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*** NO TICE ***

The am a teur and stock act ing rights to this work are con trolled ex clu -
sively by THE DRA MATIC PUB LISHING COM PANY with out whose
per mis sion in writ ing no per for mance of it may be given. Roy alty must
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For my stu dents
who con tinue to in spire and chal lenge me.
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IM POR TANT BILLING AND CREDIT RE QUIRE MENTS

All pro duc ers of the play must give credit to the au thor of the play in all
pro grams dis trib uted in con nec tion with per for mances of the play and in
all in stances in which the ti tle of the play ap pears for pur poses of ad ver -
tis ing, pub li ciz ing or oth er wise ex ploit ing the play and/or a pro duc tion.
The name of the au thor must also ap pear on a sep a rate line, on which no
other name ap pears, im me di ately fol low ing the ti tle, and must ap pear in
size of type not less than fifty per cent (50%) the size of the ti tle type.
Bio graph i cal in for ma tion on the au thor, if in cluded in the playbook, may
be used in all pro grams. In all pro grams this no tice must ap pear:

“Pro duced by spe cial ar range ment with
THE DRA MATIC PUB LISHING COM PANY of Woodstock, Il li nois”
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The Tro jan Women was first per formed by the WINGS
Per forming Arts high school en sem ble, the Shoot ing Stars,
Gulfport, Miss., as a tour ing pro duc tion. The show was tri -
ple- and dou ble- cast.

CAST

Po sei don . . . . . . . . . . . . . Ricky John son, Kentrell Brazeal
Athene . . . . . Hil ary Herr, Arielle Barrientos, Molly Profitt
Cho rus . . Lucy Ridge, Abbye Donaldson, Syd ney Dedeaux,

Amanda Wil liams
Hecuba . . . . . . . . . . . . . Steph a nie Gram mar, Ravin Floyd,

Eliz a beth Kerlin
Cas san dra . . . . . . . . . . . . . . . Katie Tully, Mallory Myers,

Ga bri elle Barrientos
Andromache. . Kelsey Worch, Jennifer Quint, Aubrey Hays
Talythybius. . . . . . . . . . . . . . . . . Jor dan Lord, Ja son Gillis
Menelaus . . . . . . . . . Brandon Camp bell, Ste phen Mockler
Helen of Troy . . . . . Andie Brad ford, Adrienne McClellan,

Andrea Nord
Fire Dancer . . . . . . . . . . . Andrea Nord, Abbye Donaldson
Sol diers . . . . . . . . . . . . Chance Em man uel, Ricky John son
Mu si cians - Vi o lin - . . . . . . . Robyn Norrell, Molly Profitt,

Arielle Barrientos
         Flute - . . . . . . . . . . . . . . . . . . . . . . . . Molly Profitt
         Cello -. . . . . . . . . . . . . . . . . . . . . . Rebecca Olsson,
         Harp - . . . . . . . . . . . . . . . . . . . . . . . . Aubrey Hays
         Per cus sion - . . . . . . . . . . . . . . . . Brandon Camp bell
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PRO DUC TION STAFF AND CREW

Di rec tor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Tonya Hays
As sis tant Di rec tors . . . . . . Meredith Olsson, Bob Wil liams

Pro ducers . . . . . . . . . . . . . . . . Tanya Prater, Flo Wil liams
Mu sic Di rec tion . . . . . . . . . . . Molly Profitt, Robyn Norell

Cho re og ra pher . . . . . . . . . . . . . . . . . . . . . . . Andrea Nord
Acting Coaches . . . . . . . . . Bob Wil liams, Rob ert Wil liams
Mu sic Com po si tion & Ar range ment . . . . . Buddy Dubourg
Set De sign & Con struc tion . . . . . . . . . . . . Darrel Volesky,

Bob Wil liams, Rick Hays, Peggy Brad ford
Props . . . . Carla Sharrow, Bob Wil liams, Rebecca John son
Cos tume De sign . . . . . . . . . Katie Tully, Arielle Barrientos
Cos tume Con struc tion . . . . . . . . . . . . . . . . . . Cast, Par ents
Make-up. . . . . . . . . . . . . Rob ert Wil liams, Mallory Myers,

Tracie Barrientos
WINGS Out reach . . . . . . . . . . . . . . . . . . . . Claudia Ap pel
Cast Pho tog ra pher . . . . . . . . . . . . . . . . . . . . . Tanya Prater
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THE TRO JAN WOMEN

CHAR AC TERS

PO SEI DON . . . . . . . . . . . . . . . . . . . . . . . . god of the sea

ATHENE . . . . . . . . . god dess of war, wis dom and the arts

CHO RUS (3-15). . . . . . . . . . . . . . . . . . . . . Tro jan women

HECUBA. . . . . . . . . . . . . . . . . . . . . fallen queen of Troy,
mother of Hec tor and Paris

CAS SAN DRA . . . . . . . . . . . . . . . . . . daughter of Hecuba,
vir gin priest ess of the tem ple of Athene

ANDROMACHE . . . . . . . . . . daughter-in-law of Hecuba,
widow of Hec tor

ASTYANAX. . . . . . . . . . . son of Andromache and Hec tor

TALTHYBIUS. . . . . . . . . . . messenger of the Greek army

MENELAUS . . . . . . . . a Greek king, wronged hus band of
Helen of Troy

HELEN OF TROY. . . . . . . . . . . . . . . . . . . . lover of Paris

SOL DIERS (2-3)
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AU THOR’S NOTE

This one-act fes ti val ver sion of The Tro jan Women was
writ ten to com ply with the high school the ater fes ti val time 
con straints. It’s run ning time is 35-40 min. The show
toured schools and won nu mer ous awards at the state re -
gional fes ti val and the state fes ti val.

The Tro jan Women took my stu dents on a jour ney. The cast 
and crew were as signed ar eas to re search which they pre -
sented in short re ports at the be gin ning of re hears als. Some 
of the top ics in cluded Mu sic of An cient Greece, the Greek
Cho rus, Life and Times of Eu rip i des, Greek Myths, Dress
of the An cient Greeks, etc. Some of the in for ma tion the
stu dents pre sented was in cor po rated in teacher pack ets that
were dis trib uted to the schools two weeks prior to the show 
com ing in. The high school teach ers were thrilled to have a 
clas sic Greek play pre sented. We were not able to ful fill all 
the re quests for per for mances as the tour ing stu dents could
not miss ad di tional school days to per form.

The fes ti val cast had a larger cho rus as ac tors not per form -
ing in the other roles joined the cho rus. The seven ac tors in 
the cho rus worked ex ten sively on cho re og ra phy and move -
ment and were a pow er ful force in the play’s per for mance.

Widely con sid ered the great est anti-war play ever writ ten
by Eu rip i des, The Tro jan Women re mains both time less and 
timely, a poi gnant med i ta tion on the af ter math of bat tle.
Cast mem bers rec og nized the power of this play and used
it as a ve hi cle to ed u cate au di ence mem bers about the
atroc i ties in Darfur. Over $1,000 was col lected for Dol lars
for Darfur at schools and fes ti val per for mances.
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PRO DUC TION NOTES

SET:

The set for this pro duc tion rep re sented the tents of Ag a -
mem non. Greek theater of ten had three en trances with the
cen tral en trance re served for the most im por tant char ac ter.
Three one-di men sional tents cre ated out of bur lap were cre -
ated. Two free-stand ing skel e tal sol diers stood on ei ther
side of the cen tral tent. The tents were brought out by the
cho rus. They com posed the body of a large prim i tive horse. 
A large prim i tive horse head was held sep a rately. As the
tents came apart to be set up the sol diers emerged car ry ing
the skel e tal sol diers. This was set up as the mu sic played
and Po sei don be gan his speech. The set was de signed to be 
set up as the show be gan be cause this pro duc tion was used
as a fes ti val piece which re quired setup and strike as part
of the per for mance.

GREEK CHO RUS:

The Greek chorus rep re sents the gen eral pop u lace of Troy.
They of fer back ground and sum mary in for ma tion and as sist 
the au di ence in fol low ing the per for mance. The cho rus ex -
pands and com ments on what the main char ac ters say, such 
as their fears and se crets. The cho rus serves to grieve with
the main char ac ters and ad vance the plot. They are the
“Vox Humana” amid the storm and thun der of the gods.

The di rec tor is en cour aged to ex per i ment with the lines of
the cho rus. They can echo the words of the gods as well as
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cre ate ges tures in uni son. Lines can be al ter nated in the
cho ral sec tions be tween ac tors, spo ken in uni son and/or
chanted. The cho rus is the magic of the play and can be
used as a pow er ful vi sual el e ment. They should move as
one when pos si ble. The cho rus can cre ate in ter est ing vi sual 
el e ments on stage, po si tioned in lines, sur round ing char ac -
ters, etc. Sug ges tions are given in the script but the di rec tor 
is at lib erty to en gage the per form ers’ imag i na tions and
ideas in the re hearsal pro cess.

The cho rus can be as few as three and as many as fif teen.
The orig i nal pro duc tion had seven.

MU SIC:

Mu sic was used to en hance the pro duc tion. It was used to
un der score cer tain speeches or chants. Sug ges tions for the
use of mu sic are given in the script. In stru men ta tion in -
cluded two vi o lins, a cello, drum, Celtic harp and flute. Pi -
ano can eas ily re place the harp. Scores for all mu sic are
avail able for rental. The Women of Troy Chant is to be
done a ca ppella with “ahhs” be ing sung slowly with the
notes as Hecuba grieves over the body of Astyanax. The
use of mu sic is op tional and can be done with fewer in stru -
ments.

COS TUMES AND MAKE-UP:

Cos tumes were based on an cient Greek de signs. There was
lit tle or no sew ing in volved. The cho rus was dressed in
black and gray. They wore make-up that sug gested a mask
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and all looked sim i lar. The Greek soldiers wore pieces of
ar mor and hel mets along with knee-length tu nics. They car -
ried spears. Foot wear con sisted of san dals or bare feet. The 
Tro jan War went on for ten years so the cos tumes ap peared 
to be frayed, worn and dirty. Hecuba, Cas san dra and An -
dromache wore cos tumes that sug gested their no bil ity. All
col ors were muted. The use of color on the main char ac ters 
made them stand out against the cho rus. Helen’s cos tume
was more beau ti ful than the oth ers. She wore jew elry as
well.

PROPS:

PO SEI DON – Tri dent. (A Greek mask was cre ated for this
and hung on the front. The masks for Po sei don and
Athene were pa per-mâché, built on a plas tic form and
de signed to look like the masks of an cient Greece but
were nor mal scale and size)

ATHENE – Shield, sword and head piece (A mask was
mounted on the front of the shield)

CAS SAN DRA – Ragged garlands and a torch (Torches
were built on sticks and cre ated with fab ric)

ANDROMACHE – Swad dled doll for Astyanax

TALTHYBIUS – Shield of Hec tor, sword on cos tume

SOLIDIERS – 2 spears and torch
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THE TRO JAN WOMEN

SETTING: Out side the walls of Troy near the tents of Ag a -
mem non.

AT RISE: The stage is blank as a drum beat is heard.

(MU SIC #1 UP - Open ing War Theme. As the mu si -
cians play, the large Tro jan horse com posed of the tent
pieces is taken apart to cre ate the set for the play.

PO SEI DON enters and stands downstage, speak ing over 
the above action.)

PO SEI DON. From the depths of salt Aegean floods, I, Po -
sei don, come where the danc ing Ne reid twirl so grace -
fully. Good will to wards this land of Troy has never left
my heart. Now it is smol der ing, over thrown by the
Argive spear and in ruin. The Greeks framed a wooden
horse to bear within its womb, hid den spears. The sa cred 
groves are des o late and the tem ples of the gods run
down with blood. And King Priam lies dead be low the
al tar of Zeus, pro tec tor of the hearth. Gold and Tro jan
spoils are be ing sent to the ships of the Greeks. They
wait for a fair wind to re turn them home af ter their ten
long years of war where they can be hold with joy their

9
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wives and chil dren. I am aban don ing Troy and my al tars 
that have been wor sted by the god dess Hera and by
Athene who joined forces to de stroy Troy. Where there
is the curse of des o la tion there is no will to honor the
gods. I have heard the screams of cap tive maids as they
by lot re ceive their mas ters. But all of the Tro jan women 
who have not been al lot ted are in these tents.

(CHO RUS en ters and stands be hind the tents as HE -
CUBA lies be fore the cen ter tent.)

They have been set apart for the fore most lead ers of the
army and with them Helen, rightly classed as pris oner.

(HELEN en ters the cen ter tent and stands masked be -
hind it.)

And here is Hecuba ly ing in mis ery, un aware that her
daugh ter Polyxena has been killed in a piti able sac ri fice
at Achil les’ tomb. Priam, her hus band, and her sons are
no more. As for her daugh ter, vir gin Cas san dra whom
the God Apollo left mad,

(CAS SAN DRA en ters the stage R tent and stands be hind
it.)

Ag a mem non will aban don the wish of the god and bed
her by force in an un law ful mar riage. Fare well, O city
pros per ous once.

(ATHENE enters from the op po site side.) 

10 THE TRO JAN WOMEN

© The Dramatic Publishing Company, Woodstock, Illinois



ATHENE. May I ad dress the mighty god whom Heaven re -
veres and who to my own sire is very nigh in blood, lay -
ing aside our for mer en mity?

PO SEI DON. Thou mayst; for oe’r the soul the ties of kin
ex ert no fee ble spell, great queen Athene.

ATHENE (crosses to him). I am come to seek thy mighty
aid to make it one with mine.

PO SEI DON. Why leapest thou from mood to mood?
ATHENE. Dost thou not know the in sult done to me at my 

shrine?
CHO RUS (ech oes). In sult done.
PO SEI DON. Surely in the hour that Ajax dragged off Cas -

san dra by force.
ATHENE. And he was nei ther pun ished nor rep ri manded

by the Greeks.
PO SEI DON. Yet ’twas by thy mighty aid they sacked

Troy.
ATHENE. For which cause I would join with you and do

them harm. When they are sail ing home from Troy,
Zeus will send his rain, fear ful hail, inky tem pests from
the sky and the fire of his thun der bolts.

(CHO RUS and mu si cians can make sounds to cre ate the 
sounds of a grow ing tem pest as ATHENE de scribes it.)

And if you will, make the sea roar with huge waves and
whirl pools and fill the bay with corpses that the Greeks
may learn to rev er ence my tem ples and re spect all other
gods.

PO SEI DON (rais ing his tri dent and stop ping the storm
noise). It shall be so. Mount thou Olym pus. Take thy fa -
ther’s fire bolts and watch for the time when the Greek

THE TRO JAN WOMEN 11

© The Dramatic Publishing Company, Woodstock, Illinois



army is un der full sail. A fool is he who sacks cit ies,
tem ples and tombs, the holy places of the dead. He him -
self will meet the de struc tion he has wrought.

(MU SIC #2 UP - Hecuba’s Theme as ATHENE and
PO SEI DON exit.)

HECUBA. Lift thy head, un happy lady, from the ground to 
the tune of the flute’s ill-omened mu sic. This is no lon -
ger Troy and I am no lon ger Troy’s queen. What else
but tears is my hap less lot, whose coun try, chil dren and
hus band are all lost? The Greeks came over the pur ple
sea in their quest for the hate ful Helen, wife of Mene -
laus. Mur der ess is she of my hus band, Priam, the cause
of my wretched state. Here I sit in this ruin near the
tents of Ag a mem non to be led away from my house a
poor slave woman. Oh hap less wives of the sons of
Troy. (HECUBA rises.) Ah, poor maid ens, come and
weep, for our city is now but a ruin. And I as a mother
bird shall be gin the chant ing cry so dif fer ent from the
dance in the days of Priam.

FIRST HALF OF CHO RUS (en ter ing from the stage R tent 
and speak ing as one). Hecuba, what mean thy words? A 
pang of ter ror shoots through the heart of each Tro jan
woman who mourns their slav ish lot.

HECUBA. The Greek oars men are al ready mov ing to wards 
their ships.

FIRST HALF OF CHO RUS. What is their in tent? Will
they bear us in our sor row away from our coun try?

HECUBA. I do not know. I as sume it means our ruin.
SEC OND HALF OF CHO RUS (en ter ing from stage L

tent). With trem bling steps we leave the tents of Ag a -
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mem non to find out our fate. To whom are we to be
given as slaves?

HECUBA. The time is near for our al lot ment. Whose slave 
shall I be come in my old age—I who once held royal
rank in Troy.

SEC OND HALF OF CHO RUS. Never let us serve Mene -
laus, hus band of Helen, whose hate ful hand laid waste to 
Troy.

FIRST HALF OF CHO RUS. But mark, here co mes a her -
ald from the army of the Greeks.

(TALTHYBIUS en ters ac com pa nied by two SOL DIERS.)

TALTHYBIUS. Hecuba, thou knowst me from my many
jour neys as a mes sen ger from the Greeks. I am Talthy -
bius, no stranger to thee, lady. I have come to bring
news.

HECUBA. Come to me, dear women. (They draw near
her.) It is what I feared and have dreaded.

TALTHYBIUS. The lot has de cided your fates. Each war -
rior took his prize. You have not all been al lo cated to -
gether.

HECUBA. Then tell me, whose prize is my hap less daugh -
ter Cas san dra?

TALTHYBIUS. King Ag a mem non hath cho sen her for
him self, to be his bride in a stealthy un ion.

HECUBA (in shocked dis be lief). What, the vir gin priest ess
of Apollo who hath sworn a vow of cel i bacy—never to
wed.

TALTHYBIUS. Love for the fren zied maid hath seized the 
king’s heart. Af ter all, it is a high honor to win a mon -
arch’s love.

THE TRO JAN WOMEN 13
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HECUBA. And what of Polyxena my youn gest child that
was taken from me. Is she still alive?

TALTHYBIUS. She is min is ter at Achil les’ tomb. Her fate
is one that sets her free from trou ble.

HECUBA (shocked, whis per ing). Dead…
CHO RUS (ech oes softly in ter act ing with one an other).

Dead…
HECUBA. …and what of the wife of my son, Hec tor,

Andromache? De clare her fate.
TALTHYBIUS. She too was a cho sen prize. Achil les’ son

did take her.
HECUBA. And I, whose hair is white with age, whose ser -

vant am I to be?
TALTHYBIUS. Odys seus, king of Ithaca, hath taken thee

to be his slave.
HECUBA. Weep for me, Tro jan women, for I am fallen

slave to a treach er ous foe and mon ster, a foul man of
trick ery who trans forms men to ha tred of what they once 
loved. I am vic tim who has met with the un hap pi est lot
of all.

CHO RUS (to HECUBA). Thy fate thou knowest; (to
TALTHYBIUS as they cross to him) but for us what mas -
ter is our des tiny?

TALTHYBIUS. Off, slaves!

(CHO RUS scat ters, stand ing among the tents.)

TALTHYBIUS (cont’d). With haste bring me Cas san dra,
that I may place her in our cap tain’s hands and then de -
liver the rest to their new mas ters.

14 THE TRO JAN WOMEN
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(A SOL DIER ex its into the stage R tent. Part of a flame
is seen from be hind the tent.)

What is the blaze of torch within? Is it a fire of the
women to burn the cham ber be cause they must leave or
do they set them selves aflame long ing for death in their
mis ery.

HECUBA. ’Tis not that they are set ting them selves ablaze,
but my mad child Cas san dra co mes rush ing hither
wildly.

(MU SIC #3 UP - Cas san dra’s Theme as she en ters
wildly bran dish ing her torch and danc ing around caus -
ing the CHO RUS mem bers to dodge it, kneel ing out of
the way in re sponse.)

CAS SAN DRA. Bring the light and show its flame. I make
shrine of gods to glow with ta pers bright! King of mar -
riage blest is the bride groom; blest am I to wed a
princely lord. Dry thy tears, oh Mother, I honor you with 
this light. I give light to you, god of mar riage. Come,
mother mine, and join the dance. Link thy steps with
mine, now here now there. Sa lute the bride on her wed -
ding day. Holy is the dance. Come, ye maids, sing my
mar riage with the hus band fated I am wed. Come, ye
maids, and sing my mar riage with the hus band fated I
must bed.

CHO RUS (reach ing out to her from their kneel ing po si -
tions). Royal mis tress, hold the fran tic maiden lest she
rush into en emy hands.

HECUBA. Ah, my child! How lit tle did I dream of such a
mar riage for thee? Give up the torch to me. You should

THE TRO JAN WOMEN 15
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not carry it in your frenzy. Take in this torch, (HECUBA 
takes the torch from CAS SAN DRA and hands it to a
SOL DIER who re moves it from the stage) and for her
wed ding mad ri gals weep your tears in stead.

CAS SAN DRA. Mother, see the vic to ri ous wed ding gar land 
on my head. Re joice in my mar riage to a king for my
un ion shall be more di sas trous than Helen’s. Yes, for I
shall kill Ag a mem non and I shall de stroy his house in
re venge for my broth ers and fa ther. I shall bring down
the house of Atreus. The Greeks in their hunt for Helen
lost count less men—be cause of one woman, one love af -
fair. They died un shroud ed in a for eign land. As for the
Tro jans, they died in their na tive land. They were laid to 
rest by du te ous hands. And as for thy son, my brother
Hec tor; he is dead and gone but leaves his rep u ta tion as
the brav est of the brave. If the Greeks had stayed home,
who would have known of his cour age? And as for Paris 
too—he mar ried Zeus’ daugh ter. If he had not, who
would have talked of Helen? All died no bly, Mother,
and crowned this city with glory. Do not pity my fate,
for this mar riage will de stroy those whom thou and I
most hate.

TALTHYBIUS. If Apollo had not driven you mad you
would not be send ing my gen er als with such om i nous
pre dic tions forth on their way. No, you would pay for
these ut ter ances. But King Ag a mem non, son of Atreus,
has yielded to a pas sion for you, mad maid. Though I
am a poor man I would never have sought to bed you,
woman. Fol low me to the ships to grace the wed ding of
our chief. (To HECUBA.) And you will come later to be
brought to Odys seus.
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CAS SAN DRA. What a clever fel low, this me nial. All men
unite in hat ing the ser vants of kings and gov ern ments.
You say my mother shall come to the halls of Odys seus. 
Apollo says she will die here. Odys seus has no knowl -
edge of the suf fer ing in store for him. His ten years at
Troy shall seem as gold as com pared to the next ten be -
fore he co mes to his coun try alone. He shall en coun ter
the sav age Cy clops,

(Mem bers of the CHO RUS choose se lected words from
CAS SAN DRA’s speech be gin ning with “Cy clops” and
whis per them om i nously through out.)

and Circe that turns men to swine. He will meet with
ship wreck on the salt sea and long for lo tus and the sa -
cred cat tle of the sun. He shall de scend to Hades alive
and when he fi nally ar rives at his home he will en coun -
ter a thou sand trou bles. Lead on! Let me marry my
bride groom in the house of Hades. And you will be bur -
ied in the dead of night, who thinkest so proudly on thy
for tune. As for me (CHO RUS ceases whis per ing) they
will fling my na ked corpse into the rocky chasm in the
win try wa ters for wild beasts to feed on me, hard by my
hus band’s tomb, me the hand maid of Apollo. (She be -
gins tak ing off some of the priest ess garb, bones, etc.,
she is wear ing and giv ing it to mem bers of the CHO -
RUS.) Fare well, ye gar lands of the god most dear to me. 
I tear you from my body while I am still pure— that the
winds may carry them to thee. Where is the ship? Lose
not time in watch ing for a fa vor ing breeze as doomed
thou art to carry from this land one of the three aveng ing 
Furies.
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CHO RUS (ech oes loudly). Furies!
CAS SAN DRA. Fare well, Mother, do not shed a tear, yet a

lit tle while I shall join my fa ther and my brother. Vic -
tory shall crown my head amongst the dead when I have 
over thrown our de stroy ers, the house of Atreus.

(Exit TALTHYBIUS, SOLIDIERS and CAS SAN DRA as
HECUBA col lapses in grief.)

FIRST HALF OF CHO RUS TO SEC OND HALF. At ten -
dants of Hecuba, help her unto her feet.

(CHO RUS mem bers go to HECUBA.)

HECUBA. Leave me! (The CHO RUS steps back from
HECUBA.) My trou bles, my past claim this lowly pos -
ture. I was of royal blood and mar ried into a royal
house. I was the mother of a race of gal lant sons. No
Tro jan mother, nor Greek or bar bar ian could boast of
such sons. I saw my hus band, Priam, butch ered on his
own hearth and my city cap tured. My daugh ters I have
raised to marry no ble bride grooms—have been snatched
away. Last of all to crown my mis er a ble life, I shall
come to Greece a slave to watch their gate, to bake their 
bread, me, Hec tor’s mother, and on the ground in stead
of royal bed, lay down my shrunken limbs with tat tered
rags about my wasted frame. None of my sons and
daugh ters may come to lift up their mother. Why then
raise me up? What hope is left?

(MU SIC #4 UP - Tro jan Re quiem as CHO RUS mem -
bers cir cle HECUBA and chant.)
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