vol a tile ri valry be tween the two be comes more than a con -
test for a part in a play, and ten sions be tween the Cau ca -
sian and Af ri can-Amer i can girls spread from the Drama
Club to the en tire school. Stu dents wres tle with their peers,
their ra cial prej u dices and them selves. Cracks in the so cial
strata re veal the sim mer ing com plex ity be neath. What will
boil over and what will be left…for better or worse? The
Drama Club ex plores a mod ern di lemma that schools con -
tinue to face: how do we truly con nect with one an other
and what are the stakes if we fail?

STAGING

The Drama Club makes ex ten sive use of pro jected im -
ages—mov ing video and/or still pho tos—to set scenes and
pro vide scene tran si tions. [If mov ing video is em ployed it
should only be used for tran si tions be tween scenes.] The
play can be per formed on a bare stage with chairs and a
prin ci pal’s desk.
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ACT ONE

(IM AGES: High school in te rior and ex te rior—hall way
crowded with stu dents, teach ers; classes in ses sion; ath -
letic ac tiv ity, stu dents loung ing in a court yard, talk ing
on cell phones, in ter act ing.

Light up on THE CAMERA KID, hold ing a cam corder,
watch ing the im ages. Turns to the au di ence.)

THE CAMERA KID. My school. Me…well, ev ery body
just calls me the Cam era Kid, be cause I’ve al ways got
this (in di cates cam era) with me. It’s like my right arm
and half my brain, maybe more than half. I like see ing
things through a lens. I can zoom in, zoom out, move
around, stand still. Ig nore the crap, fo cus on things I
think are in ter est ing. It’s my own ver sion of re al ity. I
tell ev ery body I’m mak ing a vi sual re cord of our school
year. Cool. As long as I don’t cause any trou ble, they
pretty much leave me and the cam era alone. It’s pretty
much like any high school, I guess.

(IM AGES: Char ac ters.)

THE CAMERA KID (cont’d). The usual char ac ters: the
preps, the dorks, the nerds, the jocks, the Goths, the

9
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drug gies, and a few like me who defy def i ni tion. Gays
and straights, blacks, whites, His pan ics, Asians, hy brids.

(IM AGES: Teachers. Light up on MR. BRADY as he
crosses the stage, car ry ing a brief case.)

THE CAMERA KID (cont’d). Teachers—some good, some 
bad, some bored out of their skulls.

(IM AGES: Prin ci pal’s of fice. Light up on MR. PETTI -
GREW as he crosses the stage, bran dish ing a walkie-
 talkie.)

THE CAMERA KID (cont’d). Mr. Pettigrew, the prin ci pal. 
Brand new this year. He likes to say we’re a big, di verse 
fam ily, all work ing to ward the same goals. Truth,
beauty, school spirit. (Sar cas tically.) Really?

(IM AGES: Lunchroom. Stu dents sep a rated at ta bles by
race, eth nic ity, all ig nor ing one an other.

IM AGES: Older stu dents stuff ing a youn ger stu dent in a
locker.)

THE CAMERA KID (cont’d). Fam ily. Yeah, right. Hey,
it’s high school. We’re just try ing to get along, get by.
Ei ther don’t call at ten tion to your self, or re ally call at -
ten tion to your self. Have a few friends, hope you can
count on some of ’em. Hang out. Don’t take any of this
stuff too se ri ously, or it’ll fry your brain.

(IM AGES: Drama Club room.)

10 THE DRAMA CLUB Act I
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THE CAMERA KID (cont’d). There is one bunch,
though…they’re kinda dif fer ent. The Drama Club.
They’re pretty…what’s the word?…eclec tic. And they’re 
re ally into this thea tre stuff.

(Light up on the Drama Club room. Stu dents laugh ing,
chat ter ing. A di verse group: MAX, DEMETRIUS,
FLORA—black; EMILY, MARCUS, CASSIE, TUCKER— 
white; CARLOS—His panic. Funky clothes, some with
spiked and col ored hair, body pierc ing. Oth ers more
main stream. The at mo sphere is laid-back com mu nal, a
fam ily of mu tual in ter est—peo ple who are com fort able
with one an other’s dif fer ences. MR. BRADY en ters, fol -
lowed by TASHA— black.)

BRADY. Okay, guys. Let’s go to work. (In di cates
TASHA.) New stu dent. Tasha. Say hi to Tasha.

OTHER STU DENTS. Yo Tasha, etc. (All ac knowl edg ing
TASHA ex cept EMILY, who turns away.)

BRADY. Trans ferring in from… (Con sults a pa per.)
TASHA. Ger many.
BRADY. Make your self at home. We’re fin ish ing our pre -

pared mono logues to day, fi nal tuneup for au di tions
Mon day for our fall pro duc tion.

CASSIE. You still have n’t said what we’re au di tion ing for.
BRADY. You’ll find out Mon day.
FLORA. Hope it’s not some thing old and bor ing.
MARCUS. Like that Greek thing we did last year.
BRADY. Marcus, Antigone is n’t some “Greek thing.”
TUCKER. My dad fell asleep.
BRADY. Well, this one could be an other clas sic…or I may 

de cide on some thing thor oughly mod ern.

Act I THE DRAMA CLUB 11
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CARLOS. High School Mu si cal! (OTHER STU DENTS
groan.)

BRADY. Not on your life. Which leaves a wide field—
farce, psy cho log i cal thriller, deeply mov ing drama. Iam -
bic pen tam e ter, street slang… What ever it is, you’ll love 
it be cause I picked it. What do we say?

STU DENTS. It ain’t a de moc racy.
BRADY. Right. And you’ll per form it with skill and gusto, 

just like you did the “Greek thing” that put Tucker’s dad 
to sleep. Okay… (Con sulting sheet.) Em ily, you’re the
last mono logue. On the boards.

(EMILY moves to the front. She’s a se nior, dresses and
car ries her self with at ti tude.) 

BRADY (cont’d). What do you have for us?
EMILY. Mid sum mer Night’s Dream. Act Two, Scene One. 

The Fairy.
TUCKER. Ooooh…a fairy!
EMILY (gives the group an evil smile). Laugh and you’re

dead meat. (Ev ery body laughs.)
BRADY. Em ily, we’re all yours.
EMILY. Over hill, over dale, / Through bush, through

brier, / Over park, over pale, / Through flood, through
fire, / I do wan der ev ery where, / Swifter than the
moon’s sphere; / And I serve the fairy queen, / To dew
her orbs upon the green. / The cow slips tall her pen sion -
ers be: / In their gold coats spots you see; / Those be ru -
bies, fairy fa vours: / In those freck les live their sa vors. /
I must go seek some dew drops here / And hang a pearl
in ev ery cow slips’ ear./Fare well, thou lob of spir its; I’ll
be gone: / Our queen and all her elves come here anon.

12 THE DRAMA CLUB Act I
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(EMILY has a fine tal ent, the best in the club. But this is 
a tossed-off, half- hearted ef fort. Re strained ap plause
from the other stu dents.)

BRADY. Com ments? Marcus?
MARCUS. Really good, Em ily. I liked it.
CARLOS. Suits your per son al ity.
TUCKER. Yeah, it’s light hearted.
BRADY. Oth ers?
FLORA. I thought you were a lit tle quick with it.
CASSIE. Yeah. Quick.
EMILY. What do you mean?
FLORA. It was like you were rush ing through it, just to get 

it done.
CASSIE. You coulda slowed down a lit tle and played with

it. (EMILY gives a dis miss ive shake of her head.)
TUCKER. What the heck, guys, it’s a fairy talk ing. Not a

witch or some thing.
BRADY. Any body else? (EMILY starts to ward her seat.)

Whoa, not so fast. I get the last word. Why did you pick 
this for your mono logue?

EMILY. I don’t know, I just liked it. It sounded cool.
BRADY. Light hearted, like Tucker said. Fits your per son -

al ity. You were com fort able with it.
EMILY. Sure.
BRADY. What if you had cho sen some thing that made you 

un com fort able?
EMILY. Such as?
BRADY. Some thing that does n’t fit your per son al ity.

Know what I mean? (EMILY shrugs.) Look, peo ple,
what’s the whole idea of these mono logues?

MAX. Prac tice.
BRADY. What else?

Act I THE DRAMA CLUB 13
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CASSIE. Get ready for au di tions.
MARCUS. Try stuff.
BRADY. Right, Marcus. Try stuff. What you choose for a

mono logue, and how you per form it…that tells us some -
thing about who you are. All this week, I’ve been look -
ing for risk tak ers…peo ple who try some thing that is n’t
easy or nat u ral. Some thing that stretches you. Some of
you have taken risks. If it worked, great. If not, you
tried, you pushed, and maybe next time it will work. But 
you’ve gotta try. (Beat.) Okay, Em ily. (EMILY takes a
seat. BRADY starts hand ing out pa pers.) Mon day, it’s
for real. Most of you know the drill. Be fore you can au -
di tion, you have to sign this form. It says you agree to
ac cept any role I give you and play it to the best of your 
abil ity. You’ll do what’s nec es sary to make the pro duc -
tion a suc cess. When you’re sched uled to re hearse,
you’ll be here, no ex cuses, or you’ll be dis missed from
the show. (Beat.) It’s not a class any more, it’s a play.
It’s the Drama Club. I don’t have to be nice. I give you
my hon est best ef fort, you give me yours. Ques tions?
Okay. Have a good week end, be safe, don’t do any thing
stu pid.

(Stu dents start gath er ing their things, pre par ing to go.)

TASHA (raises her hand). Mr. Brady…
BRADY. Yes. Tasha.
TASHA. I have a mono logue. I’d like to do it.
BRADY. Tasha, it’s your first day. You don’t have to do

any thing.
TASHA. No, re ally. I’ve got some thing ready, some thing

I’ve been work ing on for a while.
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BRADY. Okay, ev ery body…set tle down.

(Stu dents re luc tantly take seats as TASHA moves to the
front, takes a mo ment to gather her self.)

TASHA. This is from The Tem pest, Act Three, Scene One. 
Miranda. (Beat.) I do not know / One of my sex; no
woman’s face re mem ber, / Save, from my glass, mine
own; nor have I seen / More that I may call men than
you, good friend, / And my dear fa ther: how fea tures are 
abroad, / I am skilless of; but, by my mod esty, / The
jewel in my dower, I would not wish / Any com pan ion
in the world but you, / Nor can imag i na tion form a
shape, / Be side your self, to like of. But I prat tle / Some -
thing too wildly and my fa ther’s pre cepts / I therein do
for get. / Do you love me? / I am a fool / To weep at
what I am glad of. / At mine un wor thi ness that dare not
of fer / What I de sire to give, and much less take / What
I shall die to want. But this is tri fling; / And all the more 
it seeks to hide it self, / The big ger bulk it shows. Hence, 
bash ful cun ning! / And prompt me, plain and holy in no -
cence!

(Si lence. The stu dents re al ize that she is quite tal ented.
FLORA ap plauds, then the oth ers fol low, ex cept for
EMILY.)

BRADY. Com ments?
EMILY. It’s just act ing.
BRADY. You want to elab o rate on that?
EMILY (to TASHA). Well, there’s all this lit tle stuff with

your voice and your hands and all, but I did n’t think you 
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were re ally into it. (A look ex changed be tween EMILY
and TASHA. The seeds of a ri valry be ing planted.)

DEMETRIUS. I un der stood it. A lot of Shake speare, you
don’t know what the hell he’s talk ing about. But this…I
got it.

EMILY. And what the hell is she talk ing about?
DEMETRIUS. What I heard is, she loves the guy. She

does n’t have any body to com pare him with, but she
loves him.

EMILY. Well, good for you, Demetrius.
BRADY. Any body else get what Demetrius did?
FLORA. I did. I thought you brought it to life.
CARLOS. It worked. It was good.
BRADY. Nicely done, Tasha.
TASHA. Thanks. (Ap plause.)
BRADY. We’ve got an un usual cir cum stance here. The

stan dard prac tice is, I choose from my classes to au di -
tion for Drama Club pro duc tions. Tasha has n’t had a
chance to work in class, but I’ve seen some tal ent here,
and I’d like to give her a chance to au di tion Mon day.
Any one ob ject? (Si lence. The stu dents ex change odd
looks. EMILY looks stunned, but she does n’t say any -
thing.) Tasha, would you like to au di tion?

TASHA. Sure. Thank you, Mr. Brady. Thanks, ev ery body.
BRADY. Okay. Come Mon day with your game faces on.

Let me have those signed forms be fore you go.

(The class breaks up, gath er ing stuff, EMILY and
TASHA ex chang ing an other look. The stu dents exit,
hand ing their forms to BRADY. EMILY hangs back un til 
the oth ers are gone.)
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EMILY. What was that all about, Mr. Brady? My mono -
logue.

BRADY. I thought I made it pretty clear, Em ily. You
 didn’t take any risks up there. And you gave a pretty
half-hearted ef fort.

EMILY. You’re on my case all the time.
BRADY. I’m on ev ery body’s case all the time.
EMILY. Es pe cially mine.
BRADY. Do you think I’m pick ing on you?
EMILY. Yes.
BRADY. Okay, let’s for a mo ment say that’s true. I’m

pick ing on you. Why would I do that?
EMILY. I don’t know.
BRADY. Don’t you? (Beat, no re sponse.) You’ve got as

much raw tal ent as any stu dent I’ve ever seen.
EMILY (sar cas ti cally). Thanks for the com pli ment.
BRADY. It’s not a com pli ment, it’s a crit i cism…be cause I

can’t for the life of me fig ure out if you’re gonna do
any thing with it. Em ily, thea tre can be a bru tal busi ness.
How many peo ple do you think there are out there with
raw tal ent?

EMILY. Lots, I guess.
BRADY. Not lots, thou sands. Tens of thou sands. All beat -

ing their brains out for a hand ful of jobs. Most give up
even tu ally. The few who make it have both tal ent and
drive. And some luck. (Beat.) Do you know what I saw
up there to day?

EMILY. I was good, Mr. Brady.
BRADY. “Good” is n’t good enough, not for you.
EMILY. What the hell, it was just a mono logue.
BRADY. No it was n’t. It was an op por tu nity. Ev ery time

you get on stage, it’s an au di tion for the rest of your life
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in thea tre. Slack off in a class mono logue and you’ll do
it again when there’s a lot on the line. (Beat.) Do you
un der stand what I’m say ing?

EMILY. Yeah, I guess I do.
BRADY. Any thing else?
EMILY (starts to say some thing, hangs back). No. I guess

not.
BRADY. Give me your best Mon day. In a cou ple of

months, you’ll be try ing to con vince that schol ar ship
com mit tee. With them, you get one chance to be your
best. To be the best.

EMILY. I gotta have that schol ar ship, Mr. Brady. It’s the
only way…

BRADY. Then do the work. Get your butt in gear, Em ily.

(Light down on BRADY and EMILY.

IM AGES: Kids clear ing out lock ers for the week end.

Light up on THE CAMERA KID.)

THE CAMERA KID. Kids to day, we’re all about video.
Im ages. Cell phones, cam cord ers, YouTube, TV, all that
stuff. My fam ily was vis it ing this big aquar ium not long
ago, and peo ple were so busy tak ing pic tures with their
cell phones, they were n’t look ing at the fish. They
missed the real thing. (Beat, a wry look.) I’m guilty?
Maybe, like, tak ing pic tures of school in stead of re ally
be ing here?

(IM AGES: School ex te rior. TASHA en ters, crosses
nearby.)
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THE CAMERA KID (cont’d). Hey.
TASHA. Hey your self.
THE CAMERA KID. You’re new.
TASHA (warily). Yeah, what about it?
THE CAMERA KID. Could I in ter view you?
TASHA. For what?
THE CAMERA KID. I’m do ing this video about the

school. I want to get ev ery body in it.
TASHA. Ev ery body?
THE CAMERA KID. It’s gonna take me all year.
TASHA. Could n’t we do this later?
THE CAMERA KID. I might for get. (He points the cam -

corder to ward TASHA.)
TASHA (glanc ing at her watch). What do you want to

know?
THE CAMERA KID. I heard you’re from Ger many.
TASHA. Yes.
THE CAMERA KID. Sprecken ze Deutch?
TASHA. Warum fragt diese stummer Junge mich, so viele

Fragen? (Trans la tion: Why is this dumb lit tle boy ask -
ing me so many ques tions?)

THE CAMERA KID. Whoa! How’d you learn to do that?
TASHA. We’ve been there two years. My dad’s in the

army.
THE CAMERA KID. They call you guys army brats,

right?
TASHA. Yeah. Any way, I was in an Amer i can school, but

we stud ied Ger man pretty in tensely, and I spent a lot of
time work ing on it.

THE CAMERA KID. Why? Are you gonna go back and
spend your life in Ger many?
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